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BITAABHE CAOBO YUACHUKAM KOH®EPEHILIII

IIIAHOBHI KOAETH, CTYAEHTH, APY3I!

3a AOpYYEHHAM BHUKAAAAYIB 1 CTYACHTIB KadpEAPH KYABTYPOAOLil
MapiymoABCHKOIO A€P/KaBHOTO YHIBEPCHTETY IIHPO BITAIO BAC 3 HATOAU
uposeAeHHA V  MDKHAPOAHOI HAyKOBO-IIPAKTHYHOI KOH(epeHIil
«PeHOMEH KyABTYPH TIIOCITAO02AI3My: TIOBOEHHiI CBiTH Ta
KyABTYPHA AEMOKPATisi».

Aaf yaacti y koudepeHrmii 6yao Haaicaano Oiabmre 200 3adBOK Ta
AOIIOBIACH BHKAAAAHYIB 1 CTYACHTIB 3aKAAAIB BHIIIOI OCBITH T4 HAYKOBIIIB 3
ycix perioniB Vkpainu Ta 3 AeB’atu kpain €sporm, Asil, Adpuxu.

B ymoBax pociiicbkoi arpecii mpotu YkpaiHu, fiKa € eK3UCTEHIIIIHOIO
3arPO30I0 YKPAIHCEKOMY HAPOAY, AEP/KaBHA ITOAITHKA y cepl KyABTypH
CTa€ BAKAUBUM YHNHHHUKOM 3a0€3IICUYCHHS HAIIOHAABHOI OE3IIEKH.
Kyaprypa HaOyBae KAFOYOBOIO 3HAYEHHA AAfl CTBOPEHHA EAHOCTI
CYCIIIABCTBA, IIOCHAEHHS YKPalHCBKOI TI'POMAAAHCBKOI IA€HTHYHOCTI,
ITOAAABIIIOTO PO3BUTKY Y KpaiHU fAK ITIAICHOI Ta AMOKPATHYHOI ACP/KaBH.

30epeikeHHA YKPAiHCHKOI HAIIOHAABHOI KYABTYPH Ta KYABTYPHOL
CHAAIIIUHU € BaKAMBHM CKAAAHHKOM OIIOPYy 3arapOHHMKaM T2
IPUTATHEHHA iX AO BIAITOBIAAABHOCTI 3a 3HHINEHHS YKPaiHCBKOTO
KYABTYPHOTO HaAOQHHS.

V npbomy KOHTEKCTi, HE 3BaKAFOYM HA BHKAUKHA YACY, KOACKTUB
kaeApH KyABTYPOAOLil MapiyItoABCHKOIO ACPKABHOIO YHIBEPCUTETY HE

3HU3UB AOBOEHHHUI pIBEHb HABYAABHOI, METOAMYHOI 1 HayKOBOL



AIIABHOCTI, 30€pir i PO3BHHYB TBOPYi KOHTAKTH KYABTYPOAOTIB 3 YKpaiHu
Ta 3apyOLHuKA, HAAAB IMIIYABCY B IIIATOTOBIII HOBUX ITOKOAIHB (paxiBIiiB
raaysi. Mu BAYHI KEPIBHHUIITBY YHIBEPCUTETY, OCOOANBO pekTopy MAY
Muxoai Baaepifiopuay Tpodumenky, o y HAIAKOPOTKI TEPMIHI 3MOTH
BiAHOBUTH pO0OTY yHiBepcuTety v micti Kresi.

Ha cporoani kadeapa 3AIFICHIOE IIATOTOBKY 32 TPbOMa OCBITHIMH
piBuamu — bBaxaraBpm, Marictpu T1a Acmipamrm: OIIIT baxaraspn
«KyApTypoaoris,  opraizanif-KyABTYPHO-AO3BIAAEBOI  AIAABHOCTI;
OIIIT Marictpu «KyAbTypOAOrif, KyABTYpHE PO3MaiTTA Ta PO3BHTOK
rpomaamy; OOIT Acmipatu «KyAbTypOAOTiay.

Baxausoro € npodopienTariiiina podboTa Bukaasa4is kadeapu. Borna
3AIMCHIOETBCA HE TIABKH B YKpaiHi, a ¥ 3a ii mexamu. Bpaxosyroun
BCAUKHII aBTOPUTET HAIIIOIO VHIBEPCHTETY — MU 3a0E3IIEYUAH BCTYII
adirypienris y 2022, 2023 ta 2024 pp. Ha BCl Tpy piBHI BHINOI OCBITH
cruemiaapHOCTI 034 KyABTYpOAOTif.

[Iporo poxy mobadmAm CBIT TPETA YACTHHH IAFOCTPOBAHOL
xpecromaTii «lcTopist ykpalHChKOI KyABTYpr». MH pO3IIOYaAr MATOTOBKY
1ArocTpoBaHoi xpectoMartii 3 «lcTopii KyAbTypr MapiyImoAsn», ik CKAAAOBY
B peaAisarlii IIAaHy MaliOyTHBOI KYABTYPHOI AcOKymarii Micta Mapiymoas.
Takoxk rorTyerbca AO APYKY TPETii TOM KOAEKTHBHOI MOHOrpadii
«CyuacHa KYABTYPOAOTIif: A0DA KYABTYPHO ICTOPHYHHX 3AaMiB»
(3aIIPOIIIYEMO KYABTYPOAOTIB AO Y4aCTi).

Kopucryerbcss ~ momyadpHicTIO  cepeA  HaykoBmiB  BicHmk
Mapiymoascekoro  Aepaasuoro yuisepcurery, Cepia:  disocodis,

KYABTYPOAOTifl, COIIOAOTIif, BKAIOYEHOro A0 Ilepeaiky HaykoBux
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daxoBHX BUAAHB YKpaiHU 3 TaAy3i HayKu — KyApTypoAoris (Haka3 MOH
Vipaiam Ne 735 Bia 29.06.2021 p.) 3 npucBoernaM Kareropii «by.

B axrmBi kadeapu — Kpyrai croam 3 mpoOAEM KyABTYPOAOTii,
My3€€3HABCTBA, 30CPEIKEHHA KYABTYPHO! CIAAINMHE, y AKHX OEpPyTb
y9ACTh HAYKOBII 3 YKpalHHU 1 3apyOLEGKA Ta CTYACHTH

Vemimuo npamroe B yHiBepcuteri  CTyAld  KyABTYPOTBOPYOIO
epdopmancy, 6a3050 AAA AKOL € KadpeApa KyAabTypoaorii. [lo marammi
IIPOBOAATBCA  IIiKAaBl 3yCTpidl 3 IIMCbMEHHHKAMH, XYAOKHHUKAMH,
pEKUCEPAMH TOIIIO.

Ha npuxaaal  xadeapum  kyabryposorii MAY  ta  immmx
creriaAizoBaHux KadeAp 3aKAAAIB BHUIIOI OCBITH YKpaiHH, HAYKOBHX
IHCTHTYIIH KYABTYPOAOITYHOTO CIIPAMYBAHHS, MOMKHA CTBEPAKYBATH,
IIIO KYABTYPOAOTifl B YKpaiHi 3 MIHIMAABHO MOKAUBOIO TypOYACHTHICTIO
IIPOMIIIAA HAFICKAAQAHIIITUIT ITOYATKOBHH €Tall TOBHOMACIIITAOHO! BIHH,
AKa  3MyCHAA  9ITKIIIE  YCBIAOMHTH  IIHHICTB 1  BaKAHBICTB
KYABTYPOAOTTIHOI OCBITH § APAMATUIHOMY ChOTOACHHI.

