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interests and love experiences, destinies of the persons from the reign. At the same time
A. F. Pisemsky points out that his reality was characterised by instant changes of political
sympathies, identical methods in the struggle for power such as blackmail, bribery, treachery
and direct betrayal. It is stressed that works of foreign researchers and foreign travelers
provided valuable household (the description of seigniorial suits of the times of Peter 1) and
historical data, but the peculiarities of their representation and axiology had a subjective
character, thus inducing the playwright to search additional historical literature and art.
Conclusions made by the author determine A. F. Pisemsky's personal attitude to the problems
of literary creativity, literary life of the XX century in general, reflections on the problems
that provoked the interest of the writers of the 60s.
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H. O. CkpuHHik

TPATTYHA CYHNEPEYHICTHh OCOBUCTOCTI M JIJEP’KABHOCTI B
TPATEJI A.®.TIUCEMCBKOI'O «<MUJIOCJIABCBKI HAPUIIIKIHW»

Y cmammi poszensoacmovca npobrema 63a€mM00ii 100CbKOI  IHOUBIOYaAIbHOCMI U
HaYioHAanbHOI icmopii npu GuUsAGIEeHHI CBOEPIOHOCMI MeMAMUKU i npobiemamuxu mpazeoii
A. @. Ilucemcvkozo «Munocrascoki Hapuwkinuy 6 wupokomy nimepamypHomy KOHMeEKCmi
60-x poxie Mmumynoco cmopiuus, cmaiumu JAiMepamypHoro i KyJIbmypHOW MPaoUyiamu.
Brazano, wo icmopuuni mpaeedii A. @. [lucemcbkoeo He OMpUMAIU HANEHCHO20 BUCBIMIEHHS
6 Hayyi i eumazaroms 21UOO0K020 1 BCECMOPOHHbO20 OOCNIONCEHHS, 3d O00NOMO20I0
00CNIOHUYBKO2O «IHCMPYMEHmMapilo» 6 CYYyacHili Hayyi i iHmepecy, wo NOCUTIOEMbCS, 00
NUCbMEHHUKIB «Opy2020 NimepamypHo2o paodyy. Iliokpecitoemscs, wo A. @. [lucemcvruii
suUKopucmyeag OJisi co€i mpaeedii crodxcem 60pomvbOU 3a 61a0y OJsl AKYEHM)BAHHS
AKMYanibHUx npoodieM mo20 4acy, 3aIUUAlOYUCH 8ce JHC Ni0 CUTbHUM BNAUBOM 00pazy
Ilempa |, wo ideanisyemvcs, 8UKOpUCMOBYIOUU NPU YbOMY BUSPAWMHUL PAKYPC — ICmopis i
CYYACHICMb POCIiCbKO20 080Dy, CHAeMeHHsA NOLIMUYHUX, peNiciuHux iHmepecié i 1H0006HUX
nepexcueans, 001i yaprwyux ocio. Pazom 3 mum, A. @. [lucemcwvkuil niokpecniosas, wo 6
CYYacHiti Uomy OIUCHOCMI NONTMUYHI CUMNAMII MUMMEBO MIHAMUCA, OisAnU 6 OOpomvoi 3a
61a0y 6ce mi JHC NPULOMU. WAHMANC, NIOKYN, HAKIENn i npsama 3paoa. AkyeHmyemucs, wo
MBOpU IHOZEMHUX OOCTIOHUKIB | MAHOPIBHUKIB-IHO3eMYi8 OYU Odcepelom YIHHUX NOOYMOBGUX
(onuc 60ApCbKUX KOCMIOMIB NempOBCbKOI enoxu) ma ICmopudHux eidomocmet, a
ocobnusocmi ix GuKkaady i akcionoeis manu cy0'eKmueHuli xapakmep, MmMum Camum
CNOHYKal4u opamamypea 00 NOUuLyKy 000amKo8oi iCmopudHoi jimepamypu i mMucmeymaed.
3pobneni eucnoéku wodo ocobucmicnozo cmaenenns O. @. [lucemcvroeo 0o npobrem
Jaimepamypuoi meopuocmi, aimepamypHoz2o dxcumms XX cmonimms 83azani, po30ymie Hao
NUMAHHAMU, WO X8UNI08AIU nucbMeHHuKie 60- pokie XX cmonimma.

Knrwowuosi cnosa. mpacedis, ocobucmicmv, CyCcnilbcmeo, meamp, CMpPiIbYI,
«XOBAHWUHAY .

YK 821.11.09 (045)
O. b. CryJika

MCHUXO0JIOI'I3M B XYJIOKHIN JIITEPATYPI (1a npukiaai pomany C. Moema
«The Painted veily)

B cmammi Haoano xapaxmepucmuky —meopuocmi  gidomozco  bpumancweroco
nucomennuxa C. Moema. Po3zenanymo numauHs NCUXON02I3MY Ma 1020 (opm nposey 6
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Jaimepamypi 63aeani, ma 6 MeEOpHOCmi Yb020 NUCbMEHHUKA OKPeMO HA NPUKIAOl aHalizy
pomany «The Painted veily.

Knwuosi cnoea: ncuxonoeism, opmu ncuxonocismy, meopuicmv C. Moema, poman
«The Painted veily.

