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The article aims to provide an overview of core knowledge and theoretical assumptions on
recognizing translation as a tool for social and cultural change, particularly evident in
postcolonial contexts marked by linguistic discrimination and inequity as well as accentuate on
the “cultural turn” in Ukrainian context. The phenomenon comes to be viewed as a noteworthy
shift from traditional linguistic conversions towards the ones to incorporate cultural and
ideological transfer that is extremely important for the current Ukrainian political agenda.

In the context of translation studies, the “cultural turn” has had a significant impact on how
scholars and practitioners approach the process of translating texts from one language and culture
to another. Current advances in translation studies since the late 1990s have exposed a notable
shift towards examining the ideological and sociopolitical dimensions of translation. This
paradigm overwhelms the idea that every translation is not only a linguistic, but also a social and
cultural notion, and accordingly, the latter extends beyond linguistic conversions that invariably
encompasses the transfer of meaning from one culture to another. Rather than viewing translation
as a simple transfer of meaning between languages, we recognize the translator as an active agent,
intervening in political and ideological processes. These acknowledge translator’s role as the one
encompassing domination, oppression, submission, or resistance within social groups, i.e., more
than a mere reproduction or ‘replay’ of the author’s individual style. Consequently, translation is
viewed as a tool for social and cultural change, particularly evident in postcolonial contexts
marked by linguistic inequality. The 1990s witnessed the emergence of postcolonial translation
theories, applicable not only to explicit postcolonial conditions but also to the context of the
language discrimination. The above-mentioned issues come to be extremely imperative on the
current Ukrainian ideological agenda when accentuating on the problems of how translations help
to create national identity resilient to the russian cultural domination.
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Introduction.

The art of translation in the culture of every nation proves to be rather intricate and
multifaceted phenomenon that has an undeniable impact on their further recognition and
development. With the expansion of the cognitive, aesthetic, ethical and worldview horizons it
opens up new prospects for acquiring the experiences of other cultures. In the context of
translation studies, the “cultural turn” has had a significant impact on how scholars and
practitioners approach the process of translating texts from one language and culture to another.
Current advances in translation studies since the late 1990s have exposed a notable shift towards
examining the ideological and sociopolitical dimensions of translation. This paradigm
overwhelms the idea that every translation is not only a linguistic, but also a social and cultural
notion, and accordingly, the latter extends beyond linguistic conversions that invariably
encompasses the transfer of meaning from one culture to another. Rather than viewing translation
as a simple transfer of meaning between languages, we recognize the translator as an active agent,
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intervening in political and ideological processes. These acknowledge translator’s role as the one
encompassing domination, oppression, submission, or resistance within social groups, i.e., more
than a mere reproduction or ‘replay’ of the author’s individual style. Consequently, translation is
viewed as a tool for social and cultural change, particularly evident in postcolonial contexts
marked by linguistic inequality. The 1990s witnessed the emergence of postcolonial translation
theories, applicable not only to explicit postcolonial conditions but also to the context of the
language discrimination. The above-mentioned issues come to be extremely imperative on the
current Ukrainian ideological agenda when accentuating on the problems of how translations help
to create national identity resilient to the russian cultural domination.

The article aims to provide an in-depth understanding of translation within the frameworks
of national identity and cultural awareness, explore the foundational elements of its theoretical
framework as well as define the criteria of how to incorporate ‘other realities’ in translation.

Results and findings. The research and findings regarding cultural dimensions in the field
of translation give emphasis to translator’s active engagement to define cultural and linguistic
nuances of both source and target languages (Venuti, 2002; Bassnett, 2006; Denton, 2016), the
intersection of translation with politics, ideology, and conflict as well as power of dynamics
(Bassnett, 2006; 3opiBuak, 2007; Mockanenko, 2006), exploring tactics and strategies in
conveying cultural and linguistic aspects of the source language (Snell-Hornby, 2006; Ctpixa,
2006; ITaBenko, 2018) as well as portraying non-Western cultures in Western literature, exposing
challenges and complexities of translation and its role in bridging linguistic and cultural gaps
(Hekpsta, Yauna, 2008). The importance to uphold cultural identity in literary translation, exposed
in those theoretical and philosophical reflections, provides a range of issues from a contemporary
perspective embracing foremost ideas and debates on the problem above.

