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The article describes the spiritual potential of Vladimir Malik’s creative works, the
principles of writer, among which there are national fundamental and universal principles of
human existence being analyzed, at some biographical points which are important for
understanding the personality of writer and his artistic work that is emphasized.
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MPOBJEMA TEHJAEPHOI ITEHTUYHOCTI YOJIOBIKA B CUCTEMI
POJAMHHUX CTOCYHKIB HA MATEPIAJII TBOPIB PEMYEJI KACK

Cmammio npucesayeHo O0O0CNIONCEHHIO 2eHOePHOI I0eHMUYHOCMI YO0N08IKA 8 cucmemi
POOUHHUX CMOCYHKI6 Ha mamepiani meopieé Petiuen Kack «After Caravaggio's Sacrifice of
Isaacy ma «The Bradshaw Variationsy. Busnaueno, wo eenoepna iOeHMUYHICMb 20108HUX
NepCoOHAdICi8 PO3KPUBAEMbC Uepe3 CUCmeM)y YIHHICHUX opienmayii (POOUHHUL 38 S130K,
3A00801eHHsT OYXOBHO-eMOYIUHUX nompeb, dominysanns 6 cim’i). Pozenanymo ocobnusocmi
HApamueHux cmpykmyp meopis, 30iUCHeHO NOPIBHANbHUL aHANi3 00pa3ie 20JI06HUX 2epois,
8UABNEHO 2eHOEPHO MAPKOBAHT HAPAMUBHI 3ACOOU.

Knwuosi cnosa: cenoepna ioenmuunicms, meip, NepcoHaddc, HapamueHa cCmpykmypad,
HapamueHi 3acoobu.

B ymoBax po3BUTKYy cydacHOI HayKkd mpoOJieMa T'eHAEpHOI IIEHTHYHOCTI € 00’€KTOM
JTOCIIDKCHHST MUKIMCHUIUIIHAPHUX — CTYOId — TICHXOJIOTii, COIIIOJIOTii, IIeJarorikw,
JTHrBICTUKU. SIK cnpaBemnuBo 3a3Haydae [. O. Marnec, «iCHyBaHHSA XIHOK Ta YOJIOBIKIB
MiIKOpEHEe PI3HUM 3aKOHAM y MOBI, MOBJICHHI Ta TEKCTI; YOJOBIYl Ta XKIHOYI MEPCOHAXKI
3'ABISIOTHCS B PI3HUX CUTYaTHMBHHMX KOHTEKCTAaX, OLIHIOIOTHCA 3a PI3HUMHU KPHUTEPIsAMH Ta
aCOLIIOIOTHCS 3 PI3HUMU CTEPEOTUITHUMU SKOCTAMU» |5, ¢. 176-177].
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[luTaHHA TEHAEPHOI 1IEHTHYHOCTI B JITEPaTypO3HABUOMY acleKTi BUBYAIHCA
BITYM3HSHUMHU Ta 3apyOLKHUMM BueHUMH, 30Kpema M. M. Bapukamorw [2], O. @. CuzoBoro
[3], H.B. CokonoBorw [4], T.Illexknepom [12] Ta iHmmmu. He auBnsuuch Ha TMEBHI
BIJIMIHHOCTi B TJIyMayeHH1 LIbOrO MOHATTA, BCi JOCIITHUKUA PO3TISLAAI0TH WOTO K OAHY i3
0a30BUX XapaKTepUCTUK ocoOucTocTi. Ha Ham mormsa, HalOIbIn 3MICTOBHUM € BU3HAUEHHS
reiaepHoi iaeHTu4HOCcTI O. @. CH30BOI0 SK CYKYHNHOCTI COLIOKYJIBTYpHHX HOPM Ta
CTEpEOTHIIIB TMOBEAIHKH, XapaKTEpHUX Ui TNPEACTaBHHUKIB TEBHOI CTaTi y BIAMOBIIHIN
CYCIITBHO-ICTOPUYHIN Ta COWIOKYIBTYpHIN cutyamii [3, c¢. 3]. s Hamoro mocmixeHHS
3Ha4YHHUK iHTepec Mae BUCHOBOK I. O. bonmapeBcrkoi [1] moa0 po3ymiHHS 3MICTy TeHIEepHOT
IICHTUYHOCTI SIK CHCTEMHM IIIHHOCTEH Ta aTUTIOAIB. AHalli3 HAyKOBOI JIITEpaTypH CBIIYHTH
Mpo Te, IO ChOTOHI OpaKkye KOMIUIEKCHUX JOCTIIKEHb TeHIEPHOI 1IEHTUYHOCTI B CUCTEMI
POJIMHHUX CTOCYHKIB, BPaxOBYIOUHM 3MIHU CIMEWHUX LIIHHOCTEN B Cy4aCHOMY CYCIIJIbCTBI.

