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USE OF THEMES FROME FOLKLORE SING IVAN FRANKO
The article deals with Ivan Franko’s poems-fairy tales basedon the folklore, which
made a signifikant leap in the development of Ukranian humor and satire poetry at the end of
XIX — the beginning of XX century. They broadened the idea and thematic bounds of
Ukranian and foreign literature of abovementioned period owing to home and foreign
folklore, enriched the genre of Ukranian poem.
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HAPATUBHA CTPATEI'ISI POMAHY PEMYEJI KACK
«ARLINGTON PARK»

Cmammio npucesueno 0ocnioxcennio napamugnoi cmpameeii pomany Peiiuen Kack
«Arlington Parky, npiopumemom sikoi € eemepodiccemuyHuti mun onoeioi, )yHKYioHy8aHHs;
IMILIYUMHO20 Hapamopa, 3MIiHHA @oxanizayiss ma ncuxonozizm. Pozensinymo mexaizmu
YMEOPEHHs HaAPAMUGHOL CIMPYKMYPU MEopYy, d came: 63AEMONPOHUKHEHHS CIONCeMHO20 ma
NCUXONIO2TYHO20 HAPAMUBY, NOEOHAHHS KOMIUHO20 1 mMpaziuHo2o, aKyeHmyayis NeeHux
XY002ICHIX OemaJeti, pumopuyHicms, MOPAIbHUL KOHQIIKM.

Kniouogi cnoea: poman, asmop, nepcoumadic, HapamusHa cmpamezis, HAPAMUEHA

cmpykmypa.

Ha cydacHoMy erami pO3BUTKY JITEpPaTypO3HABCTBA AKTyaJbHUMH € JOCTIIKCHHS
HapaTUBHUX CTpaTerii MUCbMEHHHUKIB ISl TOro, 1100 HE MPOCTO 3AIHCHUTH (popMalibHUN
aHaJi3 iX TBOPIB, a, SIK CTBEPMKyBaB M. ['HaTHIIaK, «OXOMUTH ICTOPHUYHUH, COLIOIOTTYHUH,
NICUXOJIOT1YHUNA, CIIOBOM, 3BCPHCHUH Ha MO3aMHUCTCUBKI MOMEHTH, acmekt» [l, c. 29].
BigzHaunMo, 10 OCTaHHIM 4acoM 3pic 1HTEpeC yUCHHMX J0 BHBYCHHS HAPATHBHUX CTPATETiH
HE TUIBKU YKpaiHChKUX aBTOPIB, aine 1 3apyOixuux. Tak, Hanpuknaz, O. Ilerpycek 3a3nauae,
[0 «aHali3 HapaTUBHUX CTPATETiil, BIACTUBUX XYIOXKHIM TBOpaM Cy4YaCHUX aHIJIIHCBKUX
MIUCHbMEHHUKIB, TO3BOJSIE 3PO3YMITH OCOOJMBOCTI CTHIIO XYIOXXHBOTO MHCICHHS, SKE
YHAOYHIOE TYXOBHI OPIEHTUPH Cy4acHOI JJIFOOUHM» [5, c. 3].

Sk CBIOUMTH aHANI3 OCTaHHIX JIITEPaTypO3HABUMX HOCIIIKEHb, 30KpeMa HayKOBHUX
npanb O. Kyninosoi [2], B. Ocramuyk [4], O. Ilerpycs [5], M. Lexwmeiictpyk [7] Ta iHIIMX,
HapaTUBHY CTpaTerir0 TBOPY MO)KHa BU3HAYUTH Y BY3bKOMY CEHCI — SK CYKYIIHICTh
HapaTUBHUX MPOLEAYP, 1 B IIMPOKOMY — SIK >KHBOTBOPSILY CHCTEMY, 3[aTHY IMOPOIKYBAaTH
HOBI CMHCIIH, Tiepe/aBath OaueHHs MHUChMEHHUKOM CBITY 1 po3yminHsa cebe. [lominsiemo
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Touky 30py pociigaumi B. Ocramuyk, sika BBa)kae, 110 HapaTHBHA CTparteris BijOuBae
LITICHICTD XYI0’KHbO-(1710c0PChKOT KOHIENIIi1 aBTopa [4, c. 3].