VY. Comepcer Moem BijoMHil HacamIiepe 1 sIK IpamMaTypr, HOBEJIICT 1 aBTOp poMaHiB.Bin
HE CTBOPUB JiTepaTypHOi Teopii y CTpOroMy CEHCi LBOTO CJOBa, ajieé HOro YHCICHHI
CIIOCTEPEIKEHHS HaJl BJIACHOIO TBOPYICTIO Ta TBOPYICTIO 1HIIUX MHCHMEHHHKIB; JIITEpaTypHO-
KPUTHUYHI CTATTi, MPUCBSIYEHI POCIHCHKIN Ta 3aximHIN Kiacuii; ¢inocodchKo-eCTETUYHI ece
JI03BOJISIFOTH TOBOPUTHU PO HBHOT'O SIK IIPO BEJIMKOTO 1 OPUTiHAIBHOTO JOCHIIHUKA JIITEPaTypH,
SIKMI 3alpONIOHYBAaB CBOIO KOHIIEMIII0 pOMaHy. AKTYaJdbHICTh JOCIIHPKEHHS 00yMOBIEHA
TUM, [0 HEe3BakarouW Ha Te, o TBopuicTe C. Moema BXe HEOJHOPA30BO MiAJsAraiga
nocnipkeHHsm  Oaratbox  BueHux (. I FOcynos (1974);  O. A.Iamit  (1975);
T. 1. Kupumioa (1985); M. O. Komosnosa (1984); 3. II. PemieroBa (1994) Tta ixmii), came
MICHXOJIOTI3M HOT0 TBOPUYOCTI HE PO3TIISIIABCS paHille.

ToMy, MeTOI0 CTaTTi € PO3MIAHYTH CKJIaJ0BI IICUXOJIOTI3MY B JITEpaTypHIN AisIIBHOCTI
C. Moema Ha npukianai pomany «The Painted veil» («Po3manboBana Byasby).

O0’ekTOM JOCHIKEHHS BUCTYIA€ JiTeparypHa AissibHICTH C. MoeMma, a came pomaH
«The Painted veil» («Po3maiboBaHa Byaiib).

[Tpeamerom MOCHIIPKEHHS CTald MPUKIAAM BUKOPUCTAHHS NPUHOMIB ICHUXOJIOTI3MY B
pomani «The Painted veil» («Po3manboBaHa Byasby).

3aBaaHHA poOOTH MM BUOKPEMMWIN HACTYIIHI:

- PosrnsinyTi oco6nmBocri iteparypHoi gisutbHocTti C. Moema;

- Hapatu xapakTepucTuky ncuxoori3my Ta ioro ¢gopmam B XyA0XKHiH JiTeparypi;

- BusiBuTH 0c00GIMBOCTI IcuxoiorizMy y poMani «The Painted veily.

B kputnuHo-6iorpadiuniii siTepaTypi 1HTepHpeTauis TBOPYOCTI 1 OCOOMCTOCTI
C.Moema cynepewinBa, HeoaHo3HayHa. OxauH 3 mnepmux OiorpadiB MNHCbMEHHHUKA
(T. Mopran, 1980) akueHTye yBary Ha HeTaTMBHMX CTOpPOHAaxX HaTypH 1 xapakrepy Moema.
Bin nume mpo HBOTO SIK PO MUHIYHOTO KIHKOHEHABUCHUKA, JIIOJANHY, siKa 00JIICHO pearye Ha
OyIb-sIKy KPUTHKY 1 JieTko iae Ha kommpoMicu. P. Konaep (1989) cTBoproe iHIIuMi iMiK: HE
MI3aHTPOIl 1 HE LIMHIK, HE YKOPCTOKHM 1 HE 03JI00JI€HUI YOJIOBIK, a JOTEMHUH 1 IpOHIUHUH,
YyHHMA 1 Tepmisuuii, HE3MIHHO MpalbOBUTHHA 1 TBEpAMH, LIO CaMOCTIMHO 1 pinryde
npokianae cobi nuisix y jgiteparypi. Hemae €1HOCTI 1 B OILIHKAX XYI0XKHBOI I[IHHOCTI TBOPIB
NUCbMEHHUKA: JJIs1 OAHUX MoeM — aBTOp TBOpIB, pO3paxOBaHUX Ha HEBUOArJIMBOrO 4MTaya,
Ha CMakM SIKOTO BIH 1 OpPIEHTYETbCA, JUISl IHIIMX — TBOpPEIb POMaHIB 1 OMNOBIAAHb, SIKI
CHpaBeINBO 3aliHSIM OMITHE MICLIE B JIITEpaTypi HOBOT'O Yacy.

3a cToNTTA CBOro IicHyBaHHS bpuraHcbka immepis BupoOuia ocoOauBy Qopmy
CYCHUIBHOI CBITOMOCTI, SIKa OCTaTOYHO CKJIajlacs y BIKTOpiaHChKY enoxy. Lls ¢opma siBisiia
co0010 CKJIaJHUM, TaKUW 110 TPYHTYETbCS Ha 1€papXiYHOMY MPUHIUII KOMILJIEKC HOPM
MOBEJIHKH, MOpAJIbHUX OPIEHTHPIB, COLIATBHO-MOJITUYHUX I[IHHOCTEH 1 ICHXOJOTTYHUX
YCTaHOBOK; HOro HEBIJ'€MHUMH CKJIAJOBUMM OynM KOHLENIis OpUTaHCbKOro odinepa i
JOUKCHTIIbMEHA 1 MeXa MK «OUIOI0 JIOAMHOI», «caxubomy», i «ry3zemuem». TooTo 11e OyB
TpaAUIlIiHUNA OpUTAHCHKUI CHOOI3M, 30aradeHuii JOCBIOM 0araToBIKOBOTO KOJIOHIATHLHOTO
NaHyBaHHS.