Background. In Ukrainian literary space translation comes to be recognized as the tool of
constructing Ukrainian culture and a stable indicator of its historical, and aesthetic experience, a
universal means of communication between cultures and civilizations. In this regard, J. Denton,
asserts that “<...> translations significantly affect the interpenetration of literary systems, not only
projecting the image of an individual author or work into other literature <...>, but also adding
new tools of artistic skills, opening the way to changes in its functional component” (Denton,
2016, p.14). Accordingly, every work of art proves to be a reflection of both general and particular
(i.e., author’s individual views and a peculiarly national vision of the world), followed by the
scholar’s assumption that “translation is not just a reincarnation, a ‘replay’ of the individual-
national picture of the author in the garments of another language but also its inevitable
reinterpretation in accordance to the nature of the target language™ (Denton, 2016, p.17).

In terms of ‘spiritual continuum’ to which the researchers attribute translation, the latter
creates peculiar models of reality that define the aesthetics of the new artistic space. At the same
time, artistic reality is structured in accordance with the laws of artistic creation, acquiring
universal features of spatiality and openness thus, acting as the ‘super norm’ that gives the
individual (the translator) the opportunity to reproduce his “own space with a specifically
organized structure of feelings and thoughts, roles and plots™ (Cmopax, 2005, c. 58). Advocating
the philosophical assumption of ‘individual’s style of thinking” we find it reasonable to
incorporate the latter into “individual translation style of thinking”, characterized by creativity,
erudition, a sense of belonging to the national culture as “a guarantee of self-realization
development” (Cmopx, 2005, c. 63). Hence, the translator “constructs” his own reality, <...>
“producing his own artistic and stylistic codes and his own style of communication” (Venuti,
2002. p. 231). In the context of the epistemology of culture, artistic reality comes to be defined
not as “the world of true reality” — it takes the translator beyond its limits. In other words, it is
created with the help of means and techniques and represent a <...> “new, third world” acting as
a <...>" subjectivized subjective”, <....> “visible and invisible”, <....> “determined and
undefined”, <...>" conscious and unconscious”, which in its entirety constitutes integrity,
indivisibility as a necessary condition for the artistic work to perform and function (Venuti, 2002.
p. 231). Identifying translation as “a constant immanent process of culture and communication
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with the ability to generalize as well as enrich the speech with new meanings, obtained as a result
of the artist’s creative search” (TapuamuHnceka, 2013, c. 169), the researchers also accentuate on
the combination of individual national features of the original work in translation, and in a more
general sense synthesis of cultures. This brings the translation back to M. Bakhtin’s dialogism
theory, according to which the dialogue moves to a higher level, converting into a broad
philosophical concept. In this regard, artistic translation is recognized within the dialogue of
cultures in view of the absorption of artistic works, styles and trends at the level of national
literatures, “the dialogue between nations and cultures™ understood <...> “as an endless recitation
and forming new meanings of each cultural phenomena involved in the communication™
(bamiermu, 2008, c. 134). Accordingly, the “dual nature” of translation comes to be not only a
necessary prerequisite to form a new cultural continuum but also a peculiar means to protect
national languages and cultures as well as become an impetus for their further development.
Highlighting the cultural dimension of translation, S. Bassnett underlines that it does not
simply replace one code with another, but rather develops strategies that enable the texts of one
culture to penetrate the textual and contextual network of the other so that plentifully operate in
it” (Bassnett, 2006, p. 4). Thus, we cannot offer universal and prescriptive criteria for evaluating
translations, since they appear to be based on the historical era of the translator, the tasks and
objectives he sets as well as a potential reading circle. Accordingly, the translator analyzes the
cultural context (norms, traditions, social and ideological factors), then the situational context (a
set of socio-cultural determinants of communication, including social background, type of
relationship, personal states, intentions, temporal state, etc.) and, finally, the target text as it is.
With this in mind, the translator must not only possess a certain range of knowledge about another
culture as “a special form of organization of ideas about the world in the collective consciousness
of society” (Smorzh, 2005, p.78), but also take into account all possible discrepancies that exist