TBopu cydacHOi OpuTaHcbkoi mHUCbMeHHUI Pediuen Kack € wmanoBizoMumu
YKpaiHCHbKOMY YUTaueBi, OCKUIBKHM BIJCYTHI iX MEpeKyiIaau Ha yKpaiHCbKy MoBY. Kpim Toro,
TBOpuicTh P. Kack B HapaTMBHOMY acCHeKTi AOCHIIKEHO, HAa Hall IOIJIAJ, HEAOCTaTHBO.
Cepen HeBenMKOI KUTHKOCTI PO3BIAOK 3apyODKHUX YUEHHUX, SKi 3BEPTATUCH /10 BUBYCHHS
HapaTUBHOI OpraHizaimii TBOpPIB NHCbMEHHMI, BiAzHauummo mpani JI. Amirnaneci [8],
I'. Tonkom6a [11], JI. Enman [10], [Ix. Jlacayna [12], Ta iHIIHX.

MeTor cTaTTi € BHBYHTH OCOOJMBOCTI HapaTWBHOI cTpaterii pomany P. Kack
«Arlington Park» («ApiiHITOHCHKHH Tapk). BiinmoBiiHO 10 METH, 3aBAAHHAM JOCITIKEHHS
€ TIPOaHali3yBaTH JaHUH TBip, 00pa3u MepcoHaXiB Ta BUZHAYUTH MEXaHI3MU YTBOPEHHS Horo
HApaTUBHOI CTPYKTYpPHU.

Poman «Arlington Park», 3a  skuif nuceMenHuus otpumana mnpemito Orange y 2007
polli, MOCifae 4YibHE MicClle B Cy4yacHI OpUTaHCBHKIA Mpo3i. Y HbOMY MPOCTEKYETHCS
napanens i3 pomanoMm Bipmkunii Byng «Mrs. Dalloway» («Micic [ennoseii»). Y 3B 53Ky 3
nuM aopedHoro € aymka C. Cylko mpo Te, L0 «IICHXOJIOTi3M Cy4acHO! aHIJIHChKOI Mpo3u
MaHiecTye cebe TepeBaXHO Yy MAWCKYPCl «UIMHY CBIJJOMOCTI», 3ampOBa>KCHOMY
JUx. JIxoiicom, B.Bynd, opori Piyapacon, sk mnpoBiaHUI pPi3HOBHUJ ICHXOJOTTYHOIO
JTUCKypCy» [6, c. 144].

st 000X poMaHiB XapaKTCPHUMHU € CHHTE3 EKCIUTILMTHOrO M IMIUTIIUTHOTO 3MICTIB,
MOEIHAHHS TEMEPIIIHBOrO Ta MHUHYJIOrO («TyT 1 TaM»), CaMOyCYHCHHSI aBTOpa-OIoOBifaua,
TICHXOJIOTI3M 13 3aCTOCYBaHHSM JPiOHMX JeTajeH, BiMUyTTiB, HeBepOaIbHUX 3ac00iB (KECTIB,
MIMIKH), €ICMEHTU NCUXO0aHaNi3y («auH cBinomocTi»). [Ipore, y pomani «Arlington Park»
Ha BiaMiHY Big «Mrs. Dallowayy, onucaHo XUTTs HE OJIHI€T, a IT’ATH KIHOK MPOTSATOM OJJHOTO
JIOLIOBOTO JIHS. [ 1aBKM poMaHy HaraayrTh HOBEJIM — KO’KHA MA€ CBOIO TEPOTHIO Ta 3aBEPILCHY
icTopito. SIK BKazye caMa NUCbMCHHMIS, OIHIEI 3 MPOBIAHMX TEM Yy TBOPI € Tema
CHPABEAIUBOCTI B JIFOJCHKUX CTOCYHKAX SIK Y CIMCHHOMY JKUTTI, TaK 1 B CyCHUIBCTBI B3araii.

Vi KIHKM — MEPCOHAX1 pOMaHy — 3aMDKHI, 3a0€3Me4eHl, MatoTh JITeH Ta MEIIKAOTh Yy
nepeamicti Arlington Park. Bonu no0poBinbHO 0Opanm Takwii crioci® >KUTTS, KOXHA 3 HUX
ineHTugikye cebe mepeayciM i3 pOJUTIO JIPYKMHM Ta Marepi, ajge ycl BOHU € TIHOOKO
HEIaCHUMH, PO3YapOBAHMMH, BTOMJICHMMH BIiJ] IIIOJEHHUX JIOMAIIHIX OOOB’s3KIB. Ix
HETaTUBHUM eMOIIMHMI CTaH BHABIAETHhCA 1o-pizHOMY. Tak, /Dxymier (Juliet), sika morna 6
CTaTH BUJATHUM NpodecopoM abo MUCbMEHHUIICIO, TOKEPTBYBAJa Kap’ €Por0 3apajiu cim’i.

