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The article aims to provide an overview of core knowledge and theoretical assumptions on 
recognizing translation as a tool for social and cultural change, particularly evident in 
postcolonial contexts marked by linguistic discrimination and inequity as well as accentuate on 

krainian context. The phenomenon comes to be viewed as a noteworthy 
shift from traditional linguistic conversions towards the ones to incorporate cultural and 
ideological transfer that is extremely important for the current Ukrainian political agenda.  

In 
scholars and practitioners approach the process of translating texts from one language and culture 
to another. Current advances in translation studies since the late 1990s have exposed a notable 
shift towards examining the ideological and sociopolitical dimensions of translation. This 
paradigm overwhelms the idea that every translation is not only a linguistic, but also a social and 
cultural notion, and accordingly, the latter extends beyond linguistic conversions that invariably 
encompasses the transfer of meaning from one culture to another. Rather than viewing translation 
as a simple transfer of meaning between languages, we recognize the translator as an active agent, 

encompassing domination, oppression, submission, or resistance within social groups, i.e., more 
ividual style. Consequently, translation is 

viewed as a tool for social and cultural change, particularly evident in postcolonial contexts 
marked by linguistic inequality. The 1990s witnessed the emergence of postcolonial translation 
theories, applicable not only to explicit postcolonial conditions but also to the context of the 
language discrimination. The above-mentioned issues come to be extremely imperative on the 
current Ukrainian ideological agenda when accentuating on the problems of how translations help 
to create national identity resilient to the russian cultural domination.  

Keywords: literary translation, cultural turn, linguistic inequity, Ukrainian translators, 
nation-centered mission of translation.  
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Introduction.  
The art of translation in the culture of every nation proves to be rather intricate and 

multifaceted phenomenon that has an undeniable impact on their further recognition and 
development. With the expansion of the cognitive, aesthetic, ethical and worldview horizons it 
opens up new prospects for acquiring the experiences of other cultures. In the context of 

practitioners approach the process of translating texts from one language and culture to another. 
Current advances in translation studies since the late 1990s have exposed a notable shift towards 
examining the ideological and sociopolitical dimensions of translation. This paradigm 
overwhelms the idea that every translation is not only a linguistic, but also a social and cultural 
notion, and accordingly, the latter extends beyond linguistic conversions that invariably 
encompasses the transfer of meaning from one culture to another. Rather than viewing translation 
as a simple transfer of meaning between languages, we recognize the translator as an active agent, 



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print) 
    

  2023,  29 

75 

 

 

encompassing domination, oppression, submission, or resistance within social groups, i.e., more 
. Consequently, translation is 

viewed as a tool for social and cultural change, particularly evident in postcolonial contexts 
marked by linguistic inequality. The 1990s witnessed the emergence of postcolonial translation 
theories, applicable not only to explicit postcolonial conditions but also to the context of the 
language discrimination. The above-mentioned issues come to be extremely imperative on the 
current Ukrainian ideological agenda when accentuating on the problems of how translations help 
to create national identity resilient to the russian cultural domination.  

The article aims to provide an in-depth understanding of translation within the frameworks 
of national identity and cultural awareness, explore the foundational elements of its theoretical 

 
Results and findings. The research and findings regarding cultural dimensions in the field 

of translation give emphasis to 
nuances of both source and target languages (Venuti, 2002; Bassnett, 2006; Denton, 2016), the 
intersection of translation with politics, ideology, and conflict as well as power of dynamics 
(Bassnett, 2006
conveying cultural and linguistic aspects of the source language (Snell-
2006; -Western cultures in Western literature, exposing 
challenges and complexities of translation and its role in bridging linguistic and cultural gaps 

The importance to uphold cultural identity in literary translation, exposed 
in those theoretical and philosophical reflections, provides a range of issues from a contemporary 
perspective embracing foremost ideas and debates on the problem above.  

Background. In Ukrainian literary space translation comes to be recognized as the tool of 
constructing Ukrainian culture and a stable indicator of its historical, and aesthetic experience, a 
universal means of communication between cultures and civilizations. In this regard, J. Denton, 
ass
projecting the image of an individual author or work into other literature <...>, but also adding 
new tools of artistic skills, opening the way to changes i
2016, p.14). Accordingly, every work of art proves to be a reflection of both general and particular 

-
national picture of the author in the garments of another language but also its inevitable 

. 