Ha namy nymky, Moem mpekpacHO YCBIJIOMITIOBAB 3B'S30K JIFOJICTBA 31 CBOEIO €MTOXO¥0,
ajie 1e 3/7aBajocs HOMYy HACTUIBKHM 3pO3yMUIMM, IIO HE BMMAarajo JOKa3iB, HOro akLEeHTH
a0COJIFOTHO CBIiOMI 1 ITOB'SI3aH1 YAaCTKOBO 3 MO3UTHBICTCHKAMU HorisgaMu MoeMa, 4acTKOBO
3 eNIeMEeHTaMH1 XKaHpy Pi10coPChKOT MPO3H, 10 SIKOT BiH 3aBMKAU TAKIB.

Y Moema, 6e3yMoBHO, Oysia BU3Ha4YeHa (1 JOCUTh YiTKAa) CUCTEMa MOTJIAAIB (KOPOTKO ii
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MOYKHA TO3HAYUTH SIK TIOEJHAHHS CKENTUIIU3MY, arHOCTUIIU3MY 1 TyMaHi3My), aje 0aratbox
BBOJIMJIA B OMaHy ¢opMa iX MPUCYTHOCTI B XyIOHIH TBOpuocTi Moema: BoHa He Oyia
BIIKPHUTOIO 1 mpsiMoto. Y Moema HeMae BCE3HAI0uOro aBTOpa, a MEPEeBa)Ka€ OTMOBITAHHS BiJ
nepIIoi 0coOu, 0 MiIKPECTIOE BIICYTHICTh MMPETEH31H Y aBTOpa HA MMOBHOTY 3HAHHS.

3 0co0nMBOIO CHIIOK TalmaHT MoeMma BigKpHBCS y JkKaHpi omnosimaHHs. OcoOiauBICTH
onoBigaHb MoeMa mnojsirae B 00'€JHaHHI FOCTPOCIO’KETHOCTI 3 MCUXO0JIOTI3MOM. «BUBYEHHs
XapakTepy — MOS CIeLialbHICTh», — KazaB Moem. Pa3om 3 TuM BiH Bif3HauaB CBOIO
CXWJIBHICTh JIO JApaMartu3aliii mii 1 TocTpoTh po3BUTKY KoHiikTy. B omoimanHui «Illoch
Jaroacbke» MoeM mmcaB: «S 000 OMOBiaHHS, B SIKOMY € IOYaTOK, CEperHa 1 KiHellb.
MeHi 000B'SI3KOBO HEOOXiAHI «ClIby, sSIKH-HEOyab ceHc. HacTpii — me 4dymoBo, ane ojHe
JWIIEe HACTPId — 1e pamMka 0e3 KapTHHM». MoeM HacliayBaB NMpHUHUUN OyTH IiKaBuM 0e3
(aHTaCTUYHOTO CTHJIIO, CTBOPIOBATH 3aXOIUIIOIOYI 1CTOPii, 30epiratoun BIpHICTb KHUTTS. | 1mie
OJIHAa 0COOJIMBICTh: MPUCYTHICTh B PO3MOBI/II CAMOTO aBTOPA, BiJl 0COOM SKOTO HaHJacTime i
BEJIEThCA OMOBiAbL. [HOMI e cam MoeM — NpPOHUKIWBHMA, MO30aBJICHUN MOBYAIBLHOCTI 1
Mopati3My, KM BiJICTOPOHEHHIA BiJl OJiH; 1HOI 1€ XTOCh 1HIIUI — «OIMOBiIa4Y», Unii 00pas,
HE 3JIMBAIOYUCh 3 00pa3oM aBTOpa, 3AJIMIIAETHCS B ACUOMY HoMmy Onu3bkuM. Ajne XTo O He
PO3MOBIJaB iCTOPiIO, BiH 3aBXIU TPUMA€E YUTada 1 cilyxada y Hampysi, a 3MiCT CHpPaBIs€
BPa)KEHHSI CBOEIO HECIO1BaHKOIO.

XKutrtesi curyamii, siki nepenae Moem, MOXXYTb 3/1aBaTHCSI HECIIO[iBAHMMH, TTOBEIHKA
JIOJMHY — Hemepen0adyBaHOw, HOro BUMHKU — M030aBIICHI JIOTIKH, aje 3a BCIM I[UM — IIOCh
IIIJIKOM 30arHEHHE, «IOCh JIIOJICBKE», SIK BU3HAUYAE 1€ caM NMHUChMEHHHUK. YMMalo oroBigaHb
Moema cranu KJIaCMKOK HOBEIICTMYHOrO kaHpy («om», «3a roxuny no daiid-o-Kiok»,
«Canaropiii» Ta iH).