She had never expected to find herself here, where women drank coffee all day and
pushed prams around the grey, orderly streets, and men went to work, went there and never
came back, like there was a war on... |9, c. 8]

HesanoBonenicte JIKymi€T BIacHUM KUTTSAM, JOMIHYIOYOK TMO3HIIEI 11 YOJOBIKA B
CiIM’T MPOSBISETHCS B HIUHUX KOIIMapax, MOB’s3aHUX 3 i1 BoJOcCAM. YBI CHI BOHA BiJuyBae
MPUTHIYEHICTh TA CTPAX BiJ TOTO, IO HE MOXE HIYOTO BMAISITH, 1 IPH IbOMY — OalyXKICTh Ta
0e3nopagHICTh YOJIOBIKA:

Juliet Randall parted her hair before the mirror and there it was: a thing like a
cockroach, three inches long and two across, embedded in her scalp, waving its legs
triumphantly. She showed it to her husband. Look, she said, look! She bent her head forward,
still holding aside her hair. Benedict looked. Oh, how it inched! How revolting it was, how
unbearably revolting! Was there no way of getting it out? Her husband didn’t seem to think
so. He was evidently glad the thing hadn’t decided to make its nest in his hair. Do something!
[9, c. 6]

Amanna (Amanda) — copasxHs nepdekiionicTka. Hamararounch nogosiatu Jempecito,
BOHA 3 TOJIOBOIO ITOPUHAE B XaTHI CIIPaBH:

There were crumbs there, and a smear of butter, which James had left behind like the
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small, modest mark of his indelible masculinity. She put on her yellow rubber gloves and with
an aerosol gun of Flash she annihilated it. |9, c. 59]

[To3unionyBanHs cebe SIK i€abHOI TOCIOAWHI, HIOM JOKOPSIOYM IIUM 1HIIHM,
MIPU3BOAUTD JIO TOTO, 1[0 3HAHOMI MOYMHAIOTH ii YHUKATH:

She had asked people back for coffee before, but it always seemed that her invitation to
Western Gardens had the effect of reminding them how much else they had to do, that her
suggestion of coffee spoke to them reprovingly of all the other coffees, awoke in their
consciences a shamed awareness of how much time they had spent drinking coffee when they
might have been doing something more productive. 9, c. 87]

Commi (Solly), BariTHa BUeTBepTe, MeperMaeTbes 3a CBiM 30BHINTHIN BUTIIAM, 37a€ThCS
co0i HenmpuBaOIMBOIO, TOBCTOIO 1 B MATEPUHCTBI HIOM BTpavyae MOYyTTS BIACHOTO «S1»:

It wasn’t that she and Martin needed money, in the sense of desperation. It was more
that everything she, Solly, did, cost it; and once you started to think about it like that, you
became sensitive. You saw yourself in a kind of freefall, uncontrolled, expanding and
expanding into a great, expectant precariousness. Once Solly had felt powerful in her
expansiveness, but now, pregnant for the fourth time, she felt aerated, overblown, while
Martin seemed correspondingly to harden into a lean, vertical masculinity. [9, c. 110]

Coui HamaraeTbes BIATBOPUTU CBOIO BTPAUCHY >KIHOUHICTh OPUTIHAJIBHUM CIOCOOOM.
Bona Bene BHyTpiumiHIO OOpOTHOY 31 CBO€I0 KBapTUpaHTKORO-iTamiiikow [laonoro, korpa
3anMImIa AMTUHY 4osioBikoBi. Comi 3acymkye ii Ta BopHodac 3a3aputh. s Toro, 1mo6
JIOBECTU CBOKO JKiHOuy nepesary, Coml noTalku pUeTbCs B OUIM3HSAHMX AIIMKAxX 1 madax
CBO€T «OIIOHEHTKM), HAMAratOuuch 3HAaUTH II0Ch KOMIIPOMETYIOYE.

