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KIHOKAPTHUHMH SAK BI3VAJIIBAIIIA TA IHTEPIIPETAIIA JIITEPATYPHOI'O
TBOPY (na martepiaii podit BeHenilicbkoro kinogecrusaiio y 2024 pomi)

V' cmammi npoananizoeano e3aemo36’a30x MixCc cy4acHowo aimepamypor ma
KiHOMuUCIeymeomM Ha Mamepiani pobim, npedcmaegneHux Ha Beneyiticokomy xinogecmueani y
2024 p. 3ziono 3 petimunzcom 100 natinonyaapuiuiux xinoxkapmun 3a eepciero IMDB (Internet
movie database), 6inoute 30% inomie 6yIu cmeoperi Ha OCHOGI JiMepamypHux meopis, a
cepeo 21 xinoxapmuuu, npedcmaeinenux vy Beweyii ¢ 2024 p., 7 oyru 3Hami Ha 6asi
nimepamypHux meopie. Bpaxoeyiouu eucoxky nonyaspHicme Kinemamozpagy e ceimi ma 6
Imanii 30xkpema, a makoxic mpaHcgopmayito KaHanie cnOXCUGAHHS THoOpMayii, 3a PaxyHOK
Y020 CNOACUGAHHA TiMepamypii NOKA3VE 3a2anbHy OUHAMIKY CKOPOYeHHA, V cinamimi euaeieni
Mexanizmu NiOGUUEeHHs YUMAaYbKo20 iHmepecy 3a PAaxyHox pecypcie Kinemamozpaghy i
NPOAHATI306aHT TiMepamypHi Hapamueu, AKi, Ha OVMKY KIHOKPUMUKIG, € Haubilviu
akmyanvHumMu 018 ayoumopii ma 6yau ycniuiHo inmepnpemocani ¢ xiro. Kinemamoepag na
CbO200HI @eaddcaemvcs Oi€GUM THCIPYMEHNOM HNepeHocy Mooenell CoYianvHUX HOPM i
N0GediHKU Na 6NPOBAOddCeHHA Hoeux mpendie. Ha ocnoei Hapamueie, sxi 0yau izvanizoeani 6
KiHO, OVe eusHa4yeHull GipmyanvHuil NOPAOOK OeHHUIl MA CeHCU, GaXcaugi O1a CYCHiTbCmea 6
HAoaUHCHOMY MAtioVInbHOMY.

Kniwouoéi cnoea: nimepamypa, xinemamozpag, iHmepnpemayis, KpumudHe MucienHs,
Hapamue.
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IlocTaHOBKa mpo0JeMH Yy 3arajJbHOMY BHIVISIAI Ta 3B’SI30K i3 BaKIMBHMH
HAYKOBHMH Y NPAKTHYHHMH 3aBIaHHAMH. [Ipollecn Bizyanisallii XyJ0KHBOTO TEKCTY
3HAXOMAThCA Y MUKIHCIHUILIIHAPHIN momuHL. [{iM OHTaHHSIM OMIKYIOThCS SK (DLTOIOTIUHL,
TaKk 1 COIIaTbHO-KOMYHIKAIliiHI, (i10codChKi, ICHXOJIOTIYHI HaykH. Pe3ynapTaTH aHamizy
0cOoOMMBOCTel B3a€MO3B’ SI3KY JITEPaTypHOTO Ta KiHeMaTorpadiqHOro MICTENTB BasKIHBI LIS
30aTHOCTI KPUTHYHO MUCIIHTH Ta (hopMyBaHHS 30aTaHCOBAHOI JTOACHKOI MMOBEIIHKH, @ TAKOK
aJIeKBaTHOI peakinii Ha CycILIbHI MporecH. KiHocTy il Ta BUIaBHAITBA, Y TICHII B3aeMOIIi 3
TeaTpaMH, 3a cioBamu I'. ITouenioBa, CTBOPIOIOTH BIPTyalbHIII opanok aeHHmil ([Tomenmos,
2018, c. 88). A OCKLIBKH IpoIlec HaNNCaHHS KHUTH 91 CTBOpPeHHS (UIbMY TpHBA€ HE OIHH PIK,
TO BIPTYaJIbHHII MOPSAIO0K JSHHUIT OXOILTIOE He ChOTOeHHS, Ha BIIMIHY B11 1H(OpMaIliiiHoro,
a BH3HAYae aKeHAy Ha MaiiOyTHe, MpHHAIIMHI Ha HacTymHe aecATITTa. OnmHI it T1 caMi
HapaTHBH, SKI MOBTOPIOIOTHCS B KIHO Ta IITeparypl, OTPHUMYIOTh OUIBIIHI Tepioja IS
nepedyBaHHSA B IOMI 30py Ta (OKyCy yBarW, a TaKoK IIHPINY aBIHTOPIO, Ha SKY MOXKHA
BILTHHYTH. TakuM YHHOM, 3HAHHA Ta aHaIl3 HApaTHBIB, K1, 3 SBHBIINCH Yy IITepaTypi,
MIPOJOBKYIOTh MOIIHPIOBATHCH 3@ JOIIOMOTOF0 KIHEMAaTOr papiuHOT0 MUCTENTBA, JONIOMAaraTh
3p0O3yMITH TpaHcGopMaIliiiHi 3MIHH B CYCIIUIBCTBI Ta Kpallle BU3HAYNTH aKTyalbHI Ipo0aeMu
CY4acHOCTI.

AHani3 ocraHHIX HocaimkeHp i myOaikamiii. BpaxoByroun MUKIHCIHIUTIHAPHUI
acTIeKT JOCIIDKYBaHO1 IPOOIeMH, CIIL 3a3HAaUNTH, III0 3a OCTAaHHI 5 POKIB IIMTaHHS HapaTHBY
y BITYH3HSHOMY HayKOBOMY IIPOCTOP1 aKTHBHO pO3IisAaThes B mparsgx T. KymHipoBoi (k
JiTepaTypo3HaBuoi Kateropii), I'. [Todemnosa (K 1HCTpyMeHTap1il COIIaTbHOTO IHKHHIPHHTY ).
JIIHTBOKOTHITHBHI acMeKTH AOCTKYIOThCS y mpansgx O. MaxapoBoi (JIiHrBOKOTHITHBHHIL i
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KyJIbTypoIoriuamii acrmektn (OpPMYBaHHS JKIHOUYHX 00pa3iB B aBCTpaiiichKiil TiTepaTypi),
JI. Kupuirok (JIIHTBOKOTHITHBHHIT 1 IICHXOMIHTBICTHYIHHIT acTiekTH iHGopMariiiHoi BiitHn), H.
Boraapuyk (oHIaliH-HapaTHBH B HOBHHAX PO MOTOAY), A. UepBiHTIYK (HapaTHBH B BIIiCHKOBIIT
nokyMmeHtamictumi), M. Poxasa (icropuunmii  Hapatup), O. Tymaxinoi (JiTepaTypHHit
BIKTOpIaHCHKHIT MeTaHapaTuB), FO. Pe3HiueHKo (HapaTHBHI MOJeNl YKpaiHChKoi moBicTi), O.
CraBeHKO (XyI0KHI eTHOHapaTHBH musi mdiTeii), B. HikomaeHKo (HapaTHB OHIPHIHOTO
ocobucroro gocBiny). Jlo muTaHHS HapaTHBIB Y KiHO 3BepTaBca M. CypHiH. IIpoTe 3a3HaueHa
mpobiieMa 3aIHNIA€ThCS AaKTYalbHOK 3 YpaxXyBaHHSAM pecypciB KIHO B MO/IeNIOBaHHI
peanpHOCTl. CaMe MbOMY IHTAHHIO HpHCBATHIA cBoe gociaypkenHs C. Kurankina (KiHo sk
3aci0 KOHCTPYIOBaHHA pealbHOCTI ((pirocodchKo-KyabTypoioriuamii anami3). Kinematorpad
Ta ay/I10BI3yalbHY KyJIbTYpy aHamizysann Takoxk I'. ITorpebnsk, C. XKenesnsax, A. bex. Cepen
CYYacHHX 3apyOLKHUX JOCITHHKIB i BigzHaunTH J0podok C. I'BeHa (Cinema and Narrative
Complexity), V. Bbakmaaga (Embodying the Fabula Narrative and Narration: Analyzing
Cinematic Storytelling). Baromum ctaB BHecok M. Cabigo (Entertainment-Education and
Social Change: History, Research, and Practice).