3BepHeMocst 10 aHamizy pomaHy «Po3manboBaHa Byanb». lle poman mpo cuiny
T000BHOI MapH, 11 MOJOJIaHHS 1 Ba)KKOMY CTaHOBJIEHHI IyILIl 1 XapakTepy, sSIKHH HIKOJIM He
OyB BpaxoBaHUH cepel HailO1IbIll 3HAYHUX TBOPIB MMChbMEHHUKA, & MIDK THM 1€ Ba)KJIMBa BiXa
B HOT0 TBOPYOMY pPO3BUTKY, i B HBOMY € BCE T€, N[0 CTAaHOBHUTH CHJIBHY CTOPOHY MpPO3HU
C. Moema. € peanicTUuHE TPaKTYBaHHS CXiJHOI €K30THKH, L[bOTO TPAAMLIAHOIO eleMeHTa
AHTJIIACBKOI POMAHTHYHOI 1 HEOPOMAHTUYHOI JiTepaTypu. € MPOHUKIMBE 300paKeHHS
OpUTAHCHKOIO KOJIOHIAJILHOTO YMHOBHMLTBA. € 371€ PpO3BIHYAHHA CHOOI3MY, e€roimy i
CBATEHHUITBA. € XapakTepH, MOKa3aHl B PO3BUTKY 1 KpalHIX MPOSBaX B3a€EMOBHUKIIOUHHUX
MOTHUBIB. € BIIaCTHBE «IMHIKY» MoeMy BMIHHS PpO3PI3HMTH 1 HEHaB'SI3JIMBO BIJIKPUTU
YUTaueBl Kpacy TaM, /e BOHA MPUCYTHA, — B KapTUHAX UyKO1 KpaiHU Ta XKUTTH ii Hapoay, B
IOPUPOJI1 1 HEKUBOMY MPEAMETI, Y PI3UUHOMY 1 MOPaIbHOMY BUTJISAL JIOAUHHU.

Poman «Po3manboBaHa Byalib) OMUCYE JIETKICTh, 3 KOO HEJAOCBIAYEHAa TEpOiHs,
3aKOXaBIIUCh Y 3pa3koBoro «caxiba» Yapmi TayHceHna, 3pajkye YOJIOBIKOBI, 1 JKOPCTOKE
NPOTBEPE3IHHS HAcTae, KOMU 1i ILIUpe NOYyTT TIpydO MPUNUHSAETHCS B IM's OYKBHU
INPUCTOWHOCTI: «...KOJIM TH BUMAaraenmi, mo0 31 MHOIO po3iyduiacs ApYyXKHHa, 10 SKOT s JTyKe
npuB'sI3aHUM, 1 MO0 5 3ryOuMB CBOIO Kap'epy, OAPYKMBIIUCH Ha TOOl, TH BHUMAaraemr gyxe
Oararo yoro» [2].

Mix konekcoM «odiiepa 1 JPKEHTIBMEHay 1 CIIPaBKHBOK MOPATHHICTIO, MK JIOTMOIO 1
KHUBHUM XUTTAM B KHUTax MoeMa BUSBISETHCS TaKa X PI3HUIL, K MK KOJOHIaTiCTCHKUMHU
Miamu 1 peanbHICTIO: «...J0ci KiTTi 4yma TUIbKH, IO KUTANI — HAPO, IKHI BUPOIKYETHCH,
Opynuuii, oruguuii. Hadue minHsnacs Ha XBUIMHY 3aBica, 1 il BIIKPUBCS CBIT, HOBHUH ¢apl 1
3HAYCHHS, SKUH i1 1 BB1 CHI HE CHHBCS» [2].

Ha mepeBipky BUXOAHTH, 110 MoeM CKa3aB CBOE CIIOBO «IPOIMIEPCHKii» CyCHUIbHIN
CBIJJOMOCT] CHIBBITYM3HHUKIB, IPUUOMY 3pOOMB II€ Yy BJIACTUBIM HOMY 30BHI HEHTpaidbHIi
MaHepi, KOJM He aBTOp CBOIMHM IiJIKa3KaMU Ta TOSICHEHHSIMH, a caM XYyIOXKHIH Mmatepial,
BIJIOBIIHUM YMHOM OPIaHI30BaHHUM CIOKET 1 MePCOHaX1, PO3KPUBAIOTHCS MEPEBAXKHO 330BHI,
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BEAyTh YMTa4a J0 MEBHOTO MOPAJHLHOTO BUCHOBKY IO BIATBOPEHOMY IIMATKY >KUTTS. «MeHi
BUJAETHCS, 10 CBIT, B IKOMY MM >KHBEMO, MOKHA TUBUTHUCS 0€3 OTMIU TUIBKH TOMY, IIO €
Kpaca, Ky JIIOAMHA dYac BiJ dYacy CTBOPIOE 3 Xaocy..l HaiOumblie Kpacw YKIaJeHO B
MIPEKPACHO MPOXKUTE KUTTA. Lle HalBUIIMI TBip MUCTEIITBaY [2].