Marepiajaom Hamoi CTaTTi € TBOPH OpUTaHCHKOT muchMeHHuUI Peituen Kack, skum, Ha
Hall TOTJISI, HEe IPUJIISETHCS TOCTATHBOI YBaru cepesl BITUM3HIHUX HAYKOBIIB, KPIM TOTO, €
BIICYTHIMM X mepekjanu Ha yKpaiHCbKy MoBY. IIpore 3apyO0i>KHMMH BYCHHMH Ha OCHOBI
poOiT P. Kack BuBuaiucs nmuTaHHs, MOB’sI3aHi 3 TI'CHJEPHOI 1ACHTUYHICTIO, aji€ MEPEBAKHO
JKIHOYOI0, OCKUIBKY CaMe JKIHKH € FOJJOBHUMHM MEPCOHaXaMH O1IbIIOCTI TBOPIB MUCbMEHHHULIL.
Hanpuknan, npoGnema nuio0y Ta posnydeHHs pgociuipkyBanacs JI. Amirnaneci [6],
BHYTPILIHBO-POJIBOBUI KOHQUIIKT JKIHKH SIK MaTepi, ApykUHU Ta Oi3Hec-neal — I'. ['onkombom
[9], K. Kennageii [10], JIxx. Jlacaynom [11] Ta iHmmmu.

Meto10 cTarTi € BUBYCHHSI NPOOJIEMU TE€HACPHOI 1JCHTHUYHOCTI YOJOBIKA B CHUCTEMI
POIMHHUX CTOCYHKIB Ha marepiani TBopiB P. Kack «After Caravaggio's Sacrifice of Isaac»
(«ITicnsa «KeprBonpunecenns Icaaka» KapaBamko») ta «The Bradshaw Variationsy» («3Minn
bpeamoy»), a 3aBlaHHSIMH — PO3IJISSHYTH OCOOJMBOCTI HapaTUBHUX CTPYKTYp TBOPIB,
3MIHCHUTH MOPIBHSUIBHUE aHaii3 o0pas3iB TOJIOBHUX I'€pOiB, BUSBUTU T€HACPHO MapKOBaHi
HapaTHUBHI 3acO0MU.

OcHOBOIO HapaTUBHOI CTPYKTYpH omnoBinanHs «After Caravaggio's Sacrifice of Isaac» €
napasesb 3 010JIeHChKUM CHO’KETOM Ta MPOTUCTABICHHS omy. Binomo, 110 onosigaHHs Oyio
Hancano P. Kack mij BIuimBoM BiANIOBIAHOT KapTHHU, HA AKIH XyJOKHUK 300paxkye BiIOMUIA
010;1elicbKNit CIOXKET: aHTel 3yNnuHsAe ABpaaMma, sIKHil BXKe TOTOBHUIl MPUHECTH B KEPTBY CBOTO
cuHa Icaaka. 3a3HaunMo, 110 B TBOP1 HEMAE YITKOI XPOHOJIOTTYHOI MOCI1IOBHOCTI, PO3MOBi b
TOJIOBHOTO TEpos — Ii¢ HOro cmoragy mpo Te, mo 3 HUM BiaOynoca. Tomy mpuHIHTIOM
noOyI0BM TBOPY € KUIBIICBA KOMITO3MINIS, TMPU SKIM TMepmia Ta OCTaHHS YaCTHHH
BIJI3EPKATIOIOTH OJTHA OJHY.