AKTyaJbHIiCTh JOCTII:KeHHSI ITIOB’S3aHa 3 BaAJIHBICTIO BH3HAUCHHS HapaTHBIB Yy
XYIOXKHIN mTeparypl, Aki Oynan oOpaHi IS Bi3yami3aliii 3a JOIOMOTOI pecypciB
KiHeMaTorpad1gHOro MHCTeNTBa. Y pe3yiIbTaTi B3aeMo/Iii JiTepaTypH Ta KIHO OJHI if Ti cami
HapaTHBH OTPHMYIOTH IIJICIUIEHHS 3a paXyHOK €MOIIIITHHX peakIliii, poOOTH ySBH Ta BIIIYTTS
B1JIIpBAHOCTI BiJ peaIbHOTO CBITY Uepe3 CTBOPEHHSA XyA0KHBOI AliicHocTi. JIiTepaTypa Ta KiHO
CTBOPIOIOTH BIPTYaJIbHHII OPSIOK JACHHHIL, J1e GOpPMYIOTBCS CEHCH, 3HaHHS SKOTO BaKIIHBO
s (GopMyBaHHS KpPHTHYHOTO MIICIEHHS Ta MoBemIHKH. J[og anHamizy Oymm oOpaHi
KIHOKapTHHH, TpeacTaBleHl Ha BeHemiiicbkoMy KiHodecTHBam, skuii y 2024 pori craB
BIII3epKaIeHHAM TeHCHINli OLTbIoro 30IIKeHHS 1 B3aeMo30araueHHsS MUK JIITepaTyporo Ta
KIHO.

MeTta podoTH mHolsfTae y BH3HAYeHHI OCOONMBOCTeNl Bi3yamizallii Ta IHTepIIpeTarii
JITepaTypHHX TBOpPIB Ha MaTepialdl KIHOKapTHH, HpeJCTaBIeHHX Ha BeHemniiicbkoMy
kiHo(ecTnBam y 2024 p.

3aBdaHHSI — BH3HAUNTH OCOOIMBOCTI B3a€MOjIli CYYacHOTO IITEpaTypHOrO Ta
KiHeMaTorpadigHOTO MICTEITB, OKPECIUTH JITepaTypHl HapaTHBH, SK1 3allIKaBIIH CYIacHHX
peKicepiB Ta KIHOBHPOOHHKIB (Ha MaTepiaii podiT BeHeniiickkoro kiHodectnBamo 2024 p.),
3’CyBaTH OKpeMI CKJIAJ0B1 (CEHCH) CYYacHOTO BIPTYaIbHOTO MOPSIKY JE€HHOTO.

Bukaaa ocHoBHOro martepiaiay. KiHematorpadiuHe MHCTENTBO YBIHIILIO 1O HAIIOTO
JKUTTS, 3aBOIOBABIIH JIAHPYIOTe MICIE B IIEPEIIKY OMIIiil KyJIbTYpHOTO CIIoKHBaHHS. B ITamii,
3a pe3yibTaTaMi 3BITIB [leHTpy cycnutbHEX gHocaikeHs (CENSIS — Centro studi investimenti
sociali) 3a 2023 p., 15.5% omuTyBaHHX BHCIOBIIH Oa)KaHHS IPOBECTH CBOE I03BLILIA,
MIMOBIIH B KiHO, 13,2% — Ha My3uuHHil KOoHIEpT, 12,6% oO0pann BiABIIAHHS 1CTOPHIHHX
mam’sTok, 10,7% — mapkiB posBar, 10,2% B3sin 0 y4acTh y cHopTHBHHX 3axojax (Censis,
2024). brm3pKo TpeTHHH PECTIIOHSHTIB BIIIaIH TIepeBary BaplaHTy 3aJIHIIHTHCH BoMa. Ale
BIOMa 3a3BHYail JTFOM 3a15H1 Y PI3HUX MpoIlecax CHOKNBaHHA 1H(opMaIii, INTar0Yl KHUTH,
IUBISYHCH TENeBI30p, Tpaloddl B BiAeo- ab0 KOMII'IOTEpHI ITpH, IMyKalOUHd IOTpIOHY
1Hdopmaniro B IntepreTi Tomo (Censis, 2024).

TparchopMmyroTbess 1 KaHadH CHOOKHBaHHA 1HGopMarii. UHTaHHA IIOCTYHaeTheA
CIIOTJISIIAHHIO Ta CIyXaHHIO. BHIaBHHIITBa HaMararoThCsl aJalTyBaTH TPaaUIliiiHI KHUTH 10
0c00MHMBOCTEl CYCHUIBHOTO PO3BUTKY Ta BTPUMYBATH ayIHTOPIIO CIOXKHBAuUlB 32 PaxXyHOK
nudpoBHX TpaHchopMallii HamepoBHX KOMiil (eIeKTpOHHI KHHTH, ayJIOKHHTH TOIIO).
Kimematorpad TakoX B3aeMOI€ 3 JITepaTypor0, OCKLIBKH KoxkeH (UIbM SBISE CO00I0
Bi3yaui3alliio TeKCTY, alie pa3oM 3 THM JIa€ MOKIHBICTh PO3MOBCIOIKYBATH Ta IOMY/ISPU3YyBaTH
miTepaTrypHi TBopH. I[ikaBuM € Toif ¢axt, mo y 2023 p. 3ynHHIIOCH IIOpIYHE IOCTYIIOBE
MaJiHAS KUTBKOCTI YHTauiB KHUT B Itamii (+3,1% nopiBHsHO 3 2022 p., aie -13,6% MopiBHIHO
3 2007 p.). 3aranom cranoMm Ha 2023 p. 48,3% iTamiiiiB YNTar0Th KHUTH (IIpHHANMHI OJHY
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KHHTY 3a pIK, SK JPYKOBaHY, Tak 1 B elIeKTpoHHOMY (dopMmarti). Ha xaap, OUIbIIE TTOJTOBHHU
HaceJIeHHS He YNTAl0Th B3arali.

JliTepaTtypHHil 1 KiHeMmarorpadidHHil TBOpH aOCONIOTHO BIAMIHHI MDK c000K0 3a
KUIbKOMa Kputrepismi. Ilo-mepime, KOMyHIKAIlis MK aBTOPOM Ta YHTadeM BHMarae
IHTeJIeKTYaIbHIX 3YCIIb Ta 3adydeHHS YABH, a I 9ac Iepernisiay (UMY MOTIK TOTOBHX
o0pa3iB Ta 3BYKIB JUTEThCA Ha TIg1a4a. JInmie B OKpeMnX BHIIaIKaX MOKTHBE 3aTydeHHS YSIBI
rIsgaqa (37e0uIpInoro y (iHad KIHOKQpTHHH) 3 METOI0 3aMHCIHTHICH Haj BJIaCHOKO BepClEro
MOl 3 ypaXyBaHHAM TOTO, IO OyII0 300pakeHo paHimre. [ a1ad, TaKUM 9IHOM, 3aTy9IeHHI
JI0 TPpH ySIBH Ta aHAMI3Y HO/Iiil Ta ceHciB. [To-apyre, OCKLUIBKHI TEKCT i1 Yac KIHeMaTorpagiaHol
IHTepIIpeTartii OTPHMYE Bi3yalbHY XapaKTePHCTHKY, TO 3aBISKH ITiil 0COOMHBOCTI KOMYHIKAIILS
MDK aBTOPOM 1 unTageM 3MIHIOETbCS. BoHH He mepeOyBaroTh OumbIIe Yy cnun,Homy
KOMYHIKaTHBHOMY CepeJOBHII, OCKUIBKH 3MIHIOEThCS KaHAN Iepenadi iHpopmarii. Y KiHO
3aMICTh IIChMEHHHUKA(II1) B Mpolleci KOMYHIKaIlli 3aaisHuil pexucep(ka). ITo-Tpete, kHHra 1
KIHOKapTHHA — IIe pi3HI TBOPH, MpH3HAUEHI A pi3HOI ayAuTopii. ¥ TOI ke Yac y KOKHOTO
TTEpaTypHOTO TBOPY € IIEHTpalbHe SApo (HapaTHB), 3a JOMOMOTOK0 SIKOTO (IKCYEThCS
3HauUeHHS, [0 caMe ITINM TBOPOM XOTIB CKa3aTH aBTOp, CEHCH, fAKI Ieil TBip Hece. Ha BiaMiHYy
BIJI JIiITepaTypHOTO TBOPY, Y KIHOKapTHHI MOke OyTH 3MiHeHa CHCTeMa IepoiB, OIOBIIb, ale
3HaUeHHEBA, CMICIOBA, OCHOBA He MOKe OyTH 3MiHEHa, OCKLTBKH caMe BOHA € Ba)KIHBOIO,
TePIIONPHINHOO IIEPEXOTY HlTepaTypHOFO TBOPY ¥ KIHOKapTIIHy V tabmmmi 1 mpencraBieHa
CHCTeMaTH3allil CIOLUTBHOTO 1 BIAMIHHOTO MDK JTEpaTYpHHM TBOpPOM (KHHTOK) Ta
KIHOKapTHHOIO ((pLIEMOM).

Tabmx. 1

Kpurepii JliTepaTypHHii 1BIp | KiHokapTiHa ((i1em)
(xHHTA)

Komynikaris ABTOD - ypTad | Pexxncep — msgaad (MOTIK
(1HTeIeKTyalbHHIl TpoIiec, | TOTOBHX 00pasiB)
3aJIYYEHHS YSIBH)

Aynurtopis 3a3zBHyan ynTanbka, | [Inpmra,

IHTeJIeKTyaabHa KiHeMarorpadidHa,
€MOIIIITHO OpIEHTOBAHA

@opma CIIPUITHATTS AxTuBHe 3anydeHHs ysBH | CroragaHHs, Bi3yaldbHIII 1
Ta aHalI3 TeKCTY CIIyXOBHil BILTHB

[lepenaua ceHCiB Uepe3s TeKcT Uepes BI3yami3aliio

Jloctym 10 peanbHOro | BimcyTHiit BigcyTHiit

CBITY

Emomiiini peakiii HasBHi HasBHi

[Tonpu BIAMIHHOCTI, K1 0a3yIOThCA Ha PI3HHX KaHAIaX CIOKHBaHHA 1H(opMamii Ta
PI3HHX TpHHIHIAX 1i KOAyBaHHS 1 Ilepeqadi, CILUIbHI OCOOMHMBOCTI (HapaTHBH, eMOIUTHI
peaxiiii, BIAIPBaHICTh BIJ pealbHOTO KHTTA) poOIsSTh KHUTH 1 GUIBMH 00’ €KTaMH BILTHBY Ha
CYCIILIBCTBO.

