HAaBYAJBbHOI IiSUIbHOCTI POOUTH HOr0 KOMYHIKATHBHUM 1 3HAUyIIUM JUIs CTYACHTIB,
OCKIJIbKH CTYJE€HTH CAaMOCTIHHO «KOHCTPYIOIOTb» BJIACHI aHTJIOMOBHI 3HAHHS, HABHUKU
Ta BMIHHS Y HABYAJIbHOI AISTIBHOCTI.

B xoHTekcTi BUBYEHHS mpobiieM, METOAIB 1 TEXHOJIOTIH BUKJIAJaHHS CyCIIJIbHO-
NOJITUYHOI TEPMIHOJOTI aHTJHCBKOI MOBH MEPCNEKTHBA MOJANBIINX PO3BIIOK
BOAUaeTHCS HAMHU y AOCHIIKEHHI HACTYITHUX MUTaHb 3 METOI0 CTBOPEHHS HABYAJIBHOTO
nociOHuka/mpaktukymy «Current Global Issues»: 0coOOMUBOCTI  BUKOpPUCTAHHS
ABTEHTUYHHX MaTepiais; 3aco0M MOTHUBALII CTYJEHTIB 0 HABYAHHS Y NIEP10] BOEHHOTO
CTaHy B YKpaiHi, NpuHIUIN MOOYJOBH KOHTEHTY y CIIBBIAHECEHHI 3 HAHBAXJINBIIINMHU
npobieMaMH Ta BUKJIIMKAMHU Cy4aCHOTO CYCILIBHO-TTOJITHYHOTO JKHUTTS.
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UKRAINIAN TRANSLATIONS: BREAKING RUSSIAN COLONIAL
MIRROR

Radical changes in the social life of Ukraine in the latter half of the 20th century
have contributed to a rise of “cultural construction” that helps define a completely new
identity for the country. In this context, researchers and scholars put emphasis on the
Ukrainian language as an instrument to recognize the national idea and, in a broader
sense, Ukrainian national culture as a whole, as well as a unique way to see the world
through the lens of other European languages and other national cultures” [2]. The
period mentioned commonly known as “<... liberation from insularity” ...> [5, p.23]
proved to be marked by a powerful ‘explosion’ of translations that have smoothly
plunged into Ukrainian cultural context. Translated works by H. Kochur, M. Lukash, R.
Dotsenko, Yu. Lisniak, V. Mitrofanov, M. Dmytrenko, V. Mysyk, Ye. Popovych, O.
Senyuk, O. Terekh marked by an accurate combination of artistic skill, erudition,
inspiration, creative intuition and a specific translational talent of reincarnations,
multiplied by stylistic versatility, language tact and a sense of proportion as an
‘essential matrix’ of literary translation, signified the emergence of texts capable of
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withstanding competition with neighboring cultures that prevailed (mainly with
russian). Due to the fact that it took place under the conditions of “other-language”
dominance and the so called ‘linguicide’, their translated versions appeared to uphold
the idea of direct social ties between Ukrainians and representatives of other ethnic
groups, and hence guarantee the right of cultural and political equality of Ukrainians
with other European people, thus, refuting the outside view onto the Ukrainian language
as “a tool for domestic use” [5, 24 ].

The new texts performed at a high artistic level have an utterly convincing proof
that Ukrainian translators, even when working with literary works of the highest
complexity, can do without the “russian colonial mirror” [6, p.100]. Their appeal to
change artistic manners, in particular in the field of reshaping the linear models of
communication with a clear definition of new linguistic priorities. The latter placed
special emphasis on the replacement of symbolic ideology of the “united Soviet people”
with a single dominant language (russian) by nation-centric guiding principles, among
which the Ukrainian language took a prominent position as the center of “<...nation’s
linguistic existence >” [6, p.101]. Furthermore, the informative and educational mission
of Ukrainian translations of the second half of the 20th century was intimately linked
with the nation-building mission, which defined qualitatively new axiological and
artistic guidelines for the national art of translation. It is particularly related the role of
translations in the assimilating other historical, cultural and aesthetic experience. Thus,
English literature when entering Ukrainian cultural space, not only claims to be an
object of inter-literary reception, but also acts as an important factor in contact-genetic
ties, that in all its organic unities reveals universal harmonies and national differences,
as well as outlines general patterns of aesthetic phenomena and their artistic
peculiarities.