in the worldview models of a certain ethnic group. These put forward the basic principles of the
dialogic-communicative strategy of translation, turning the latter into a ‘historical event’ (‘cultural
history”) that shaped national values, traditions and beliefs as well as accentuates on the issues
closely related to “cultural memory™ in translation (ITaBmenko, 2018, p. 76). In this light, R.
Zorivchak, asserts that “without the history of Ukrainian literary translation, nothing could be said
about the history of Ukrainian culture and, hence, about the Ukrainian nation™ (3opiBuak, 2007,
c. 3). To support the idea M. Strikha presents an argument in which he draws attention on the
informational and educational mission of translations, which is inextricably linked with the nation-
centered mission. This provides a basis to assert that “literary situations actualize the creative
function of translation, which proves to be especially visible in conditions of clear cultural
challenges” (Ctpixa, 2020, c. 43). To overcome these (fully or partially) the translator has to be
able to distinguish linguistic and cultural boundaries by means of the including the ‘otherness’ of
a foreign culture into the communicative field of his culture with the “move away from a purely
linguistic approach towards a more culture directed analysis (Snell-Hornby, 2006, p. 45).
“Cultural turn” in Ukrainian translation comes to be recognized through radical changes in
the social atmosphere of Ukraine in the 1960s —1980s caused by a rising necessity to create a new
“cultural construction” based on <... “the living Ukrainian language as an instrument of the
national idea and, in a broader sense, Ukrainian culture as a whole, as a unique way to perceive
the world — among other European and world languages and other national cultures”
(Mockanenko, 2006, c. 178). The period mentioned led to a powerful explosion of translations
that made it possible to integrate world’s literary masterpieces into Ukrainian cultural context via
translations conducted with the highest standard by H. Kochur, M. Lukash, R. Dotsenko,
Yu. Lisnyak, V. Mitrofanov, M. Dmytrenko, V.Mysyk, M. Pinchevskyi, E. Popovych,
O. Senyuk, O. Terekh and others. Taking the aesthetic dimension of artistic translation as the
essential matrix, they credibly proved that only a combination of artistic skill, erudition,
inspiration, creative intuition and a specific translational gift of reincarnations, multiplied by
stylistic versatility, linguistic tact and a sense of proportion, ensures the emergence of texts
capable of withstanding competition with powerful neighboring cultures (this mostly regards a
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long lasting russian social and cultural domination). Since this competition took place under the
conditions of resolute and purposeful ‘linguicide’, Ukrainian translations had to affirm the idea of
direct cultural ties between Ukrainian and other culture, and hence the right of cultural and
political equality of Ukrainians with other European people, disproving <...> “the outside view
of the Ukrainian language as a tool for domestic use” (Iomenko, 2013, c. 15). Translations
performed at a high artistic level persuasively proved that Ukrainian translators, even when
addressing texts of the highest complexity, can do without the “russian colonial mirror” ([{ouienko,
2013, c. 24).

The search for a new identity in the Ukrainian literature of the end of the 20th century is
realized through the understanding of many aspects, among which we observe the presence of a
reckoning with the imposed value system, an active challenge of the past through the tradition of
“symbolic farewell to the imperial past” (Taprammacbka, 2013, ¢. 296). It is about the emergence
of a literary and artistic direction, distanced from the classical and neoclassical (modernist)
tradition, which claims to express the general theoretical “superstructure” of modern art and
literature. Thus, the spirit of destruction, which is transferred by writers to the sphere of artistic
creativity, comes to be harmonized with the spirit of creating a new reality, starting from tradition
and its consistent evolution within the national worldview and aesthetic experience. The way of
how translation formed cultural identity, creating <...> an “intense spiritual space of high
intellectual comfort” (Tapuammuceka, 2013, ¢. 24) comes to be persuasive through a huge amount
of prose fiction translations, which gained a special significance in conditions where the status of
the Russian language as the unique instrument of “unification of people” in the territory of the
former USSR was restricted by the rhetorical question once uttered by I. Dzyuba “Internationalism
or Russification?” At the same time, L. Tarnashinska emphasizes, that “just as Latin protected the
intellectuals of the European Renaissance from the world of fuss and bustles, so the transmigration
of the artistic word through the efforts of Ukrainian translators delimited their virtual world from
the bourgeois life of their contemporaries, which they so ardently opposed” (TaprammHcEbKa,
2013, c. 296).