Ha gymky I'. ITodemnioBa, KIHOCTY/I1i, TeaTpH 1 BUAABHUIITBA CTBOPIOIOTH BIPTYaIbHILIT
MOPSIOK IEHHHIL, TIPO KNI HIXTO HE TOBOPHTH, HA BIAIMIHY B iH(opMaIiitHoro. OCKUTEKH Ha
cTBOpeHHS (DLIEMY, HAaIlICAHHS TBOPY UM IOCTAHOBKY I1'€CH IOTP1OeH Hac (0e3yMOBHO, O1ITbIITe
POKY), TO HE MOKHAa T'OBOPHTH IIPO CHOTOMHIMHIN (iH(opMallliiHNIil) MOPSIOK AE€HHHUI, a
JIOpevHO BIM3HAYATH HOTO0 K a/yKeHIy Ha MaiiOyTHe, Ha gecatTiwmTTd (I[Touemnmos, 2018, c. 88).
ITe TBepKEHHS BHCYBa€ JYMKY IIPO Te, IO 3a JOTIOMOTO0 KHHUT 1 ()LTbMIB MOKHA BILTHBATH
Ha TpaHchopmalii B CYCHLILCTBI, 32 JOMOMOTOI0 TaK 3BAHOTO «IIPOMHBAHHS MO3KY», TOOTO
HaBifOBaHHS JyMoK. HasmBarounm KiHO 3ac000M eCTeTHIHOTO IporpaMyBaHHS CB1JIOMOCTI,
I'. [TouemniioB TOSCHIOE CBOE TBEp/DKEHHS, cIiparodnch Ha A. I'pisiHcki Ta M. I'pin,
HaroJIONIYIOYH, IO 3a JOIIOMOTORO JTITepaTypHHX Ta KIHeMaTorpaigHIX TBOPIB CTBOPIOIOTHCS
MyOIIYHI HapaTHBH, CHJIA SKHX IOIATAE€ y 3MIHEHHI YSBJIeHb, K1 HIKONH He IIIIaBaliCh
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cymHiBaM (ITogermos, 2018, c. 192). Ile BigOyBaeThcs depes Te, MO CIPHITHATTS JTiTepaTypH
BIJIpI3a€THCA B1J CIPHITHATTS 1H(OpMaIii, OCKUIPKH Ha YATa4a BIUTHBAIOTh €MOIIIl, BIH MOXKe
He CHIBBIIHOCHTH Bce 3 (paKTaMH peaabHOTOo KHTTA. BTpaTa mocTymy /10 (akTiB pealbHOTO
CBITY, €MOIIiiiHI peaKilii Ta MeHTaIbHE YSBISHHS CTal0Th OCHOBOIO MePEX0/Ty 10 HapaTHBHOTO
CBITY Ta TOTO, III0 YHTaY IOYHHAE acomiroBaTl cede 3 repoem (ITouemios, 2018, ¢. 90). Ha Tm
IHX acoIiaIiil 1 3A1iCHIOIOTECS BILTHBH Ha MOBEMIHKY UHTada 9i Iigaada. OKpiM Toro, cami
BIpTYalbHI 00 €KTH MOJETIIYIOTH MIPOIEC BILTHBY, OJOKYIOTH PealbHICTb.

Ha nymky P. I'eppiHr, icHye B3aeMOjid MUK JITEpaTypHHM JIOCBIJIOM 1 KOTHITHBHHMH
npomecam (Herring, 2024). ITncemenank H. I'eiiman y nexiui s UnTanbkoi areHIii, Ky
omyoiikyBaB «The Guardian» y 2013 p., IOSICHIOBaB, UOMY Hallle MailOyTHE 3aJ1eKHTh BII
010mi0oTex, unTaHHA Ta (paHTasii. BiH HarojomryBas, IO B TPaMOTHOMY CYCIILIBCTBI HeMae
3JI0YHHHOCTI, a TPaMOTHi JIFOH YHTAIOTh XyI0KHIO JIiTepaTypy. 11oro TBepIkeH S 6a3yBanoch
Ha JOCIIDKeHHSX 3 IUTaHyBaHHS OYIIBHHIITBA MPHBAaTHHX B’S3HHIL B Amepnii. 1100 mati
BIJITIOBIh HA NHTAHHA, CKUIBKH Oyjae yB'S3HEHHX uepe3 15 pokiB, HOTPIOHO MOCTIIATH
BiicoTOK 10 1 11-piuHHX miTedl, SKi He BMIIOTh uHTaTH. OKpIiM IIhOTO, MMICHbMEHHHK 3a3HaUNB,
10 XyJIOKHS JIiTepaTypa pO3BHBAE eMIIATiO0 Kparie, HiK KIHO, TOMY IO YHTad CTBOPIOE 3a
JomoMororo (haHTasli CBIT 1 caM Hacelse HOro, MOIOpPOKYye HHM, ITOKHIAIOTH PEealbHICTb.
Oco0:miBHit moTeHIal Mae xaHp ¢antactukn (Gaiman, 2013).

VY ¢BOIO Uepry KiHO TaKOK Ma€ MOTEHINAT IS PO3IIHPEHHS CBIAOMOCTI Ta IIe OLIBIIITT
pecypc mis OJOKyBaHHS pealbHOCTI depe3 IOCHISHHI eMOIlHNI BIUINB (Bi3yalbHE
BHI0BHIIE). JIfoaITHAa HE YIHNITH OIip oOpaszam, SKi TpaHCTIoThea. M. Cadigo 6aunB y KiHO
MeXaHI3M TepeHoCcy Mojelnell MpaBIIbHOI MOBEIIHKH. BiH HOro OMHCYBaB 3a JOIIOMOTOIO
TPHOX THIIIB TepoiB. [Iepi gBa — HOCIi HO3HTHBHIX 1 HETaTHBHUX POJIHOBHX Mojeleii. BoHH B
XO0/I1 OTIOBI/Il He 3MIHIOIOTHCS, @ OTPUMYIOTh HaropoIy UM ITOKapaHHS 3a CBIil THII MOBEIIHKH. |
111 HAaCJI1IKN TOBHHHI BHTIKaTH 3 iXHBOI MOBeMIHKA. Boiii, sxuit 3axpopiB Ha CHIJI, moBuHeH
BMmeptH Biax CHIMly, a He Bix aBapii. TpeTiii THI HOBemIHKH — IepexigHmili. BiH gk pa3
BIJITIOBIZA€ ILIHOBII ayUTOPIi Ta MIIMTOBXYE 1i 0 3MIHH c¢Boei moBeaiHkn (Singhal, Cody,
Everett and Sabido, 2003).

@1i1pMH MOTEHIIIHHO MalOTh YTOIIYHII BUMIpP, SKHIT T03BOJISE ayIUTOpIi mepecTymaTu
oOMesKeHHS TeTepIIIHbOTO KHUTTS Ta Yacy, Moo MomnepeIuTH HOB1 criocoOn OaueHHS, KUTTS Ta
ICHyYBaHHS. BOHH MOXYTh IIPOCYBaTH 17€ali30BaHl MOTISIH Ha KPAIIil CBIT, K1 CTBOPIOIOTH
1aeonoriuanii apeon (ITomemnos, 2018, c¢. 210). CroroaH1 HOBE BXOANUTH B Hallle KUTTSI HE
TUIBKH Uepe3 MaTepiadbHHUI CBIT, ajie 1 4epe3 GUIBMH 1 KHUTH (BIpTyaIbHHII CBIT), IO JJ03BOIISE
3MIHIOBaTH CHOCI0 MHCIEHHS 4YHTada 1 Iifgada, poOnsum iforo OUIBII THYYKHM 1
CHIPUITHATINBUM JI0 HOBHX TPEH/IIB.