VY pomani «The Bradshaw Variations» npoctexxyeTbcsi napanesb 13 TBopamu BipokuHii
Bynd. CnoBo «variation» Mae nojBiiiHEe 3HAYEHHS: MO-MEpIIE, SK MY3UUHUH TEPMIH,
OCKIUJIBKM B POMaHI OIMHUCYETHCS 3aXOIUICHHS reposi MY3UKOIO; MO-APYre, Ik CHHOHIM MOHSTTS
«3MIHa», «BIUTYHHs». [l JaHOTO TBOPY XapaKTEPHOK € JIiHIHHA KOMIMO3UIlis, TOOTO
aBTOPKOIO CTBOPCHO [ICKIJIbKA B3A€MOINOB’SI3aHUX CHOKETHUX JIiHIH, KOXHA 3 SKHX
MPUCBAYCHA KUTTIO CIMEH TpbOoX OpariB Ta iX 6arbkiB. HaiillikaBilowo Ta 3MiCTOBHILION, HA
HaIy TyMKY, € icropis cim’i Tomaca bpenoy.

AHami3 3a3HauCHUX BHUIIC OMOBIJAHHA Ta POMAHY [03BOJSE€ AINTH BHUCHOBKY, IO
cUCTeMa I[IHHICHUX OpPIEHTAIllil MePCOHAXIB CKIAAA€ThCs 3 TPHOX 3pi3iB: POJWHHUINA 3B’ 530K,
3aJJOBOJICHHSI TyXOBHO-EMOIIHUX MOTpeO, MOMIHYBaHHS B CiM’i. Y TOJOBHUX TepoiB 000X
TBOPIB € 0araTo CIUJILHOIO — OOMABA 3MYIIECHI IOKMHYTH POOOTY Ta CHIITH BIOMA 3 AITHMHU.
Taka cuTyallis, Ha Hall TOTJISI, 3yMOBJICHA 3MIHOIO TPATUIIHHUX CYCHUIBHHX Ta CIMEHHUX
poieii yosnoBika Ta xkiHkU. Tak, Tomac bpaamoy cuautk BioMa 3 BOCBbMHUPIYHOIO JOHBKOIO, B
TOM 4ac sIK Moro npyknHa ToH1 3HOB IOYajia MPAIlOBaTH B YHIBEPCUTETI 1 HaBITh OTpUMaia
HiABUILEHHS — IOCaay rojioBu (akyibTeTy. AJaH, TOJOBHUN repod omoBimaHHs «After
Caravaggio's Sacrifice of Isaacy», Texx 3MmymeHuit mitu 3 poOOTH 1 MIKIyBaTHCA MPO CHUHA-
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HEMOBJISI, OCKUIbKM JpyxkuHa Camii cTpaxaae Bif MICISIpOAOBOI Jempecii 1 He Moxe
MIPOBOJUTH 0arato 4acy 3 JUTHHOIO.

YTBOpEeHHSI HOBUX CIMEWHUX pOJIeH, sIKi He BiJMOBIIAIOTH TPAJAUIIMHUM CTEPEOTHIIAM,
Ma€ HEOMHO3HAYHHWH BIUIMB HAa POJMHHI 3B’S3KH MEPCOHAXIB: 3 OAHOTO OOKY, YOJIOBIKH Ta
JIPY>KUHU TIOCTYIIOBO BIIJIAJISIIOTHCS OJIMH BIJT OJIHOTO, 3 1HIIIOTO — MIITHIE 3B'I30K OaTHKIB Ta
niTe. AHTOHIS Bpeamioy mpoTHCTaBis€ BIACHY Kap’€py CIMEHHOMY JKUTTIO Ta HYIHHM
JIOMaIlHIM 000B’s13KaM, MOPIBHIOE CBOE MiABUIIECHHS 13 MPOTECTOM, HaBITh OYHTOM.

Jns Anana ciMeiiHe KUTTS — HEMOB TICHE B3YyTTS, SKe 3aBJa€ OO0 1 sIKe MOCTIHHO
XOUeThCsl CKUHYTU. BiH Bimokpemitioe cBoto Apyxuny Cani Bij cebe Ta CHHa:

... In my mind I think I was consciously separating myself and lan from her. When I
thought 'we', it was me and lan I was thinking about. And I worried about that thought, and
when I looked at the pictures they told me not to worry... [8, c. 104].

JIro00B KOKHOTO OaThKa J0 CBOET TUTHHH € 3BOPYILINBOIO, MPOTE BIMUYBAETHCA, IIIO 1
Tomac, 1 AnaH He 3aBXAH pPO3YMIIOTh BIJIACHOTO CHHa ab0 JOHBKY, 1HOAI HAaBITh iX
10601010 ThCs. [Ipu 1IbOMyY 4acTo [uisi 6aThKiB MOTJIS AUTHHU, BUPA3 i OYCH Ma€ MarHeTUYHE
3HAUCHHS:

You love him, she said. Yes, I said. More than your wife? she said. Yes, I said. More
than anything (8, c. 105]. I often catch him staring at me when my back is turned, like he's
reading something private. Then I think, he knows, or he's found out, even though when it
comes down to it I've got nothing to hide. I say to him, have I got egg on my face then? —
something like that, and when he laughs I see that he's still just a boy and that I'm a man,
even though a minute before it wasn't clear at all... 8, c. 103].