Meiici (Maisie) nepekoHye 40JI0BiKa mepeixaTtu B mepeamicts 3 JIOHoHy, aje moTiM
JKankye npo ue. Ponb 3pa3koBoi rocnoguHi i He Baaerbes. Kpim toro, ii apaTye cucrema
LIHHOCTCH MPEJCTaBHUKIB CEPEAHBOIO KJIACy CYCHIIbCTBA, CEPE]] AKMX BOHA JKUBE, a CaMC —
HaJMIpHE CIIOXKHUBAITBO. 3a 11¢ Melici cama ceOe BBaXKa€ BUHHOIO:

She felt she could have supported this nothingness, could have borne it and swallowed
its dark information, if only there were something else, something elsewhere: if there were
snow on Mount Kilimanjaro, for instance, she could have claimed her portion of
insignificance and gone quietly in the knowledge that a righteous world of nature, of truth,
survived her own incompetence. [9, c. 161]

B pesynbrari moctiitHoi Hampyru Meiici HecroaiBaHO BUIUIECKYE THIB Ha BIIACHY
JIUTUHY:

Earlier in the afternoon, Maisie had thrown Elsie’s lunchbox at the kitchen wall, where
it burst like a firework and sent up a great fountain of wrappers and crumbs and sandwich
crusts that pattered slowly down on the worktops. Elsie and Clara watched her do this with a
certain confused admiration, until she shouted at them ‘“You're ruining my life! You're
ruining my life! ” [9, c. 180]

Kpuctun (Christine) € HeHTpanbHEM HepCcOHaXeM poMaHy. li obpas crhiBmagae i3
obpasom Mmicic lemnoseit B. Byng. Kpuctun BBaxkae, 110 LIJIKOM 3aciIy’Xujia CBOE 6araTcTBo
1 Tomy 11 He Mae TypOyBaTH J10JIs 1HILUX JIFO/ICH!

“The thing is,” [Christine] said, “we’re all so different, aren’t we? You've just got to
steer your own course. That’s all you can do really, is steer your own course through it and
not think too much... We're all so lucky — wouldn’t it be a waste if we spoiled it by worrying
all the time about people who are less lucky than us? The fact is, it isn’t our fault that people
are dying of starvation.” 9, c. 206]

Kpuctun € 3a10BOJICHOIO JKUTTSIM, CAMOBIIEBHEHOIO, 1HO/II HABITh YEPCTBOIO, BOJHOYAC
BOHA 1 HETIPUEMHA, 1 YapiBHa. Ha Hamry gymKy, BoHa OuIbIle, HIXK 1HII MEPCOHAXI1, yOCcOOIII0€e
nyx Arlington Park, y skoMy MeIIKaroTh NpeICTaBHUKHN CEPETHBOTO KiIacy:

It was this sense of order that allowed life in Arlington Park to be what it was. You had
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to have the professors and the politicians, the clever and the rich; and equally, she supposed,
you had to have the starving millions, God help them. You had to have the top and the bottom
for the middle to become possible. |9, c. 207]

VYci repoiHi 3ycTpivaroThCsl Ha 3BaHOMY Beuepi y KpuctuH, sika HamaraeTbcs ix
00’eqHATH, 1 1€l OCTaHHIM emi30J] € KyJIbMIHAII€I0 TBOPY, OCKUIBKM caMe€ B IIeM uac
3aroCTPIOIOTHCS X BHYTPIIIHI KOH(IIIKTH Ta TeHAepHi BiaMiHHOCTI. JIume Kpuctun 31aeThes
Becenolo, 0e3TypOOTHOIO, ajie e TUIbKM Macka, 3a SIKOI0 BOHA IPUXOBYE JEMpPECIIO Ta
o0ypeHHsI Ha YOJOBiKa. AJKOToNb A Hei cTae 3aco00M MOAOJaHHS HEraTUBHHUX E€MOIlH i
BOHA PAIUTh 1HIIUM JTFOOUTH JKUTTS:

“You've got to love life,” she said blearily. “You've got to love just — being alive.” [9,
c. 255]

BuBueHHsa 3MicTy pomaHy Ta aHaii3 oOpa3iB MEpPCOHaXIB Ja€ 3MOTYy BHU3HAYUTH
O0COOJIMBOCTI HapaTUBHOI cTpaTerii Ta, BIAMOBIIHO, MEXaHI3MU YTBOPEHHS HAapaTHUBHOL
CTPYKTYpPH TBOPY.