MoskHa BHCYHYTH TIIOTe3Y, IO BHXIJ KiHeMaTorpadigHoi Bepcii, 3HATOI 3a MOTHBaMH
TTepaTypHOTO TBOPY, COPUIHHSE MIIBUIIEHHS 1HTepecy /10 MPOYNTaHHS KHUTH. [0 rimote3y
MOJKHA MIATBEPAHTH 3a jJomoMoror AaHux Google trends. BoHH mMOKa3ywooTh JIHHAMIKY
30LIBIIeHHS KUTHKOCTI ITONTYKOBHUX 3aITHTIB JUIS KHUTH, KA 301raeThes 3 JaCOM BHXOAY QLIEMY
Ha ekpann. Hanpukitaz, y muctomazi 2023 p. BiOy/1ach mpeM’epa HOBOI YaCTHHH cepil PLIbMIB
«["omoawi irpu: bamanga mpo cIiBOYHX MTAIIOK 1 3Miil», SKa CTala eKpaHi3allle€r OJHOINMeHHOT
kanru-npuksena C. Kommias. B ormami Google trends came mHa mepion 12-18 mmcromana
MpHIajaae HaifOUIbIIa KUTBKICTh 3allTIB 3a KIIOUOBHMH clIoBaMH «hunger games» B po3aLIi
«Kuanru 1 mrepaTypa». TakiuM YHHOM, MOJKHA CTBEp DKYBaTH, II0 BHX1A KiHeMaTorpadiuHoi
Bepcii KHUTH CTIPHYHHSE M1IBUIIICHHS 1HTEepecy /10 JITepaTypHOTO TBOPY.

34 xiHoKapTHHH 3 peiiTHHTY 100 Halikpanmx ¢uiemiB IMDB (Internet movie database)
OyH 3HATI 3a MOTHBaMH a0 € eKpaHi3alli€lo TITepaTypHHX TBOPIB, J0 yBaru He OepyTbes
KIHOKapTHHH, CTBOPeHI Ha OCHOBI KOMIKCIB. IlepeBakHO Bi3yali3ylOTh KYIbTOBI KHHTH, SK
CTaIN MOMYISPHIMH B YChOMY CBITI (HamlpHKIa, cepis ¢iabMiB 1 KHAT mpo ['appi [ToTTepa,
cepian «I'pa mpecTomiB», 3acCHOBaHHII Ha IHKM poMmaHiB J[x. MaptiHa «IlicHS npOIay 1
MOIyM SI», KIHOTPIUTOT1S «BoToap mepcTHIBy» 3a ofHOIIMeHHIM poManoM J[. TonkiHa Tomo)
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(IMDb, 2024). Haituactime ekpaHi3yloTh OecTcenepn. KiHemaTorpadidHi cTyAii TOTOB1
npuadaTH IIpaBa Ha eKpaHI3allllo KHHT HaBiTh IIpo 3amac. [IpmuanHH MOXYyTh OyTH ado
cy0’eKTHBHI, a00 3yMOBJICHI XBIJIEIO MOMYIIPHOCTI aBTopa abo TBOPY.

[Ile 5 pokiB TOMY PO3IMOBINAl0OYH MPO cepiaidbHI TpeHan, B. Myciaep 3 aHamITHIHOL
koMmmaHli «The Wit» mopizomiuta, mo 17% BciX HOBHX IPOEKTIB 3HATI 38 MOTHBAMH KHHT,
dandikmeHiB ado KoMikciB. I B ToMy, IO IOTOKOBI cepBicH a00 KIHOCTYIi KYIYIOTh
JiTepaTypHI IpaBa y BHAABINB Ta aBTOPIB, HEMae HIYOT0 HOBOTO. Ale mo6 oTpHMaTH Kpaiie,
MoTpi0HO MepedyBaTH B IPABIILHHUIT Yac B MpaBILIBHOMY MicIli, ToMy Netflix B xxoBTHI 2019
p. BIIepIme B CBOIl iCTOpIi BiABidala HaillOUIBINMIT B CBITI KHIDKKOBHI sipMapok «Frankfurter
Buchmesse». 3a cmoBamu K. JIrorenOutb, BimenpesugeHTKH Netflix 3 MDKHapoaHOTO
OpHUT1HAJIFHOMY KOHTEHTY, V BHIIaIKY 3 Netflix e He mpocTo 3aKymiBIA MpaB Ha MOMYJISpHI
KHHTH, a # TIONIYK YHIKATbHOTO JITepaTypHOTO 3pa3ka — «IIONIYK JOPOTOIIHHHX KaMeHIB Ha
MICIIEBUX pHHKAX 1 BHBeJeHHS iX Ha CBITOBY apeHy 3a jJomomororo cepBicy «Netflix»». Jns
MPHKIAAY BOHA Ha3Bala €eTHIETChKY IpaMy «llapaHopManbHe», 3aCHOBaHY Ha cepli pOMaHIB
nokiiitHoro aBTopa A. X. Taydika. IIpo mogatox poOOTH HaJ aJanTaIli€lo CepBiC OrOJIOCHB B
ki1 TpaBHs 2019 p. «Ha Brmspkomy Cxoai mpoaano 6utkine 30 MIIH. KOIIIi, ale 3a MeKaMu
perioHy KHHTa abCOMIOTHO HeBlioMa. [ Hac 1ie KOHTEHT, SIKUIT MI MOKEeMO 3HSTH apadCchKO0
MOBOI0, ajle TaKoX 3a JIOTIOMOTO0 HamIoi I1aTdopMi BUBECTH IS I100aIBHOI ayIUTOPIi», —
3a3HaumIa Bile-mpesnmeHTka Netflix 3 MIKHapoJHOTO OpHIiHaILHOTO KOHTeHTY (Kanter,
2019).

M. BeiiHep, ToI0Ba KHIDKKOBOTO BLIALTY AreHmii TBopunx mutmiB (Creative Artists
Agency Books), sika mpejicTaBise HalKpalixX MICHBMEHHHKIB y BCIX JKaHpaxX 1 Mae odicH B
Hoto-Ilopky, Jloc-Anmkeneci, Banmurtoni Ta JIOHIOHI i Ipojae 06’ €KTH iHTEIEKTyalIbHOI
BIIACHOCTI, 3a3Hauiia B 1HTepB'10 «Jloc-AHmkernec TaiiM3», IIO TeHISHINS A0 ajamTarii
JITepaTypHUX TBOPIB KIHOCTYAISIMI O0COOIIBO MOMIHPILIACE MPoTIroM manaemii Kosia-19. Sk
1 JIFOM TIO BClil KpaiHi, 0 CHALUTH BIOMa, KepIBHHKH CTYIlil, peXKHcepH Ta aKTOpH OTPHMAIH
HabaraTo OuIbIlle Yacy A YHTAHHS KHHT. 3a CJIOBaMH areHTIB Ta IIPOOCEpPIB, I HOBa
MOJKITHBICTB, @ TaKOK JIy/Ke BEIHKHII IIOMHAT cepe]l CTPIMIHTOBHX CEpBICIB Ta Me llaKoMITaH1i
Ha CBUKHIT MaTepial, MpH3BeIH 10 3HATHOT 0 3pocTaHHs mpofakis. Y 2020 p. ATeHInis TBOPUIHX
MHTIIIB Ipojiaia Omu3bKo 175 KHUT 718 KiHO 1 TelebaueHHs, 1110 ¥ 5 pa3iB IepeBHINY€E KUIBKICTh
npogaxiB y 2019 p. (Faughnder, 2020).

[Iporopiunuii BeHeniiicbknil kiHO(ecTHBaIh OyB BHCBITIICHHI Y Mefia 3 aKIeHTOM Ha
TICHHUII 3B'I30K KIHOKapTHH 3 IITepaTypHUMH TBOpaMH. Hampukiiai, B ITamiiichKiil Tpeci MOXKHA
OyI10 3yCcTpITH TaKl KOMeHTapi: «SK HIKOIN paHilie Ha KIHOGeCTHBAI IIpe/ICTaBIeH] KapTHHI,
B3STI 3 poMaHIiB Ta ece», «CKUIBKH KHHT BcepelHHI Benemiiicbkoro dectmBamro-2024»,
«IIporopiuHiii 3B’SI30K MK IITEpaTypol0 Ta KIHO CTaB Iy)Ke TICHHM, aBTOPH Ta peKHCepH
VKJIamd 3ai3HUI MakT, mo0 HepeHecTH Ha BEIHMKHIl eKpaH CTOpPIHKH Ta ICTOpii, B3STI 3
POMaHIB.