Alexa is still asleep. She lies in her bed like a girl in a fairy tale. In sleep she is very
soft. She exudes something, a kind of mist, as though when she sleeps she sets aside her
solidity and takes on the transmutable properties of light and liquid and air. Thomas doesn't
want to dwell too much on his daughter's beauty. He looks at her but he can give no name to
his looking, no motive. He would like an artist to paint her. It would be easier to look at a
painting of Alexa than at Alexa herself... Her eyes are brown, tawny: in the half-light they
seem rich with age, like mahogany. Their beauty is at once his and not his. He does not own
them, yet they are within his possession [7, c. 5].

KoxeH 3 repoiB cTpaxaae BiJl HEpeaTi30BaHOCTI Y BJIACHIM ciM’1, mpoTe KOJHOMY 3 HUX
HC BHCTAYae pINIy4oCTi PO3NyYUTHCA 3 ApyxkuHO. OOmaBa mHIykaroTh BUXIJT 31 CBOTO
JIyXOBHO-EMOI[IHHOTO BaKyyMy 1 3HAX0Th ioro B MuctenTsi. Tomy nutanns Tomaca « What
is art?» («lllo Take MucreurBo?»), sIKC BiH COOI MOCTIMHO CTaBUTh, HEC € BHUIAIKOBHM.
Hamararounch moponatu Kpusy CepeAHbOro BiKy, Tomac 3aXOMIIOE€ThCS MY3UKOI Ta Oepe
YpOKH rpu Ha miaHiHo. KpimM Toro, unraroun AJiekci Ka3k Ha Hid, 0aTbKO caM IMOPHUHAE B CBIT
(haHTAa3iii, 3HAXOAUTH BIJIMOBIAl HA MUTAHHS, HCBUPILICHI B PEaIbHOMY JKUTTI, BiIYyBa€ CCHC
KUTTSL:

When he reads he feels as though he is flying through darkness, lit by the single bulb
of Alexa's bedside lamp, he is unbodied, a soaring arrow, a force of pure narration. In her
books he finds explanations for everything, for love and survival, struggle and pleasure,
happiness and grief, for belief, for the shape and arc of life itself. The only thing that is never
explained is reality... At some point, usually, he begins to weep. Unlike most of the people he
knows, Thomas has never mislaid his ability to cry. They are clear, abundant tears that roll
soundlessly down his cheeks as he reads. It is the stories that release them. Freed from
reality, he weeps over the image of life [7, c. 8].

B Anana pantoBo npoOymKyeThes JIF0O0B 0 KUBOMUCY, SIKa BUHHUKAE TOIi, KOJIU BiH
BIJIBIAY€ XYHOXKHI rajepei pa3zoM 13 CHHOM. MUCTEITBO CTa€ MJisi MEPCOHAXKIB CBOEPITHUM
Croco0OM BiJiiTH Bil MOHOTOHHOTO KUTTS, Ha JESKUI yac 3a0yTH MpO HEIIACIMBi CiMeiiHi
CTOCYHKHU:
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In the mornings he listens to music, to Bach or Shubert. He stands in the kitchen in his
dressing gown... [7, c. 3].

It was an exhibition of Renaissance art, but as I say I didn't have a clue, I just went
round and looked at things and kept getting this feeling of another side of life. You could say
it was a call [8, c. 104].

PesynmpTaToM eckamizmy repoiB, iX TOBHOTO PO3YMHEHHS B CBOIX 3aXOIUICHHAX €
MOJAJbIIE BIAJANECHHS BiA 4wieHIB poauHH. Lle 3ymMoBmioeTbes Takox 1 TuM, 1o Tomac
CTHKAETHCS 31 CKETICHCOM i HepO3yMiHHSIM 3 00Ky OaThKiB Ta OpariB, a AJaH 3ycTpidae iHITy
KIHKY Ta 3aKOXYETHCS B Hel:

The significance of that moment, of her words and her look and the swinging door,
seemed to reach right down to the root of my life. I felt that my whole existence was the frame
for that moment...What's funny is that I never felt [ was being unfaithful to Sally, even when 1
actually was. Gerte was better than Sally; it was as simple as that [8, 104-105].

