0COOHUCTICHO-BIKOBY COIiaJIi3allifo JUTHHU B IHCTUTYTaX OCBITH, BIIPOBADKYBAaTH pedopMu i HOBITHI TEXHOJIOTIT
OCBITH. Y IIbOMY KOHTEKCTi OCBITHS JiSUTBHICTh YYUTENS CTa€ MEBHUM (OPIIOCTOM COIiali3allifHiX BIUIMBIB, 3
oIHOTO OOKYy, Ha OCOOHCTICTh, IO (POPMYETHCS, PO3BUBAETHCA W 3M00yBae HEOOXIIHI IS Cy4acHOTO JKUTTS
coliabHi 3110HOCTI, a 3 IHIIOT0 — Ha OCOOUCTICTh JOPOCIIOrO MIOA0 MOBCSIKYACHOT HEOOX1HOCTI HOro BTOPUHHOT
comiaiizanii. TyT OCHOBHHUMH HalpsMaMH JOCIIDKEHb € aHalli3 MPOIIeCiB Mi3HAHHS, OCBOEHHS W TpaHcdopmartii
cnenu(iKu comiambHO-IPOPECiHHUX PO OCBITSH, BHSABICHHS CKIAJOBHUX CHCTEMH HOPM 1 IIHHOCTEH, IO
BUPOOJEHI Ta NPUIHATI B CYCHUIBCTBI, y NEBHOMY OCBITHbOMY 3aKjaji, Ta 3JaTHOCTI CHpUilMaTH HOBE,
MPOJYKYBaTH BIAMOBIAHO 0 BUKIMKIB CY4acHOCTI HOBi couliaibHi HOpMHU. JlomaMo, 1m0 HaOyTTs COIIaJIbHUX
3ni0HOCTEeH B3aeMoJil B iH(opMaIlifHOMy MpocTopi Ta Mepexi [HTepHeT € 3HaYyImHMM 3aBAaHHSAM MpodeciitHol
coljaizanii ocBITsH, 00 caMe TaM CbOTOJHI 30CEPEIKYEThCS LMIMPOKUN CIHEKTP HEKOHTPOJIbOBAHOI COLaIbHOT
iH(opMaIlii, coliabHi BIUIUBYU SIKOi HA MOJIOJIb € AY>KE€ BIIIYTHUMH.
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OCOBJIUBOCTI 3MIHHU SI-OBPA3Y B CTPYKTYPI I-KOHIEIILIII
Y KPU30BUX )KUTTEBUX CUTYALISX

OxpemuM OJIOKOM CTOSTH JOCHIDKCHHS, IPEIMETOM SKHX € BIUIMB KPHU30BUX CUTyallii Ha S-oOpa3 B
CTPYKTYpi «S-koHuemnii» ocoducrocti. Kpuszosa cutyanis npu boMy poO3MIISAAEThCS SIK CUTYAIlis] eMOLIIHOTO
Ta IHTEJIEKTYaJIbHOTO CTPECy, 10 MoTpedye 3HAYHOT 3MiHU YSABJICHB PO CBIT 1 PO cebe 3a KOPOTKUH MPOMIKOK
yacy. Jlo KpHU30BOi )KUTTEBOI CUTYaIlli MOXHA BIJHECTH TIepei3ll HA MOCTIHHE Miclle MPOXKUBAHHS B 1HITY KpaiHy,
JacTKoBa ab0 MOBHA BTpaTa IMpaIe3AaTHOCTI, HASABHICTh CKJIAJHOTO 3aXBOPIOBAHHS, BiOYBaHHS MOKapaHHS B
MICISIX 1030aBieHHs Boji Ta iHmIe. IlepexnBaHHSA JKUTTEBOI KpU3M ab0 KPU30BOI XKUTTEBOI CUTyalii MOXe
MPUBECTH NI0 HACTYIMHHUX KOHCTPYKTUBHHX a00 NeCTpyKTHBHUX 3MiH S-OOpa3zy B CTpyKTypi «Sl—KOHIemmii»
ocobucrocti [1].

AdekTrBHI 3MiHM TIOB’s3aHI 31 3MiHAMH B €MOILIIHHO-BONILOBiM cdepi, mo BiAOyBarOThCS B MpoOLECi
nepeKUBaHHS KPU30BOi CUTYaIlil. BUCIOBIIIOIOTECS B 3MiHI €MOIIIITHOTO CTaBICHHS JIFOJMHU IO BIACHOTO JKUTTS B
LiIOMY 1 OKpEeMHM THMYAaCOBMM MOAYCOM 1 MOJiil. MOXyTh NPHU3BECTH IO MEPEOI[iHKH 3HAYUMOCTI OKPEMHX
MOAiil B XOAl BNACHOTO JKUTTS; 3HAUYIIOCTI MHUHYJIOTO OKMUTTS, 3MIHM CIIBBIAHOWICHHS BepOaJbHUX 1
HeBepOATBHUX OIIHOK MO 0COOUCTICTIO.