[ITamoBHI Apy3i, yII€BHEHa, IO HAIlla CHOIOAHIIIHA 3yCTpid,
mpodecifina  AHUCKyCif, OOMIH AOCBIAOM AQAyTh HOBHI IMIIyABC
ITOAAABIIIOMY PO3BUTKY TaAy3l KYABTYPH, KYABTYPOAOIi fK HAyKH Ta
KYABTYPOAOITYHOI oOcBitm B VYkpaimi. Dbaxaro Bcim yuacHEKaM

KoHepeHIIl yCIIiXiB, KOHCTPYKTHBHOI pOOOTH 1 HOBUX 3A00YTKiB!

,Z[HKyIO!
3 moBaroro,

npodecop FOaia Cabaaarm.
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HNIJIAXA ITAM’ATI KYJIBTYPU

HATZIKIRIAKIS VOURLIOTIS, GREEK MERCHANT, AS A PATRON OF THE
ARTS (THE END OF 17;TH CENTURY)

Waldemar Deluga’,
University of Ostrava, Czech Republic

One of the most important personages among
the Greek Diaspora in Lviv was Hatzikiriakis
Vourliotis (Xat{nkvpiakng BovpAiwtg). A rich
entrepreneur, he conducted various kinds of
business in the Polish-Lithuanian Commonwealth,

but also ordered

works of art. He was
born about 1640 in Vourla near Ephesus and
in 1680 visited St. Catherine’s monastery on
Mount Sinai. He pursued business activities in

many localities, Jerusalem, Constantinople,

Chios, Bucharest and Moscow, imported goods
including amber and furs and exported them across Ukraine, Poland and to
Silesia.

As a wealthy merchant, he began cooperation with local clergy, gathered

around the stauropegial brotherhood, printing house, buying books and

1 gpecial Thanks to:

Maria Tsymbalista, National Museum, Lviv,

Julie L. Mellbie, Harvard University Library

Alina Kondratiuk, Lavra Pecherska, Kyiv
wdeluga@wp.pl



paper, exporting them to Jassy, Constantinople and the monastery of
St. Catherine on Sinai and its representatives (Metohija). He took an active
part in the then strong stauropegial brotherhood, whose centre of activity
was the parish at the church of the Dormition of Mary, called the Wallachian.
Greek merchants who came to Lviv financially supported the parish and the
local Dormition church since the 15th century, but the largest group arrived
in the mid-16th century and they constituted a wealthy part of Orthodox
society. Hatzikiriakis, or his family (?), donated two large oil paintings to the
local church, depicting a view of Sinai with a map of the Holy Land and a

View of the Athos Peninsula.

CIVITAS HIERVSALEM

Fig. 1. Luca Bertelli, View of Jerusalem, Fig. 2. Jan Malinowski View of
16th ventury National Museum, Warsaw. Jerusalem, 17th century National Art.
Gallery, Lviv

View of Sinai is one of the oldest painted representations of Jerusalem in
today's Ukraine is the aforementioned painting, which is in the collection of
the Art Gallery and was once exhibited at the castle in Olesko near Lviv.
Painted by Jan Malinowski in 1697, it consists of two parts: at the top is a
panorama of the holy city, below is a plan of the Holy Land, and in the middle
is the image of the founder and the inscription: Anno Domini 1697 on ... A
memento of Mr. Hadz Kiriak, the steward of Mount Sinai Joannes

Malinowski pinxit. The representation of Jerusalem refers to a graphic



pattern, repeatedly reproduced in the form of book illustrations, as well as
independent compositions, produced most often in the 16th century. On the
left side of the Lviv painting, the scene of the Annunciation and the Adoration
of the Shepherds is painted, and on the right, two interiors of the Basilica of
the Holy Sepulcher. They are based on graphic prototypes that can be found
in 16th-century prints, e.g. in Pelegrinatione di Terra Sancta.

The second painting shows the Athos Peninsula. The composition also
refers to graphic patterns. The composition was created at the same time as

the previous one and can be attributed to Jan Malinowski.

t«'-’-.‘.d&-./ﬁ.

Fig. 3. View of Athos from the Collection of the National Art Gallery, Lviv and the letter of

Hatzikiriakis from the collection of the Historical Archive in Moscow.

Fig. 4. The monastery St. Catherine in Synai.
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Fig. 5. Map with major places mentioned in the correspondence, those that are certain
to have been visited by Hatheriakis have been underlined.

Fig. 6. Inspirations. The chapel of the Bunring
Buch Monastery of St. Catherine, Sinai.




Hatzikiriakis traveled around Ukraine, he also went to Moscow. His
biography has been preserved in the Archives in Moscow. The Greek
maintained a prolific correspondence with the clergy of the monastery
St. Catherine in Sinai, sending extensive reports. From them we can learn a
lot about the political situation in the Polish crown during the reign of John
III Sobieski.

Fig. 7. Nikodem Zubrzycki, View of Sinai, woodcut, University Library, Uppsala.

During his stay in Lviv, Hatzikiriakis ordered a series of woodcuts, which
were made mainly by Nikodem Zubrzycki and Dionizy Sinkiewicz. They were
sent by the merchant to many places, as evidenced by mentions in letters
addressed to Constantinople, Nizhyn, Sinai, Jassy, and other cities.

Nicodemus Zubrzycki was active in the Ukrainian towns of Krehiv, Lviv,
Kiev and Chernhiv from 1688 until 1702. His works, both the illustrations in
liturgical books and separate wood and copper prints, often displayed a
developed iconographical repertoire. Nothing is known of his birthplace and
the earliest mention in the archives has him as a monk in the Krehiv

monastery. He may have also stayed in Lviv, near the St. George church. In
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any case, about 1700 he went to Chernihiv in the east of Ukraine. He also
made a few big-format graphic compositions, which were commissioned by
Hatzikiriakis Vourliotis for the monastery of St. Catherine in Sinai.

A large-format woodcut rendering a View of Mount Sinai, the monastery
and a variety of Old Testament scenes is in the manuscript section of the
French National Library in Paris. Another version of this theme by the
Ukrainian engraver is now held in the University Library in Uppsala. The two
differ in a number of elements, including a detailed legend on the bottom
margin which appears in the latter. The woodcutting blocks for these two
compositions, as well as other variants of the print, are in the possession of
the library of the monastery of St. Catherine in Sinai.

The model for Zubrzycki's composition was a copper engraving by John
Baptist Fontana (1524-1587), published in a printing studio managed by

Lucca Bertelli in Venice.

Fig. 8. John Fontana.
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Fig. 9. Nikodem Zubrzycki. Widok Synaju drzeworyt. Bibliotheque nationale de France.

now in the Historical Museum in

b

Fig. 10. Nikodem Zubrzycki Woodcut from the book.
Of the copies of Fontana's print, the following deserve mention: the

central scene in El Greco's triptych from the Galeria Estense in Modena

(Fig. 12) and another painting by El Greco

Iraklion in Crete (Fig. 13).



Fig. 11. John Fontana.

Fig. 12. Theotokopoulos Dominikos detto El Greco,
Candia, 1541 - Toledo, 1614 Modena.

Fig. 13. Theotokopoulos Dominikos detto
El Greco in the Historical Museum in

Iraklion in Crete.




The third version of the Sinai view is far different from the two previous
ones and comprises elements connected with Judeo-Christian tradition. It is
a woodcut of small format used to illustrate liturgical printed matter from
the brotherhood's printing shop in Lviv.

Zubrzycki prepared other graphic works for the monastery on Sinai. The
image of St. Catherine of Alexandria and six scenes from the life and miracles
of the saint is one of the most interesting prints, composed along the patterns
of the traditional icon.