AcuMeTpuyHa cuTyaliss B CiM’i, sKa CBITYUTh NPO JOMIHYBAaHHS JKIHKH, @ TaKOX
IHTEJNICKTYyaIbHA 200 TyXOBHA HECYMICHICTh YOJIOBIKA Ta APY>KUHHU MO-PI3HOMY BIUTMBAIOThH HA
rOJOBHUX nepcoHaxiB. Tomac He 30MpaeThCs 1IOCh 3MIHIOBATH, HABIAKU, /1a€ MOXKIMBICTb
ToHi camopeani3zyBaTucs B Kap €pi:

‘It won't always be like this,” Tonie says. ‘I'll get quicker. I have to read everything four
times. I have to suck up to everyone.’

‘We're all right. Do what you need to do’ [7, c. 11].

I{ikaBuMm € Te, o Tomac miIKOPIOETHCS APYKUHI HABITH B IHTUMHOMY >KUTTI:

She puts out her hand and touches the skin of Thomas's neck, his back, his taut rounded
shoulder. He wakes up. She feels it, the vibration of life under her hand. He turns to her,
mouth slightly open, eyes shut. He obeys her [7,c. 13].

AnaH TeX MiJKOPIOETHCS JKIHLI, ale He ApYXHHi, a KoxaHui. Ilepen HuM mocrae
npobiema Bubopy. 3 oHOro OOKy, BiH XO4€ MOIXaTH Ha3aBX]u 3 KoxaHoto B ['epMmaHito, a 3
IHIIIOTO — HE MOKE 3AJIMIIIMTH CUHA, 3pDOOUTH Te, 1110 BUMarae Bij Hporo ['epra.

It's him or me, that's how she put it in the end. If you loved me, you would give him up.
Then I would believe that you loved me. She was going back to Germany. Can't I bring him
too, 1 said. If you did I would never know, she said, who you loved more. That's what love is
like, when there are no facts [8, c. 106].

Crocrepiraemo, mo KoxaHuM xiHkam Tomaca i Anana mogo0aeTbcsi JOMIHYBaTH, BOHH
YCBIIOMITIOIOTH ceOe O1IbIII 3HAUYIIUMU, MPUBAOIMBUMH 32 PaXyHOK MiAKOPEHHS YOJIOBIKIB:

The desire is this: to find him, to use him, to make him respond. It is the only way that
she can possess him, as the musician possesses the instrument, and though it feels like youth
again it is not, not at all... After Alexa was born she was neither instrument nor performer but
creator... [7,c. 13].

I thought it signified something, but now [ realize it was a careless, idle gesture, a
throwaway remark that I failed somehow to consign to the dustbin. Gerte hadn't yet seen
anything in me that she wanted. I hadn't yet roused in her the desire to win, to possess... At
the pub she asked me a lot of questions, in the way people do who are bored. I told her things;
eventually I told her about lan. I remember her face, as it something had suddenly caught her
eye, something beautiful and rare, something valuable [8, c. 105].

PosrnsHemo HapaTuBHI 3aco0u, sIKi BHUKOPUCTOBYE aBTOp. B omnoBimanHi «After
Caravaggio's Sacrifice of Isaac» 1e moegHaHHs 1HCTaHIIN aBTOpa 1 HapaTopa, pO3MOBiAb Bif
nepioi ocoOu, BHYTpIilIHIA MoHOOr. HeoOXigHO BpaxoByBaTH, MO0 aBTOpP OIOBITAaHHSI —
KIHKa, TOMY AJaH Mae JesiKi XapaKTepHl KIHOYl SKOCTI — EeMOLINHICTb, BPa3JIUBICTb,
HEPO3PUBHUM 3B’ 530K 3 TUTHUHOIO, 3aJICKHICTh BiJ KOXaHOI JtoauHu. B ocHOB1 pomany «The
Bradshaw Variations» — rereponiereTHUHUN TUI OMOBIII, TIPU IKOMY PO3IOBIIL BEACTHCS Bif
TpeThoi ocobn. Cama aBTOpKa BUCTYNAE CTOPOHHIM criocTepiradyeM. Y pomaHi MpeACcTaBIICHI
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YHCIIEHH] XYA0XHI JIeTall, MO€HAHHS «TPAridHOTO» 1 «KKOMIYHOTO».