On viewing how translation formed cultural identity, forming “a strong spiritual
space of high intellectual comfort” [6, p. 101] researchers and scholars (V. Buryak,
T. Bovsunivska, D. Drozdovsky, M. Strikha, L. Tarnashinska) appeal to the frames of
reference of the above-mentioned period resulted in “translation burst” that opened the
way into a wide global space. Moreover, in conditions where the status of the Russian
language being the only instrument of “identifying people “in the territory of the former
USSR was realized at the comprehensible input of rhetorical question “Internationalism
or Russification?” (I. Dzyuba), the Ukrainian translations played an imperative role and
gained a special significance. They proved to be were the fresh, “spring-clean stream
that flows into the river of our literature, taking its beginnings in the vast waters of
world literature” [6, p.102]. In this context, most assertive comes to be the statement
articulated by L. Tarnashinska: <...as Latin provided the intellectuals of the world
European revival from the world of ‘hustle and bustle’...>, so the transmigration of the
artistic word by the efforts of Ukrainian translators delimited them from the urban life
they had so passionately opposed” [7, p.296].

Translators’ references to the English-language prose, disclose the reasons
regarding, in particular, the validity of the authors’ selection of authors and works for
translation, as well as the process of translation itself, tracing the methods to perceive
the concept of the ‘Other’ [4 ]through the reshaping artistic thinking and incorporating
the existing reality into the system of artistic images. Integration into other
consciousness through a common “spirit of time” on the one hand, gave Ukrainian
translators a sense of their own immersion in world literary trends, and on the other
hand, formed their own translation style of thinking, based on ethical ontologism — a
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specifically national, original vision of the world through breaking ideological
stereotypes and prohibitions. All these required not only artistic talent and translation
skills, but also a certain mobility, a strong willingness to react to potential readers’
“horizon of expectation” in the best traditions of ethical intellectualism [7, p.296].

A general overview of translations of English-language prose into Ukrainian
opens a possibility to disclose positive trends, different from the translation process of
other national literature (in particular, russian), which are primarily caused by historical
and political factors that determined the nature of these translations, and <...assessing
their role in reshaping the existing model of ‘hidden social contexts’ ...> proved their
productivity” [1, p.137]. Translations of English-language prose, published in Ukraine,
adequately reproduce its internal fruitfulness and diversity, embodied in thematic-
problematic and genre-stylistic dimensions. Among them are samples of classical and
modern fiction, children’s, religious, theological, anthological stories, original series,
etc., published in books and periodicals.

Promotion of the Ukrainian language through translations within the period in
question was facilitated by the monthly magazine “Vsesvit”, which from 1925 was a
“window to the world, and as D. Drozdovsky puts it, “mainly to the world of democracy
and culture” [3, p.210], that advanced the formation of an open multicultural civil
society in which the Ukrainian language proved to be the means of consolidating the
Ukrainian nation. Advocating the assumption mentioned above, “Vsesvit” was the only
resource to have published a mini-history of Ukrainian translation that proved to be
written as part of the history of literature of the 20th century. Additionally, it is the only
periodical in Ukraine that currently draws particular attention to the history of Ukrainian
translation, striving to represent the names of Ukrainian translators, popularize their
radical ideas, which, not only formed a new culture, but also awakened artistic intuition
and criticism.