creates peculiar models of reality that define the aesthetics of the new artistic space. At the same 
time, artistic reality is structured in accordance with the laws of artistic creation, acquiring 

organized structure of feelings a  58). Advocating 

individual translation style of thinking
er -realization 

 
 (Venuti, 

2002. p. 231). In the context of the epistemology of culture, artistic reality comes to be defined 
 it takes the translator beyond its limits. In other words, it is 

created with the help of means and 

indivisibility as a necessary condition for the artistic work to perform and function (Venuti, 2002. 
p. 
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with the ability to generalize as well as enrich the speech with new meanings, obtained as a result 
 2013, . 169), the researchers also accentuate on 

the combination of individual national features of the original work in translation, and in a more 
general sense synthesis of cultures. This brings the translation back to M. 
theory, according to which the dialogue moves to a higher level, converting into a broad 
philosophical concept. In this regard, artistic translation is recognized within the dialogue of 
cultures in view of the absorption of artistic works, styles and trends at the level of national 

and forming new meanings of each cultural phenomena involved in the commun  
. 

necessary prerequisite to form a new cultural continuum but also a peculiar means to protect 
national languages and cultures as well as become an impetus for their further development.  

Highlighting the cultural dimension of translation, S. Bassnett underlines that it does not 
simply replace one code with another, but rather develops strategies that enable the texts of one 
culture to penetrate the textual and contextual network of the other so that plentifully operate in 

Bassnett, 2006, p. 4). Thus, we cannot offer universal and prescriptive criteria for evaluating 
translations, since they appear to be based on the historical era of the translator, the tasks and 
objectives he sets as well as a potential reading circle. Accordingly, the translator analyzes the 
cultural context (norms, traditions, social and ideological factors), then the situational context (a 
set of socio-cultural determinants of communication, including social background, type of 
relationship, personal states, intentions, temporal state, etc.) and, finally, the target text as it is. 
With this in mind, the translator must not only possess a certain range of knowledge about another 
cultur

Smorzh, 2005, p.78), but also take into account all possible discrepancies that exist 
in the worldview models of a certain ethnic group. These put forward the basic principles of the 
dialogic-

closely related to  76). In this light, R. 

 ( , 

informational and educational mission of translations, which is inextricably linked with the nation-
centered mission. This provides a basis to a
function of translation, which proves to be especially visible in conditions of clear cultural 

 

a foreign culture into the communicative field of his culture 
linguistic approach towards a more culture directed analysis (Snell-Hornby, 2006, p. 45).  

the social atmosphere of Ukraine in the 1960s 1980s caused by a rising necessity to create a new 

national idea and, in a broader sense, Ukrainian culture as a whole, as a unique way to perceive 
the world  
(  178). The period mentioned led to a powerful explosion of translations 

translations conducted with the highest standard by H. Kochur, M. Lukash, R. Dotsenko, 
Yu. Lisnyak, V. Mitrofanov, M. Dmytrenko, V. Mysyk, M. Pinchevskyi, E. Popovych, 
O. Senyuk, O. Terekh and others. Taking the aesthetic dimension of artistic translation as the 
essential matrix, they credibly proved that only a combination of artistic skill, erudition, 
inspiration, creative intuition and a specific translational gift of reincarnations, multiplied by 
stylistic versatility, linguistic tact and a sense of proportion, ensures the emergence of texts 
capable of withstanding competition with powerful neighboring cultures (this mostly regards a 
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long lasting russian social and cultural domination). Since this competition took place under the 

direct cultural ties between Ukrainian and other culture, and hence the right of cultural and 

 ). Translations 
performed at a high artistic level persuasively proved that Ukrainian translators, even when 

 , 
 

The search for a new identity in the Ukrainian literature of the end of the 20th century is 
realized through the understanding of many aspects, among which we observe the presence of a 
reckoning with the imposed value system, an active challenge of the past through the tradition of 

 
of a literary and artistic direction, distanced from the classical and neoclassical (modernist) 
tradition, which claims to express the general theoretica
literature. Thus, the spirit of destruction, which is transferred by writers to the sphere of artistic 
creativity, comes to be harmonized with the spirit of creating a new reality, starting from tradition 
and its consistent evolution within the national worldview and aesthetic experience. The way of 

 a huge amount 
of prose fiction translations, which gained a special significance in conditions where the status of 

former USSR was restricted by the rhetorical q
 

intellectuals of the European Renaissance from the world of fuss and bustles, so the transmigration 
of the artistic word through the efforts of Ukrainian translators delimited their virtual world from 

 
 296). 

