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STYLISTIC FEATURES OF EMOTIVE VOCABULARY IN STEPHEN FRY’S
NOVEL "THE HIPPOPOTAMUS" AND THEIR RENDERING IN S. LUCHYNA’S
UKRAINIAN TRANSLATION

Locnioorcenns npucesueno cmunicmudHuUM 0COOIUBOCMAM BUKOPUCAHHS eMOMUBHOT TeKCUKU
6 pomani Cmisena @pas «The Hippopotamusy ma ii 6i000pasicenHio 8 yKpaiHcbkomy nepexiaoi. ¥
Ppobomi HAOAHO BU3HAYEHHSI eMOMUBHIN JeKCUYI, CKIA0eHO i Kiacughikayiio, po3eisiHymo ocooau-
gocmi ii (hyHKYIOHYBaHHS & XY00dcHbOMY meKkcmi. IIpoananizoeano emomueni nekcuuti oOuHuYi 8
pomani Cmisena ®@pas «The Hippopotamusy, ecmarnosneno uacmommuicmo ix 6uKOpucmaHus ma
cmunicmuy4ni yHKyii, AKi GOHU GUKOHYIOMb 6 meKkcmi meopy. [IpodemMoHcmposano 8UKOPUCMAHHA
nepexnadaybKux mpancgopmayiti npu nepexkiadi eMomueHoi 1eKCUKU Ha NPUKAAOL nepexiady meopy
YVKpPaincbKoro Mogoio, sukonanomy C. JlIyuunoro.

Knrouogi cnosa: emomuena nekcuka, eMomueHicms, nepekiaoaybki mparcgopmayii, xy0orc-
Hill meKkcm.

INTRODUCTION

The paper is devoted to the study of emotive vocabulary such as emotives proper, vocabulary
denoting emotions and lexical units describing emotions. Within the emotiology, there is no single
definition of emotivity yet. Thus, V. I. Shakhovskiy believes that “emotivity is an immanently in-
herent semantic property of language to express mental (emotional) states and experiences of a person
through special units of language and speech — emotives” (IllaxoBckuit 1987:24). Like
V. . Shakhovskiy, such scientists as A. S. llyinskaya, I. V. Arnold and others prefer an approach ac-
cording to which units that designate emotional states, i.e. the vocabulary denoting emotions, are not
considered emotive ones. According to V.l. Shakhovskiy, the vocabulary denoting emotions differs
from the emotive vocabulary proper, since semantics of such vocabulary contains no obvious expres-
sion of emotional attitude, consequently, it does not denote the emotions themselves, but only an idea
of them (LllaxoBckuii 2012).

Other researchers, such as L. A. Piotrovskaya, Ye. M. Galkina-Fedoruk, I. I. Kvasyuk,
L. G. Babenko, N.A. Lukyanova and others share a broader understanding of emotive vocabulary.
Accordingly, L. A. Piotrovskaya defines emotivity as “a kind of function of language units to express
the emotional attitude of a speaker to the facts of life” (ITuotposckas 1993: 15). In the opinion of
these researchers, any designation of an emotion contains emotive micro-components that increase
their emotional valency and enhance their ability to contextual and emotive attraction (Kpacasckuii
1995: 148).

Besides, according to V. I. Shakhovskiy, S. V. lonova, N. A. Lukyanova and other researchers,
lexical units that do not name or directly express an emotion, but reveal it through the description of
its features have the significant emotive potential in the text. S. V. lonova places among such vocabu-
lary words that indicate the cause, result, indirect features of an emotion, as well as words that denote
ways of non-verbal expression of emotion, for instance in English to grin, to sneer, to weep, to frown,
to tremble (with fear or wrath), to snivel, to snarl; in Ukrainian ceimumucs (6i0 wacms), senenimu
(6i0 3a30powis), nieckamu 6 dononi (6i0 padocmi) ta 1. (Monosa 1998: 69). It is worth noting that
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these conclusions are confirmed by the works of V.l. Shakhovskiy, who was the first to introduce
such a concept as "emoseme", by which he understands “a specific type of semes which correlate
with the emotions of a speaker. These semes are represented in the semantics of a word as a complex
of a semantic marker "emotion" and seme specifiers, for example, "love", "contempt”, "humiliation",
etc.” (Llaxosckuit 2008: 29). This statement fits perfectly into the broad understanding of emotive
vocabulary, which in modern linguistics is understood as “the entire set of lexical means by which
emotions are expressed” (JIykbstHoBa 1986: 11). It is this definition of emotive vocabulary and the
approach to its study that we decided to use further in the paper, since, as V.l. Shakhovskiy notes, in
the context of a belles-lettres work, “in certain circumstances, almost any word can take on an emotive
connotation” (IllaxoBckwmii 2008: 231).

Brief Literature Review

Researchers C. Bally (bammu 1961), I. R. Galperyn (Iamemepun 1958), V. V. Vinogradov
(Bunorpamos 1971), Ye. M. Galkina-Fedoruk (I"ankuna-®enopyk 1962) started focusing their atten-
tion on the words with emotional meaning in the middle of the XX century, but studies of the category
of emotivity as a discrete approach only began in the mid-70s. The first foreign researchers to study
the category of emotivity were A. Wierzbicka (Wierzbicka 1999), B. Volek (Volek 1987),
J. Aitchison (Aitchison 1987), H. Diller (Diller 1992), who focused on the role that language plays in
the process of nominating and interpreting emotions. Among Ukrainian and Russian scientists, the
greatest contribution to the definition of the category of emotivity and classification of emotive units
was made by V. I. Shakhovsky (Illaxosckuii 1987, 2008, 2012), L. G. Babenko (badenko 1989),
N. A. Lukyanova (JlykesiHoBa 1986), L. A. Piotrovskaya (ITmorposckas 1993), N. A. Krasavsky
(Kpacasckuit 1995) and others. The study of emotive vocabulary in belles-lettres works is of a par-
ticular relevance now, since it is in the literary text that the emotive conversational and literary
vocabulary is represented the most.