The first copy is in the collection of the W. Stefanyk Library in Lviv
(Fig. 15). It depicts the saint sitting on a throne, supporting a wheel with her
left hand and a palm branch, symbol of martyrdom, in her right. Mountains
can be see in the background, to the left of the monastery. The other print is
kept at the Sinai monastery. The third variant is keept in the Princeton
University Library (Fig. 12).

The Sinai series comprises prints which are a veritable parabola between
the Old and New Testament. The first is a representation of the Arc of the
Covenant, Moses and Aaron. The block, presumably by Zubrzycki, is now in
Sinai and there is, the modern copy is kept in the Princeton University
Library.

It is clear that Zubrzycki was not the only artist employed on this
commission. Dionizy Sinkiewicz was also involved and it was he who
prepared the composition depicting the Ladder of John Climacus
Scholasticus. The woodcut from the old collection of Dory Papastratos is now
in the Museum of Byzantine Culture in Thessaloniki. The second copy is kept
in the Princeton University Library. St. John is shown in the central part,
accompanied by S.S. Anastasios and Gregorius and a procession of monks.

In the background there is the monastery of St. Catherine and Moses on



mount Sinai; to the right, a ladder separating the monks who lived in
accordance with the principles of their monastic order and those who were
eternally condemned.

Some preserved Greek documents contain information about the orders
which the Sinai monastery placed with the engravers working for the
Cathedral of St. George in Leopolis. But these artists lived in the monastery
of St. Nicholaus in Krehiv located some 30 km away from the town (Fig. 14).
This monastery was erected around 1628 after the Stauropegion brotherhood

was granted a privilege by the Patriarchate in Constatinople.

Fig. 14. Nikodem Zubrzycki and Dionizy Sinkiewicz, View of the monastery i Krehiv
V. Stefanyk Library in Lviv.



Nikodem Zubrzycki was active in the Eastern Ukraine in Kyiv and
Chernhiv from 1690 to until 1707. His works, both the illustrations in
liturgical books and separate wood and copper prints, often displayed a
developed iconographical repertoire. Nothing is known of his birthplace and
the earliest mention in the archives has him as a monk in different
monasteries.

Keywords: Greek diaspora, Hatzikiriakis Vourliotis, Luviv,
St. Catherine's Monastery, Iconography.

Fig. 15. Princeton Universtity Library.
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Fig. 16. Uppsala University Library.
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Publications containing the most important literature:

Deluga W., Panagiotafitika. Greckie ikony i grafika cerkiewna, Krakéw 2008

Deluga W., Views of the Sinai from Leopolis, Print Quarterly,14 (1997), no. 4, pp. 381-393

IMamaotpatov N., O Zwaitg Xatinxvpiaxng ek Xwpag BovpAd (I'pduuata - EvAoypagpieg)
1688-1709, ABrjva 1981

Mellby J., Paper Icons Made for the Monastery of Saint Catherine, Sinai, in: Graphic Art
Collection, <https://graphicarts.princeton.edu/2014/01/21/paper-icons-made-for-
the-monastery-of-saint-catherine-sinai/>

Minsesa JI., Tema «Ilanop ropi Cunaii» B Ykpaincbkomy mucrenrtsi XVII-XVIII cr., in:
Yxpaincvka Axademis Mucmeymaa. /JocaiOHiuki ma Hayxo8o-memoduuHi npayl,
vol. VI, KuiB 1999, pp. 64-79

Papastratos D., Paper Icon. Greek Orthodox Religious Engraving 1665- 1899, vol. 2, Athens
1990

Yurchyshyn-Smith O., “The View of Mount Sinai” (1693-1694) by Nykodym Zubryts’kyi — the
Source of the Woodcut “The View of Mount Sinai” by an Anonymous Artist in the
National Museum of Denmark, Ykpaincvka nucemHicms ma Mo8a 8 MaHycKpUNmMax

i dpykapcmeti, Kuis 2022, pp. 24

AKTYAJII3ALIISI IOBEPHEHHS KY/IBTYPHHX LIIHHOCTEM ITIC/IST BIMHA
(HA TTIPUKJIAAI KAPTUHH «KIHKA B 30/IOTOMY» I'YCTABA KJIIMTA)

Onena I'onyaposa,
Kuiscwkutl HayioHanbHUll yHigepcumem Kyabmypu i mucmeyms

HamionaspHa paza ABcrpii npuiiHsia 3akOH IIPO  PECTUTYIIIO
KyJBTYPHUX I[iHHOCTe! 17 Oepe3Hs 2016 p. PenepaysbHUIl 3aKOH IIPO
MIOBEPHEHHSI HE3aKOHHO BUBE3eHUX KyJbTypHUX wiHHOcTel (Cultural
Property Return Act — KGRG) 6yB yxBasenuii HarioHaspHOIO pasioo
ABgcrtpii 17 6epe3Hs 2016 p. ICOM ABcTpii B34B /10 yBaru iMIuieMeHTAIi0 Ta
BukoHaHHA [lupextuBu €C / Kowpennii IOHECKO mnpo moBepHEHHS
HE3aKOHHO BHUBE3E€HUX KYJIbTYPHUX I[iIHHOCTeU. BigTak 3aXxucT KyJIbTypHUX
IIIHHOCTEH cTae IeHTpaIbHUM 3aBmaHHaM ICOM: 36ip, 30epeskeHHS,

JIEMOHCTpAIliA Ta IIepeJlaHHsA KyJbTYPHUX I[IHHOCTEHd € OCHOBOIO ii
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JisTBHOCTI 3 METOI0 30eperkeHHs KYJIBTYPHOI CIIa/IIIUHU
(Kulturgiiterriickgabegesetz, 2016). IMmeMeHTallisi aBCTPiCHKOIO BJIAZI00
Konsennii IOHECKO npo 3axomu 1mozo 3a00pOHU Ta HOIEpeKeHHS
HECAHKI[IOHOBAaHOT'O BBE3EHHsI, BUBE3EHHS Ta Ilepeiavi mpaBa BJIaCHOCTI Ha
KyJIBTypHI IiHHOCTI (1970 p.) CcTajia BaXKJIMBUM KDPOKOM peryJIIOBaHHS
IIOBEPHEHHS KYJIBTYPHUX I[IHHOCTEH, AKi OyJI HE3aKOHHO BUBE3€HI.
KysprypHi ninaocti Aerpii micsis IT CBiToBoi BifiHY puBepHYu A0 cebe
yBary KyJIbTYPOJIOTiB, My3€€3HAaBIIiB, MUCTEI[TBO3HABIIIB HAITPUKIHIT XX CT.
ITomroBxoM crasla MoHOTpadis aBCTPINICHKOrO KypHasIicra Ta icTropuka
mucrents I'y6epryca Uepnina «Die Falschung: Der Fall Bloch-Bauer und das
Werk Gustav Klimts», HasipykoBaHa 1999 p. J{OCITiIZKyI0UH MOXOMKEHHS
KyJIbTYPHUX I[IHHOCTEH MPOBIAHUX My3€iB ITiCJABOEHHOI ABCTpii, I'. UepHiH
3a3Havae, M0 «apT-OI0POKpATiA Ta AUPEKTOPHU My3eiB OUIbIIe He OasKaIn
posiryuarucs 3i ckapbamu, sIKi BOHU OrpabyBaiu 3 €BPEHCHKUX KOJIEKIIIH
3a yaciB Hamu3My. OKpeMi iCTOPHUKM MHCTENTBA INIUIK Ie Aaji, 100
3arobirTy pecTUTyIii: BOHU danbcudikyBaIu MoXokeHHA TBopiB ['ycraBa
KitimTa, mo6 nmpuxoBatu ey MmuHysaoro» (Czernin, 1999, P. 1).
ABCTpIACPKUI JIOCJIIHUK BUCBITJIIOE iCTOpPiI0 Ta IPOBEHAHC KapTHH
I'ycraBa Kirimra (1862-1918), npencraBHUKA BiZIeHCHKOI celiecii, ki Oyu
BiacHicTio ponunu ®epamHanga ta Anen biox-Bayep, BimobGpakarouu
ictopito Bigusa nepiony Himenbkoro HarusMmy. I'. UepHiH aHamisye icTopiro
TepecsTilyBaHb i BUTHAHHSA Oe3IPaBHOI POAMHU, KYJIbMIHAIEIO AKOI cTaza
JiKBimaris Bchoro maiiHa mpomuciioBnsa ®. biox-bBayepa, sxuii BTiK 70
[IBefiapii, meranizye morpabyBaHHSA HAIlUCTAMU WOTO BiOMOI KOJIEKITil
mucrenTBa. Y 1938 p. moprper Azneni 6yB oxHieo 3 5 kapTtuH I'. Kirimra,
BIJIyYeHUX Hanpicramu 3 JoMmy biox-Bayepa. decATwriTraMu meneBp
BuUcTaBysABcA y Bimwi, me ifioro Oysno mepeiiMeHoBano Ha <« JKiHKy B