A noteworthy contribution to the popularization of foreign literature was made by
the publishing house “Dnipro” (it bears this name since 1964), which was one of the
five most authoritative national publishing institutions, exporting books to 110 countries
of the world (every year it published more than 250 book titles with a total circulation
of about 14 million copies). “Dnipro” was comprised of eight editorial office including
the ones dealing with pre-revolutionary prose, modern prose, literary criticism, poetry
and drama, literature of the peoples of the USSR, foreign literature, translated literature
in foreign languages, published in the series “Tops of World Literature”, “Library of
World Classics”, “Foreign Prose of the 20th Century”, “Foreign Novel” (serial edition
of 48 issues, carried out by the publishing house for the period 1968 —1986, in which 8
books were translations from English), “Foreign Satire and Humor” (the first systematic
serial edition in Ukraine of the best examples of world satire and humor (1969 —1986),
which covered the works of authors of various historical periods: from the Renaissance
(Sebastian Brandt) to modern times (Kurt Vonnegut) and published in 21 books, 4 of
which were translated from English under the title “Pearls of World Lyrics”. The team
of the publishing house with Oleksandr Bandura as the director made it possible to get
the Ukrainian reader acquainted with a wide variety of translated pieces of world
literature, which not only changed the vectors of their artistic preferences, but also had
an explosive effect on their consciousness. Taking into account the fact that the works
published in the “Tops of World Literature” series had to meet the program
requirements for teaching foreign literature in the institutions of higher education, the
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publishing plan carried out in its department was constantly monitored and corrected by
well-known Ukrainian literary experts D. Zatonskyi and K. Shakhova.

The fact that “Dnipro” published works in translations from more than a hundred
foreign languages (during 1970-1980, it issued 298 books by foreign authors from about
50 countries of the world with a total circulation of 1,739,800 copies, including 129
books of world classics “From Homer to Hemingway” with a circulation of 5,651,500
copies) made Ukrainian translations competitive, in particular with existing Russian
versions. Even under conditions of severe censorship and oppression “Dnipro”
sustainably followed its publishing traditions that resulted in editing the collection of
works by H. Maupassant (8 volumes), A. France (5 volumes), B. Prus (5 volumes),
and E. Hemingway (4 volumes). In 1971, on the initiative of the management Board
the publishing house created the Artistic Translation Council with the membership of
recognized translators, linguists, and literary scholars (V. Koptilov, D. Palamarchuk,
Yu. Lisnyak, O. Terek, V. Mitrofanov, O. Logvynenko, V. Rusanivskyi, N.
Lisovenko, G. Lozynska and others) who came to be advisers and the most productive
reviewers of publishing ventures, in particular in the when of multi-volume editions
were due to be published. Since then, the Council has regularly discussed the creative
problems of artistic translation, that the editorial office of “Dnipro” constantly faced in
its practical activities (individual translations, projects of series, multi-volume
publications, etc.).

Hence, the resonance effect created by Ukrainian translators highlighted the basic
concepts, guidelines and orientations that not only reflected the thinking style of the
period mentioned, but also largely determined the artistic-thematic and genre-stylistic
spectrum of Ukrainian literature of the following decades. Updating themselves in the
system of an established traditional type of culture, Ukrainian translators were able to
overemphasize artistic consciousness of the epoch, and reflect in their translation
practice. This comes to be proved by the content analysis of translations of English-
language prose into Ukrainian, which makes it possible to provide further research
regarding, in particular modifications of the genre-style system, when the dominant
position that the novel reliably held for long gradually removed to novels and short
stories with the focus on the mass reader as the one who recognizes a new type of
culture. At the same time, the representation of newly created samples of English-
language prose in Ukrainian with all their peculiarities and defined parameters, leave a
number of issues open for argumentation and debates.
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cTapiuiuii BUKJIaga4 kadenpu aHrmiicekoi ¢inonorii

APPOBI TEXHOJIOI'TI IK HEOBXITHA CKJIATOBA
AKICHOI HIAI'OTOBKN MAUBYTHIX BUKJIA/IAYIB
IHO3EMHUX MOB

HuHi sKiCTB OCBITHBOrO TPOLIECY € KIOYOBOK NPOOJIEMOI0 B PO3BUTKY
JFOACHKOTO TOTEHINAy B YKpaiHi, y 3B’S13Ky 3 UMM CHCTE€Ma OCBITH CIPSMOBaHA Ha
MiATOTOBKY KOHKYpeHTHOro (axiBis. barato AOCHIAHHUKIB BII3HAYAKOTh, IO LILUIEH,
MOCTaBJICHUX Tepel BHUINOK OCBITOK, MOXKHA HOCATTH JIMIIE LUSIXOM TBOPYOTO
MIIXOAyY 10 OpraHi3alii HaB4aJIbHOTO MPOIIECY.