The relevance of this work is due to the fact that until now none of the Ukrainian scientists
has dealt with the emotive vocabulary in the works of Stephen Fry and has not studied the distinctive
features of their translation. Since at the moment there is no official Ukrainian translation of the novel,
all the emotive vocabulary is illustrated on the example of S. Luchyna’s translation of the novel.

The purpose of the research is to study stylistic features of emotive vocabulary in Stephen
Fry’s novel “The Hippopotamus™ and to fulfil the following tasks: to analyse the text of the novel in
terms of emotivity, identify emotive units in it, classify them, determine the frequency of using vari-
ous lexical groups as emotive vocabulary; to render emotive units in S. Luchyna’s translation and
reason the choice of translation transformations which can be used in each individual case.

The object of the research is emotive vocabulary in the novel “The Hippopotamus” by Stephen
Fry.

The subject of the research is the types of emotive units in the novel of Stephen Fry "The
Hippopotamus" and their translation equivalents in the Ukrainian language.

To fulfil the tasks, the following methods were used: component analysis to determine seman-
tics of the emotive units; contextual analysis to find out whether each individual lexical unit can
acquire emotive colouring in a given context; quantitative analysis to establish the most and the least
frequent types of emotive vocabulary in the novel; comparative analysis to compare the ways in
which emotive units may function in the original text and in the translation.

The theoretical value of the paper is seen in contribution to lexicology (in particular, classifi-
cation of emotive lexical units) and to translation studies (namely, determination of the possible
means of translating emotive lexical units in Ukrainian).

The practical value of the research lies in the possibility of using its results in term papers and
master’s theses concerning lexicology as well as integrating them in specialized courses on lexicology
and translation of belles-lettres texts.

213



MIHIBICTUYHI CTYII. Bunyck 41

RESULTS

Based on the aforementioned approaches to the emotive vocabulary, the authors of the paper
offer the following classification:

Emotives proper which include words with emotive semantics in the meaning — affectives
which express the emotional state of a speaker, i.e. abusive language, interjections (e.g. '‘Ah!" | said,
sighting the drinks table. 'Everything is as it should be." (Fry 2004: 70) — "Aza!" sucyxnys ,
Hayiuewu oko Ha cmoauk 3 nanosmu. "Bce na ceoemy micyi.””) and connotatives, i.e. words with
emotive semantics in the additional meaning that convey a speaker's emotional attitude to the subject
of the nomination or its features (e.g. This is one of the most revolting rooms I’ve ever stood in in all
my life. (Fry 2004: 27) — I]e oona 3 naizudomuiwiux KivHam, y skux MeHi 008e10Csa 3HAX0OUMUCS
3d 6ce moe Ofcummﬂ.)

Emotive designators are the words that name emotions (e.g. That blend of shame and defiance,
of disgust and triumph; the urgent appeal in the eyes that encouraged you either to mourn the deso-
lation of a life utterly ruined or to celebrate the victory of a life made magnificently free, a dangerous
look. (Fry 2004: 18) — I{s cymiw copomy ma 6uKaIuKy, 6iopasu ma mpiymey, Hanoieiusuti 3aKiuK
6 ouax, ujo zaoxouvyeaes mebe abo onjaaxkyeamu cnyCmoulernHs Ha4ucmo S’pyﬁHOSClHOZO HCUMmsA, abo
CEAMKY8AMU NePeMozy HCUMMS, Wo MAaK 6CIUYHO 38LIbHUNLOCA, Hebe3neyHull 6u2iso.).

Emotive descriptors (lexical units describing emotions) are the words that indicate a cause,
result, or a sign of emotion (e.g. Leaping like a Scottish dancer, I let out a muffled yell. (Fry 2004: 97)
— ITiockoxyiouu, HemMo8 WOMmIAHOCbKULL MAHYIOPUCT, 51 RPUOYUIEHO CKPUKHYS.).

In the course of the work, the following selection criteria of emotive units were used: for affec-
tives — dictionary labels (i.e. interjections, vulgarisms); for connotatives — context in which these units
reveal emotive semantics; for emotive designators and emotive descriptors — emotivity seme.

In total, 2093 emotive lexical units were identified in the text of the novel “The Hippopotamus”,
of which emotives proper make up 1113 units (53.2%), emotive designators — 612 units (29.3%),
emotive descriptors — 368 (17.57%).

The usage frequency of the emotive units is demonstrated in table 1.

Table 1
Quantitative Characteristics of Emotive Vocabulary in Stephen Fry’s Novel “The Hip-
popotamus”

Ne Type Quantity Percent

Emotives 1113 53,2%
2 Emotive designators 612 29,3%
3 Emotive descriptors 368 17,57%

Total 2093 100%

Emotives Proper in the Novel “The Hippopotamus”

The most numerous type of emotive vocabulary found in the work is emotives proper, which
include affectives (552 units) and connotatives (561 units).

In the text, affectives, which mainly include interjections and abusive language, perform their
main function: they express emotional state of characters or their purely emotional attitude to the
phenomena, things or people around them. Therefore, they are used mainly in chapters with a first-
person narrative. They are least used in the second, sixth, and partly third and fifth chapters with a
third-person narrative where their use mainly comes down to direct speech. Thus, affectives not only
indicate the emotional state of the characters, but also characterise their speech patterns.