30JI0TOMY », 00 IIPUXOBATU 300pasKeHy 0c00y.
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Hanpukinni ceprias 1945 p. 81-piunuii @. biox-Bbayep nmouas gistu. o
TOTO BiH Bifmparysas Ao I[Iparu ceoro miueminHuka Kapsa, odinepa Biticbka
COIO3HUKIB, SIKUU MaB yCIAJKyBaTH YeChbKy HEPYXOMICTh i KOMMaHii, 11106
iHimiIOBaTH BCi IOPUAWYHI KPOKU Jyig pectutymii. HampukiHmi ceprHs
depauHaH/ BUKJIHKAB /10 1[fopixa BizeHchkoro ajiBokata Epsina JloBaueka,
mo0 MOSACHUTU HOMYy CBOI IUIAaHM TOBEPDHEHHS AaBCTPICHKHUX AaKTUBIB i,
HapeIITi, HAIaTH KoMy JIOBipeHICTh IpeACTaBIIATH Horo iHTepecu y BinHi.
®eparHAH/ TAKOXK MICHMOBO IIATBEPIUB YCHI HAKA3HU IIOJ0 MTOBEPHEHHS
Bpykchkoro mykpoBoro 3aBofy, nmasaiyy Ha Eiizabermtpacce y BisHi, fioro
MucTerbkoi kosiekmii (Czernin, 1999, Pp. 247-248). IIpore ®epauHaHs
IIOMeP CaMOTHIM 4epes3 KiJIbKa MicsiB micyis 3akindeHHs 11 CBiToBo1 BitHU
y 1945 p. 3rigHO 3 3amOBITOM, BiH 3QJIMIINB I[OJIOBHHY CBOTO MaiiHa
wieminHuni Jlyisi, apyry monoBuHy — IwieminHukam Pobeprty Bentii Ta
Mapii-Bikropii Anprman (aap. Biox-Bayep), ayne paxktuuno cnaamuHy M
orpuMatu He Baasocs (Furman, 2019, Pp. 7—8).

Monorpadis I'. UepHiHa cTaysia MOTY>KHUM IOIITOBXOM JI0 iIHTEHCHBHOTO
JHUCKypcy. Po3moyannuch icTOPUKO-MHUCTEIITBO3HABYI JOCITI/PKEHHSI, aHAJTI3
IIPOBEHAHCY TBOPIB MUCTEIITBA, PE3YJIBTATH AKX MyOJIIKYBAJIUCh Y CTATTIX
i monorpadisx (‘An incredible sense of purpose’, 2024, Czernin, 1999;
Furman, 2019; Reclaiming, 2023). MeTa 10C/Ti/I?KEHHSI [TOJIATAE Y BUABIEHHI
Ta 3’[CYBaHHI IIOBEDHEHHS KyJBTYPDHHUX IiHHOCTeH ABcTpiero micisa II
CsiToBoi BiitHu Ha npukIai TBopy I'ycraBa Kirimra.

¥ :x0BTHI 1998 p. ABcTpisl mpuenHaNIacs A0 IHIIKUX Kpaid y BammHrToHi
Ha MiKHApOAHIN KoH(epeHIii, BifoMil fK BalIMHITOHCHKI IPUHIUIIN
010 MaliHa, BUKpazeHoro Hanucramu (Reclaiming, 2023), i moroamiacs
JIOCJTIIUTH TIOXOKEHHS CBOIX MY3€HHUX KOJIEKIIA. Y TPy/HI TOTO K POKY

ABCTpis npuitHsIa 3aKOH PO PECTUTYIIII0 MUCTEITBA, B IKOMY 3a3HAYEHO,
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1[0 HEJIOC/Ti/I’KEHA BJIACHICTh, 30UTKH, a TAKOXK HECIPaBEJIUBI pernapartii
Tenep MaoTh OyTu BumnpasieHi (Kulturgiiterriickgabegesetz, 2016).

Ax Timpku Mapis-Bikropis AnbTMan (1916—2011), piiHa ieMiHHULA D.
Bbnox-bayepa, mgizHayacsa mpo 3MiHM aBCTPIMCHKOrO 3aKOHOZABCTBA, BOHA
HatiHsta Penpmosta IllenGepra, oHyka BiIOMOrO0 KOMIIO3UTOpa ApPHOJIBIA
[ITen6epra, Ik CBOTO aABOKATA, 00 IIPEICTABIIATH il iHTEpecH y IOBEpHEHH]
5 kaptuH Kirimra (BrittouHo 3 moptperoM Azerni biiox-Bayep). Born mouann
cripnpanposatu 3 I. YepHinum » (Furman, 2019, P. 14). ¥ 1999 p. BoHHU
3Havnum 3anoBiT Azneri (Testament), skuil 3HaX0AUBCA B apXiBax rayjepei
BenwBenep (1923 p., Bizens, ABcTpis). 3rizHo 3 3anosiTom A. Biox-Bayep,
«MO1 2 TIopTpeTH Ta 4 mensaxi 'ycraBa KitimTa, s mpormty cBoro 4osioBika
ImicsIsA IOTO CMEPTI IepesiaTh 10 ABCTPIMCHKOI IepkaBHOI rayepei y Bigwi»
(Testament). ITpoTe BJIACHIKOM yChOTO MaifHa, 3aMOBHHKOM Ta MOKYIIIIEM
kaptuH I. Kirimra 6yB came @. Biox-bayep, sikuil crlaTUB TLIBKY 32 OMH
noptpet cBoei apyxunu «Iloprper Ageni biox-Bayep I» I'ycraBy Kimimry
HENMOBIpHY CyMy I'POIIIei: 4000 KPOH, «UYBEPTh IIHU rapHO 00JIaIITOBAHOI
Biutn» (Furman, 2019, P. 5). Agenp Ta ii 4JosoBik 3iOpanu omHy 3
HAUBIIOMIIINX MUCTENBPKUX KOJIEKIIH BimHA, sika BRKIIOYaIa KapTUHU
MalCTpiB BiZIeHCHKOTO mepioAy Oimepmaiiepy, Cy4acHy CKYJIBITYpPY,
BPOKAIOUMI ACOPTHUMEHT TMOpHeasHud 3 KoposiBChKOI — BifieHCBHKOI
TOPIIE/ITHOBOI (habpuKu Ta 3ipKoBY rpyiy TBopiB KirimTa, BKIIOUaoun aBa
noptperu A. Biiox-Bayep i neiizaxki (Neue Galerie New York).

fAx mocmigue A. @ypman, micyis BiffHM B apxiBax aBCTPIMCHKOI rajgepei
BenbBenep Oysno 3HalimeHO BuKpuBajgbHME Jmcr Bifg Epixa ®@ropepa,
TOZIIITHBOTO JIUPEKTOPA MY3€l0, IKHH «JlapyBaB» IOPTPET AJiesi My3ew 3
migmucoM «Xawute itoep» (Furman, 2019, P. 14).