When referring to the English prose fiction, Ukrainian translators subconsciously outlined
the reasons regarding the selection of the books and the original authors, as well as the course of
translation, tracing the processes of perception of the ‘Other’ through reshaping of artistic thinking
and incorporation of existing reality into the system of artistic images. These provided them with
a sense of involvement in world trends, and on the other hand, molded their own translation style
of thinking, based on ethical ontologism, which went beyond their original vision of the world
through overcoming ideological stereotypes and prohibitions. Such “re-emphasis™ of reality
required not only artistic flair and refined translation skills, but also a certain mobility, readiness
to react to the target readers’ “horizon of expectation” in the best traditions of ethical
intellectualism” (Tapuammacbka, 2013, ¢. 295).

A general overview of translations of English-language prose into Ukrainian makes it
possible to reveal certain trends, different from the translation process of any other national
literature (in particular, russian), which are primarily caused by historical and political factors that
determined the nature of these translations as well as proved their productivity. Translations of
English-language prose, published in Ukraine and beyond, adequately reproduce its internal
richness and diversity, embodied in thematic-problematic and genre-stylistic dimensions. Among
them are examples of classic and modern fiction, children’s, religious and theological, anthologies
of stories, original series, etc., published in books and periodicals.

The appeal of translators to change artistic orientations, in particular in the field of modeling
the communicative situation, had a profound effect on forming national self-awareness with a
clear definition of linguistic priorities — the shift from the traditional dogma of “united Soviet
people” with a single Russian language by nation-centric guidelines, among which the Ukrainian
language occupied a foremost position as key factor of the nation’s linguistic reality. The
abovementioned frame of reference focusing on the nation-constructing mission of translations
comes to be considered as the “age of world-forming translation”, which determined qualitatively
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new axiological and artistic guidelines for the national art of translation. It is about the role of
translations in the assimilation reference of non-national historical, cultural and aesthetic
experience, when English-language literature, falling into the circle of interests of Ukrainian
culture, not only becomes an object of inter-literary reception, but also acts as an important factor
in contact-genetic ties, which in its organic unities reveal universal commonalities and national
differences as well as general patterns of developing aesthetic phenomena and their artistic
peculiarities.

Furthermore, the concept of the “cultural turn” in Ukrainian translation of the late1960s,
provides a clear swing from the abstract and fixed dogmas of realistic method with the key thesis
of recognizing a full-fledged, equivalent translation in accordance with its requirements (socialist
realism as a central method of socialist art mirrored in naturalistic, subjective-intuitive,
ideological-aesthetic translation determined by the epoch-defining ideological challenges) that
ruled out all aspects of “extralinguistic reality”, to the more practical approach to view the
translation in accordance to the social situation. One of the methods employed during this
transition was the domestication of translated texts into the target culture system, aiming to
enhance their appeal to a broader audience. Opponents have criticized this process, viewing it as
an appropriation and resisting what they acknowledge as the imposition of “a global domination
of English” (Snell-Hornby, 2006, p.45. Projecting this on the Ukrainian context if setting ideology
aside (breaking the barrier of “the total russian cultural domination” and accentuating on the
Ukrainian cultural identity by attributing to it a new symbolic meaning, mostly related to
resistance and inspiration for the future), it proves to be challenging for a translator to effectively
bridge two languages and cultures, that within the cultural turn implies a recognition of the crucial
role that culture plays in shaping language use, meaning, and communication.