The easiest affectives to translate were interjections represented in the text in the amount of
187 units (33.8%). They did not cause any difficulties during translation since all the units used in
the text have equivalents in the target language. It should be noted that for the most common inter-
jections in the text, oh and ah, equivalents vary, and therefore in some cases the same interjection is
translated by different equivalents depending on the communicative situation. For example, in the
sentence
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(1) “‘Oh, come off'it, Tedward, you know perfectly well what I'm talking about. (Fry 2004: 353)
— O, ma 200i mobi, Teosapoe, mu uyooso pozymicut, npo wo s kaxcy. the oh exclamation expresses
annoyance at the other person's apparent naivety; // in the example

(2) ‘Oh, Ted, you wonderful man!’ She tugged at my sleeve like a child. (Fry 2004: 360) — “Ox,
Teo, mu uyoosa noduna!” Bona no-oumsuomy cmuxnyna mene 3a pykas. Il it is used to reflect joy
and delight, whereas in the sentence

(3) “Oh, he’ll have no trouble, will you, Davey?’ she said, laying a hand on his shoulder. (Fry
2004: 345) — “0, niskux npobiem y Hb020 He 8uHuKHe, npasoa, [esi?”’ npomosuia 60Ha, NOKIA8ULU
pyKy tiomy Ha naede. Il they express satisfaction and a favourable attitude towards the interlocutor.

However, in some cases, whilst translating sentences with interjections, it was decided to resort
to translation transformations. Therefore, although in the next sentence the interjection is translated
with an exact equivalent, whilst translating the verb said, it was decided to resort to concretization,
i.e. “replacing a word or phrase of the source language with a broader reference meaning with a word
or phrase of the target language with a narrower meaning” (bapxyaapos 1975: 210), in order to in-
crease the emotiveness of the interjection:

(4) The whisky stung Simon’s throat and tears started in his eyes. ‘Whooh!’ he said.
(Fry2004: 50) — Bicki 06nix Catimony 20pio i Ha 11020 04ax UCMYRUIU C1b03U. « YX!» eunanue sin.,

(5) ‘Christ!’ said Conrad. (Fry 2004: 57) — “I'ocnoou Icyce!” suzyknys Konpao.

In some cases, we deem interjections in the Ukrainian translation to be superfluous and unau-
thentic, so during the translation of such interjections, it was decided to resort to omission, i.e.
“elimination of semantically excessive elements of the source text", i.e. words which "express the
meaning that can be extracted from the text without their help” (bapxynapos 1975: 226-230). There-
fore, whilst translating the sentence

(6) ‘Oh look . . .” he said. ‘Come on, Uncle Ted...” (Fry 2004: 373) — “Ilocnyxatime...» 6aazas
sin. “I'00i sam, 0s0vky Teo.” I[ it was decided to omit the interjection oh, while resorting to concreti-
zation of the verb said in order to convey the emotional load of the expression.

The general conversational literary vocabulary used in the work as affectives in the amount of
120 units (21.7%) also did not cause difficulties during translation. It is mainly represented by emo-
tionally coloured vocatives translated by variant equivalents without additional use of translation
transformations. However, in some cases, when translating such units, diminutive suffixes are used,
such as - k- and -enbk-:

(7) ‘What a load of pompous balls, darling, ’ said Oliver. (Fry 2004: 170) — “/Tro6uuxy, wo 3a
nagocui oypuuyi,’ ckazas Onisep.;

(8) Wendy Whisky is becoming offended by your inattentions, dear. (Fry 2004: 295) — Benoi
Bicki nouunae obpasxcamucs uepez me, o mu npudinaewt il maxk mauo yeacu, 00POZeHbKUM.

This is due to the need to render an individual manner of speech of the character.

In addition to emotionally coloured vocatives, the general conversational literary vocabulary as
affectives is also represented by such intensifiers as wonderful, terrible, nice, awful. Almost all of
them are translated with the use of Ukrainian variant equivalents, but in rare cases, in order to achieve
greater authenticity of the translation, the technique of integral transformation is used, i.e. “transfor-
mation of the internal form of any segment of the speech chain — from a single word (usually complex)
to a syntagm, and sometimes a whole sentence” (Perkep 2007: 60):

(9) ‘Davey,’ I said, looking at him straight. ‘It’s simply wonderful to be here.’ (Fry 2004: 71)
— “lesi,” ckazae s, OUBIAUUCL NPAMO oMy 6 oui. ‘A maxuil paduil, wo npuixag.”

Another type of affectives used in the text is vulgarisms, represented in the amount of 229 units
(41.4%). In most cases, they are translated either by direct Ukrainian equivalents, or by means of
generalization, i.e. “replacing a unit of the source language having a narrower meaning with a unit of
the target language with a broader meaning” (bapxynapos 1975: 213), in those sentences where it
was impossible to find an equivalent. In the sentence

(10) The few fires of good anger and proper passion that had flickered in his early work had
been pissed out by an insufferably pompous state-of-the-nation gravity and a complete indifference
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to the audience or awareness of the theatre. (Fry 2004: 13) — Ti neuucnenni socnuxu 006poco enigy
ma HanedcHoi npucmpacmi, wo CHAIAXHYIU ) U020 PaHHIll pobomi, pyodo 3a2acuna HecmepnHo
nuxama o@iyio3na cepiioznicms ma nosHa 6andyxcicme 00 yici nyoniku ma snano npo meamp. I/
when translating the phrase had been pissed out, generalization was combined with addition of the
word epy6o which indirectly refers to the original meaning of the expression.