When referring to the English prose fiction, Ukrainian translators subconsciously outlined 
the reasons regarding the selection of the books and the original authors, as well as the course of 

and incorporation of existing reality into the system of artistic images. These provided them with 
a sense of involvement in world trends, and on the other hand, molded their own translation style 
of thinking, based on ethical ontologism, which went beyond their original vision of the world 

-
required not only artistic flair and refined translation skills, but also a certain mobility, readiness 

  
A general overview of translations of English-language prose into Ukrainian makes it 

possible to reveal certain trends, different from the translation process of any other national 
literature (in particular, russian), which are primarily caused by historical and political factors that 
determined the nature of these translations as well as proved their productivity. Translations of 
English-language prose, published in Ukraine and beyond, adequately reproduce its internal 
richness and diversity, embodied in thematic-problematic and genre-stylistic dimensions. Among 

of stories, original series, etc., published in books and periodicals.  
The appeal of translators to change artistic orientations, in particular in the field of modeling 

the communicative situation, had a profound effect on forming national self-awareness with a 
clear definition of linguistic priorities  

-centric guidelines, among which the Ukrainian 
language occupied a foremost position as key factor of t
abovementioned frame of reference focusing on the nation-constructing mission of translations 

age of world-forming translation
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new axiological and artistic guidelines for the national art of translation. It is about the role of 
translations in the assimilation reference of non-national historical, cultural and aesthetic 
experience, when English-language literature, falling into the circle of interests of Ukrainian 
culture, not only becomes an object of inter-literary reception, but also acts as an important factor 
in contact-genetic ties, which in its organic unities reveal universal commonalities and national 
differences as well as general patterns of developing aesthetic phenomena and their artistic 
peculiarities. 

provides a clear swing from the abstract and fixed dogmas of realistic method with the key thesis 
of recognizing a full-fledged, equivalent translation in accordance with its requirements (socialist 
realism as a central method of socialist art mirrored in naturalistic, subjective-intuitive, 
ideological-aesthetic translation determined by the epoch-defining ideological challenges) that 

translation in accordance to the social situation. One of the methods employed during this 
transition was the domestication of translated texts into the target culture system, aiming to 
enhance their appeal to a broader audience. Opponents have criticized this process, viewing it as 

of Engl (Snell-Hornby, 2006, p.45. Projecting this on the Ukrainian context if setting ideology 
the 

Ukrainian cultural identity by attributing to it a new symbolic meaning, mostly related to 
resistance and inspiration for the future), it proves to be challenging for a translator to effectively 
bridge two languages and cultures, that within the cultural turn implies a recognition of the crucial 
role that culture plays in shaping language use, meaning, and communication.  

However, no matter how challenging the above-mentioned issues were, their practical 
implementation by Ukrainian translators (H. Kochur, R. Dotsenko, Yu. Lisnyak, M. Dmytrenko, 
V. Mitrofanov, M. Pinchevskyi, E. Popovych, O. Terekh etc.) comes to be acknowledged not only 
within the linguistic aspects of a text (CEFR; Council of Europe, 2001) but also its cultural 
nuances, values, and context embedded in the source language. It is achieved through considerable 
understanding of the key aspects of the notion in question which include: 1) cultural competence; 
2) cultural adaptation; 3) contextualization; 4) idiomatic and colloquial expressions; 5) cultural 
sensitivity. 

understanding not only the linguistic structures of 
both the source and target languages but also the cultural norms, customs, and social contexts that 
influence communication, proved to be observed in their translation versions 

 R. Dotsenko
 Yu. The 

M. 

 V. Mytrofanov). 
Cultural adaptation in Ukrainian translations is traced in the way of how this process goes 

beyond linguistic equivalence when translators may need to modify elements of the source text to 
ensure that the meaning and cultural references are accurately conveyed to the target audience. 
Recognizing the importance of the context, translators consider the broader cultural, historical, 
and social context in which the source text was produced. This contextual understanding helps in 

ations.  

may not have direct equivalents in the target language. Translators may need to find culturally 
relevant equivalents or provide explanations to ensure comprehension. Furthermore, translators 
proved to be aware of potential cultural pitfalls, avoiding translations that could be offensive or 
misinterpreted in the target culture. They fully recognize the fact that sensitivity to cultural 
nuances is crucial to maintaining the integrity of the message. Working with puzzling and 
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confusing texts that at first glance seemed to be untranslatable they created harmonic translations 
ion while 

tagging them with peculiar speech mannerisms (rhythm, quotes, slang words and phrases, 
collocations, proverbs and sayings, punctuation, etc.) as well as artistic application of historical, 
mythological and ethnical realia, the most adequate translation of meaningful names (personal and 
geographic names, public places, landmarks, etc.). The aforementioned translation versions 
provide specific examples and insights on how translators incorporate cultural nuances in their 

 
Conclusion. 

translation studies to move beyond a purely linguistic focus and consider the intricate relationship 
between language and culture. This approach acknowledges that successful translation involves 
more than just converting words from one language to another; it requires a deep understanding 
of the cultural context that shapes language use and interpretation as well as represents cultural 
identity. 
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