Cepen Takux ¢uipMiB Oymna 1 kaptuHa II. AmpMmooBapa «KiMHaATa Mo CyciJICTBY», SKa
OTpHMalla Haropoay «30JI0TOro JeBay. OUIhM 3acHoBaHMIT Ha kHI31 C. HyHbe3 «Uepes mio T
npoxoaunty (2020 p.). [IpoTe pexiicep BUPIMINB MOYaTH 3 OJJHOTO PO3JLIY 1 TepepodUTH iioro,
3aHYpPHUBIIH Yy CBIil Ay’kKe 0COOHCTHIT BCECBIT. 32 TBOPOM, JBOE MOAPYT 3HOBY 3yCTPIUAIOTHCA
gepe3 pokn. Pazom, Ha BULTI 3@ MICTOM, BOHH CTHKAIOThCS 3 HEBILTIKOBHOIO XBOPOOOIO (paKoM)
OJTHIET 3 HUX, a TIOTIM 3 BHOOPOM e€BTaHa311, BUPINIYIOUH, KOJIH 1 IK IOMePTH 3 T1AHICTI0. OKpiM
Toro, (puTbM mifiiiMae HH3KY OCOOMCTHX NMHTaHb: APYKOH Kpi3b POKH, BIJHOCHH OaThKIB 1
JiTell, COIBIYTTSA 1 10000B1 10 OMIKHBOTO, JKUTTEBOTO JIOCBIAY. SIK CIyNIHO 3a3HaYae KPHTHK
«Hsio-Tlopxk Taitm3» A. Binkincon, dbinsM II. AmpMozI0Bapa € pajlie iMIpOBi3alico Ha TeEMy
poMaHy. BiH 3amo3u4uB JeSKHX MEePCOHAXKIB 1 CIOKETHI MOMEHTH, PO3IOBLIAI0YH TIPH ITbOMY
BracHy icropito (Wilkinson, 2024). I{ikaBHM € 3BepHEHHS JI0 MNTaHHS CMepTl Ta eBTaHa3ll.
A. BUIKIHCOH CIIyNIHO HOMIYae, 10 YacTo Y GUIbMax 3alUTYIOTh, 110 POOUTE JKUTTS BapTHM
TOTO, 100 H0T0 MPOXKUTH; Ieil QUIBM 3alHTye, M0 pOOHTH KHUTTS BapTHM TOro, Iod ioro
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nokuayTH (Wilkinson, 2024). Ile cymepewniBa TeMa, K Y KiHO, TaK 1 B pealbHOMY CBITI, 1
(GUIBM He CTaBUThCA 10 HEl JIETKOBaKHO. 3T1THO 31 CTaTHCTHYHHMH maHmMmu KopoiiBcTBa
HinepnauaiB, SKe cTalo MepIIorw KpaiHOw B CBITI, SKa jJerami3yBala eBTaHa3iio, 3a 5 POKIB, 3
2019 mo 2023 p. KUIBKICTh BHIIAJKIB €BTaHAa3ll MOKa3ye MO3UTHBHY AnHaMIKY (Regional
Euthanasia Review Committee, 2023). 3a aHagorigHmii mepioj BIA3HAYAETHCA 3POCTAHHA
KUTBKOCTI BUIIAJIKIB eBTaHa3ii 1 B benbrii (Statista, 2024). HaifqacTiine eBTaHa31k0 3/1iICHIOIOTH
namnieHTaMm Baoma (7151 Bumazakis). [lopiBHsiiTe, 3 688 — y rocmicax, ado 121 — y miKapHSX.
CTaTHCTHYHO HailuMCIIeHHINma BikoBa kateropis (70-80 pokiB), a Haiimepina MpHYHHA — paK
(5105 BumankiB). EcTeTnuHe 3MadiOBaHHS CMepTl Y (UIBMI TeperyKyeTbea 3 (iHATIOM
omoBimaHHI «MepTBi» JIK. J[XKoiica, B SKOMY TOIOBHHUIT Tepoil CIIOCTEpirae 3a CHITOM, IO
nagae Ha JIyO:miH, mi3HO BBeUepl MICII 3BaHOI Bedepl. Ko micig Toro, SK BIH JIi3HABCS PO
MUHYJIe CBO€1 IPYKUHH, BIH 3aMHCIIHBCS, 1[0 KOJICh KOKHA JIOJIHA, IKY BIH 3Ha€, 1 HaBITh
BIH caM, CTaHe jumie cmorafoM. I[g cMmepTenbHa AyMKa BHSBIAETbCS 3BOPYILIHBOK, HE
TPaTrigHOIO, a JIOBOII JKHTTEPAIICHOIO: «3HOBY IIIIIIOB CHIT. BiH COHHO CTE/KUB, SIK KJIAIITI CHITY,
cpi0H1 if TeMHi, KOCO JIeTLTH Y CBITII JixTaps. HacTtas gac 1 fioMy mo4aTH CBIil IIUIAX JI0 3aX01y
coHng. Tak, ra3eTH MajH paliro: CHIr iIII0B 1o Bciit Ipimanaii. Bin n4raB ycroan — Ha TeMHI
IeHTpaIbHIN PIBHHHI, Ha JTHCHX Maropoax, JiaraB M'ako Ha AJTEHChKHX 0010Tax 1 JIETIB Jall,
Ha 3axiJl, M'IKO JiAramdd Ha TeMH1 OyHTiBHI XBuii IllanHoHa. CHIT IIIOB HaJ CaMOTHIM
[BHHTapeM Ha marop0i, Je J1exaB Maiiki @ropeii. CHIT TyCTO HaMelIo Ha IMOXIUIeHI XpecTH, Ha
TIaM'STHHKH, Ha IIPYTH HEBHCOKOI OTOPOKi, Ha TOJIi KyIIi TepHy. 1Ioro IyIia HOBiIBHO 3racama
M1J IMIeJIeCT CHITY, 1 CHIT JIETKO JIATaB IO BCbOMY CBITY, HaOIMKAIOIH OCTAHHIO TOIHY, JIAraB
JIeTKO Ha XKHBHX 1 MepTBHX» (Joyce, 2021). ITopipHsiiTe, y KiHOKapTHHI: «IlagaB CHIT, CHIT
JATaB Ha caMOTHII OaceifH, e MH Tak 1 He IUIaBajIl, Ha JIC, e MH XOIWIHN, 1 TH JekKaia Ha
3eMJIl Yy 3HEMO3l, JISTaB Ha TBOK JOHBKY 1 Ha MEHe, JISraB JIETKO Ha JKHBHX 1 MEpTBHX»
(JustWatch, 2024). Ileit ¢inan He cHiBIAjae 3 BaplaHTOM IITEPAaTypPHOTO TBOPY, ale OOMIB1
poboTn (miTepaTypHa 1 KiHeMaTorpadidyHa) CKOHIIEHTpOBaHI Ha KaTeropiix CIIBUYTTA Ta
1r000B1 10 OMIKHBOTO, HeOail Iy KoCTl, cBOOOIH BHOOPY (CMepTh Ha BIaCHHX YMOBaX).

®imeM «KBip» JI. [BamaHbiHO CTaB eKpaHI3alli€l0 OXHOIIMEeHHOI HoBenn B. Bappoysa.
["o10BHMIT repoii — roMOceKcyal, SKHi TO0POKY€ CBITOM. Y TBOpPI aBTOp IIHIIIE PO AIFICHICTD,
gKa OTOUye IOro, HEeMmpHA3Hb, SKa MpoHH3yBada S0-TI POKH MHHYIOTO cTOMTTS: «I'pyOicTh
DaraThoX aMepHKaHIIIB IIPHTHITYBaja iforo, rpy0icTh, 3aCHOBaHa Ha TIOBHOMY He3HaHHI ILI01
KOHIIEMITi XapaKTepiB 1 Ha MPHIYIIeHH], 110 JIS COIIaIbHUX IIUIei BCl MHOAH OUIBII-MEHII
piBHI 1 B3aemo3aMiHHI» (Burroughs, 2013). V HoBem romocekcyan B. JIi 3HaiioMHThCS 3
40JI0BIKOM Ha iM's FOIKHH 1 pasoM 3 HUM BiaBiAye 0ap «Ship Ahoy», e po3moBigae mpo cBiit
OypxsmBuit yac y Mexiko. Po3gymi B uiTaua BUKIHKAE OTH/IA, IKa BIAUYBA€ThCS Bl TOTO, IO
JI0 TOMOCEKCYalliB CTaBISAThCS 3 MEBHHM OCYIOM. B Cy4acHOMY CBITI TOMOCEKCYalIbHICTb
OLbIlle He CIIpHIIMAEThCS K MCHXIUHNUIT po3iaj. IlpaBa roMocekcyaniB € IOPHINTHIMH, a He
KyJIbTYpHUMH 4l peniriiianmi. [{efi TBip — Ipo MIHYIe, IPO IParHeHHS aBTOpa 1aTH YSIBICHHS
PO CBIT, B IKOMY pIBHICTh OyJla HEMHCINMOIO, IIOJATH COIUAIBHY KpPHTHKY Uepe3
rinepOoIi3aIiio Ta capkasM, HABMHCHO ITOKYBAaTH YATAYIB 1 IPHBEPHYTH yBary A0 IpoOIeMI.
Yepe3 «KBip» oTpHMald akIeHTyaTi3allil0 TeMH 3I0YHHHOCTI, aJKOTOJIBHOI 1 HAPKOTHIHOI
3alIeKHOCTI, 30poi, TOMOCEKCYaaIbHOCTI, PACHCTCHKHX CTePeOTHINB. Y BHIAAKY i€l poboTH
JTiTepaTypHHll 1 KiHemaTtorpadiuHuii TBOPH IEperyKyrThCs, ¥ KiHemaTorpadiudiii Bepcii
TOJIOBHOTO Tepos BITUYBAEThCS aIbTep-ero aBTopa (IMHChbMeHHNKA). AJle B KiIHeMaTorpadiuHiii
Bepcii oOpa3 repos OTpHMaB PO3BHTOK 3a JOMOMOTOI0 IOr0 CIOPPEeaTiCTHYHHX MONIYKIB
BIACHOTO CITOKOIO Kpi3b OLIb, TF000B, OakaHHS, 3aI€IKHOCTI.