The most numerous in the novel are the vulgarisms bloody and damn which are mainly used as
emotive intensifiers. In such cases, we had to omit these words and add parenthetical phrases:

(11) And if God did give us a healer he’d be damned sure that the one chosen would do more
than heal. (Fry 2004: 303) — / nasims sixwo boe diticno nociaé nam yinumens, éin 6u,  dica, nomyp-
bysascs npo me, wob yeti oopanuii 68 30amen He MIIbKU 3YLTHOBAMU.

Nevertheless, in some instances, we managed to find adequate intensifying equivalents in the
Ukrainian language:

(12) ...there are pubs all over the country where three generations of ordinary families drink
and swear and smoke at each other every bloody night... (Fry 2004: 8) — ...no eciit kpaini € nabu, oe
Mpu NOKOJNIHHA 36UYAUHUX CIMell N 'ToMb I 1al0mbCsl | NYCKAtomeb OUM ) 00auy4st 00UH 0OHOM) KOXHC-
HO20 0080aH020 6e4opa.. .

In the sentence

(13) Let me in, it’s bloody freezing out here. (Fry 2004: 43) — [lau ysitimu, mym npocmo
cooauun xon100. I/ substitution is used, namely: the intensifier bloody and the word freezing, which
is modulated by it, are replaced in the translation with the colloquial expression co6auuii xon00.

Besides vulgarisms, slang in the amount of 13 units (2.3%) also performs the role of abusive
expressions in the text. On the whole, it did not cause difficulties during translation, since it has
dictionary equivalents:

(14) If you develop a publisher’s yellow streak, you can always change the names and dates —
buggered if | care. (Fry 2004: 6) — Axwo 6u nposisume 8udaBHUYLKY MALOOYUHICMb, MO 3A8HCOU
Modceme IMIHUMU IMEHA | 0amu — 4opma 3 08a MeHe Ye XGUTIOE.

Also, 2 nonce-words (0.3%) and 1 foreign word (0.1%) are used as affectives in the text. The
translation of nonce-words is based on the translation technique of calque, i.e. “rendering of non-
equivalent vocabulary of a foreign language by replacing its components — morphemes or words (in
the case of collocations) with their direct lexical equivalents in a target language” (bapxynapos
1975: 99). The first nonce-word is formed according to a productive word-forming model using the
widespread suffix -worth-, so it is translated using the diminutive suffix - eusx-. Although we did
not manage to preserve the occasional nature of the word in translation, the emotional load of this
lexical unit is rendered:

(15) He sat in the library, filling a shaft of light with cigarette smoke and emptying the news-
papers of gossip. ‘Morning, heartsworth.’ (Fry 2004: 180) — Bin cudie y 6ibaiomeyi, HanosH004U
CHIN C8IMIa CcueapemHum OUMOM MdA CHOPOJICHIOWYU 2azemu 8i0 naimok. “/[obpoco paHky,
cepoeHnvKo.”’

The second nonce-word is translated by means of calque and substitution:

(16) “We’ll run then,” said Roman. ‘Yes sir, we’ll bloody run.’ Abso-sodding-lutely.”
(Fry 2004: 392) — “Hy mooi mu nobixcumo,” ckazae Poman. “Tax, cep, mu nodiscumo wo € oyxy.
Abco- onin- 1romuo’.

An element of the nonce-word, the adjective sodding, is replaced in the translation with the
noun é6xix, due to which greater euphony of the translation is achieved.

The foreign word used in the text as an affective did not undergo any alterations, as in addition
to its proper emotive function, it also performs the function of rendering the peculiar atmosphere of
a certain country (in the context of the novel — Italy):

(17) ‘Carissimo, ’ [ said, ‘I'll grant you it’s a monster, but after what I’ve been through this last
week you'll be lucky if it touches the sides.” (Fry 2004: 152) — “Carissimo, ” ionosie s, “Busnaro,
8iH 6 mebe GellemeHCbKUl, ale NiCas Mo20, Yepe3 ujo s NPotuo8 3a yell OCMAHHIll Mudxicoensb, mooi
nowiacmums, K0 6in xoua 6 dicmanemvcs O0Kig.”
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Connotatives in the Novel “The Hippopotamus”

Connotatives, i.e. words with emotive semantics in the status of additional meaning, are repre-
sented in the text of the novel by 561 units. In the novel, connotatives are used to emotionally
characterise or convey an emotional attitude to certain phenomena, things, or people, so like affec-
tives, they are mainly used in chapters with first-person narration and in direct speech.

Since the connotatives in the text are mainly represented by units that belong to the general
literary and bookish vocabulary (463 units — 82.5%) and have direct Ukrainian equivalents, they did
not cause significant problems during translation. However, in certain cases, in order to achieve the
authenticity of the Ukrainian text, when translating such units, it was decided to resort to translation
transformations. Therefore, substitution is used — namely, replacing a noun with a verb:

(18) Is it any wonder that, from time to time, we take refuge in ‘gellies’ and ‘ataractic’ and
‘watchet’? (Fry 2004: 73) — To uo2o sic mym ougysamucs, Kojiu 4ac 610 Yacy Mu 3HAXOOUMO CXOBULULE
cepeo cli@ Ha KWMAam «Opaziiy, « HeUpoIenmuyHuily ma « COKOMUmucan?,

replacing an adjective with a verb:

(19) ‘Are you cross with me?’ Simon asked. (Fry 2004: 351) — “Bu na mene cepoumecsa?”’ 3a-
numas Catimon.”;

replacing an adjective with a noun:

(20) Ludicrous, obviously, yet . . . let me know if this squares with what you want me to discover.
(Fry 2004: 95) — Ouesuono, ye 6e3eny30s, ma éce dic... 0ail MeHi 3HAMU, AKUIO Y& CXOOUMbCSL 3 MUM,
o s, 34 MEOIM OANCAHHAM, MAIO 3HAUMU. |

replacing an adverb with a noun:

(21) The knowledge that you would be making me quite cretinously happy. (Fry 2004: 298) —
“VceioomnenHs moeo, wWo mu owacaIu8UUL Cmapoco Kpemuna.”).

