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FUNCTION OF CULTURAL CREATION AS THE FACTOR OF A PERSON’S CREATIVE POTENTIAL

The thesis deals with systematic investigation of a person’s creative potential in the context of globalization
and integration problems of cultural creation. In this work the author defines sociocultural function of a person's
wholeness presentation in ontogenesis and phylogenesis of its self-realisation. The boundaries between the 19" and
the 21% centuries are characterized by humanistic discourse which tends towards the pluralistic «horizontal»
interaction of cultures compared to the vertical Europe - oriented enlightenment paradigm of cultural development.
The new tendency also deals with the individual specific needs of the child. The methodological universality of
conceptions in the domain of humanistic investigations needs systematic research of previous investigations. Thus,
theory of aesthetics needs to study the aesthetic factor of creating the child’s outlook which depend on the
individual specific needs of the child and also to systematize the previous research of sensory effects (e.g. the
sound, the colour, the word, etc.) as compensatory factors. It is the broad cultural sphere that contains various
patterns to bring off cultural creativity.

The author characterizes compensatory mechanisms of cultural relaxation as certain aesthetic cultural
creation experience in the context of psychological and pedagogical aspects of human activities, defines specific
features of creativity considered with the 20" century cultural practice development. Compensatory mechanisms
are formed within social experience; yet compensatory objects make up a component of the social experience
within which they have been formed, they affect the social system as a whole being able to change their trend
besides. In author’s opinion the existence of adaptation trends classified according to the change of the system
organization level may deal with the social compensatory’ process and its trends because they are rather definite
(e.g. moral, social, psychological). The notion of «compensation» includes both human characteristic features and
characteristic features of culture as a whole.

The compensatory process and its trends in the domain of culture allow to achieve person’s equilibrium on
the hand. On the other hand it allows to achieve as much as possible taking into consideration certain levels of a
person’s integrity. The author explains the cultural content of cultural socio-pragmatics within the framework of
cross-subject approach, defines principles to bring about sociocultural adaptation of ethnic-cum-cultural and
national cultural creation values. Creation of the integrated model of bringing up children characterized by specific
needs suggests deep analytical, psychological and pedagogical studies. It is worth mentioning that the experience of
contextual analysis prevailed long in the aesthetics studies and caused trends under criticism. Yet this experience
ranks high among theoretical and methodological approaches to comprehension of the cultural function. It should
also be mentioned that the method of «contextual analysis» has the rightful position and is efficient. As far as
comprehension of compensatory process - aesthetic bringing up - creativity, there is apprehension about the
stereotypical traditions to see this problem as a secondary one. The author also analyses the contents of
hagiography and notation systems in the context of cultural studies reflection, prosopography as reception of
language experience exsistence of the kobzar sets of musical culture and integrating potential of a person’s
creativity.
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CYTHICTb KATEI'OPII «KUTTS» 3 O3UIII BA3OBUX IICUXOJIOTTUYHUX ITAPATUTM

BusnauenHss (peHOMEHY <«KHTTS» SK O3HAKH 1HAMBIIyallbHOTO OyTTS ocoOmcTocTi HaOyBae 0OCOOIUBOL
3HAYYIIOCTI Y Cy4aCHUX HAYKOBO-TIPUKJIAIHUX JOCHIDKCHHSX B Tajly3i MCuXoorii. BUBYeHHS CyTHOCTI KaTeropii
JKUTTS IPUHLMIIOBO 3aJI€KUTh Bifl IapaAUTMajIbHOTO KyTa 30pYy.

Ha cporogni 0a30BMMH HapajurMaMu IICHXOJIOTIYHOI HAayKHd BHUCTYNAIOTh MPUPOAHUYO-HAYKOBA Ta
rymanitapHa. KoxHa 3 HUX XapaKTepHU3yeThCsl BIACHUM HAYKOBHM ITiTXO/IOM Ta MPUHIMIIAMH IOJI0 MMOSICHEHHS
YHCEIbHUX TICUXOJOTIYHUX (eHOMeHiB. HaykoBMM IMTiJIXOJIOM B paMKax MPUPOJHHYO-HAYKOBOI MApaJUTMU €
HOMOTETHYHHMN MiAXiA, KU 0OyMOBIIOE€ 00’€KTHBICBKUH, NEAYKTUBHMN Ta CTPYKTYpHHH cCIIOCiO Mi3HaHHS 3a
NPUHIMIIOM JIeTepMiHi3My. B TymanitapHiii mapaaurmi igeorpadiunuid miaxin nependadae cy0’eKTHUBICHKUH,
CHUCTEMHHH Ta IHTYITHBHUI ClTI0COOM HAYKOBOTO MI3HAHHS 3 OMOPOIO Ha MPUHIIMIT iIHTEHIIHHOCTI.