AHaniz 000X TBOpIB Ja€ 3MOTY BHU3HAUUTH CHUIBHUM T€HAEPHO MapKOBaHUM
HapaTUBHUM 3aci0 — BUKOPHCTAHHS AaBTOPKOIO MPHUHIIUIY aHAIOTI Ta KOHTPACTY, SIKUH
peatizyeThesl B IIMPOKOMY CEHCl Yepe3 00pa3u aHTUHOMIT Ta Y By3bKOMY — Yepe3 CTUITICTHYHI
MIPUHOMH.

Tak, AnaH MOPiBHIOE APYXKUHY B 11 TOCUTH Oaiiy’>kOMYy BIHOIICHHI O CHHA 31 CBOEIO
MarTip’10, sika BUMAAKOBO 3a0yna Horo, Anana, B aBToOyci, kKoiau BiH OyB manum. KoxaHka
I'epra, BuKIagay XyA0KHEOTO MUCTEITBA, € TOBHO mpoTuiexHicTio Cami. 3 'eproto Anan
BiluyBae cebe CIpaBXHIM YOJIOBIKOM, OCKUTHPKM BOHA IIKABUTHCS HHUM SK OCOOHCTICTIO 1
noJlijisie MOro 3axoruieHHs uBornucoM. Cepen CTUIICTUYHMX MPUAOMIB MOXKHA BUAUTUTH
aN03il0 CIOKETY 3 010JeHChKOI0 MPUTUEI0, 2 TAKOX MOPIBHSAHHS, MeTaQopH, 3a JOMOMOIOI0
AKUX AJlaH OTOTOXHIOE 1'epTy 3 MpeKkpacCHUMH KapTUHAMHU, IPUBHUIOM, a ce0e — 13 CIIOKINHUM
CTaBKOM, SIKH{ CKONMXHYIH, KHHYBIIIUA KaMiHb, 800 YyTIUBUM 00KEBITEHUM KOMIACOM, KU
pearyBaB Ha Bce, 110 TOBOpHIIa uu poduia ['epra.

[IpyHIMD KOHTpAacTy BHSABISETbCS B PI3HUX CTABICHHSIX TOJIOBHOTO TeEpos [0
OTOYYIOUOTO CBITY MiJl BIUIMBOM CHHA Ta KOXaHkH. Tak, mo0oB 10 fHa € 1 AnaHna MOCTOM
y 1HIIMHA, MpeKpacHillui, CBIT, a KoxaHHs a0 I'eptu 3myuye ioro copomurtucs Canl,
BJIacHOro OyQuHKY, ciM’i, Apy3iB, TeM, Ha fKi BOHH PO3MOBIISUIM, YChOro, Kpim SIHa.
[ToBepHyBUIIMCH Yy CIM’10, AaH YCBIAOMIIIOE, HACKUIBKH OPCTOKUM 1 O6e3ceplieyHUM Oyi10
craBiieHHs ['epTu 10 HBOTO.

Tomac bpemmoy mopiBHioe apyxuny 3 ix kBaprupanTkor Ombroo. Moro 3abasise,
HACKUIBKM Il 1Bl JKIHKM HECXO0Xi y BCBOMY — [ifiX, 3BHYKax, BIOAOOAaHHSIX, MaHepi
CHUIKYBaHHsI TOLLO:

At seven thirty Tonie comes down and Olga goes up. Olga has a cleaning job at the
hospital: her shift starts at eight. Tonie gets the seven-fifty train. It interests Thomas to see
that while Olga's priority is food, Tonie gives precedence to her appearance. She stays
upstairs until the last possible minute, while Olga sits at the table for half an hour or more in
her dressing gown, working at her mug and bowl. Upstairs doors bang, taps run, Tonie's
footsteps stalk to and fro. Olga gets up and slowly carries her dishes to the sink, her slippers
dragging and hissing across the floor, and reties her dressing-gown cord before beginning
her unhurried ascent to her room. Sometimes she and Tonie pass on the stairs and Tonie says,
'Hi, Olga,’ in a voice that is half whisper, very deep and throaty, very exotic and distrait, as
though she has just disentangled herself from a situation that is too complex and passionate
to explain. 'Hello!" Olga replies, cheerful as a trumpet [8, c. 3].