Tenecepian «M. Cun cTomTTS» (pekucep k. PaiiT) 3acHOBaHHIT Ha OJHOIMEHHOMY
pomaHi-Oectcenepi A. CKypari, 3a skuii BiHy 2019 p. oTpuMaB IiTepaTypHY Ipemito « CTperay.
I xHHTAa, 1 cepiai CIIKYIOTh 3a CTaHOBIeHHIM b. MyccouiHi, AHKTaTOpa, BiJ JaciB 3aCHYBaHHS
fasci di combattimento (dammctepknx cma) y 1919 p. 1o iforo BucTyny B HapiaMeHTi y 1925
p. miciist BOMBCTBa AenyTaTa-comianicta k. MaTTeoTTl. Y poMaHI IOCTa€ aKkTyaabHe MHTaHHS:
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K BMHpae aeMokpatis? «UymoBa podoTa 3 TpaHCHO3HUINI, SKa IMOBHICTIO BIATIOBIJIA€ TOHY 1
pUTMY poMaHy, OalaHCye MUK TPOTECKOM Ta ICTOPHYHOK Apamoro» (Niola, 2024). 3a
JIOTIOMOTOI0  1pOHIT MOJIepHI3yeThbes o00Opa3 anTurepos. OUIBM IOYHHAETHCH 3  (pasu
B. Myccomini: «Bu HeHaBHILUIH MeHe 0 CMepTi, TOMY IO Bce Iire Tro0mTy». I omoBHNIT repoii
CTaB IIOKHIBKOM, SKOTO Tpeba Oyi10 TIOOHTH, a JIHIIe IOTIM HEHaBHIITH. 110ro BHCTYI
3aBepIIyeThCs peueHHsIM: «Danii3M 3aBOr0€ MUTbIIOHH cepiellb. I Bamie Tex. [oiTh 3a MHOIO, 1
BH CcTaHeTe ¢ammicraMm» (Scurati, 2018). I kanra, 1 ¢LIBM MaOTh MPOBOKAIINHNN TOH. Y
TBOpaX CTHKAKThCSA KOHTPACTH: TFOONTH 1 HEHaBUIITH, CIIbHHUIA 1 BIIaJHHI TePOil € OJTHOYACHO
HEBJaxX00, TYHHM 1 KMITIMBHM, YapiBHHM 1 HemacHuM. Ilompu Te, mo 1 ¢uIpM, 1 KHHTa
moOy0BaHI Ha ICTOPHIHHX (paKkTaX, BOHH He IPAMOJIIHIIHI 1 cXeMaTI4HI, He OAal0Th TOTOBY
IHTepIpeTaIliio Mo /Iiii, a SMyIIYIOTh 3aMUCINTHCh. b. MyccolliHi BIIKPHTO 3asBiIse: «3podiMo
ITaniro 3HOBY Bemmkoo» (Scurati, 2018), aje cTae 3p03yMLIO, IO e TACNIO € MOMYIICTHIHUM
npoTsiroM HacTynHHX 100 poKiB B ychOMY CBiTi. baraTo cy4acHHX MOMITHKIB BHKOPHCTOBYIOTh
ftoro (manpukiaza, J[. Tpamm B Amepur, I'. Butnepe B Himeprangax tormio). @anmcTChbKHit
peKnM Ta [Or0 XapH3MaTHYHHII TiAep MpaBUTHMYTh ITami€ro TOHAA [BaalATh POKIB,
CTBOPIOIOUN IA0IOH CYyYacHOro TOTATITapH3My Ta emoXH karacTpod y €spomi. OOpas
MyccomiHl 06amaHCye MDK CHMIATHYHHM 1 OTHIHHM. 3HOBY MOJKHA IIPOBECTH Iapajeni 13
CYYaCHICTIO, TOKa3ylouH, SIK XTOCh HECHMIIATHYHHII MOXKe IMoJ00aTHCh, ale I SIK MOXKe
BHKJIHKATH Ocyl. BaKIHBHM repoeM cTae MicTo MuTaH, KojKHa OyIIBIA SKOTO 3pyifHOBaHa 1
moTpickaHa. MUTaH yocoOII0€e «IOTPICKaHUX 1 3pyHHOBAaHIX» Trojel B Itamii, gKxi Oyan «Ha
nH1» micns [Tepimoi ciToBoi BiitHH. I'. Hiona 3a3HagaB, 10 METOI0 BCHOTO OYIIO PO3MOBICTH,
K MOKHa OyI10 mro0utn MyccomiHl, akuil cTBopuB AUKTAaTypy (Niola, 2024). Bin BHHAIIIIOB
¢damm3M, ale HaBKOJIHINHIN CBIT JaB fioMy BIaay, Ha KOXHOMY KpOINl JOTOMAararod 1
MIATPHMYIOUH HOTO, HaBiTh OIOCEPEIKOBAHO, 1 SIK 3aMICTh BEIIETHS, SKHM I0r0 ImaM’STaioTh
HaBIiThb TI, XTO IIOTO HEHAaBHIHTh, BIH CTaB MOPHKIAJOM YCIX HEIONIKIB, SKI I1TamiiIn
MpHOICYIOTH cob1 (Sacks, 2022).

Ime oxmH cepial, TpeacTaBleHHili Ha BerHemiichkomy KiHodectnBam y 2024 p.,
«JTuckneiimep» A. KyapoHa, 3aCHOBaHHIT Ha 0OJHOHMeHHOMY HOMyJIsipHOMY Tpiutepi P. Haiir,
HammcasoMmy y 2015 p. KpuTuku BH3HAIH 11 KpHMIHATBHHI pOMaH «HaI3BHYAHO PO3YMHOIO 1
3aKpyYeHOI0 ICTOpIEI0, SKa 17eadbHO po3polieHa, Mmo0 3amamMopounTH TroioBy» (Maslin,
2015). PosnoBigp mOYNHAEThCd (DAHTACTHUHO: peKIcepKa-ToKyMeHTamicTka KeTpiH
PeiiBeHcKpOdT TKKO XBopie. Ii HomoBik, Pigapy, IeKHTh y IKKY, a KeTpiH moifHo mo6iria
JI0 CYCIIHBOI BaHHOI KIMHaTH. Ilepen 1M BoHa B3siIa KHHUTY «[aeanbHa He3HailoMka» (The
Perfect Stranger) HeBiIOMOT0 aBTOpa, 1110 JIeskada OLTA JIiKKa, 1 IpOYNTalla pIBHO CTUIBKH, 00
ymi3HaTH cede B poi ii repoini. Cama KHNUTa IMOYHHAETHCI (pa3oro: «Bymab-gKa cX0XKICTh 13
peaTbHIMH JIIO/IbMU, KHBHMH Y1 MEPTBHMIH, He € 30irom». I BoHa 0a4HTh, 110 HAeThCS PO
KaxXJHBY, pYIHIBHY JUIA JKHTTS TAEMHHINO, Ky BoHA 30epirana 20 pokiB 1 AyMania, M0 HIXTO
He MOBHHEH 1i 3HaTH. AJle XTOCh Harmcas 1e. Ko BHpHHAIOTH cTapi BiaBepTi oTorpadii, mo
PO3KpPHBAKOTh TAaEMHHII poMaH 3 MHHYJoro KeTpiH, yce ii KHTTS IepeBepTaeThcs 3 HIT Ha
rojoBy. Po3moBias cTpubae Muk MHUHYINM 1 chorogeHHaM. Cepian A. KyapoHa TOopKaeThes
TeMH 0COOMCTOI TpaBMH Ta yIepelKeHb Jo/Ieil, po3KpHBaroul 000Uy MpaBIy, MOB'SI3aHY 3
MpHTHIYeHO HaM'aTTio0. Cepial Mae 6araTto 3aXOILIHBHX INapiB 1 MOCTYIIOBO PO3KPHBAE HOBY
1HbOpMaIlo, SKa 3MYIIye TUISIa49iB MOCTABUTH IIiJ CYMHIB CBOIO IIPHB'SA3aHICTh JI0 IEBHUX
MEepPCOHAXKIB 1 MEepeOCMHCIHTI, KOMY BOHH CIIIBIEpe/KHBAIOTh HaiiOUTbIIe. MaiicTepHO
BHPIIIY€ETHCS MpobIeMa MpHBepTaHHS Ta BTpUMaHHS YBaru uyepe3 NIBHJIKY 1 HECIIOA1BaHy 3MIHY
eMOITiil, HepO3KPHUTI TAEMHHIII MHHYJIOTO, TIOYYTTS MPOBHHHU, CIITY BiIacHoi ysBH. A. Kyapon
3a3HAYNB, IO «MOBa Iie mpo ICTOpii, IKI MH caMi CTBOPIOEMO B CBOEMY JKHTTI, a MOTIM
MpeJCTaBIAEMO IHIINM. SIK JIOAH, MH HaMaraeMoch MPOTHCTOSTH OaraThOM pedaM, ane,
HalTOJIOBHIIIE, Ma0yTh, Hallle BeIHUYe3He MOUYTTS caMoTHOCTI. Hebe3mneka monsrae B TOMY,
[0 TAaKUMH 1CTOPISIMH JIETKO MaHIMyJIIOBATH, 1 YaCTO MH BIIJaeMO IepeBary BHMHCIY, HIK
peampHOCTI» (Rolph, 2024). TakuM 4YHHOM THTaHHS, SKe IIOCTaE y JITepaTypHOMY 1
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KiHeMaTorpadigHOMY TBOpax — IPO HeHaIIHHX OMOB1IadiB, SIKI ITOJIal0Th CBOE CIIOTBOpPEHE
OadeHHs 1 110 1CTHHA — BITHOCHA.