YuposioB:xx 8 pOKIiB 3aKOHHA CIAJKOEMUIIS MailiHa, Mapis AsbTMaH

Oe3ycCHinTHO Hamarajacs ITIOBEPHYTH 3a JOTIOMOTOI0 CYJOBHUX iHCTAHINIH
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kaptunu I'. Kirimra, B T.4. mopTpeT cBoE€i TiTku Anesti. Brim y BepecHi 2005
p. y Bigui mouaBcs apbiTpak, pileHHs KO0 6YJIO OCTATOUHUM. AZIBOKAT A.
Illen6epr obpaB oxHoro 3 wieHiB komicii, A. Hopta; ABcrpis obpana
npyroro, B. Pexbeprepa, mekaHa opugugHOro ¢akysabrery BimeHChKOTO
VHIBEpCHUTETY; i pa3oM BOHU Bubpasnu Tpersoro, I1. Pymmesns, mpodecopa
IpaBa Ta JAeKaHa I0PUANIHOro GaKyIbTeTy YHiBepcuTery B JIiHIN. 15 ciuHA
2006 p. Kypi OTHOTOJIOCHO MIHIIJI0O BHCHOBKY, IO KaptuHu I'. Kiimra
OBUHHI OyTH MOBEpHYTI criaikoeMIsiM birox-Bayep, i mo ABcrpis He Maia
IOpUIMYHUX TPeTeH3id Ha TBOPM Ha OCHOBI 3amoBity Azxemri Biox-Bayep
(Furman, 2019, P. 16).

IToptpet Aneuni biiox-bBayep 1907 p. cTaB IIEBHOTO POJTy BiBTapeM 3KiHOYil
Kpaci i 3aX0IUTIOBaB yABY BiZ[BiZtyBauiB rajuepei benbBenep, sik «aBCTpilichka
Momna Jliza». 3o6paxkerus Kirimrom Aneni Biox-bayep (Puc. 1) He e
Biztobpasmio ii HenepeOOPpHY Kpacy Ta YyTTEBICTh; KOTO CKJIA/IHI OpDHAMEHTH
Ta €K30THYHI MOTHUBH — IIPOBICHUKY 30Pi CYIaCHOCTI Ta KyJIbTYPH,
CIpSAMOBAHOI Ha pagukaiabHe (opMyBaHHsA HOBOI imeHTmuHOCTi (Neue
Galerie New York).

HJo 2000 p. aBcrpiiickka ranepes benbBemep Mama y CBOeEMY
pO3MOpSA/KEeHHI 33 pOOOTH XY[OKHUKA, ONHAK VHACTIIOK IIPOTPAIILy
My3€EM CYIOBHUX IIPOIECIB POAWHAM, SIKi Ipe ABWIN IpeTeH3il Ha JesKi
po60oTH, 10 i3 HUX MTEPEUIIIOo 10 HOBUX BiaacHUKIB ('oHuapoBa, 2016).

[Micna moBepHEHHS aBCTpidchbkuUM ypsgoM 5 kaptuH . Kimimra — 2
MOPTpeTiB Ta 3 men3axkiB — poxuHi Mapii AsbTMan, y 2006 p. My3eit
muctenTB okpyry Jloc-Aumxkenec (LACMA, CIIIA) mpoBiB ix croeriajbpHy
sucraBky (Los Angeles County Museum of Art).

Huni xapruna nepeGysae y Hosiit ranepei Heio Hopky (1907 p., 140 X
140 cM, iHB. HOM. 2006.04, Neue Galerie New York, CIIIA). Amxe y 2006 p.

ii 3acHoBHUK Ponasby C. Jlayaep npunbaep «Iloptper Aneni Biox-Bayep I»
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Puc. 1. Tycras Kiaimr (1862-1918). ITopmpem Adeai Baox-Bayep I, 1907 p.
IMosoTHO, 0J1is1, 30J10TO, CPibJI0, 140 X 140 CM, iHB. HOM. 2006.04. Neue Galerie,
Hbro-flopx, CIIA. ITpunbano 3aBaaxu meapocti Ponansaa C. Jlayzepa,
cnankoeMuiB caamuHy Oeprunanna ta Aneni biox-bayep, a takox ®ouzgy Ecre
Jlaynep (Neue Galerie New York).
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3a 135 Ml gosiapis (‘An incredible sense, 2024; Furman, 2019, P. 16), i 3 Tux
Iip BiH MOCTIHHO €KCIIOHYETHCA B My3el, 3TiJHO 3 MNOOaKAaHHAMHU POJIMHU
(Neue Galerie New York, 2023).

Binrak «IToptpet Anei Biox-Bayep I» — e He sutre 1meieBp BiieHCHKOI
cerecii, HamWMCaHWH BUJATHUM AaBCTPIMCBKUM XYyZOXKHHUKOM [ycTaBom
Kirimrom, me — pempeseHTarlif KiHKH, KyJIbTypa IaM fTi POJUHHU, iCTOpis
BitfiHM, Tosokocty, mneBHOI GOPMHU CHPaBEAIMBOCTI Y IIOBEPHEHHI
KyJIBTYPHUX I[iIHHOCTEH IIiCJIs BiltHU.

3a cBoiMu QYHKIIAMU camMe KyJIbTYPHI iIHCTUTYIIIi PiI3HOTO CIIPSIMYBaHHS
MpU3HAUeHi Ta 3a0e3NedyloTh B3aBJaHHs HAI[iOHAJIBHOI mamsTi. Ak
comiasibHi  6araToyHKITIOHAJIBHI  CHEIiali30BaHi  yCTaHOBH, BOHH
MMOKJIMKAaHI 30MpaTH, OXOPOHATH, JOCTIKYBaTH Ta HAJaBaTH B CYCITLIbHE
KOPHCTYBaHHS iCTOPUKO-KYJIBTYPHI /2KepeJia, icTopuyHi apTedakTy, fAKi €
CBiIKAMU PO3BUTKY CYyCHiJIbCTBA B Horo Oararbox Bumipax ([oHuaposa,
2023, C. 162). Jocmikyouun crpaTerii 30epeskeHHs KyJIbTYPHOI CITaIITUHI
Yy KOHTEKCTi AisutbHOCTI MikHapojHux iHctutynin (Tpau, 2023, C. 130),
ykpaincpka pocraigaung 0. Tpau dokycye yBary Ha 3aBJaHHI HayKOBOI
CIILIBHOTH, 30KpEMa KyJIBTYPOJIOTiB, — 3BEPHYTU YBary Ha BCIO CYKYITHICTb
MOP&JIbHUX, ITPABOBUX Ta IHIIMX HpoOJieM, IOB’SI3aHUX 31 3HAUEHHSM,
[IHHICTIO Ta BPa3JIUBICTIO KyJIBTYPHUX apTedaKTiB — mpobiieM, SKUMU J0Ci
HEBUIIPABJIAHO HEXTYBAJIM Ti, XTO IIHCAB IPO MOpath BiltHHU. TeopeTuku i
MIPAaKTUKHN y cdepi KyJIbTYPHOI CHAAIIUHYA MOBUHHI MOTJIMOUTU CyCIiIbHE
PO3YMiHHS 3B’I3Ky Mi3K KyJIbTyPHOIO CIIa/IIIUHOIO Ta Oe3mnekor y XXI cT.