Ilo-nepwie, 0y HApATUBHOI CTpATErii POMAaHy XapaKTEPHUM € TeTePOAIEreTUYHUN THIT
OMOBIAl, IPU SIKOMY PO3MOBiAb BEACThCSA BiJ TPeThoi 0codu. PoMaH moumHaeThcs 3 onucy
JouTy HaJl ApJiHITOHCBKAM MapKOM, a IIyM JOIIY HOPIBHIOETHCS 3 TYYHUMH OTUICCKAMMU:

It was as if a great audience were applauding. Louder and louder it grew, this strange,
unsettling sound. It filled the night: it rattled the windows and made people turn beneath their
covers and children cry in their sleep. It made them feel somehow observed, as if a dark
audience has assembled outside and were looking in though the windows, clapping their
hands. [9, c. 5]

JlouinbHO 3a3HAYUTH, 110 MOTUB JIOILY CTA€ LIEHTPOM YChOI'O TBOPY, a JOIIOBAa NOroja,
BIJINOBIAHO, BU3HAYAE NTECUMICTUYHUNA HACTPIM MEPCOHAXIB, BIUIMBAE HA IX BHYTPIIIHIN CBIT,
MOYyTTs, NepexuBaHHA. [likaBum € Te, 0 micas JOoLly 3BYK Kpamelb, SKi MaaaiTh 3 IEPeB,
MOPIBHIOETHCS 3 BECCIMM FOMOHOM JIiTCH, sIKi BUHILIM HA MPOTYISHKY 3 MaTepsiMU B TapK.
CoHue CBITMUTH y pOMaHI HEIOBro, TOMYy 1 Tak MajO0 HPUEMHMX MOMCHTIB Yy JKUTTI
NEPCOHAXIB.

Ilo-0pyze, cama aBTOpKa BUCTYIIA€ SIK IMILTITUTHUN HApATOp, SIKUH HE BUSBISAE ceOe B
pOMaHi, HE 3BEpPTAETHCS O YMTAya 1 HE JAa€ OLIHOK MOJisAM Ta BUMHKAM TepoiB, aje 3a
JIOTIOMOT010 TIEBHUX MPUHLHUIIB OpraHi3aiii TBOpY, CTHJIICTUYHUX NPUHOMIB BIAUYBAEThCS il
MPUCYTHICTb. Y 3B’A3KYy 3 IIMM 3acilyroBy€ OCOOJMBOI yBark NPUHIMII OPTraHigHOTO
TIO€JHAHHST ABTOPKOIO «TPAridHOT0» 1 «KOMIYHOTO», SIKWW BIOWBAE ii CTaBICHHS 10 TIOMIA Ta
nepconaxiB. Lleff mpuHUMI BUSBISETBCS B IO aOCYypIHOMY 300pa)KCHHI TEpoOiB, SKi
3HaXOAThCs HIOM B MAcTLi, @ TAKOXX Y HAsBHOCTI rinep0o, YOPHOro ryMOpY B X MOBJICHHI,
nisix. Tak, [xymnier yac BiJ yacy 3rajye ®1HOK, SKUX BOWJIM BJIacH1 YOJIOBIKH, 1 BBaXKAE, 1IO i1
40JI0BiK, beHeaukT, Tex 11 BOUB (Marouu Ha yBasi sik 0COOMCTICTD):

Actually, I'm dead. I was murdered a few years ago, nearly four years ago to be exact...
My husband Benedict murdered me. He was very gentle about it, it didn’t really hurt at all. In
fact, I hardly knew it was happening. |9, c. 35]

3a uiero rinepOoizaiiero, KOTpa Ha MEPIIUi OIS, Ma€ KOMIYHUIN eekT, HacTpaBi
KPHETBHCS TPari3M CIMEHHHUX CTOCYHKIB. OOpa3uBLIMCh HA YOJIOBIKA, IKUH HE 3MIT 3aXUCTUTH
il Ha 3BaHOMY Be4Yepi BiJ HEBIAJIUX KapTiB rocrnomaps, JDKymIieT Aidnuia BUCHOBKY, IO BCl
YOJIOBIKY — BOMBIII:

They take a woman, and little by little they murder her... [9, c. 252]

INinepOomizamisi TakoX NPUCYTHS B OMHCI Mid AMaHOMW, sKa pa3oM 13 YOJIOBIKOM
MIOBHICTIO 30CepePKeHa Ha YCYHEHHI BHYTPILIHIX CTIH Y OyAMHKY, 1 caMme i€, a He BUXOBAHHS
JUTUHU IPUHOCUTH 1M CIPABKHE 330BOJICHHS:

Their conversations on the subject of knocking through were so numerous and so
energetic ... that the walls seemed almost to fall down by themselves... [9, c. 59]
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Ilo-mpeme, 0COOJIMBICTIO HapaTHBHOI  cTpaTerii ~ pomMaHy €  3MiHHA
doxkamizaris. [Tepexia Bif oHi€T repoiHi Ta il poAWHM 10 1HIIOT 3a0e3neuye 3MiHy MO Ta
CTpUsie IUTICHOMY OCMHUCJIEHHIO TPOOJIEMHO-TEMAaTUYHOTO HABAaHTAKEHHS pOMaHy.
Bin3HaunMo akieHTyallilo aBTOPOM XYIOXKHIX JeTaliell sSK BaKJIUBUN MEXaHI3M yYTBOPEHHS
HapaTUBHOI CTPYKTypu poMaHy. KorkHa repoiHsl 1IeHTU(IKYEThCS 3 BIACHOIO JOMIBKOIO,
30KpeMa 3 TMEeBHOI KiMHaTow, pedamu. Hampuknaa, Melici «3a3Hae Mopa3ku» Ha KyXHI i
TOMY CTaBUTHCS IO HEl, SIK 10 HEMPUEMHOI JTIIOIUHH, 3 KOO HE BIAIOCS MTOPO3yMITHUCS:

She has a kitchen she cannot bear to enter and companions she feels nothing for... The
kitchen was like a person with whom she had tried to get on and failed. [9, c. 165]

Poman HanmoBHeHW# ApiOHMMH JAeTalnsIMM, SIKi TMOB’s3aHI 3 PYTMHHUMH CIIpaBaMH
MEepPCOHAXIB — BUIUTH KaBy BpaHIll, BIABECTH JMAITeH [0 WIKOJIW, 3pOOUTH TMOKYIKH B
TOPriBENbHOMY IIEHTPI TOIIO, 1 BOAHOYAC JAEMOHCTPYIOTh 3aMHKaHHS Koja mpolieM,
3aTATyBaHHS I€POiB Y MOPAJIbHY MACTKY.

Ilo-uemsepme, CyTTE€BOIO O3HAKOIO HAPATUBHOI CTpaTerii pomany € ncuxonoriam. [lpu
bOMY MEXaHi3MaMH YTBOPCHHsS HApATHBHOI CTPYKTYPHU BHCTYIMAIOTh B3a€MONPOHMKHCHHS
CHO’)KETHOTO Ta ICUXOJIONYHOI0 HApaTUBY, PUTOPUUHICTh Ta MOPAJIbHUNA KOHQIIIKT.

[ToeqHAHHS CIO’KETHOTO Ta MCUXOJIOTIYHOIO HAPATUBIB BUABISETHCS B TOMY, III0 Pa30M
13 OMMCOM MOAIM Ta CUTyallill MM CIOCTEPIraEMO «IUIMH CBIJOMOCTI» — PEHpPE3CHTALi0
PO3AYMIB 1 MOUYYTTIB MEPCOHAXKIB, iX BHYTPILIHE CHIBCTaBJICHHS CBOrO CHOCOOY JKUTTSA 31
cBoiMH OaxkaHHsiMU. He NMBISAYNCH HA 1HAMBIMYalbHO-TICHXOJIOTIUHI BiJIMIHHOCTI >KIHOK-
repoiHb, iX 00’€qHye BiIYYTTS HECBOOOAM Ta CaAMITHHUITBA, 1 KOXXHA 3 HHUX IIYKA€E
CBOEPITHOTO 3aXMCTy, KOMIICHCAIii B PI3HOMAHITHUX BUJAX MisIbHOCTI: JIKyNi€eT HaBuae
JiBYar i3 3abe3nedyeHUX CiMel, Bene B LIKOJI JiTepaTypHui kiyO, igeHTUdikyroun cebe i3
cectpamu bponTe 1 nmopuHarouu B cBIT ¢aHTa3ii; AMaHzna poOUTh peMOHT 1 BiauyBae cebe
BUIBHOIO Cilatoud 3a KepMo aBTOMOO1Is; Couli CTEXKUTh 32 HE3aMDKHIMU KBAapPTUPAHTKAMU,
00 3pO3yMITH, K1 MNPUHAAM BUIBHOIO UTTS BOHA BTpaTwia; KpucTuH BuTpauae rpouii,
CIIIJIKY€ 32 MOJIO0, IPUHMAE TOCTEH, MHIIIE 10 MICLEBOI Ia3eTH.

PuTtopuuHICTh y poMaHi MOB’s3aHa 13 PO3JAyMaMU HEPCOHAXIB MPO TE, L0 IX JKUTT
MOrJIO O CKIIACTHCS 30BCIM iHAKIIe, a TaKOX MpO Te, AK IM MOoOyayBaTH MailOyTHE, 4H €
BXKJIMBUM KOxaHHA. Ha *aib, 111 MUTaHHS 3aIMIIAI0ThCs BIAKPUTHMHU:

«We're all building the future in our way, aren't we?» she said...