LleHTpanpHi €mi30AM pPOMaHy pO3TOPTAIOTBCS B KHTAHCBKOMY MICTEUKY, KyAd
NMpUIKIKAE ypAaoBUl MikpoOiosor Yonrep deitH O0poTHCs 3 eMiIeMI€r0 X0JIepy 1 Ky BiH
NPUBO3UTH 13 COO0I0 JPY)KMHY — y PO3paxyHKy Ha Te, [0 came MPOBUJIHHS TaK YW 1HAKIIIE
BHUPIMIUTL OOJIicHE 1 O€3BHXIiJHE CTAHOBHIIE, B SIKe OOMJIBA BOHM IMOTPANMIN 13-3a JHOOOBI
Kirti no Tayncennmy. 3 1mporo Micus B pPO3BUTKY MOJINA CIOKET PO3AUISETbCS Ha JBa
napajieIbHUX «PyKaBW». CaMOBIJJaHIA BiHI MICIIEBOI BJIaJId, MEAWKIB Ta YEPHUIb 3
KaTOJHUIIBKOTO MOHACTUPS TPOTH emifieMii B JyXOBHOMY IIJIaHi BiANOBiAa€ BHYTPIIIHSA
6opoTrOa KitTi 31 cBO€l HAOPHUIOT JTHOOOB'TO 10 BYJIBIAPHOTO 1 MOPOKHBOTO CHOOY.

[TpocTexkyroun AymieBHI pyxu TepoiHi y BCid X HEMOCHIJOBHOCTI Ta EMOIIHHOL
TUTyTaHuHi, MoeM mokasye, ik MOBOJIi, HETIOMITHO AJIs Hel caMoi 3MIHIOEThCS MOTIK JYMOK 1
nouytTiB KirTi, ii cTaBieHHS 10 XUTTA, SK BU3pIBa€ B Hill «HeBecela MPO30PIHBICTD,
HapOKEeHA CTPAXKIAHHIMY, 1 PO3yMiHHS 00O0B'S3Ky. 3 1HTYIlI€I0 CIPaBXHBOIO IMCHUXOJIOTa
NUCHbMEHHUK 3a3Havyae MpU bOMY, 10 y BUXOBaHHI mouyTTiB KiTTi npukian 4onoBika, skui
MPOSIBIISiE Uyjleca CaMOBIJIaHOCTI 1 TOMHUpAE, PATYIOUYH YY1 JKUTTS, HE Tpa€ iCTOTHOI podi,
TOMY III0 BOHA HE JIIOOUTH YoIITepa, Xo4a 00'€KTHBHO 1 BU3HAE HOTO TiIHICTh. AJIe IIi T1AHOCTI
HE 3auinarpTh i 1CTOTH, TOJI AK MPHUKJIA] CecTep-MOHAXWHb, HABIAKU, MPOOYIHKye B HIH
KUBHH 1 TPENETHUHN BIATYK.

«Kpaca nymni», Ky BiguyBae repoiHs B iX MOABIKHHULTBI, 1X, 10 TepMiHoiorii Moema,
«MpaBWJIBHUX BUYMHKAX», 1 pOOUTHh BUPIMIAIBGHUI BIUIMB Ha ii mogansiry gomro. [lncbMeHHUK
MiJKPECIIoe, M0 TPUYUHA 30BCIM HE B OJKPOBEHHI XPUCTHSIHCHKOI BIACTUBOCTI: «...X04a iX
cnoci0 KHUTTS BCeNsB il Taky IoOBary, Bipa, IO IITOBXajla iX Ha TaKUM crocid >KUTTH,
3amumuana ii Oaigyxoro» [2]. Ase BUKIAJEHMH YpPOK «IPEKPacCHO MPOKUTOTO SKUTTSI»
BUBOAWTH ii HA ULUISX 3BUIBHEHHS BIA «TAraps mHpucTpacTed mroacbkux». Cama He
nigo3proroun mpo 11e, KitTi 3HaxoauTs Te, mo y cXinHii ¢inocodii o3HaUaE MOHATTS «Ia0»,
10 BKJIIOYAE B ceOe 11e1 1011, MPU3HAUCHHS Ta KUTTEBOTO IUIAXY.

«Some of us look for the Way in opium and some in God, some of us in whiskey and
some in love. It is all the same Way and it leads nowhere.

«leaxi 3 Hac wiykaroms NOPAMYHOK y Oniymi, a oesaxi 36epmaromscsi 00 boza, xmocw
WLYKAE 11020 8 BICKI, a Xmocb — ) KoxaHHi. Bce ye oonaxosuti winax ma il éeoe 6iH 8 HIKYOUy.