Knouoei cnoea: kyabmypHa cnadwjuHa, pecmumyuyis mucmeymaea,

KYAbmypa nam’sami.
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KYABTYPHI ITOAITUKU TA CYBEPEHITET

JTWIEMH JEKOJIOHIAJIbHI CTPATETTI CYYACHOI KYJIBTYPHOT
MOJIITUKU YKPATHU
Onexcanap KpaBuenko,

Xapkiscwbkol depacasHoi akademii kyabmypu

JleKoJIOHI3allisl — € OJTHUM 3 THUX ITOHATH, siKe Ha0yJI0 CBOTO 3MiCTOBOTO
MacmTaly y cepequHi Ta Jpyridl mosyoBuHI XX CT. BHACTIIOK pyHHAI]
KOJIOHiasIbHOI cucTemu. Lleil mporec CTUMy/II0BaB BUHUKHEHHS IIUPOKOTO
CITEKTPY HOTo iHTepIperamiii. [meTbes mpo pi3HOMAaHITHI aceKTH J0JIaHHSA
3aJI€?KHOCTI KOJIOHIH BiJf METPOIIOJIiH: ITOJIITHYHI, EKOHOMIYHi, T'yMaHiTapHi.
IIpore B ycix mposBax BU3HAYJIBHUM € BH3HAHHA Cy0O€KTOM CBOTO
KOJIOHIAJIbHOTO CTATyCy Ta TOTOBHICTB 710 Horo 3MiHu. IIparHeHHs piBHOCTI
B Cy4YyacHHX MIDKHApOJHUX BiJIHOCHMHAX IIOB’SI3aHO 3 HAaIiOHAJIbHUM
CaMOBU3HAYEHHAM. 3/1e01IbIII0r0 BOHO HACIIIZIKOM CIIPOTHBY 260 60pOTHOU:
peBosorii abo BilHU. OTXKe B3MICTOBUM CTPIDKHEM J€KOJIOHI3aIlil €
HAI[lOHATHHO-BU3BOJIBHUH IPOIIEC Y PI3HUX HOTO ACIIEKTaX.

3as3Byuail B3aEMMHM 000X CKJIQZIOBHX KOJIOHIAJIbHOI CHCTEMH
VCBIJIOMJTIOIOTBCSI 32 MOJIEJUTIO YaciB eKCIaHCil €BPOIEHIiB HAa TepuTOopii
iHImMX KOHTUHEHTIB. KitacuynnMy npukiazaMu € popMyBaHHS iCIIAHCHKOI,
OpuTaHCBbKOI, (paHIy3bKOI imIlepid. 3acagum Teopii JeKoJIOHI3aIlil
copMyBasTHcs HA OCHOBI PO3IVIAMY KOJIOHIAJIBHUX Ta aHTUKOJIOHIAJIBHUX
MIPOIIECIB TT03a MexkaMu €Bponu. « HeksacHuHOI0» € MOZEeTh BHYTPILIHBOI
KOJIOHI3aIlii, fKa aHaTI3yeThCs HA TPUKIAZAX ABCTPO-YTODPCHKOI,
Ocmancekoi abo Pocificpkoi immepiit. Bromouennsa CxigHoi €Bpomu B
JICKYPC JIEKOJIOHI3AIlii CTUMYJIIOE TIEPETJIs/I YCTaJIEHUX 3MICTiB KJIFOUOBUX
MOT0 IOHSATDH: «KOJIOHifA» Ta «immepisg». KpuTuuHUI aHaTi3 KaHOHIUHHUX

aKageMiuHux MHIIXO/IB BHMAarae TEOPETUYHOI nuBepcudikarrii
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Mpo0JIEMAaTHKN KOJIOHIAMTI3My Ta JIEeKOJIOHi3allii, 30KpeMa BHU3HAHHSA
Pi3HOMAaHITHOCTI IX BIPOBAJ[?KEHHS Ta HACI/IKIB.

KonnenTtyaabHO 3HAUMMUMU JJ151 PO3YMiHHS J€KOJIOHIIBHOI CTPATeril B
VYxpaini € BifmoBizii Ha nuTaHHA: 4y Oysa YKpaiHa KoJioHieio Pocificbkol
immepii Ta yu O6yB Pagsucpkuii Cor03 BTLJIEHHM iMIIEDCHKUM IPOEKTOM?
Cepen icTOpUKiB HEMA€ OTHOCTAMHOCTI 3 I[bOTO IPUBOAY. U1 BapTO BBAIKATH
TpuBasie nepebyBaHHA YKpaiHu y ckiazi Pocificbkoi imnepii Ta PagsiHChKOTO
Cow3y KOJIOHIQJIbHUM, YHMAaJIO B3aJIEKUTh Bil CBiTOMISAHUX abo
MOJIITUYHUX TEPEKOHAHb JIOCHITHUKIB. IIPUXMJIBHUKH ITi€l TOYKH 30pY
371e01IBITIOTO CIUPAIOTHCA HaA CBiUEHHS IMOAO MOJITHYHUX PEIpeciu,
€THOIU/Y, VTUCKIB Ta HUINEHHS YKPAiHChKOI KyJIbTYpH. 3 iHIIOro 60Ky,
imeTecss TPO y4YacTh YKPAIHIIB Vy iI€0JIOTIYHOMY OOI'DYHTYBaHHI,
MIPOEKTYBAaHHI Ta CTBOPEHHI imImepii, mpo iXx posb y 3abe3meueHHS
PaZHCHKOTO PEKUMY; IIPO AMIHICTPATUBHO-TIOITHIHUN Ta MiXKHAPOTHHIH
cTaTyc YKpainu, npo ii ekoHoMiuHi 3700yTKH Y ckiiazi Pocitickkoi iMnepii Ta
CPCP. KommpowmicHa Tesa, sika Hanexutsb f. I'punaky Ta 10. [llanoBaiy €
Takol: YKpaiHa Oyyia «HEIpaBWIBHOIO KOJIOHi€HO», TOMy IMo Pociticbka
immepis Ta CPCP 6y «HempaBwibHUMY iMniepiaMu» (I'pumak).