3MiHM Ha KOTHITHBHOMY PiBHI - KOPUTYBaHHS YCBI1IOMIIIOBAHOI JKUTTEBOI POTPaMH, 3MiHH PalliOHATEHOTO
YCBIJOMJIGHOTO CTaBJICHHS A0 MaiOyTHBHOTO, MEpEOliHKA XUTTEBUX IJIaHIB, Ieil i 00CTaBUH, KOPUI'YBaHHS
coliajbHO - MpodeCiHOT MO3uILiT, 3MiHa i€papXii KHUTTEBUX Cep.

3MiHM IIHHICHO - CMHCIIOBOI CIIPSIMOBAHOCTI - 3MIHH MiAJA€THCS KUTTEBA (Pimocodis, HA OCHOBI SIKOI
BHOYIOBYETbCS 1HIOMBiTyanbHA iCTOPist XKHUTTS Cy0’€KkTa, BiAHOWIEHHS 10 MaiOyTHHOro; BinOyBaeThCs
MIEPEOCMHUCIICHHS CEHCY BJIACHOTO JKUTTS 1 JKUTTA B IIJIOMY, 3MIHIOETBCSI CTPYKTYpPHA OpraHizallisi, B 3B sI3KY 3
MEPErISIIOM 3HAYYIIIOCTI THX UM IHIIMX JKUTTEBHX IIIHHOCTEH, IHTEPECIB, 11eaiB, MEPeKOHAHb.

3MiHH CTyIeHS OCMHCIICHHS 1 iHTerpamii KHTTEBOTO MOCBiAy - MOB’S3aHi 3 BIUIMBOM KPH30BUX MOIiH,
CUTYaIliil Ha CTPYKTYpY caMocBigomocTi ocoductocTi. Tak, JI.®D. Bypmauyk 1 €.}0. KopkoBa BUAIISAIOTH HACTYITHI
TUIH 3MIH B CTPYKTYpi «SI-KOHIeNmii» 0COOMCTOCTI MMiJ BIUIMBOM KpPHW3H: a) KpH3a MPU3BOIUTH IO iHTErparii
panimie 3a0yToro i BiZOKPEMIJIEHOTO IOCBiAy Cy0’€KTa 1 KOpHUTYBaHHS <«SI—KOHIEMIii», CHpuUse MiIBUIICHHIO
QIaNTUBHOTO TMOTEHIIAly OCOOMCTOCTI, 0) Kpu3a Beie J0 MOCHIICHHS KOJIMIIHBOT «SI-KOHIeMIii», Mpu MboMY
HOBHH JKUTTEBHUI JTOCBIJ] ITHOPYETHCS OCOOHCTICTIO, B) KPH3a IPU3BOJUTE 10 PYHHYBAaHHS iCHYIOUOTO YSBIICHHS
mpo cede 1 Mpo CBilf XKUTTEBHIA MILAX 1 Ae3aganTaliii ocobucrocri [1].

Takox MOXKXyTh BiJJl3HAYATHCS 3MIHU B OIIHKAX 3HAYUMOCTI MI?)KOCOOMCTICHUX BIJIHOCHH, OCHOBHHH aKIICHT
CTaBUThCA Ha 3MiHYy B €MOLIHHOMY CTaHi JIOAWHU, BiIUyTTI MIMOOKOTO PO3YapyBaHHS B ijeanaxX, BUKJIUKaHI
BIJIMOBITHUMH TIOJIAMH HOTO >KUTTEBOTO HUIAXY. JlaHi 3MIHHM B MOTJIAAAX, CTOCYHKaX 1O MPEAMETIB 1 SBHII
HaBKOJIMITHHOTO CBITY HOCSATh IOCHTh CTIHKHIA XapakTep.
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[Ipu cy0’eKTHO-HisUIBHICHOMY BapiaHTI 3MiH <«SI—KOHIENIi» OCOOMCTOCTI BIJI3HAYAIOTHCSI IMOCTYIOBI
KOPHUT'YBaHHSI JKUTTEBUX TPIOPUTETIB 1 MPOBIMHUX I[IHHICHUX Opi€HTAIil y 3B 53Ky 3 ymoBaMu mnpodeciiiHoi
JUSUTBHOCTI, CIMEHHOTO >KHTTS, TTOYATKOM CaMOCTIHHOTO HTTS, BIK, IO IMO3HAYAETHCS HA CTPYKTYpPi Ta 3MICTi
KapTUHU >KUTTS. HallOinbln wacTo BifA3HAYAIOTBCS Taki 3MIHM: 3pPOCTaHHS 3HAUYYIIOCTI CAMOCTIHHOCTI,
BIIEBHEHOCTI B CO01, KpUTHYHOCTI, MaTepiabHO 3a0€3IIeYCHOT0 KUTTSI, 3I0POB S 1 T.1I.