VY Oynp-1KOMy XyT0KHbOMY TBOpPI MUCHbMEHHHMK TaK YHM 1HAKIE PO3MOBiJae YUTa4YeBl
PO MOYYTTS, NEPEeKUBAHHS JIIOJAWHU. AJi€ CTYINIHb NPOHUKHEHHS Y BHYTPILIHINA CBIT
ocobuctocti OyBae pi3HMM. IIMCbMEHHMK MOXe TUIbKM (DiKCyBaTH OyAb-sKE MOYYTTS
nepcoHaxka («BiH 3JIKaBCs»), HE MOKA3yIOUH MPHU LbOMY TTMOMHY, BIATIHKH LBOTO MOYYTTS,
YMOBH, 110 WOT0 BHUKJIUKaIH. Take 300pa)K€HHs MOYYTTIB MEPCOHAXa HE MOXKHA BBaXKaTH
MICUXOJIOTTYHUM aHali30M. ['TMOOKEe MPOHMKHEHHS y BHYTPIIIHIA CBIT Teposi, JOKJIaTHUI
ONKC, aHali3 pI3HUX CTaHiB WOro IymI, yBara 10 BIATIHKIB IEPeXHBaHb HA3UBAETHCA
MICHXOJIOTIYHAM aHaJi30M B JIiTEpaTypi (4acTo HOro Ha3WBAKOTh MPOCTO ncuxosocizmom)[5].
[IcuxonoriuHuii aHami3 3'SABISETHCS B 3aX1IHOEBPOMNEHCHKIN JiTeparypi B Ipyriid MOJOBHHI
XVIII cromitrs (emoxa CEHTUMEHTANI3My, KOJU OCOOJHMBO TOMYJISPHI EMmiCTONIApHI Ta
moaeHHuKoBl ¢opmu). Ha mouatky XX cromitrs B pobotax 3. @peiina i K. FOnra
PO3pOOJISIOTECSI OCHOBU TJIMOWHHOI TICUXOJIOTHi OCOOMCTOCTI, BIAKPHUBAIOTH CBIIOME 1
HecBigome. 111 BIAKpUTTS He MOTJIHM HE BIUTMHYTH Ha JITEPaTypy.

Po3risHeMo mcuxosori3M Ta Woro MmposiBM Ha MPUKIIAJl BXKE 3rafjaHOr0 HaMU paHilie
poMmany. B mepury depry mpo ncuxosori3M roBopsATh MpHU aHali3i eMivYHOro TBOPY, OCKUIBKU
came TYT y NMUCbMEHHUKa HaiOLIbIIe MOXKIMBOCTEN AJisi 300pakeHHS BHYTPIIIHBOTO CBITY
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reposi. [Topsia 3 mpsIMEME BHUCJIOBIIIOBAaHHSIME TIEPCOHAXKIB TYyT € MOBa OIMOBija4ya, 1 MOKHA
MIPOKOMEHTYBATHU Ty UM 1HIILY PEILIIKY Tepos, HOro BYUMHOK, PO3SKPUTH CIIPaBXHI MOTHUBHU HOTO
noBeiHKu. Taka ¢popma NCUXO0JIOTI3MY HA3UBAETHCA CYMAPHO NOZHAUAIOUOTO.

«Women are often under the impression that men are much more madly in love with
them than they really are.»

«Kinku uacmo esadcaioms, w0 40on08iKU Habazamo Oiibule 3aKOXAHI 8 HUX O6e3 msamu,
HIIC Ye € 8 OIICHOCMIY.

VY BuUMNagkax, KOJM MHUCBMEHHHK 300pa)Ky€ TIIBKH OCOOJMBOCTI TMOBEAIHKH, MOBH,
MIMIKH, 30BHIIIHOCTI TePOsi — I€ HenpsamMuli NnCuxonoizm, OCKIIbKA BHYTPIIIHIA CBIT Tepost
MoKa3aHUN He Oe3mocepeaHbo, a Yepe3 30BHIIIHI CHMITOMHM, SKI MOXYTh OyTH HE 3aBXKIH
OJTHO3HAYHO iHTeprperoBaHi. /[0 MpUHOMIB HENPSAMOTO ICHUXOJOTi3MY BIJHOCSATBHCS Pi3HI
JIeTall opTpeTa, Meu3axy, inrep'epy Ta iH. Jlo MpuioMiB IICUXO0JIOTI3MY BITHOCUTHCS TAaKOXK 1
3amosuysants. JleTallbHO aHAII3YIOYHW TIOBEIIHKY MTePCOHAXa, MMCbMEHHUK B SIKHHCh MOMCHT
B3arajii HiY0TO He TOBOPUTH MPO MEePEKUBAHHS Tepos 1 TUM CAMHUM MPUMYIIIYE YUTaua CaMoOro
MPOBOAMTH MICUXOJIOTTYHUAN aHAITi3.

Konu x NMUCbMEHHUK MOKa3ye Teposi «3CeperuHn», K OU MPOHHUKAIOYH Y CBIJIOMICTD,
nynry, 6e3mocepeIHbO MOKa3yloyH, 10 BiJOYBA€ThCS 3 HUM y TOHM 4M iHIUI MoMeHT. Takuii
THUII TICUXO0JIOT13MY HA3UBAETHCS NPAMUM.

«It was strange that though he was good-looking as well as honest, reliable and
talented, it had been so impossible for her to love him.»

«byno meszsuuno, wo, xoua 6in Oys AK npueabIUSUM, MAK U YECHUM, HAOIUHUM Ma
MANAHOBUMUM, ale OVI0 He MONCIUBO OJisl Hei KoXamu 1020.»

«We English have no very strong attachment to the soil, we can make ourselves at home
in any part of the world, but the French, | think, they have an attachment to their country
which is almost a physical bond. They 're never really at ease when they are out of it».

«Mu, amenitiyi, He MaemMo Oyce CUNLHOI NPUXUTLHOCIE 00 PIOHOI 3eMi, MU MOAHCEMO
gioyyeamu cebe Ak doma Oy0b-Oe. Ane gpanyysu, s 68axcaro, Mardms NPAKMUYHO DI3UUHUL
nomsie 00 c80€i kpainu. Bonu nikonu ne giouysaoms cebe 000pe AKUWO 60HU OAIEKOY.