However, no matter how challenging the above-mentioned issues were, their practical
implementation by Ukrainian translators (H. Kochur, R. Dotsenko, Yu. Lisnyak, M. Dmytrenko,
V. Mitrofanov, M. Pinchevskyi, E. Popovych, O. Terekh etc.) comes to be acknowledged not only
within the linguistic aspects of a text (CEFR; Council of Europe, 2001) but also its cultural
nuances, values, and context embedded in the source language. It is achieved through considerable
understanding of the key aspects of the notion in question which include: 1) cultural competence;
2) cultural adaptation; 3) contextualization; 4) idiomatic and colloquial expressions; 5) cultural
sensitivity.

Translators’ cultural competence, i.e., understanding not only the linguistic structures of
both the source and target languages but also the cultural norms, customs, and social contexts that
influence communication, proved to be observed in their translation versions (“Go Down, Moses”,
“The Intruder in the Dust”, “The Reivers”, “A Rose for Emily”, “The Picture of Dorian Gray”,
“Gone With the Wind”— R. Dotsenko; “Great Expectations”, “Golden Land”, “Never Bet the
Devil Your Head”, “Hard Times”— Yu. Lisnyak; “The Adventure of the Speckled Band”, “The
Adventure of the Noble Bachelor”, “The Final Problem” —M. Dmytrenko; “A Farewell to Arms”,
“The Snows of Kilimanjaro”, “The Headless Horseman”, “Uncle Tom’s Cabin™), “Dandelion
Wine”, “All the King’s Men” — V. Mytrofanov).

Cultural adaptation in Ukrainian translations is traced in the way of how this process goes
beyond linguistic equivalence when translators may need to modify elements of the source text to
ensure that the meaning and cultural references are accurately conveyed to the target audience.
Recognizing the importance of the context, translators consider the broader cultural, historical,
and social context in which the source text was produced. This contextual understanding helps in
producing translations that resonate with the readers’ expectations.

The “cultural turn” also involves a sensitivity to idiomatic and colloquial expressions that
may not have direct equivalents in the target language. Translators may need to find culturally
relevant equivalents or provide explanations to ensure comprehension. Furthermore, translators
proved to be aware of potential cultural pitfalls, avoiding translations that could be offensive or
misinterpreted in the target culture. They fully recognize the fact that sensitivity to cultural
nuances is crucial to maintaining the integrity of the message. Working with puzzling and
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confusing texts that at first glance seemed to be untranslatable they created harmonic translations
through the skillful representation of the main characters’ speech and dialogues in fiction while
tagging them with peculiar speech mannerisms (rhythm, quotes, slang words and phrases,
collocations, proverbs and sayings, punctuation, etc.) as well as artistic application of historical,
mythological and ethnical realia, the most adequate translation of meaningful names (personal and
geographic names, public places, landmarks, etc.). The aforementioned translation versions
provide specific examples and insights on how translators incorporate cultural nuances in their
translation workflow to “produce a new artwork™ in the form of harmonic and culturally
appropriate translation to meet target readers’ expectations.

Conclusion. The “cultural turn” in Ukrainian translation reflects a broader trend in
translation studies to move beyond a purely linguistic focus and consider the intricate relationship
between language and culture. This approach acknowledges that successful translation involves
more than just converting words from one language to another; it requires a deep understanding
of the cultural context that shapes language use and interpretation as well as represents cultural
identity.
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Crarts HaaidnTa 1o penakimii 29 guctonana 2023 p.