Te3za mono kosoHianpHUE cratyc Ykpainu y ckuani Pocii ta CPCP
BUSBIJIACS AKTYyaJIbHOI0O HA IIEBHOMY e€Talli eMaHCHUIIAIil yKpalHChKOTO
nomitTukymy. Uu He ymepiie B THOJITUKO-IOPUAWYHIA IUIONIVHI imes
JleKoJIoHi3aril B YkpaiHi 3asaByieHa y 3akoHi Ykpaiau «IIpo 3acymkeHHs Ta
3a00pOHY MPOIAraHAY POCIHCHKOI IMIIEPCHKOI MOJITUKK B YKpaiHi i
JIEKOJIOHI3aIil0  TomoHimii»  (27.07.2023). IlpoTe came IOHATTA
«JIEKOJIOHI3aIlisi» y HbBOMY UITKO He BHU3HA4Ya€eTbcsa. HaromicTb
PO3TIyMaUy€eThCSI HOTO KOHTEKCT: «POCIHChKa IMITepChKa IOJIITHKA»
(pociiichka KOJIOHiaJIPHA TOJIITHKA). I/IeThCS PO CHUCTEMY 3aXO/iB, «...IIO

3IICHIOBAJINCA OpraHaMH YIPAaBIiHHA, 30podHUME (QOPMyBaHHAMU,
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MOJITUYHUMH TIAPTiAMU, HEJEepKaBHUMH OpPTaHi3amisiMu, YCTaHOBaMU,
MiIPUEMCTBAMY, TPYIIaMU YU OKPEMHMHU TrpoMajisHaMu (IigaHumu)
Pociticbkkoro 1mapctBa (MockoBchbkoro mapcrBa), Pociiicbkoi immepii,
Pociticbkoi pecmy6stiku, Pocidichkoi niepsxaBu, Pocitickkoi CormiamicTuaHOl
OenepatuBHOoi  PamaHcbkoi  PecmyOuikm, — Pocificbkoi — PagsiHCBHKOI
®enepatuBHoi  Cormiamictuunoi  PecmyOusikm, Coro3y  PagsHchkux
Comianmictnunnx Pecmybutik, Pocificekoi ®enepariii, cnpsAmMoBaHHUX Ha
IMIKOPEHHs, eKCIUTyaTallilo, acUMUIAIiI YKpaincbkoro Hapoxay» (IIpo
3acy/iKeHHs Ta 3a00poHy nponarasau). OOrpyHTYBaHHAM JIOILIBHOCTI ITi€l
JIeKOJIOHI3aIlil € Te, «...I0 CTOJIITTS POCIHCHKOTO MAHYBAHHS HA YKPAiHCHKUX
3eMJISAX CYNPOBO/KYBAJIUCSA CUCTEMHUMH 3aXOJaMHM, CIPSMOBAHUMH Ha
acCUMUIAIiI0 YKPaiHCHKOTO HapoAy, 3a00pOHY Ta BUKOPiHEHHS YKPAIHCHKOI
MOBH Ta KyJIbTypH, PYWHYBaHHS HOTO TPAfWIii, JyXOBHOI KYJBTYpH Ta
eTHIYHOI caMOOYyTHOCTI, a TAKOK CUCTEMATUYHIMU MACOBUMHU PEIPECIiIMU,
HACJTITKOM SIKMX CTaJI0 3HUINEHHS MUTBHOHIB Jitojier» (IIpo 3acymkeHHs Ta
3ab0poHy mnpomaraau). OTke 3a 3MICTOM JIEKOJIOHI3allisl JIOPiBHIOE
JIepycudikariii Ta JlecoBeTu3aIrii.

B ymoBax HeEOKOJIOHiaJIPHOI 3a CBOIM XapakTepoM BIiHHH pocii 3
YKpaiHOI0 CKOHIIEHTPOBAHICTH caMe Ha POCIHCHKIA Ta PpajsTHCHKIN
IMIepChKill CHajIuHi € I[JIKOM BHIIPABAaHOI0 Ta BiJIIOBiIa€ MeTi
«...3aXUCTy YKPAiHCBKOrO KyJIFTYPHOTO Ta iHGOPMAI[iHHOTO IIPOCTOPY».
IIpoTte 3 orIsA/ly Ha CTpaTeriyHe 3aBJIaHHs, KE€ MA€ PO3B’A3aTH peastizallis
3akoHy, a camMe «... BiIpO/iKEHHSI HAI[IOHAJIBHOI MaM'ATI YKPaiHCHKOTO
Hapoay» (IIpo 3acymxeHHs Ta 3a00pPOHY HpoOIaraHAy) «JAeKOJOHI3aIisg»,
BOUEBH/b, Majia Ou IepefdadyaTd IIOAOJIAHHS CHIAAIIUHU Oy/b-IKUX
imMmepiii, 30kpemMa ¥ OcMaHCBHKOI Ta ABCTPO-YTOPCHKOi, YaCTUHOIO SKHUX

CBOTO Yyacy Oyl yKpalHChKi TEPUTOPIl.
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3akoHOM Ilepe/0aueH0 BPETYJIOBAaHHSA IIEPEBAKHO ITPAKTUK IIOZ0
myosTidHOi cepu, aaKe JEKOJIOHI3aIliA IPAMO CTOCYETHCS TOIOHIMIKH.
ITpore xosoHi3atis 1€ He e GopMabHA MIPUCYTHICTD, IOMiHYBaHHS Ta
JIEMOHCTpAIlisl 3aJIEKHOCTI JIOMIiHIOHIB, a ¥ BUOYJOBYBaHHS CTiHKUX
COITiaJIPHUX Ta IMOJIITUYHUX TMPAKTHK JIOSUTBHOCTI Ta CTUMYJIIOBaHHS
crrenigyHoi  MeHTanbHOCTI. JIOJaHHA CTEPEOTHUINiB KOJIEKTUBHOI Ta
IHIMBITyaJTbHOI CBIJTOMOCTI He PO3B'SA3yIOThCS JIUIIE IEMOHTAKEM CHUMBOJTIB
MHUHYJIOTO, a ¥ moTpeby€e B3acTOCYyBaHHS IHK/IIO3UBHUX IPAKTHK HWOTO
iHTepmpeTarii.

«Ilepe3aBaHTaxkeHHsI» 00pasy MHUHYJIOTO € PU3UKOBAHOIO IIOIEAYPOIO,
OCKIJIBKM HACJIJIKU YMMAJIO 3aJIeKaTh Bif crrocoby WOro BIPOBA/XKEHH.
Peastizariis AekosIoHiaAIBHOI HOMITHKY B YKpaiHi 371e01IbIIIOTO 3BEJEHA JI0
MIPUMYCOBHUX JIili: IIOHATTS «/[EMOHTAK» € OTHUM 3 HaW4JaCTiIlle 3TralyBAaHUX
y TekcTi 3akoHy. HalBiAMOBIHINIIOW aHAJIOTIEI0 I[HOMY IIpoIecy € «cancel
culture» — Ky/IbTypa cKacyBaHHsI, fIKa BifloOpaskae BOJIIO OPraHi30BaHHUX Ta
aKTUBHUX (YaCTO aHOHIMHHX Ta BipTyaJIbHUX) CIUIBHOT. IIpoTe y maHoMy
BUIAJKY ieThes 0 isUTHHICTh, OPTaHi30BaHy Aep:kaBoio. ToOTO BUHUKAE

YopHo-0U1a Ky/JIBTYypHA MOJENb € 3PYyYHOI0 U PO3B'SA3aHHSA
KOPOTKOCTPOKOBHX IHUTaHb, IPOTE € JIOBOJII BPA3/JHUBOI0 Yy HEPCHEKTHBI.
BoueBunp BaXUIMBUMH € KpUTepil AWCKpUMIHAINI o00pasiB Ta iMeH
MHUHYJIOTO, aJzKe MJiAdi icTopii Tak camo, sIK i JiiTepaTtypHi repoi He €
VTUIEHHSIM aOCOTIOTHHX 4YecHOT Ta TasiaHTiB. Crocid iX Bu3HaYeHHA
nepenbavae mpoBesieHHs ekcreptusu. IIpore ii mpodeciiinuii piBeHb YacTo
€ CITIPHUM, a PE3YJIbTATH — CYIIEPEWINBHUMU Ta i/I€0JIOTIYHO aHTa3KOBAaHUMHU.
CropolneHHs OIIHOK CKJIQJTHUX IPOIIECIB icTOpil MIISIXOM 1030aBJIeHHS iX
KOHTEKCTY HifIK HEe CTHMYJIFOE PO3B'SI3aHHS CKJIQJTHOI 3a7aui il PO3yMiHHSA.