Jlo ¢opm mpsiMOro NcuxoJsioriaMy Moske OyTH BifiHeceHa MoBa repos (IpsiMa: ycHa i
NUMChbMOBA; HEMpsiMa; BHYTPINIHIA MOHOJIOr), HOro CHU. Y XyJ0KHbOMY TBOpPlI MOBI
HepCOHa)KiB 3a3BUYal Bi,Z[BO,Z[I/ITBC}I 3HAYHCE MiCI_le, aJjie IICUXO0JOrI3M BHUHUKAE TUILKU B TOMY
BUNAAKY, KOJIM IEPCOHAX JOKJIAAHO TOBOPUTH IPO CBOI NEPEKUBAHHA, BHUKIIANAE CBOI
IIOTJISIIA Ha CBIT.

«Are you very fond of her?»

He looked up now and his ugly little face had the look of a naughty schoolboy's. «She's
abandoned everything for my sake, home, family, security and self-respect. It's a good many
years now since she threw everything to the winds to be with me. I've sent her away two or
three times, but she's always come back; I've run away from her myself, but she's always
followed me. And now I've given it up as a bad job; I think I've got to put up with her for the
rest of my life.»

«She must really love you to distraction.»

«Hu nooobacmuvca 6ona mobi? »

Bin niosie oui ma ma 1020 ManeHbKOMY HNOMBOPHOMY OOIUYYI 3 'A6UBCS BUPA3
HeCIyXHAHO020 wKoaApa. «Bowa noxkunyna ece sapaou mewne,0im, poouny, 6esneky ma
camonosazy. Bowe munyno bazamo pokis, Ak 6oHa nodxcepmeygana ycim 3apaou memue. A
npoeauas ii 06iui uu mpuui, aie 80HA 3A8XHCOU NOBEPMANACH, 1 CAM 3ANUWA8 i1, ale 80HA
3a6xcou uwina 3a Muoio. Ta menep s nokunye ye sk no2any pobomy, A eeasxcaro, wo noguren
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nOpeamu 3 Hero HA3ABIHCOU. »

«Bona, nanesno, koxae mebe 6e3mamuy.

BaxmBo mam'staTé, 10 Trepoi MOXKYTh CHUIKyBaTHCS HE TIIbKM B YCHIM, a #l y
nucbMoBii ¢opmi. ITucekMoBa MoBa Bifpi3HAETHCS OUIBIIOW MPOAYMAHICTIO, TYT 3HAYHO
pizmie 3ycTpi4aroThCsi HOPYIICHHS! CHHTAKCUCY, TPAMATUKH, JIOTIKU. SIKIII0 BOHU 3'ABISIOTHCS,
TUM Oinbiie BOHM 3Hauyml. Komum repoil 3 KUMOCH CIHUIKYETbCS, YacTO BHHHUKAIOTh
3alyTaHHA: 10 SIKOi MIpH BiH BiIBEpTHIii, HE Ma€ BiH AKYCh METY, XO4€ CIIPaBUTH MOTPiOHE
Bpa)keHHA a00, HaBIaKH, IPUXOBATH CBOT OYYTTH.

V¥ Gararpox TBopax XIX CTOMITTSA 3yCTpidalOThCS OKPEMI TyMKH I'eposi, OJTHAK IIe IIIe HEe
TOBOPUTH MPO T€, U0 MUCbMEHHUK IITMOOKO ¥ MOBHO pO3KpUBa€ HOro BHYTpilIHiM cBiT. Komu
K TIOKa3aHl pPO3TOPHYTI pPO3AyMH Teposi, NPUPOAHE, LIMpE, CIOHTaHHE, TO BUHHKAE
BHYMPIWHIL MOHOI02, B IKOMY 30€piraeTbcs MOBHA MaHepa rnepcoHaxa. ['epoil po3mipkoBye
npo Te, MO HOro OCOOJMBO XBWIIIOE, LIKABUTh, KOJIM HOMY MOTPIOHO NPHUHHATH SKECh
BaYXJIUBE PillIeHHSA. BUSABIAIOTHCS OCHOBHI TeMH, MPOOJIEMU BHYTPIIIHIX MOHOJIOTIB TOTO YU
IHIIIOTO TIEPCOHAXKA.

«Beauty is also a gift of God, one of the most rare and precious, and we should be
thankful if we are happy enough to possess it and thankful, if we are not, that others possess it
for our pleasure.»

«Kpaca — ye maxooic oapynox bozie, 00un 3 HatipiokicHuUx ma HAUYiHHIWUX, | MU MAEMO
Oymu 80AYHUMU, AKWO HAM HACMIILKU NOWACMUTLO, Wob Mamu yell 0ap, ma 80514HUMU, SKUO
He NOWacmuilo Ham, wo i iM 8071001l0mb OJisl HAUWOI HACO00UY.

«But if nobody spoke unless he had something to say, Kitty reflected, with a smile, the
human race would very soon lose the use of speech.»

«Ane akwo 6 06y0b-Xmo po3MOSIAE MINbKU Y MOMY GUNAOKY, AKUWO 8 Hb020 € WO
ckaszamu, pozmipxosysanra Kimmi 3 nocmiukorn,mo 1o0cbka paca 83azali oyce ueUoko
empamuia 6 0ap MOBIEHHSLY.

«Wounded vanity can make a woman more vindictive than a lioness robbed of her
cubs.»