Ouena IlaBaenko.
KYJbTYPHHUM IOBOPOT B YKPAIHCBKOMY MNEPEKJIAJO3HABCTBI

Y emammi pozenanymo ssuwe xy002ucHb020 nepexiaoy 3 6UKOPUCMAHHAM MemoO00102ill,
CNPOECKMOBAHUX HA GUBYEHHS U020 NPUPOOU 6 KOHMEKCMI Cneyu@iyHux YUHHUKIE, N06 A3aHUX 3
OCMUCTIEHHAM Yb02O0 AGUULA 8 KOHMEKCMI KYJIbMYPHO20 1 10€0710214H020 6NIUEY HA COYIAIbHO-
NONIMUYHY cumyayilio 6 cyCnilbCmei, wo 0coOIUB0 NPOCMENHCYEMbCL Y NOCMKOIOHIANbHUX
KOHMEKCMAax, MNO3HAYeHUX MOBHOW OUCKpUMIiHayielo ma Hepienicmio. 3asnauene Habyeac
aKmyanieHocmi 1 Cb0200HI, KOJIU YKPATHCbKE CI060 GUCMYNAE 3ACO00M  KVIbMYPHO20
NPOMUCMOSIHHA, Gadcelem DOpomvoU 3a 3MIYHEHHS HAYIOHATLHOI CaMOCE8I0OMOCHI.

«KynomypHuti nosopomy» 6 YKpaiHcbKOM) Nepekiao03HA6Cmei 6i00V6a6Cs 6 YMOBAX
NPUMYCOB020 36YIACEHHS NPOCMOPY PYHKYIOHYBAHHS YKPATHCLKOI MOBU, CHOpMOBanoi 6 ymoeax
MomanimaprHoi ~ MOHOOOKMpPUHU — coypeanizmy  Mooeni  Kyibmypu, AKka  obmedcyeana
nepexiIaoaybKy meopuicmo, NIONOPSAOKO8YIOUU ii EOUHOMY NPULUHAMOMY NIOX00Y, 8 OCHOBI AK020
KOHYenyii  i0eliHO-eCmemuyHo20 1 HAMypaiicmuyHo20 nepekiaoy 3 MAaKCUMATbHOI
BIONOBIOHICMIO XYOOUCHLOM) KOHMEKCMY OPUIHANLY, 3 00H020 OOKY, Ul coyianvHitl cumyayii, 3
0pY2020, W0, MAKUM YUHOM, UKIIOYAE OYOb-SIKI ACNeKMU « eKCMPALIHSGICMUYHOT PealbHOCTIY.
Mucmeymeo nepexiady nocmae 6 MaxKux YMOBAX «BUKPUBGICHUM O3ePKAIOMY, CEOEPIOHUM
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NPONAZAHOUCTNICOKUM — ITHCIPYMEHMOM 3 Memolo U020 NOCAI006HO20 'y  Culoge noJe,
CMpPYKmMypo6aue 61a0010. 3-noMidC makux Memooie — nPUcmoCcy8anHs nepekiaoenux mexcmie 0o
cucmeMu Yinbo8oi Kyibmypu 3 Memoio NOCUleHHs IXHboI npueabiueocmi O WUPULOT ayOUumopii.

Cyuacnuil npoepec y nepexiaoosHaecmesi 3 xkinys 1990-x poxie 6us6ue nomimuuil 3¢y y
HanpsIMKY 8UGYEHHSL 10€0JI02IYHUX Md COYIATbHO-NOITMUYHUX GUMIDIE nepexiady, KOAu OCMAaHHil
BUXOOUMb 30 MeCI CYMO MOGHUX penpe3eHmayitl i OCMUCTIOIOMbCs 3 NO3UYIll NepeHeCeHHs.
XYOOJUCHIX cmucnié 3 0O0Hici Kyiomypu 6 inuty. Omodice, nepuiouepeo8um nocmac 3a60aHHS.
giocmedxcumu  MidciimepamypHy — KOMYHIKayilo — (OpueiHalbHUuii  meip —  nepekiao),
NPOAHANi3y8a6ULL MOMUGBYU 6X00NCEHHA THULUX Timepamyp (8UXiOHULI meKcm) ) XYOO0UCHIU c8im
cnpuiimMaroyoi iimepamypu (Yine06uti mexcm), aKyeHmyodu npu ybOMy HA poii nepexiaoy sx
«hopmyrouoi cunuy y 30itCHeHHI MIJICKYIbMYPHO20 0ianoey.