OCHOBHOIO METOI0 HOMOTETHYHOTO BHBYCHHS € Mi3HaHHS 00 €KTUBHHMX 3aKOHIB ICHUXIYHOro, MoOymoBa
TUTIONIOTIT 1HIUBIAYaIbHOCTI Ta MiABEIEHHS OMWHWUYHUX (aKTIB IMiJ[ 3arajbHy 3aKOHOMIpHICTh. B To#l uac, sk
METOI0 i1eorpadiqHOro croco0y HaAyKOBOTO IMi3HAHHS BUCTYIIA€ PO3YMIHHS BHYTPIIIHHLOTO CBITY OKPEMOT JIFO/INHH,
BU3HAHHA 11 IHHOCTI, @ TAKO>X BUBYEHHSI )KUTTEBOT'O IIUIAXY OCOOMCTOCTI.

OTxe, B paMKax HOMOTETHYHOTO MiAXOMY, XHUTTS JIOAUHU PO3TIIAAAETHCS K COLialbHO-ICTOpUYHUE (aKT,
AK cnenu@ivyHa SKICTh 1HIUBIILYaTbHOTO OYTTS Ta SICKpaBO LIOCTpyeThesl BHCioBmoBaHHsIM C.JI. PyGinmreilina
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«bynp-sika ’KHBa 1CTOTA PO3BUBAETHLCS, JIMIIE JIIOJMHA MA€ BIACHY icTopitoy. JKuTrs sk peHoMmeH (ikcyeThcs B
KaTeropisx: )KuTTeBui numsix ocooducrocti (LL. bronep), xutteBi cTparerii (K. AGynsxanoa-CnaBchka), KUTTEBUI
npoekT (b. JlomoB), xkutreni tuanu (C. PyOinmTeiin).

Buxonsun 3 npuHIMITY OETEPMIiHI3MY Ta 00’ €KTHBHOCTI, B paMKaX JAaHOTO IiAXOMY THITOJNOTI3YIOTHCS 1
y3arajgbHIOIOTBCS KUTTEBI cTpaTerii W JKATTEBI CTmI ocoOuctocTi. Tak O.BacmibeBa BHOKPEMITIOE KUTTEBI
CTpaTerii TpbOX BHIIB: CTpaTeris OIaromoiyyds, CTpaTeris >KUTTEBOTO YCIiXy Ta cTpaTeris camopeanizamii. O.
BapnamoBa Harojourye Ha HasBHOCTI JBOX NPOTHIICKHHMX CTpaTerild >KUTTS: CTpaTerii XKUTTEBHUYEPHAHHS Ta
cTparerii xuTTenopopkeHHs. Y. Moppurc IpomoHye THITONIOTIIO KUTTEBUX CTHIIB: CTHIb «JlioHICY» (mOoTypatn
OaxxanusM), cTmib «[Ipometesn (mepepoOasATH CBIT Ta MaHIMyIOBaTH HUM), CTWIb «bymaucTa» (camoperymsiis
KOHTpOJIEM HaJ Oa)kKaHHIMH).

Kpim TOTO, HAaBOIATHCS THUMOJOTIT OCOOMCTOCTI: «TBOpYA YHIKAIBHICTHY (iHIMIFOBAaHHS €KCTPaOpIAMHAPHUX
MOMIA BIACHOTO JKUTTS), «IMaCHBHA IHAWBIAYaJbHICTb» (3aJIEXKHICTh BiJ 30BHIMIHIX OOCTAaBHWH), «aKTHBHA
TUIOBICTb» (HamMaranHsi OyTH SIK BC1), «TaCHBHA TUIOBICTHY (CIiIE HiANOPSIKYBaHHS CYCIIJIBHIM HOPMaMm).

Sx BUAHO, 3 TOYKH 30py HOMOTETHYHOTO MWimXomy owcumms — ye npoyec. Ilpouec posropTaHHs
IHIMBIAYaIbHOTO JKATTEBOTO MUIAXY 3IIACHIOETHCS IMiJ OJHOYACHUM BIUTMBOM COIIaJIbHO-TICHXOJIOTI9HNX
YMHHUKIB Ta BHYTPIIIHHLOOCOOMCTICHUX MeXaHi3MiB. Lle omucyeThcsi 3a JOMOMOTOI0 KaTeropiil KUTTECTIHKOCTI
ocobuctocti (C. Mani), ncuxomnoriuHoro Oxaromonmyuust (JI. HaiigpoHOBa), CyBEpPEHHICTH ICHXOJIOTIYHOTO
npoctopy ocoducrocti (O. [1anina), ocobucricHa aBroromis (1. bex).