«What about love? » said the elf...»Is it important? Does it have any importance, in all
this future-building frenzy of activity? »

«Why would anyone need to know that?» she said. [9, c. 255]

Ha namy aymky, MopanbHMH KOH(QUIIKT y pOMaHi MOB'si3aHuil came 3 J11000B’I0,
koxaHHsAM. Sk cTtBepmkye matu Kpuctun, cim’s — 1ie aepeo mo6oBi. Koro x mobnsate 11
K1HKU? J[1060B y HHMX 4YacToO BiACYTHsS abo, sk OyJI0 CKa3aHO BMILC, 3aMIHIOETHCS YUMOCH
iHmuM. JKymieT 313HaeTbes co0l, 0 HE KOXA€ YOJIOBiKa, aje JIOUTh JiTeparypy. badycs,
BMHUpAIOUYM, Ha3Bajla OHYyuKy Amanny Oaiigyxor Ta xonoaHoro. IIpore Amanga 3aarHa
mobuTu, Hanpukiaa, BiacHy Toioty. KpuctuH, MaOyTh, €AMHA 3 )KIHOK, XTO AIHCHO JIIOOUTH
Arlington Park. Koro a6o mo mo6uts Cojuri — HE3pO3yMiJio, OCKUIBKM BOHA TIMOOKO
30Cepe/KCHa Ha BJIACHOMY ICHUXOJIOTIYHOMY CTaHl. Meiici Koxae 4onoBika, aje il BaXKO
HAOMY 1I€ [TOKa3aTH:

She felt an almost unbearable sense of his reality, of his life and of the task, her task, of
keeping these representations of him together, making them continuous. That was love, that
work of deciphering and interpolating and testifving: to bear witness to something in its
entirety, that was love. [9, c. 198]

Haiiroctpimuii MopanbHuUN KOHQUIIKT BiIOMBAETHCS B CYNEPEUIMBOMY CTaBJICHHI
KIHOK-TIEPCOHAXIB 710 BIIACHUX JITEH, SIKE MPOSABISETHCSA TO B CHallaXxax po3ApaTOBAaHOCTI, TO
B Harajax HaaMipHOi Tt000BI:
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«Ella,» says Christine to her child, «if you don't shut up I'm going to rip your tongue
out of your throat.» [9, c. 210]

«l'd much rather stay here with you,» Maisie said, because in a way it was true...
«We're going to a dinner party.» «Oh.» She thought again. «Are you going to like it?» «I like
you,» Maisie said, picking up her small, dense, fleshy body and plunging her face into her
neck. «You're the only thing I like.» [9, c. 201]

Takuii KOH(IIKT TOSCHIOETHCS (I3MUHUM Ta MOPAJbHUM BHUCHAKEHHSAM JKIHOK, iX
HECTallTbHUM €MOLIMHUM CTAHOM, HEPEaTI30BaHICTIO B CYyCNIbHIN Ta podeciitHiil chepi.

Takum uymHOM, mpu aHamizi pomany Peituen Kack «Arlington Park» 3a momomororo
TaKUX MEXaHi3MiB, SK B3a€MONPOHUKHEHHS CIOXKETHOTO Ta ICHUXOJIOTIYHOTO HapaTUBY,
MO€THAHHS. KOMIYHOTO 1 TPariyHOro, akIeHTYyallisl MeBHUX XYI0KHIX JieTanel, pUTOPUUHICTb,
MOpaJbHUN KOH(IIKT BHSIBIEHO TaKi OCOOJMBOCTI HapaTHBHOI CTpaTerii TBOpY, SIK
reTepo/IiereTUYHUN THUI OMOBiAi, (YHKI[IOHYBaHHS IMIUTIIMTHOTO HapaTtopa, 3MiHHA
¢doxamizalia Ta MCUXONori3M. BuBYeHHs HapaTHBHOI cTpaTerii Ja€e 3MOTy BH3HAYUTH
MPOBIJHY 1110 pOMaHy — JWJIEMa CY4acHOI XIHKH: MMOETHAHHS TPATUIIIIMHOT POl APYKHUHH,
MaTepi Ta camopeanizauii B Kap’epl; OYIKyBaHHsS BiJl YOJIOBIKIB BiANOBIAIBHOCTI 3a
MaTepianbHui 100po0yT ciM‘T Ta, BOJHOYAC, OUTBII AKTUBHOT Y4acTi y BUPIIIEHHI TOOYTOBHUX
IIUTaHb Ta BUXOBAHHI AITEH, PO3YMiHHS 1 MIATPUMKH.