JlocnioswceHHs YKpaiHcbK020 XYO0HCHbO20 nepexiady opyeoi noiosunu XX cmonimms nio
MaxKum Kymom 30py oKycye yeazy Ha MOMUeayitiHoMy 6ubopi nepekiaaid, ujod yepes Jcugy
VKPATHCbKY MOBY CIMEOPUMU XYOOICHI MeKCmu, 30amHI 6UMpUMAmu KOHKYPeHYi1lo 3 iCHYIOUUMU Y
MOU 4ac BUKNIOYHO POCIUCObKOMOGHUMU nepexiaoamu. Ilpucymuicmo 6 YKpaincbkomy
KYIbMYPHOMY KOHMEKCMI AKICHO O0CKOHAIux nepekiadie 3oiticnenux 1. Kouypom, M. Jlykauwem,
P. Jloyeuxom,  IO. Jlicnaxkom,  B. Mumpodghanoeum, M. JImumpenxom, M. Ilinuescoxum,
O. Tepexom ma in. cnpocmyeana Hae s13y6anHi «320pu» NO2NA0U HA YKPAIHCHKY MOBY SIK «Hapiyus
OJISl XaMHbO2O GHCUMKY». 36epHeHHS nepexiacayie 00 3sMiHu XapakmepHux 0l Yyb020 nepiooy
XYO0O0UCHIX opicHmupie (nybiikayis nepexiacie UKIIOYHO POCILICbKOI0 MOBOI0) CYMMEBO GNIUHYILO
HA (hOPpMYBaAHHS HAYIOHANLHOT CaMOC8IOOMOCHI 3 YIMKUM BUSHAYEHHIM AKCIONO2IYHUX | MOBHUX
npiopumemié y nepexiaoi: YKpaiHCbKa Mo6d SIK yeHmp Oymms Hayii i noe’si3ana 3 yum
iH(hopmayitino-npoceimuuybKa il HAyiemeopua Micis YKpaincbKux nepexialie 3a3uauenoi 000u.

Cnpocmyeanus  i0ei  «mMOMAIbHO20 — POCIUICLKO20  KYIbMYPHO20  OOMIHY8AHHAY 3
AKYEeHMYGAHHAM HA YKPAIHCOLKI KYIbMYPHIt 10eHMUYHOCT WLISIXOM NPUNUCYEAHHSL 11l HO8020
CUMBOIIYUHO20 3HAYEHHS, 30e0LIbUL020 NO6 A3AH020 3 KVIbIMYPHUM ONOPOM [ NPOMUCMOSIHHAM,
BUSHAEMbCSA He Juule 6 Medcax JIHeGICMUYNUX aCneKkmie mexkcmy, aie U U020 KYIbMYpHUX
HIOAHCIB, YiHHOCMel | KoHmeKkcmy, 60y006aHux y 6uxiony mosy. lle oocseacmovces uiisaxom
2NUOOKO20 PO3YMIHHA NepeKIaoayamu KIOYo6Ux dCNeKmi6 po3eisHymo20 NOHAMMA, AKi
skaouaioms. 1)  KyibmypHy — KomMnemeHmuicmov, 2)  KyibmypHy — aoanmayito;  3)
Koumexcmyanizayito, 4) ioiomamuuni ma po3mosui 6ucnogu; 5) Kyiemypuy uymnugicmos. Omoice,
BUBYEHHS 3A2ANILHUX 3AKOHOMIPHOCMEU DO3GUMK)Y eCMEemudHux s6uly Huloi Kyivmypu uyepes
nepexiao mae 6ymu peanizosano yepes 8pAxy8anHs nepexiaoayem YHieepcaibHux cnilbHocmell
ma GiOMIHHOCME 080X MO8 i KYIbmyp.

Knrouosi cnosa: xyoooicHiii nepexnao, KylomypHuil nOBOPOmM, NiHeGICMUYHA HePIGHICMb,
VKPAiHCbKi nepexnacayi, Hayicmeopua Micisi nepexiaoy.
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