Kinocrpiuka «I miTi micias HHX» B (paHIY3bKHX pexucepiB JlrogoBika 1 3opaHa
Byxepma crama ekpaHi3alll€l0 oJHOiIMeHHoro pomaHa H. Matee. Kaura otpnmana
I'oKypiBchKY mpeMiro y 2018 p. Ta mpemito Annp0epraiin y 2021 p.

V ¢inpMi DiTHIMAIOTECS IIHTAaHHS KJIaCOBOI Ta PacoBOI HANPYKEHOCTI, SKa JOXOIUTH JI0
KHIIIHAA Y MaJeHbKOMY (paHIly3bKOMY MIcTeuky 90-x pokiB muHYyIoro ctomtrd. K. Bpyke
MIIKpeCHIIoe, MO IS Apama Mpo CTaH Hallii, MepeBIsTHeHa Y Ka3Ky Mpo JOPOCTIMaHHS (i,
MOJKJIHBO, HAaBMaKH), € BOJIHOYAC IHTHMHOI Ta €KCIIaHCHBHOIO, 00 TOEIHY€E MaIOIOBEPXOBI
KBapTaad 3 PO3KIMHUMH OyIMHKaMH Ha marop0i. BiH Takok IPHHOCHTH 103y OpYIHOTO
collpeali3My Ha ItboropiuHunii Bereriicpknii kiHodecTtunBanbh (Brooks, 2024). V TBopi —
BHTagaHe MicTeuko ['eilmamxk, ske € 301pHHM 00pa3oM (paHITy3bKHX MICTEUOK TOTO Hacy.
MicTo XHBe B TiHI 3aKpHTOTrO CTaleIHBapHOTO 3aBOJY, Ma€ BeIHKY KUIBKICTh TOJEH, SKi
MalTh HAATO Mald0 3aHATh. | OJOBHOI MICIIEBOK0 HOBHHOK € BIAKPUTTS KPHTOTO
TIPCHKOIIKHOTO CXILTY. BTl KOJIHUIHI cTajdeBapH KHUBYTh y Oy/IleHHHX OyIHHKaxX 3 TepacaMi,
a KOIIMIIHI CTaleBapH-IMMITPaHTH — y OyJeHHOMY OaraToKBapTHPHOMY OYIHHKY BHH3 IIO
nopo3i. Y meHTpl 300pakeHHS — JBa MUNTKH, EHTOHI 1 apaOCchKuil MBHITHOAQPHKAHCHKHIT
xmomunk XacwH. BoHm MaroTh Oarato cmuthbHOTO (oOmaBa 3 OIAHHX pOAHMH, 00MIBa
CTpaXIalTh B KOPCTOKHX OaThKiB, 0OMIBAa XOUYyTh BHpPBATHCA 3 MICTa), ale ICTOPIS 1
0OCTaBMHHI pOOIIATH iX Boporamu. Y IIbOMY MICTI HY/JbIa MOPOJIKYE IyCTONI 1 BUTIBKH, K1
MOTIM TIPU3BOJATH [0 HACHIbCTBA. YepBOHOI HUTKOK Kpi3b OMOBi[b MPOXOANHTH Mpodiema
pacu3my. HaBiTh 30poiiHHil JiTep HEHAaBHAUTH IMMITPaHTIB OLIbIIe, HIkK IIiciB. BiH Kaxe, 10
«IICTONET — IIe €IHHe, IO IMpaIroe 3 TakuMi». HaBiTh 3BUIbHEHHIT 3aBOJACHKHIT pOOITHHK
«IIOCTYIIOBO IIOYaB IyMaTH, M0 OiHI JTOXH, CIpaBl SKHX BIH CIYKHB, OYJIH He IPOCTO
pOOITHHKAaMH, HaliMaHUMH TMpalliBHHKaMH, IPOBIHITIATaMH 1 HeBJaXxaMH, BOHH TaKoX Oy
KopiHHIMH (panity3ami. CropaBkHBOI MpodiaemMoro OyB HaILINB IMMIrpaHTiB» (Mathieu,
2019). T. YarrepToH BinbsaMc B 3a1ynUmBiit aTMocdepl MicTa, Ika CLIOBHeHa 6e3Ty3/101 Imparti
Ta JO3BULIA, IO PYHHYe OYIIy 1 YHEMOXXIHBIIOE IMOOyAyBaTH 3HAUYINI MDKOCOOHCTICHI
3B’SI3KH, TTOMITHB BiIroMiH «CTOpoHHROT0» A. KaMio, OCKUIBKH 0araToBIKOBe IMPOTHCTOSHHS
MDK OuTHM (paHITy30M 1 apaboM, KOIOHI3aTOPOM 1 KOJIOHI30BAaHHM, KOPIHHHM JKHTeIeM 1
qYKHUHIIEM — YHi ITO3HUII, K CTBEPUKYIOTh POOITHHKA (paOpHKN, Terep HOMIHSINCS MICIIIMHU
— TepPeHOCHTbCs 3 KonoHii Ha OarpkiBmiuHy (Chatterton Williams, 2020). ¥V TBop1 mocTae
yocobnenHs mnepudepiiinoi @paniii, MyCTeIbHOTO IPOCTOPY, SKHII BH3HAYAE€ThCS HE
(G13UYHOI0 BIIJATCHICTIO BIJ CTOMHIN, a 130JIMIIEI0 BI YCIX 3J0pOBHX YacTHH 1 Tpodeis
r7100a1130BaHO1 eKOHOMIKH. | Ha ITbOMY IIPOCTOpI JKHUBe OLTBIIICTD HAaIlil.

«Tuxmuii cun» pexncepok Jenpdinn Ta Mropiens Kynen 0yB HaTXHEHHHUIT TITepaTypHIM
tBOpoM JI. IleTimankeHa «I1[o BaM OTpi0OHO BiJ HOUl». Y HEHTP1 OMOBIII — poanHa (0aThKO 1
JIBa CHHH), K1 BTPaTHJIN MaTip, 10 IIoMepJia BiJ paky. be3 Hel ciM s JIHITHITACh pO3TyOIeHOol0.
CiM’4 JKrBe B KOJIHIIIHBOMY IIaXTapChKOMY MicTeuKy y @paHitii, e Maao MepcruekKTHB 1 «HIXTO
He roiocysaB 3a MakpoHa» (Petitmangin, 2023). HeHa3BaHHUii o1IoBia4, SKHI 3apa3 peMOHTYE
JiHIT eIeKTpoliepeiad, BCe IIe BIABIAYE 300pH COIIATICTHYHOI MapTii B MiclleBOMYy KIyOl 3
HEBEIHKOI TPYIOK PO3YAPOBAHMX MICIIEBHX JKHTENIB, 0araTto XTO 3 SKHX [edail ripmie
CTaBIAThCA 10 IMMirpamii. OanH 3 cHHIB, @OC, 3aXOIMHBCS YIbTpalpaBUMH HACTPOSIMH 1
IIOTPAINB y IOTAaHy KOMIIAHII0 Ta CIipalb HACHIBCTBA. LIOTO MOMIYAIOTh 32 MOMIHPEHHIM
muctiBok 3a Jle IleH 1 BIH mounHae jkeOpakyBaTnH 3 OaHIOK 1 «iXHI OOJHYYS CIIOBHEHI
3apo3yMinocTi Ta HeHaBHCT» (Petitmangin, 2023). Horo 6Gareko, coMigHMil imKeHep
3ami3HngHOi KommaHii SNCF 1 BipHHII BIABIAYBau CTAplIOUOr0 COMIATICTHIHOTO KIyOy,
BIIUyBa€ OTHIY; MOJIOJNINIT Opat, sIKHil Mpi€ BTeKTH Ha HaB4aHHS 10 Ilapiika, HamaraeTbes
MOBEPHYTH 1OTO 3 AyXke BIIAHOI J00O0B'I0. AJie MICHS KaXJIHMBOTO aKTy HACHIbCTBA IIf
TEHIITHA TPIiils HEMONpPaBHO TaMaeThcd. TpaauIiiiHuil HapaTHB TpaBi—TiBl BILTITAETHCI Y
CiMeilHy JipaMy Ta BIIHOCHHH 0aThKIB Ta AiTeil. OgHo9acHO 3 UM A. J{ITTIHC Ha/la€ TBOPY Baru
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MIpHUTYl, SKa CTa€ BIBICEKIEI0 (PpaHITy3bKOTO CYCILUIbCTBA, B SKOMY aMOillii Ta eHepris
3HIKAaIOTh y MOTIDKHEBOMY ITOT31 10 [Tapinka, a mosBa ¢padbpHkn — JaBHO OOILISIHOI, ale TaK 1
HE peai3oBaHOi — € BIYHO TEeMOI0 U po3MoB y MicTi (Diggins, 2023).