Another frequent technique used in translating the general literary and bookish vocabulary as
connotatives is differentiation of meaning, i.e. the contextual choice of a variant equivalent of a word
with broader semantics (Retsker 2007: 48):

(22) Marriages have gone phut and professionally I am regarded as a joke. (Fry 2004: 88) —
LInobu niwu npaxom, a 8 npoghecii Ha MeHe OUBNIAMbCA AK HA ROCMIX0BUCHKO.

In certain cases, differentiation of meaning is applied together with substitution. In the sentence

(23) A. N. Wilson wrote defending you and Milton Shulman said you were a disgrace to the
good name of critics. (Fry 2004: 129) — A.H. Bincon sac 3axuwas, a Minemon Illynoman nanucas,
wo eu zanvbume 0obpe im’s kpumuxis.the noun disgrace is translated by the contextual equivalent
2anvba and replaced by the corresponding verb.

In certain cases, whilst translating units of general literary and bookish vocabulary, from a
number of variant equivalents, we selected those that belong to the substandard colloquial vocabulary
in Ukrainian. In the sentence

(24) 1 had deferred any thoughts of how | was going to shake off this wretched child. (Fry
2004: 65) — A supiwus He dymamu npo me, AKUM YUHOM 5i 30UXAIOCH YbO2O MAN020 OOKyuaiind. in
the translation of the collocation wretched child, differentiation of the meaning is combined with
substitution of the adjective wretched with the noun dokyuaiino and the noun child with the adjective
Manui.

It should be noted that differentiation of meaning in these cases not only helps to render the
emotive component inherent in the connotative in this context more vividly, but also serves as a means
of compensation, i.e. technique that helps “to make up for the semantic loss caused by the fact that
one or another unit of the source language remained untranslated or not fully translated (not in full
extent of its lexical meaning)" and means that "a translator renders the same information by some
other means, and not necessarily in the same place as in the original” (bapxymapos 1975: 219). Ac-
cordingly, by deliberately using stylistically substandard equivalents for units of general literary
vocabulary, we compensate for the generalizations and omissions used during translation of affective
vulgarisms.
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In addition to the above-mentioned transformations, in the translation of the general literary and
bookish vocabulary, the modulation, i.e. "replacing a word or phrase of the source language with a
unit of a target language, the meaning of which is logically derived from the meaning of the source
unit (Komwuccapos 1990: 185)", is also used:

(25) You know what devils journalists can be. (Fry 2004: 266) — Tu snacwu, sikumu 6uniookamu
ReKIa MOJ*CYmb OYMu HCYPHANICU.

Also, the general conversational literary vocabulary, which is represented in the text as con-
notatives in the amount of 46 units (8.2%), did not cause any difficulties in translation. It should be
noted that, just like during the translation of general literary and bookish vocabulary, when trans-
lating general conversational literary vocabulary, we often resorted to differentiation of meaning,
choosing the most emotionally coloured equivalents:

(26) ‘Davey, you young hound, well met,’ said I, heaving my corse from the car. (Fry 2004: 66)
— “Jlei, manuii mu He2OHUKY, pad Hawiil 3yCmpiui,” CKA3a8 51, BUBAHMANCYIOUU CEOI0 MYULY 3 Ma-
WUHRU.

In the example

(27) What a great, slavering, wicked and contemptible monster. (Fry 2004: 59) — Il]o 3a
HelMosipHO nazoeuma, nanaioxca ma nackyona nousapa! // differentiation of meaning is used so
that to use in the translation the stylistic technique of alliteration, i.e. “one of the means of sound
organization of speech, which refers to the so-called sound repetitions and denotes symmetrical repe-
tition of homogeneous consonants.” (JINHrBUCTHYECKHU# SHIUKIONEIMUSCKUI cloBapk). Due to this,
we can compensate for stylistic losses in other passages of the text, whereas the phrase becomes not
only more expressive in terms of emotive load, but also acquires sound and rhythmic expressiveness.

When translating general conversational literary vocabulary, the substitution was also used.
In the sentence

(28) And the daftness of things — that was keeping me awake too. (Fry 2004: 89) — He oasano
MeHi 3achymu il npudypkysame cmanosuuye pevet. [/ the noun daftness is replaced with an adjective
to which the noun cmanosuwe is added.

A prominent place among the connotatives used in the text is occupied by slang, represented
in the amount of 36 units (6.4%). In most cases, we managed to find for them Ukrainian variant
equivalents, however, in some instances it was necessary to resort to translation transformations. In
the sentence

(29) It’s a rare experience in this world to be proved right on anything and it does wonders for
the amour propre, even when, paradoxically, what we are proved right about is our suspicion that
everyone considers us a waste of skin in the first place. (Fry 2004: 7) — Ilepexonamucs, wo maew
payio — ye makutl piOKiCHUll 00C8i0, WO GIiH MBOPUMb OUBA 3 AMOUr propre, HAGIMb KOAU, SK Hi
napadokcaﬂbHo, MU NEPEKOHANUCS, WO BCI 88ANCAIOMb HAC, 20T08HUM YUHOM, ROPOIHCHIM Micyem. Il
the technique of integral transformation is used, i.e. the expression waste of skin is translated pre-
serving the general meaning so that it sounded authentic in Ukrainian and was understandable to a
reader.