[lepcnekTBaMu MOAAIBIIMX PO3BIZOK Y LIOMY HAMpsIMi € TOCI1PKEHHSI 0COOIUBOCTEM
HapatuBiB Peifuen Kack Ha marepiami iHmmX ii TBOpIB 3 METOI OTPUMAHHS IJIICHOTO
PO3yMiHHS i HApaTUBHOT CTpaTerii.
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N. Marakhovska
THE NARRATIVE STRATEGY OF THE NOVEL «ARLINGTON PARK»
BY RACHEL CUSK
The article is devoted to investigating the narrative strategy of the novel «Arlington
Parky» by Rachel Cusk, in which the priority is given to heterodiegetic type of narration,
functioning of an implicit narrator, alternating focalization and psychologism. The
mechanisms of moulding the narrative structure of the novel, such as interpenetration of
anecdotal and psychological narratives, combination of comic and tragic elements,
accentuation of certain artistic details, rhetoricism and moral conflict have been considered.

YK 821.161.2-143
I. B. MeabHU4YyK

IHTEPTEKCTYAJIBHICTD JIIOBOBHOI'O JTUCKYPCY ¥ NOE3Ii TAHHU
YYBAY

Y cmammi pozensoaromeca inmepmexcmyanvHi ma KOHMEKCMYANbHI KOHYenmu
106061020 Ouckypcy inmumnoi npipuxu [annu Yybau. 3okpema, yeaza npuoinaemucs
BUKOPUCMAHHIO ABMOPOM )Y MEKCMax pemiHiCYeHYill HapOOHONICEHHOI MBOPUOC, KAACUKU
BIMUU3HAHOI Ma C8IMOBOI NIPpUKU, @ MAKONC POPMYBAHHIO NEBHO20 MUNY IPUUHOT 2epOiHi 5K
JKinKku — eminenHs HcummeoaiHo2o ma pyuHieHO20 NePEHIs.

Knrouoei cnosa: inmepmexcmyanvhicmo, iHmumMHa Aipuxd, 110008HUL OUCKYPC.

Ha cyuacHomy erari pO3BUTKY JITEpPaTypO3HABCTBA aKTyaJlbHO 3BYYUTh MpoOiema
MDKTEKCTOBOI B3aEMOAIl y cdepi XYAOXKHBOTO JUCKYpPCY, WIO CTAaHOBHTb OCHOBY
IHTEpTEeKCTyanbHUX AOoCHiIKeHb. [1[0/10 BU3HAYCHHS «IHTEPTEKCTYaIbHOCTI», TO BOHO MOXE
BUJIO3MIHIOBATUCS 3aJICKHO BiJI TCOPSTUUHUX 1 PUITOCODCHKUX TIEPEYMOB, SIKUMU KEPYETHCS
KOXKHUHM ydeHuH. [cHye winuid psii TpakTyBaHb JaHOTO TepMiHy. Brepiie iioro 0yno BXHUTO
IOnero KpicreBoro y crarti «baxTiH, ci1oBo, maiajor i poman» (1967). [TomroBxom mjs bOro
nociuyxuia y cBoro yepry mpamst M. baxtina «[IpoGiemu 3micty, marepiany i popmu y
CIIOBECHIN XymoxHIA TBOopuocTi» (1924). [lemo mi3HIIIE BYE€HHWHA  PO3POOUB TEOPItO
MOTiPOHIYHOCTI TEKCTY, y IIEHTP SKOI IOCTAaBUB IOHSTTS «JIYyXKOT0 CJIOBa». BiH TOBOAMB, IO
KOKHUU BHCIIB € JJAHKOIO Yy JIAHIIIOTY 1 I03a Horo Mexamu He Moxe 0yTu BuBueHH. OKpiM
1IbOT0, B OCHOBI A0CTiKeHbs M. baxTiHa JISKUTH 17es1 «HEOAHOPITHOCTI TEKCTY» 1 HasBHOCTI
IEKIIbKOX «TEKCTIB y TeKCTi». Teopis OCHOBOIIOJOKHHUKIB MOCTCTPYKTypalizMy i
nocrmoznepHizmy (K. [eppina, M. ®yko, P.Bapr, I.Kpictea Tta iH.), 3aBAsku
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