V¥ pomani «The Bradshaw Variations», 3BepTaemo yBary Ha igeHTHdikauiro Tomaca 3
YEeproBUM M0 CTaHIIil, KOJU BIH, IPUTrOTYBABILIM CHIAHOK, YEKAE APYKUHY Ha KyxHi, a ToHi —
13 IOTATOM, SIKUH pUOYyBA€ Ta BIANPABISETHCS YITKO 32 PO3KIAAOM:

He is waiting for Tonie to come down, as the platform guard waits for the London train
to come through. Tonie's appearances in the kitchen are brief. Like the train she stops,
disgorging activity, and then departs again. It is a matter of minutes, but he needs to be
ready (8, c. 3].

Takox Tomac mopiBHIOE APYXKUHY 13 cojjaToM, a cebe 3 med-kyxapem. KiMmHatu Ha
BEPXHbOMY IOBEpCl 34AIOTHCS MOMY CBITIMMH, THXUMH, 3aTUIIHUM, a KyXHS — TEMHOIO Ta
TYYHOIO, IIPOTE, YOJOBIK € OUIBII 33aJ0BOJICHUM Ta INACIMBUM caMe€ TYT, Y POJi Kyxaps,
OCKLJIbKM YCB1JIOMJIIOE BJIACHY 3HAYYIIICTh.

Komu Towni 6aunts Tomaca Ha KyxHi BBeUepi, BiH 34a€ThCS 1i CMIITHUM, OC3TIy3IUM Y
¢baptyxy, roTyroun 1 Hel DKy. BoHa mopiBHIOE HOro 31 cOpoM’sI3JIMBOIO FOHOIO J1IBYHHOIO.
Pantom y Toni BUHHKaE CTaBIeHHS 1O YOJIOBIKA sIK A0 OpaTta, 1 1€ BIIKPUTTS Mi€ HA HEl K
BiIpo x0N0aHOT Boau Ha ronoBy. [Ipote, konmu Toni 6aunte Tomaca y BiTallbHI B Ofs31, KU
MIIKPECIIIOE HOro 4oJIoBiuy MpHUBAOIMBICTh, BIH 3/[a€ThCs 1l HE3HAMWOMIEM, a Yy CHajbHI,
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HEBUJMMUH y TeMpsiBi, — MPEKPACHUM MY3UYHHM IHCTPYMEHTOM, 1 i€ NpoOyIkKye B Hii
POMaHTHYHI TOYYTTS JIO BJIACHOTO YOJIOBIKA.

Takum umHOM, aHami3 TBOpiB P. Kack CBIAUMTH NMpPO HEAOCTATHIO CHOPMOBAHICTDH
TeHJIEPHOI 1IGHTUYHOCTI TOJIOBHUX TIepoiB, sIKIM NMpUTaMaHHA HeEXapaKTepHa pojib B CIM’1,
MacKBHA TMO3MIIIS MO BITHOIICHHIO JIO KIHOK, BIJIX1]] BiJl PEAJIbHOTO UTTS B CBIT MUCTEIITBA,
¢anTaziii. L{iHHICHI OpieHTallli TepCOHaXIB BIJOMBAIOTH iX MparHeHHs FapMOHINHO MO€HATH
poib 4YoJoBiKa, OaTbka Ta BOJHOYAC caMopeani3yBaTHUCS B IHIIN AisybHOCTL. Jlns
HapaTUBHUX CTPYKTYp POMaHIB XapakTEepHUMH € Tapaleii3M, JiHiiiHa abo KijgblleBa
KOMITO3UIlisl. BUSBIEHO CHIIBHUN TEHIEPHO MApKOBAaHUN HAapaTUBHHUH 3acid 000X TBOPIB —
BUKOPUCTAHHS MIPUHIUITY aHAJIOT1] Ta KOHTPACTY, SKHH peasizyeThcs uepe3 o0pa3u aHTUHOMIT
Ta CTHJIICTUYHI MpUHOMH (aN03i10, MOPiBHIHHS, MeTadOopH, XyJ0KHI JeTall).