In cases where the slang does not have a direct equivalent in Ukrainian, the modulation is
used:

(30) It seems the popsy up on a stool next to mine read some of the off-pissedness in my face...
(Fry 2004: 12) — 30acmuocs, asneuka, sika cudiia Ha CyCIOHbOMY CMILbYL, NO 8UPA3Y MO20 OONUYYSL
3p03YMING, Wyo A 20Mo6uil 60umu Koxcrnozo y paoiyci ¢ 1000 muns ...

In this case, the noun off-pissedness is replaced with a complex sentence.

The text also contains nonce-words as connotatives, which are represented in the amount of
12 units (2.1%). Unlike the lexical groups described above, they caused some difficulties during
translation. In cases where it was impossible to adequately convey a nonce-word in one word, it was
decided to resort to modulation:

(31) ...and from quarrelling with the unspeakables next door. (Fry 2004: 5) — ...i ceapumucs
3 02UOHUKAMU RO cyciocmey.;
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In other cases, nonce-words are translated mainly by means of calque. In the sentence

(32) By day, smart publishers and what used to be called the Mediahedin... (Fry 2004: 8) —
Voeno mam sacioarome uenypui eudasyi ma mi, K020 3a36udatl HA3U8aOMb 3a20106HuKamu. //when
translating the nonce-word Mediahedin, the root of the word "(razeruwuii) 3aronosok" is taken, which
is a translation of the word hed, and the noun suffix —nux is used to convey the English suffix -in.
Along with the calque, the omission is also applied to the element media which would make the
translated word too cumbersome. At the same time, the general meaning of the word is not lost,
because the preceding word suoasyi lets a reader understand that zaconosnuxu belong to the media.

Somewhat less often, jargon is used as connotatives in the text in the amount of 3 words (0.5%).
Almost all of them are translated with direct equivalents, except for the word key-basher in the fol-
lowing example:

(33) And that’s why you are a worthless key-basher who fills in time sicking out drivel for snob
glossies... (Fry 2004: 9) — I came momy mu — HIKUeMHA RUCAKA, 5IKA YEECb YAC MITbKU me 1l pobums,
wo ebueac Knagiamypy Ha 02uoHi OYPHUUL 011 CHOOICMCHKUX 2IAHYEBUX HCYPHATIE... .

In the translation, the jargon word key-basher, which in English has the meaning of “Someone
who beats their keyboard in frustration” (Urban Dictionary), is replaced by the more general word
nucaxa, Which nevertheless conveys the substandard colouring of the original word, whereas the di-
rect meaning is conveyed by means of descriptive translation, i.e. “a way of rendering non-equivalent
vocabulary, which refers to revealing the meaning of a lexical unit of the source language by means
of expanded phrases that reveal essential features of the phenomenon denoted by this lexical unit, i.e.
by means of its definition in the target language” (bapxymapos 1975: 99-100), and the substitution of
the predicate in the subordinate clause.

The novel also contains 1 archaism (0.1%) as a connotative. Since in the text, it is used not for
the sake of reproducing the atmosphere of a certain historical era, but as an epithet and it performs
the stylistic function of an emotional characteristic, it was decided to translate it with a Ukrainian
equivalent with similar emotional connotation:

(34) There was something . . . images of wooden draining boards, Dividend tea stamps and
pointy bras . . . something forlorn. (Fry 2004: 18) — V yvomy 6y10 wocs... 0bpazu oepes snux cyua-
POK, MApoK 4aio «/[uioendy» ma 3a20cmpeHux 010cmeaibmepis... Woch HeaaicHe.

Emotive Designators in the Novel “The Hippopotamus”

Emotive designators are represented in the novel in the amount of 612 units. It is worth noting
that, unlike emotives proper, emotive designators are used evenly both in chapters with a first-person
narrative and in chapters with a third-person narrative. In all cases, they somehow directly indicate
the way the characters experience their emotions or explain to a reader the reasons for their occur-
rence.

Since emotive designators used in the novel belong mainly to the general literary and bookish
vocabulary (606 units —99%), there were no special difficulties in translation, as all units have equiva-
lents in the target language.

The most common technigue in translating such lexical units is substitution of one part of
speech with another in order to preserve euphony and authenticity of the Ukrainian translation. Ac-
cordingly, the noun swagger in the sentence

(35) He checked his swagger and set his neck forward in goggling disbelief, which reminded
Simon of the cross-eyed barman in Laurel and Hardy films. (Fry 2004: 54) — Bin nepecmas
dangaponumu i eumsenys wuro, 3 Hesipor sumpiwaroyu o4i, yum Haeadas CatlMoHy KOCOOK020
bapmena 3 ginomie npo Jlopena i 'apoi.” // was translated with the verb ¢pangpapornumu. In the sen-
tence

(36) Never having had any relish for my own gender, such coltish charms increased my blood
pressure by not a bar... (Fry 2004: 65) — Hixoau ne 00600unocsi Hepieno ouxamu 0o npedCcmaeHuKie
MO€ cmami, maxi yapu IHUX HcepeduuKis He niosuwyeanu Mit Kpos sHuil muck Hi na tomy. [ sub-
stitution of a noun with a verb is combined with the differentiation of meaning. It is also worth noting
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that the substitution of parts of speech is often combined with the substitution of sentence members,
which leads to a certain restructuring of the syntactic scheme of sentence construction. In the example

(37) Theatre criticism should be judgement recollected in tranquility... (Fry 2004: 6) —
Teampanvha kpumuka mae Oymu epienosaxcenum cyoicennsm...// the noun tranquility which in the
sentence performs the function of adverbial modifier, is replaced by the adjective spisnosasicenuii
which in translation serves as an attribute, while the preceding Past Participle form recollected is
omitted. Thus, we achieved the adequacy and conciseness of the translation.