[Ile ogna kiHOcTpiuka «J[iBa MaiidyTtHhOTO» JIK. JI. IllTaiirepBamsT Oyia 3HATA 3a
aBToO1oTpadiuanM poManoM JI. ATraHasio «He KaxiTh MaMi, IO S MPAIiO0 CEKPeTapKowoy,
2013 p., B SKOMYy JKypHaIIiCTKa pO3IOBIAaE€ MPO POKH poOOTH acHCcTeHTKow P. CKIKKI,
3aCHOBHHKAa TOPHOTPa(iuHOrO MOJENBHOTO areHTcTBa «JliBa MaliOyTHHOTO». ABTOpKa
MO3UIIIOHYE cebe IK 3aXHCHHUIL TpaB KIHOK Ta IPOTHBHHUIL XkKiHOU01 Komepitiam3amii. Kanra
Haraaye 30IpKy IUTITOK, ale KHHTa He MOTypae ceHcalliitHocTi uH edekTHOCTI. B Hiil dyecHa
Jlebopa HamaraeThCs NIyKaTH He3aJIekKHICTh. BOHA 3MyIIleHa CIUTaTyBaTH iIIOTEKY i, o0 MaTH
IIIM 1 He3aJIeKHICTh, BKJIaJa€ BCIO ceOe B MOIIYKH poOOTH. ABTOpPKa HE COPOMHTBCS TOTO
cepeIoBHINA, 3aXHINAE HOT0 «HOPMAIbHICTh», 3aKIHKA€E He 3aCyKyBaTH, 3a3HaUae, M0 KIHKH
3apo0JISLTH BTpHY1 OLIIbIIE 32 YOJIOBIKIB, OYJIH Iac/HBI1 1 Taka poOoTa He 3aBakasia iM Oy IyBaTH
cim’i (Cardella, 2013). Bona 3a3Hadae, 10 CeKC 1 CTOCYHKH MK HYOJOBIKAMH Ta >KIHKaMH
memani OuTbIle KOTAThCA B OIK NPHHIDKEHHS JKIHKH, 1 IIe IpeACcTaBiIsge TeHISHINI
MOBCAKICHHOTO KHTTS. Ha qyMKy aBTOpKH, B ITaltii ceKCyaabHICTh CIPHIIMAETHCS 3 BEJTHKOIO
ILTYTaHHHOIO 1 BEIMKOO KUTBKICTIO HICEHITHHUITD, 1 9aCTO €KCILTYaTyeThCs — HABITh MOMITHIHO
— 5K 3aci0 JUIS IMpocyBaHHA Yoroch iHmoro. CekcyanbHa cBoOOja He MOJIATae B TOMY, 00
MMOKa3yBaTH OTOJICHE TLIO IO TeIeBI30pY, MO0 MpoJaTH HOTYPT, AKIIO BH IOTIM IIPOTECTYETE
nepe1 XKIHKOIO, sKa TOAYe IPYIIi0 B aBToOyCl. ABTOpKa BHCTYHAE 13 3aKInKoM: «HaM moTpidHa
rIH0O0Ka pPeBOIIONIS B KOIEKTHBHII yAB1, SKa, I CIOiBatocd, mounHaeThes» (Cardella, 2013).

BHCHOBKH Ta mepCcHeKTHBH MOJAJbIINX Po3Binok. MojkHa KOHCTAaTyBaTH, IO MK
JITepaTypor0 Ta KIHOMHCTEIITBOM ICHYIOTH cTam Tpamumiitai 3B a3ku. [lanmemis Kosia-19
CIIPHYMHIIA AKTHBI3AII0 YHTAIIbKOTO IHTEpecy, a TaKOoK CTala TPHIHHOK 30LThIICHHS
KUTIBKOCTI KHHT, aBTOPCBHKI TpaBa Ha K1 MpHAOATH KIHOCTYMAIl Ta TeJleKaHATH. Y Ipoleci
aJlalnTaIlli g0 Bi3yamizallii JiTepaTypHOTro TBOPY HEe3MIHHHMH 3aTHIIAIOTHCS HapaTHBH (SApo
TBOPY), fAKi 3aBISKH BHKOPHCTAHHIO B JBOX MICTENBKHX IUTOMWHAX (JIiTepaTypHIil Ta
KiHeMaTorpadiuHiil) MOCHIIOITE MOMKINBOCTI BIUIHBY Ha ayAHTOPII0 Ta OTPHMYIOTh
TPHUBAIICTh 00ITY V Haci (cTarTh pecypcaMu GopMyBaHHS BIPTYaIbHOTO MIOPSIKY JISHHOTO IS
cycmuibcTBa). KiHOKapTHHH, IIpefacTaBieHI Ha BeHemiilickkoMy kiHogectnBam 2024 p.,
JIOBOJIATE TIOCILTIEHHS B3aEMO/III TiTepaTypu Ta KiHo. Cepen 21 KiHOKapTHHH 7 OyIIH 3HSTI Ha
OCHOBI KHHT, | — 3a MOTHBaMH IOMyJILpHOI cepii KoMikciB. KapTnHa-niepemoskens «KiMHaTa
0 cyciAcTBY» (peskucep I1. AnbmomoBap) Oyia cTBopeHa Ha 6a31 kaurn C. Hyape3 «Uepes 110
TH mpoxoaumi» (2020 p.). Hapatupu, SK1 IpUBepHYIN YBary pexkIcepis, 1 fKi, HAlTOIOBHIIIIE,
OTpHMaIH TONIHPeHHS B CYCIUIBCTBI, SIKe IMOBHHHO 3aMHCIUTHCh HaJ THM, YOMY TakK
B1I0OyI0Ch, Oy 30cepekeHl Ha mpobiaeMax eBTaHa3li K cBOOOMH BHOOpPY, IOB’A3aHOI 31
CHIBIYTTAM Ta IF000B’I0 10 OMMKHBOTO; HENPHA3HI O TOMOCEKCYyaliB Ta OCYIdy CIIOCO0Y
iXHBOTO KHTTS B MHHYJIOMY; CMEpTi JeMOKpaTii Ta (hopMyBaHHS OCOOHCTOCTI AWKTaTOpa Ha
NpHKJIaAl ITamiicbkoro (ammsMy Ta HeOe3NeKH IMOIyJIi3My; IpHBepTaHHS Ta yTpHMaHHA
yBaru, a TaKOX MAaHIMYJIANII Ta CIOTBOpPEeHOTO OadeHHS ICTHHH Yepe3 CaMOTHICTh Ta
HEBIIEBHEHICTh; AUCKPUMIHAITI, pacH3My Ta CyCIUIbHOI JeTpaaallii uepe3 0e3mepcneKTHBHICTh
JKHUTTS B IPOBIHITIITHOMY 00MEXKEHOMY CEepeIOBHIIi; 3aX0IUICHHS YIbTPallpaBIMH HACTPOSMH
Ta TPOTHCTOSHHS JIBHX-IIPABHX; CIIOCOOIB MIOIIYKY KIHOYOi He3alIe)KHOCTI Ta PO3YMIHHSA
CeKCyaJIbHO1 CBOOOII.
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Hanna Tryfonova
CINEMATIC WORKS AS VISUALIZATION AND INTERPRETATION OF

LITERARY WORKS (BASED ON THE VENICE FILM FESTIVAL 2024)

This article analyzes the correlation between contemporary cinema and literature using
the films showcased at the Venice Film Festival 2024 as an example. According to the ranking
of the 100 most popular films on IMDb (Internet Movie Database), more than 30% of the films
were based on literary works. Among the 21 films presented at the Venice Film Festival, 7 were
adaptations of contemporary literary works. Given the high popularity of cinema worldwide,
especially in Italy, as well as the transformation of information consumption channels, which
has led to a general decline in literature consumption, the article identifies mechanisms to
increase readership through cinematic resources and analyzes the narratives that, according
to film critics, are most relevant and have been successfully interpreted in cinema.

It was noted that social processes, particularly the COVID-19 pandemic, have caused
changes in the reading of fiction, which has, in turn, stimulated film studios to intensify the use
of literary narratives for cinematic visualization. Cinema today is considered an effective tool
for conveyving models of behavior and introducing new trends. Based on the narratives
visualized in cinema, a virtual agenda and meanings significant for society were identified. As
a result of the interaction between literature and cinema, the same narratives are enhanced
through emotional reactions, imagination, and a sense of detachment from the real world by
creating an artistic reality. Literature and cinema together create a virtual agenda that is
important for the critical thinking development.

The article also explores the key differences and similarities between cinematic and
literary works. Like literature, cinema has the potential to expand consciousness and even more
so the capacity to block reality through heightened emotional impact (visual spectacle). People
do not resist the images that are transmitted. In the process of adapting a literary work to film,
the narratives (the core of the work) remain unchanged but through their use in both artistic
domains (literary and cinematic), they strengthen the potential influence on the audience and
extend their impact over time, thus becoming resources for shaping the virtual agenda of
society.

It was found that the Venice Film Festival program reflected the main trends in the
consumption of and the close connection between literary and cinematic arts. The narratives
and themes raised in the films point to the current and controversial issues of modern society,
including euthanasia, homosexuality, democracy, attention retention and manipulation,
discrimination and racism, social degradation and provincial life, the rise of far-right
ideologies, women’s independence, and sexual freedom.
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