[lepcriekTHBaMH MOJANBIIAX PO3BIIOK y IIbOMY HAIpsiMi € BUBYEHHS MUTaHb COIIATbHOL
Ta ipodeciiinoi i7eHTHIHOCTel Ha MaTepiani TBopiB P. Kack.
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N. V. Marakhovska
THE PROBLEM OF MALE GENDER IDENTITY IN THE SYSTEM OF
FAMILY RELATIONSHIPS ON THE BASIS OF RACHEL CUSK’S WORKS
The article is devoted to investigating male gender identity in the system of family
relationships on the basis of Rachel Cusk’s «After Caravaggio's Sacrifice of Isaac» and «The
Bradshaw Variationsy. It has been defined that gender identity of the main characters is
revealed through the system of value orientations (family bonds, meeting emotional and
spiritual needs, financial support of the family, dominance). The peculiarities of narrative
structures of the texts have been considered, the comparative analysis of protagonists’ images
has been carried out, gender marked narrative means have been singled out.
Keywords: gender identity, text, character, narrative structure, narrative means.
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I. B. MeabHu4yk

MI®OJIOTEMA POJY SIK ®OPMA BUPAKEHHS ABTOPCHKOI
CBIJIOMOCTI Y IOE3Ii TAHHU YYBAY

YV cmammi poszensoacmoca cneyughixa meopennss ma @yukyionysanms migonozemu
pooy y noemuuniti meopuocmi I'annu Yybau. Yeaea npuoiniemvcs OCHOBHUM CKIAO0BUM
Mighonozemu poody, saKuMU Mym HOCMAIOMb MAMEPUHCLKUU Mip, OambKieCcbKuul Midp,
oumsauu mi¢p i enache Mmigh poody sK Oe3nepepeHoco JNanyroed NOKONIHb, wWo O0yOne
CMPYKMYPHY CXeMY «MUHYJIe — Menepiune — Maubymuey.

Knruoei cnoea: mig, mighonozema pooy, oumsavuii migh.

PonioBi mepBHI 3aBXIM MOCIJAIM LEHTpaJbHE MICLC Yy JaBHIH KynbTypi, JAaBHbOMY
coriyMmi, ¢ yCi1 )KHUTTEBI pealii HaAUSIUCS POOBOIO 10100010, DopMyIa pPOIOBOTO KUTTS —
«IpeAKU-HAAIKU-IPEIKU-HAIAIKI» — B 1/Ieani mo3Havyae 6e3cMepTsi poay, IKe PO3yMiIocs
He a0CTpPaKTHO, a K 10Ch JoBrorpusaie. Midonorema 6e3cmepTsi poly TpaHCPOPMYETHCS Y
Micosmoremy O0O0XHIOBaHHA pOIY, OCKUIbKM OokecTBa € OezcmeptHUMH. Y  dopmyii
POZIOBOTO UTTs MPEAKH BAXIMBIII 32 HAIAJKIB, MPEAKU — MEPILi, Ti, XTO e nomnepeay, €
Maii)Ke HEBpa3JIMBUMU: >KMBY JIIOAMHY MOXHa BOWUTH, a mepTBoro — He BO’eml. Ilpore
aOCOJIIOTHO HEBPA3JIMBUM IIOCTaBaB MNPEJAOK, a 3 HUM 1 BeChb pif, SAKIIO MEpIInit
MIO3ULII0HYBaBCs K 00KECTBO.

VYkpaiHisaM, Ha IyMKY 0aratbox JOCIITHHKIB, BIACTHBA TaKa ICHUXOJIOTIYHA pHCa, SK
IHTPOBEPTOBAHICTbD, KA MPOSBILIETHCSA Y BT€Ul B PI3HMX (opMax Bia 30BHINIHBOTO CBITY Ha
CaMOTy — B iJcalli30BaHM, BHTAQIAaHWA MI(QIYHHIA CBIT, 1€ MOKHA IOYYBAaTH ceOE ILIKOM
npupoano. Came TOMy B YKpPaiHCBKOMY CYCHUIBCTBI — pOJAMHA, HaMOIMK4ya rpomMajna
BiJlirpaBajIv MPOBIAHY POJIb 1 MaJu OCOOIMBY LIIHHICTD.

CBimoMicTh pony — onmHa 3 HaWOUIbmMX IiHHOCTeH Hamii. BoHa € reHeTH4yHOIO
naM’ATTIO, 3/TATHOIO Yepe3 MECATUIIITTS 1 HaBITh CTOITTS BIIPOJAUTH TPATUIIIHI HAI[IOHAIBbHI

64