Tpanchopmariiss HAYKOBOTO MiIXOAY A0 KAaTETropii «CKUTT» BiMOYBAEThCS B paMKax ieorpadigHoro miaxomy
Ha QOHY PO3IISIAY Hcumms K disabHocmi Ta 1mocTpyeThes BucnoBmoBanHsiM C. [epkinc «Kutts — e He Te, 1110
BU oTpumyere. JXXuTra — me Te, mo BH pobute 3 oTpuMmaHum». K. Kapnmaceka ta FO. IllBan® omucyroTts
KUTTEIISUTBHICTE OCOOHMCTOCTI K YCBIIOMIJIGHE Ta IUIECHPSIMOBAHE MEPETBOPEHHS HEI 00’ €KTHUBHHUX OOCTABHH
BJIACHOTO JKUTTSI, @ TAKOX SIK 1HIIIaTUBHE BCTAHOBJICHHS Ta 3/IMCHEHHS YXUTTEBUX BIJHOCWH Y BiJIIOBIIHOCTI 3
NPUPOIHOI0 JTUHAMIKOIO.

OTXe, KUTTEMISUIBHICTD — 1€ 0co0NMMBa (hopMa IIFOICHKOT MiSUTBHOCTI, IO CIIPSIMOBaHA Ha MPOEKTYBaHHS Ta
peamizaliiio iHAUBIIyaJbHOTO YXHUTTEBOTO ILIAXY. BOHA pPEryoeThcs JHUHAMIYHOK CHUCTEMOIO CEHCY MKHTTS.
O0’€KTOM KUTTEIISUIBHOCTI BUCTYIIAE IHIUBIAYaIbHE KUTTS, a Cy0’ EKTOM — OCOOMCTICTh B POJII Cy0’ €KTa KUTTSL.
LimpoBa QyHKITiS )KATTEMISITFHOCTI — 1€ TPOEKTYBAaHHS Ta TBOPiHHS YKUTTEBOTO MUIAXY.

JKutTs sk ycBimomIieHa peaizallisi OCOOMCTICHOTO MOTEHINATy OMUCYEThCS B KATETOPIisAX: YKUTTETBOPUOCTI
(M. AnydpieB), xxutresaiiicnenns (O. Acmono), xkutrepeanizanii (FO. IlIBan0).

[lpuHIMT iHTEHHIHHOT CIPSAMOBAHOCTI IHAWBIMYadbHOTO KUTTS OCOOHCTOCTI B paMKax imeorpadidHoro
TMiIXOIY PEaNi3y€eThCS B MOHATTAX: «00pa3 JKUTTD», «IKICTh KUTTS, «KHUTTEBUH TOCBiI».

Sk mokasye aHami3, came ifgeorpadiuHui MiAXiA MIOA0 BUBUCHHS KaTETOPii <OKUTTS» BIIKPHBAE IIUPOKI
NEPCIEKTHBY JJISl YUCEIBHUX TEOPETUKO-METOIOOTIYHUX JAOCIIIKEHb B Taly3i ICUXOJIOTIYHOT HAYKH W MPAKTHKH.
Ha cporonHi ocTaroThCs akTyalbHUMH Ta HEAOCTATHBO BUBUCHUMU HACTYITHI MUTAHHS:

1) BHyTpiIIHI JeTepMiHAHTH HIMBIIyaTi3allii IpoIecy KUTTEpeaTi3arlii;

2) TICUXOJIOTIYHI MeXaHi3MH 30epekeHHs Cy0’€KTUBHOTO OJIaromnoryqusi, SKOCTI KHUTTS Ta KOHCTPYKTHBHOI
CIPSIMOBAHOCTI y MalOYTHE B OYIb-IKUX (Y TOMY YHCII i CKJIaTHUX) CUTYAIlisX;

3) 0co0MBOCTI BUHHKHEHHS OCOOMCTICHOI IHTEHIIi JKHUTTEpeaizaiii 3a MPUHIUIIOM BHKOPHCTAHHS
MOYJIMBOCTEH, a HE 32 MPUHITUIIOM 0OMEKEHb;

4) ponb 0COOMCTICHOTO iHTepecy ¥ Mpil y MOOYHOBI BIACHOTO TEMEPINTHBOTO, CIPSIMOBAHOTO y OajkaHe
MalOyTHE.

Ha nHanr noryisit, BUOKpeMIIeHI TUTaHHsI TOBUHHI CTAaTH MEPCIIEKTUBHIM BEKTOPOM TMOJIANBIIHNX JIOCIIPKEHb.
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