«Obpadicene camonrodCmeo modHce 3pooumu HCIHKY HABIMb OLIbUL MCMUBOI0, HIdHC
Ab8UYS, 8 AKOT 6KPATIU T€BEHAN ).

Bin BHYTpIIIHBOTO MOHOJIOTY CHiJA BIIPI3HATH HOMIK CBI0OMOCMI, KOIU IYMKHU 1
NepeXKMBAaHHA I'eposl XaOTUYHI, HISIK HE BIOPSAKOBAHI, JOTTYHUM 3B'A30K BIJICYTHil, 3B'I30K
TYT aCOLIIaTUBHUM.

«| have an idea that the only thing which makes it possible to regard this world we live
in without disgust is the beauty which now and then men create out of the chaos. The pictures
they paint, the music they compose, the books they write, and the lives they lead. Of all these
the richest in beauty is the beautiful life. That is the perfect work of art.»

«/lo mene nputiwna OymKa, wjo €0uUHa pid, KA 00360IUMb NOBANCAMU Yell C8im, Y
AKOMY MU Jicuemo, — ye Kpaca, Ky y 0y0b AKUl 4ac YOI0SIKU CMEOPIOIOMb 3 XAOC).
Kapmuz—m, SIKI BOHU MAl0w0Nb, My3uKa, Ky 60HU CMEOPIOI0Mb, KHUJMNCKU, SIKI BOHU nuutymeo,
ma Stcumms, AK€ 60HU MArome. Yece uye, 3bazauene Kpacor, — ye Kpacuee HCummsi. lle
ueoespy.

TO)K, K BHCHOBOK, 3a3HA4YMMO, IIIO HaBITb OIVH 3 PO3IJIIHYTHX HaMH TBOpiB oboro
B1JIOMOTO MUChbMEHHUKA BIIKPUBAE YATAUEB] I[HOTO aBTOpPA IIE 13 MCUXOJIOTTYHOTO KyTa 30pYy.
3 intyiniero ncuxonora C. Moem mijMidae TOHKI ICUXOJIOTIYHI HIOAHCH TIEPCOHAXKIB TBOPY,
MIIKPECTIOE, M0 JIOT14HI JTOBOAM, SIK 3apa3, Tak 1 TOAl OyJd BTOPWHHI, BCE BHU3HAYAETHCSA
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BHYTPILIHIM CTAaHOM JIFOJJMHH, HOTO MPAarHEHHAMH 1 OayKaHHIMH.

CnucoK BUKOPHUCTAHOI JIiTEpaTypHu

1. BmamaBceka 1. B. el «3aragkosuii» C. Moem. / 1. B. BnagaBcbka // BeecBiT. —
1974, —Ne 2. —C. 7-13.

2. Bce meneBpsl MHUPOBOW JIMTEPATypbl B KPaTKOM H3JI0KEHHH. 3apyOeskHast
muteparypa XX Beka. — M.: Beiciias mikona, 1997. — 270 c.

3. KomosioBa M. O. [Ho3emHa dinomoris. / M. O. Komomnosa. — JIsBiB, 1981. — Bum. 52.
—-290 c.

4. Koymu [[. Comepcat Moswm: Ha 3akare /JI. Koynu // 3a pybexxom. — 1997, — No 12, —
C.27.

5. Teopus nuteparypbl: AHaau3 XyJI0KECTBEHHOTO MNpou3BeacHUs [EnekrponHuit
pecypce]. — Pexxum mocrymy: http://www.philol.msu.ru/~tezaurus/docs/3/articles/2/5.
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H. B. Stulika

PSYCHOLOGISM IN FICTION (on the example of the novel S. Maugham «The
Painted veil»)

William Somerset Maugham is primarily known as a playwright and novelist. In
critical-biographical literature the interpretation of S. Maugham ‘s creativity and personality
is contradictory and ambiguous. There is no unity in the assessments of artistic value of the
works of the writer: for someone, S. Maugham is the author of the works, designed for
unpretentious reader, on whose taste she focuses, for at her she is the creator of novels and
short stories, which are rightly took a prominent place in the literature of the new time.

S. Maugham has certainly a specific and very clear system of views (briefly it may be
defined as the combination of skepticism, agnostic is mand humanism), but many people were
cheated by their for men S. Maugham’s art: it was not open and direct. S. Maugham does not
have omniscient author, and the prevailing narrative is in the first person, which underlines
the absence of claims by the author on the completeness of knowledge.

The peculiarities of S. Maugham’s works is in the combination of intrigue with
psychologism. «The study of nature is my professiony, said S. Maugham. However, he noted
his inclination for drama action and these verity of the conflict.

Deep penetration to the inner world of the hero, the detailed description, analysis of the
different state of his soul, attention to the shades of emotion is called the psychological
analysis in the literature (often referred to as just a psychologist). Psychological analys is
appear sin Western European literature in the second half of the XVIII century. There are
various forms of psychological analysis of the works of art: direct psychologism, suppression,
indirect psychologism, stream of consciousness. With intuition of psychologist S. Maugham
notices subtle psychological nuances of the character sinh is works, emphasizes that logical
arguments, both now and then, were secondary, all depend son the inner person’s world, his
aspirations and desires.

Keywords: psychologism, forms of psychologism, Maugham’s works, novel «The
Painted veil».
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