It is worth noting that emotive designators are often translated by means of differentiation of
meaning. This is due to polysemy of most of these units. In the sentence

(38) ‘What do you mean?’ said the young poet, stung. (Fry 2004: 54) — “Il]o éu macme He
yeazi?” sanumye ypaxcenuii moroouti noem. I/ the main meanings of the Past Participle form of the
word sting are orcanumu, nekmu, kycamu, Whereas the meaning ypaoswcamu is secondary, so the correct
translation of this word in this context requires the use of differentiation of meaning.

Also, in the translation of emotive designators into Ukrainian, the permutation, i.e. “changing
the location (order) of linguistic elements in the target text in comparison with the source text”
(Bapxymapos 1975: 191) is used:

(39) I leaned back, flustered. (Fry 124) — A cxeéunvosano sioxunyscs na cminvyi. In this case,
the Past Participle form flustered as an attribute is replaced with the adverb cxsurvosano as an adver-
bial modifier of manner. Thus, the permutation helps make the translation more euphonious and
authentic.

In addition to the general literary and bookish vocabulary and general conversational literary
vocabulary, poetic words and a barbarism are also found in the text of the novel in the amount of 2
(0.3%) and 1 (0.1%) units, respectively.

Poetic words are translated by variant equivalents belonging to the bookish vocabulary:

(40) It was also possible that the company of a mooning romantic might disgust me enough to
egg on some new and crunchy verse of my own. (Fry 2004: 58) — Icuyeana makooic sipocionicms, wo
moeapucneo myHciue020 pOMARMUKA MOINCE BUKTIUKAMU 6 MEHE 00CmMamHubo oeudu, abu niowmos-
XHYymu MeHe 00 HOB020 XINN0B020 6l'pma 6IACHO2CO NUCAHHAL.

It was decided to translate the barbarism found in the text with a Ukrainian equivalent, since it
does not perform the function of expressing local flavour, and therefore, in our opinion, is redundant
in translation:

(41) A couple of years earlier Rebecca had nourished something of a tendre for me, you see.
(Fry 2004: 161) — Posymicut, 3a napy pokie 00 moeo Pebexka mana 0o mene sKicb HINCHI ROYYmMMAL.

Emotive Descriptors in the Novel “The Hippopotamus”

Emotive descriptors are found in the novel 368 times. They perform their direct function, i.e.
they indicate the cause, result, or indirect sign of an emotion. It is worth noting that emotive de-
scriptors are more often used in the chapters with first-person narrative. Thus, in addition to
performing their direct function, they also act as a kind of speech characteristic of the protagonist.

Similar to the emotive designators, most of emotive descriptors are represented by the general
literary and bookish vocabulary (359 units — 97.55%) and have direct Ukrainian equivalents so they
did not cause difficulties in translation. However, some of the words belonging to the general literary
vocabulary required the use of certain translation techniques. This happened in cases where it was
impossible to render in Ukrainian a specific hue of the meaning inherent in the English word con-
cisely:

(42) ‘Sh’ Lord Draycott, an elderly man further along the line, scowled at Conrad from under
a rather wide cloth cap. (Fry 2004: 52) — I{uy, n1opo /peiikomm, niocmapkyéamuii 40108iK, Wo Cmosis
oani y ninii Kunye na Koupaoa cepoumuit no2nao 3-nio 00cums wupokoi mamep siHoi Kenku.

In this sentence, the translation of the verb to scowl is performed using addition, i.e. the adjec-
tive cepoumuaii is added which helps to convey this hue of the word meaning more accurately.
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In the translation of the sentence

(43) The moment he had loosed off the second bullet, however, he had come to his senses and
dropped the rifle, breathing ‘Oh my God, oh my God,”’ as the truth sank in. (Fry 2004: 91) — Oonax,
V MOU MOMEHM, KO 8IH UNYCMUB OpY2Yy KYJ0, 00 Hb020 NOBEPHYNACS C8I0OMICHb MA 8iH YNYCMUB
2BUHMIBKY, Mallce YymHO npomoenaruu “‘booce miil, 60dice Mili,” NOKU HA HLO2O HABANIOBANOCS
yesioomnenns. [l addition is combined with the differentiation of meaning, since in this case the verb
breathe is used not in its most common meaning ouxamu but in the meaning muxo cosopumu, which
cannot be translated into Ukrainian in one word.

Substitution is often used when translating emotive descriptors. So, in the example

(44) She proffered a powdery cheek and wagged a waggish finger. (Fry 2004: 147) — Bona
niocmasuia Hanyopery woKy ma zpauiueo nozposuna naavuuxom. // the adjective waggish is re-
placed with the adverb epaiiiuso, whereas it is placed before the verb noeposuna, which also ensures
greater authenticity of the translation.

While translating emotive descriptors, we also often resorted to concretization:

(45) “With the best will in the world, Oliver,’ I said with a firm rasp, ‘can we please find some-
thing to talk about this morning other than bloody miracles?’ (Fry 2004: 291) — “Ilpu écvomy
oaxcanni, Onisep,” npoyious s, CMUCHyswu 3you, “uu He moeau 6 mu, 6y0b 1aCKaA, 3HAUMU CbO200HI
SAKYCb IHULY memy O pO3MO8U, OKPIM KAAmux oug?”

In this case, instead of the verb with a general meaning said, the verb with a narrower meaning
npoyious is used, which helps to convey the character's irritability more succinctly and concisely.