Cepenl BITUM3HSHUX TICHXOJIOTIB, IO 3alMAalOThCS BUBUCHHSIM BaXKKWUX >KHTTEBUX CUTYAIlid, HaWOLIBIIT
Bigomuii ®.E. Bacumok. KputuuHa cutyauis, Ha Horo AQyMmKy, B Haif3arajpHIIIOMY IJIaHi NOBUHHA OyTH
BHU3HAUEHA SIK CUTYyallisl HEMOX/IMBOCTI, TOOTO Taka CHUTyallis, B sIKilf Cy0’ €KT 3IIITOBXYETHCS 3 HEMOMIIUBICTIO
peaitizaiii BHyTpIlIHIX He0OX1THOCTEH CBOTO KUTTS (MOTHBIB, IIIHHOCTEH 1 1H.) [1].

[cHYIOTHP YOTHpH KIFOUOBHX IOHATTS, SKAMH B CYYacHIH ICHXOJOTii ONMUCYIOThCS KPUTHYHI JKUTTEBI
curyauii. Lle monsaTTs cTpecy, dpycrpanii, koH(ikTY 1 Kpusu. Bitunsasaauii ncuxonor, ®.E. Bacumok, y cBoiit
po0OTiI BHXOJMB 13 3arallbHOTO YSIBJICHHS, 3TiTHO 3 SKMM THI KPUTHYHOI CHTYallli BU3HAYAETHCS XapaKTEpOM
CTaHy «HEMOXIIUBOCTI», B SKOMY ONUHHJIACS KHUTTEAUIBHICTE Cy0’ekTa. «HEeMOXKIHMBICTEY 1151 BU3HAYAETHCS, B
CBOIO 4Yepry, THM, sIKa JXHUTTEBA HEOOXIJHICTh, BUSBISETHCS IMApai30BaHOI0 B PE3yabTaTi HECIPOMOXKHOCTI
HasBHUX y CyO’€KTa THIIIB aKTHUBHOCTI BIIOPATHCS 3 TOTIBKOK 30BHIIIHIMA 1 BHYTPIIIHIMA YMOBaMHU
KUTTeAsTbHOCTI [1]. Kpu3oBi cutyalii BHUOWBAIOTH JIFOAMHY 31 3BUYHOI JKUTTEBOT KOJTii. 3 0fHOrO OOKY 1yIs Hei -
e CTPeC i HeCTaOIMBHICTD, 3 IHIIOTO OOKY JIFOJIUHI JA€THCSA MOXKIJIUBICTD TOJAMBUTHCS Ha CBOE JKUTTS HA TAHOMY
BiJIpi3Ky Yacy sK O 3 OOKy, TOOTO 3BHYHE JKUTTS TPEICTABIAETHCS TEpe]] HUM IIiJ 1HITUM KyTOM 30py i
BiIOYBA€ETHCSI TEPEOITIHKA 0OCTABHH, IO CKiaimucs [2].
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FUNCTION OF CULTURAL CREATION AS THE FACTOR OF A PERSON’S
CREATIVE POTENTIAL

The thesis deals with systematic investigation of a person’s creative potential in the context of globalization
and integration problems of cultural creation.

The purpose of the article is function of cultural creation as the factor of a person’s creative potential.

In this work the author defines sociocultural function of a person’s wholeness presentation in ontogenesis
and phylogenesis of its self-realisation.

The relevance of the article is the boundaries between the 19" and the 21™ centuries are characterized by
humanistic discourse, which tends towards the pluralistic «horizontal» interaction of cultures compared to the
vertical Europe - oriented enlightenment paradigm of cultural development. The new tendency also deals with the
individual specific needs of the child. The methodological universality of conceptions in the domain of humanistic
investigations needs systematic research of previous investigations. Thus, theory of aesthetics needs to study the
aesthetic factor of creating the child’s outlook which depend on the individual specific needs of the child and also
to systematize the previous research of sensory effects (e.g. the sound, the colour, the word, etc.) as compensatory
factors. It is the broad cultural sphere that contains various patterns to bring off cultural creativity.

The author characterizes compensatory mechanisms of cultural relaxation as certain aesthetic cultural
creation experience in the context of psychological and pedagogical aspects of human activities, defines specific
features of creativity considered with the 20" century cultural practice development.

Compensatory mechanisms are formed within social experience; yet compensatory objects make up a
component of the social experience within which they have been formed, they affect the social system as a whole
being able to change their trend besides.

In author’s opinion the existence of adaptation trends classified according to the change of the system
organization level may deal with the social compensator process and its trends, because they are rather definite
(e.g. moral, social, psychological). The notion of «compensation» includes both human characteristics, features
and characteristic features of culture as a whole.

The compensatory process and its trends in the domain of culture allow achieve person’s equilibrium on the
hand. On the other hand, it allows to achieve as much as possible taking into consideration certain levels of a
person’s integrity.
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