VY ninomy nudpoBa KOMIETEHTHICTh MAaHOYTHBOTO BHKJIaJada 1HO3EMHHUX MOB
nependayae WOro 3MaTHICTh Ta BMIHHS CHUCTEMATHYHOTO, JIOTIYHOTO Ta CHUCTEMHOTO
Bukopuctanas IKT, mo poskpuBae MAOCTYNm OO 3aCTOCYBAaHHS Ta, MOXIIHMBO, 1
pO3pOOJIEHHsT CY4acHMX TIENAaroTiYHUX TEXHOJIOTid. 3aBAsKU  pe3epBamM,  sKi
3abesneuyroThcsi BrpoBamkeHassM IKT B OCBiTHIN mpomec, CUCTeMa OCBITH 3MIHIOE
ABTOPUTAPHY TMENAroriky TIyMaHICTUYHOK, JI€ CTBOPIOIOTHCS MOJKJIMBOCTI st
BpaxyBaHHS U PO3BUTKY OCOOJUBOCTEH KOXKHOIO SIK OCOOHCTOCTI 31 CBOIMHU
IHAUBIAyaIbHUMH MOTpedamu i sikocTsiMu. Taki miaxoaw B memarorimi 3a0e3nedyroThb
MPaBO HA CAaMOOYTHICTh, YHIKAJBHICTh Ta MOOUTBHICTD [1].

VYTim 3ampoBamxkenHs: cydacHux IKT mae OyTH BHUBaXKEHUMH, NOUITBHUMH Ta
HIAMOPSAAKOBAHUMH MeTI 1 3MICTy OCBiTHhOTO mnporiecy. OmHMM 13 KpeaTHBHHUX
3a0X04yBaJIbHUX 3aC00iB (POpPMyBaHHS MOTHUBALII{ 1O OBOJIOJIHHS CY4YaCHIUMHU 3HAHHSIMU
Ta OTPUMAHHS BIAMOBIIHUX HABUYOK SIK YUHHUKIB PO3BUTKY LIH(PPOBOi KOMIIETEHTHOCTI
MaiOyTHIX  BHUKJNamadiB  yba4daeTbCs  CTBOPEHHS  1H(OPMaLiHHO-OCBITHBOTO
€IEKTPOHHOTO CepelOBHINA 3aKiany. lake CcepeldoBHINe, HAaWIMOBIPHIIIE, CIiJ
pO3rJsIIaTH K €JEKTPOHHUH MPOTOTHMN 3akjany. B foro ymoBax ansi KepiBHUKIB
HEOOX1AHO MOMyJIIPU3YBAaTH PalllOHANIbHE BUKOPUCTAHHS LU(POBUX OCBITHIX PeCypciB
B MpPOLIEC] KePyBaHHS 3aKJaJaMU OCBITH, BIPOBAIKEHHS €JIEMEHTIB IUCTAHIIIHOTO
HaBYaHHS TOLIO. TeOopeTHdYHy OCHOBY OHOBJIGHHS CHCT€M OCBITH B IIJIOMYy Ta
PO3pOOIIEHHS €JIEKTPOHHOTO TIPOTOTHUITY 3aKjIay MOBHUHHI CKJIACTH 171€i TOCTYIMTHOCTI Ta
HETIEPEPBHOCTI SIKICHOI OCBITH. 3a3Ha4eHe MOXKHA OOIPYHTYBATH:

— TMEePIIOYEProBICTIO TYMAaHICTUYHOCTI NENAaroriYHUX TEXHOJIOTIH ;

— CHPSMOBAHICTIO HA OCOOMCTICHI SIKOCTI T4 MOKITUBOCTI KOXKHOTO |

— 3HAYUMICTIO JIFOJICBKOTO (haKTopy;
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