In addition to emotive descriptors from the general literary and bookish vocabulary layer, the
text also contains 4 units (1.09%) that belong to the general conversational literary vocabulary.
Mostly, they did not cause any difficulties during translation. However, similar to the aforementioned
example, in the sentence

(46) The smirk on his face indicated that he had either fooled the generality of my erstwhile
colleagues, no difficult thing, and been praised for his abominations, or he had heard the delightful
news of my dismissal. (Fry 2004: 13) — Hozo 3yxeana nocmimka éxazyeéana na me, wo Gin abo
000ypu8 binbuicms MOIX 0ABHIWHIX KOJe2, d Ye 308CIiM HECKIAOHO 3p0Oumu, ma tlo2o 8xce UX8anuIu
3a 1020 nackyocmaa, abo 6in 6xce nouye npeuyoosi Hosunu npo moe 36iibHenns. I the adjective
syxeana is added to the noun nocmiwka to convey the meaning inherent in the word smirk accurately.
Besides, the omission of unnecessary for the Ukrainian language clarification on his face is applied.

Also, 4 units of slang were found in the function of emotive descriptors (1.09%). All of them
have Ukrainian equivalents and therefore did not cause difficulties in translation, despite the fact that
in certain cases it was decided to resort to generalization in order to soften the expression:

(47) Our SOS tickled her pink, of course. (Fry 2004: 15) — ['00i it kazamu, wo Haw cuchan
COC nomiwiue it Ha036UYAIIHO.

To maintain the adequacy and emotionality of the expression, the adverb naoszsuuaiino is added.

The text also contains 1 nonce-word in the function of an emotive descriptor (0.27%), which is
translated by means of calque:

(48) Leonora, whom | had never wanted to spear, the gods be thanked in these unforgiving
times, was looking thinner and more lustrous-eyed than ever. (Fry 2004: 9) — Jleonopa, siky s Hikonu
He 0badcas npoHU3y8amu, OSIKY8amu 3a ye 602am y Hauli HeMULO0CepOHI 4acu, 8u2ii0ana Oinbil Xy0oio
ma OAUCKOOKOI0 HIJIC 3A36UYALL.

CONCLUSION

As a result of the research done, 2093 emotive units have been classified into three groups:
emotives proper (which include affectives and connotatives), emotive designators, and emotive de-
scriptors.

It has been established that emotives proper are the most frequent emotive units in the text.
They constitute 1113 units, of which affectives equal 552 units, and connotatives — 561. Analysis of
lexical units has showed that vulgarisms (41.4%) and interjections (33.8%) are mostly often used
affectives in the text. It has been determined that general literary and bookish vocabulary (82.5%),
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general conversational literary vocabulary (8.2%) and slang (6.4%) constitute the most productive
connotatives. It has been found that adequate rendering of these units requires the use of such trans-
lation transformations as substitution, omission, modulation, calque, differentiation of meaning,
integral transformation, generalization, concretization, etc.

It has been established that emotive designators in the amount of 612 units are the second fre-
quently used lexical group in the text. The analysis has showed that mostly such vocabulary is
represented by units belonging to the general literary and bookish vocabulary (99%). It has been
determined that such vocabulary is best translated with the use of substitution of parts of speech and
sentence members, differentiation of meaning, permutation and integral transformation which help to
achieve adequacy and euphony of the translation.

It has been found that emotive descriptors represented in the amount of 368 units are the least
productive emotive vocabulary in the text. The analysis has showed that this group of emotive vo-
cabulary in the text includes mostly units of the general literary and bookish vocabulary (97.55%).
All the difficulties arising under translation of such vocabulary are solved with the help of such trans-
formations as lexical and grammatical substitution, omission, generalization and calque.

The prospect for this research lies in further translation of Stephen Fry's works, more detailed
study of emotive vocabulary as an integral part of his idiolect and thorough quantitative analysis of
translation transformations used during rendering emotive units.
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STYLISTIC FEATURES OF EMOTIVE VOCABULARY IN STEPHEN FRY’S
NOVEL "THE HIPPOPOTAMUS" AND THEIR RENDERING IN S.LUCHYNA’S
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Abstract

Background: The study of emotive vocabulary in belles-lettres works is of a particular rele-
vance now, since it is in the literary text that the emotive conversational and literary vocabulary gets
the biggest representation. Study and analysis of emotive vocabulary and its translation makes it pos-
sible to establish the most productive translation patterns for rendering emotive units.

Purpose: The purpose of the research is to study stylistic features of emotive vocabulary in
Stephen Fry’s novel “The Hippopotamus”, identify emotive units in the text, classify them, determine
the frequency of using various lexical groups as emotive vocabulary; to render emotive units in trans-
lation and reason the choice of translation transformations that can be used in each individual case.

Results: In modern linguistics, emotive vocabulary is understood as the entire set of lexical
means by which emotions are expressed. It includes purely emotive lexical units of language and
speech used to express mental (emotional) states and experiences of a person, as well as vocabulary
which designates emotions or reveals an emotion through the description of its features. Although it
does not express emotions directly, it possesses a high degree of emotive valence, i.e. ability to con-
textual and emotive attraction, especially in a belles-lettres text. The main methods of studying
emotive units in the text are componential analysis, contextual analysis, quantitative analysis, and
comparative analysis.

Discussion: 2093 emotive units identified during analysis have been classified into three
groups: emotives (which include affectives and connotatives), emotive designators, and emotive de-
scriptors. It has been found that adequate rendering of these units requires the use of such translation
transformations as substitution, omission, modulation, permutation differentiation of meaning, inte-
gral transformation, calque, generalization, concretization, etc. The prospect for this research lies in
the further translation of Stephen Fry's works and a more detailed study of emotive vocabulary as an
integral part of his idiolect and thorough quantitative analysis of translation transformations used
during rendering emotive units.

Keywords: emotive vocabulary, emotivity, translation transformations, belles-lettres text.
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