Harowmicts semMoHi3amis 06pasy «iHIIOro», 30KpeMa «iMnepii», K roJIOBHOL
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NIPUYWHU iCTOPUYHHUX IIOPAa30K MOXKHA BBAXKATH O3HAKOK0 IOJIITUYHO
Bpa3JIMBOi Ta TEOPETHUYHO iHOAHTWIBHOI IO3WIII, fAKA YHEMOKJIUBIIIOE
BiIIOBiaJIbHY BiIMOBIIh HA CKJIA/THI MTUTAHHS CHOTOJIEHHS.

Yy MoKe HEraTUBHHH CIieHapill 3aMiHUTH HEeOoOXiHicTh (OpPMYyBaHHSA
Mo3UTUBHOI mporpamu? Ilomyk «Kpamoro» MHUHYJIOTO HAaBpSZ YU MOXKE
3aMiHUTH 1TOTpeby Yy KOHCTPYKTUBHOMY 00pasy MaibyTHBOTO.
«BumpaBneHHs imMeH» HIIK He BHIPABJAOBYE BUHUKHEHHS HOBOTO
CIIOTBOPEHOTO ITyOJIIYHOTO BapiaHTy icTopil. 3BUIbHEHI KYJIBTYPHI IPOCTOPHU
€ HaAJTO BEJIMKUMH, a0W B3alOBHUTH iX JIHIIE <«Bi[pOJKEHUMHU» TOOTO
JIOPAASTHCBKUMU ~ iMeHaMu 1 HasBaMu. YacCTKOBO  MOJIEJTIOIOTHCS
aKTyaJIbHUMH CHMBOJIAMU Ta Ha3BaMH, IIOB’SI3aHUMU 3 BIFHOIO 1 y Takwil
croci0 3aKJIaZlaloTh OCHOBY HOBOTO TOIIOHIMIYHOTO AUCKypcy. IIpore
3’ABJIAETHCA UMMAJIO TONOHIMIYHHMX HOBAIliM, I[HHICTD SKHX € JIOBOJII
CIIIPHOIO 1 BUIIPABAOBYETHCSA JIUIIIE IX BiIMIHHICTIO Bifl MOIIepeAHixX Ha3B. 3a
BiJIcyTHOCTI e(peKTUBHUX IIEDICIIUTIB, TOOTO PEAIbHOI 3rOAN rPOMaJI, THM
CaMHM KOHCTPYIOETHCS HOCTAJIbIiiiHA BOPOHKA CIIPUMHATTA «BiIMiHEHIX»
OpiEHTHPIB, AKI IEepeMIilyloTbCcA 3 IyOJIYHOI IUIOIIUHH B ITiIMULIA
KOJIEKTHBHOI maMm'siti. YacTo Iel mporec 3a HACHIIKAMU BHUIJVIAJIAE fAK
BHYTPIIIHA IOJIITUYHO MOTUBOBAHA KOJIOHI3AITif.

OTtxe iCTOpUKO-Ky/IBTYpHA «pecTaBparisa» He ZIOPiBHIOE
«peKoHCTpyKIii». «KyapTypa ckacyBaHHA» He MOXKe OyTH pe3yJIbTaTUBHUM
iHcTpyMeHTOM (OpMYyBaHHS HAI[IOHAIBHOL imeHTHYHOCTI. POpMyBaHHS
KyJIBTYPHOTO IIPOCTOPY HAamii He MOXXe 3iACHIOBATHCA IILISXOM
neH3ypyBaHHa MuHysoro. Ilomitmka pekosioHizamii — morpebye cBOro
KOHIIENTYaJIbHOTO BU3HAYEHHS, HA OCHOBI IIepeOCMICIJIEHHS POJIi iMIepiii B
icTopil Ykpainuy; ii MeTom0I0TiYHOTO OGIPYHTYBAHHS y BiJITOBIAHOCTI /10

cTparerivHoi MeTH (OpMyBaHHS HAI[IOHIBHOI iIEHTHUYHOCTI Ta 3
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BUKOPHUCTAHHSAM THX CIIOCOOIB II BIPOBA/’KEHHA, AKI O CTUMYJTIOBAIH
pedopMyBaHHSA KyJIbTYPHO-TIOJIITHYHHAX TPAKTHUK.

Knrouoei cnoea: dexoaoHizauin, kKyabmypHa noaAimuka, HauioHa1bHa
i0eHMuYHIiCM®b, iMNepcbka cnadwuHa, pecmaspayis icmopii.

Bukopucrani mKepena ta giTeparypa:

T'punaxk ., Illamosai 0. Yu Gysa Ykpaina pocificbkolo koyoHi€? // Ykpaina moznepua. URL:
<https://uamoderna.com/history/chy-bula-ukraina-rosiyskoiu-koloniieiu/>

ITpo 3acymxeHHs Ta 3a00pOHY IpomaraHau pociiicbkoi imMmepcbkoi mosituku B Ykpaini i
JIEKOJIOHI3aIliI0 TOMOHIMIi: 3akoH YkpaiHnu Bix 21.03.2023 N2 3005-IX. Bigomocri

BepxoBHoi Pasu. 2023. N2 65. cT.221

PRESERVING LINGUISTIC DIVERSITY IN A GLOBALIZED WORLD

Olena Pavlenko,
Mariupol State University

The problem of decreasing linguistic diversity has been a subject of
growing debate since the mid-20th century. Driven by the impact of
globalization, the issue in question has led to certain languages being
perceived as valued and prestigious, while others have become confined to
limited domains, ultimately leading to their extinction. These two divergent
linguistic trajectories, characterizing contemporary global context, require a
deep analysis of the reasons and factors causing the erosion of linguistic
diversity and the marginalization of smaller languages.

The alarming rate of language extinction underscores the urgent need for
effective strategies to revitalize endangered languages, preserving cultural
heritage and promoting linguistic diversity. This review endeavors to provide
an exploration of the factors causing the loss of linguistic diversity in the
context of multilingual societies and cross-cultural interactions. Scholars and
researchers (McCarty, T. L., 2011; Garcia, O., 2014; Fee, M., Rhodes, N. C.

2014; R. Perlin, 2024) assert that perceptions of linguistic superiority or
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inferiority are rooted in the social status of speakers, rather than the inherent
value of languages. In this context, the recognized statement that every
language, either signed or spoken, is fully capable of expressing complex
ideas was advocated by linguist Roman Jakobson. Thus, in the essay “On
linguistic aspects of translation” he advanced the notion that all natural
languages, irrespective of their modality, are equipped to express a full range
of human thought. Supporting the abovementioned assumption, he argued
that <... “languages differ essentially in what they must convey, not in what
they may convey” (Jacobson, 1959/ 2000, pp. 232 —238) highlighting the
underlying equivalence of linguistic systems. In other words, while all
languages possess the capacity to convey any idea, their grammatical
structures inherently shape the way speakers perceive and articulate the
world.

The need to ensure the preservation of linguistic diversity comes to be
crucial for maintaining cultural heritage and promoting intercultural
understanding. Upon closer examination of contemporary perspectives on
linguistic identity, certain ambiguities become apparent and require
clarification. Firstly, globalization poses a significant threat to linguistic
diversity, as dominant languages often <...” overshadow and marginalize
minority tongues” (McCarty, T. L.,2011, pp.174— 178). Secondly, efforts to
preserve linguistic diversity should focus on education, technology, and
community engagement. The aforementioned statements are further
substantiated by R. Perli’s recent article in The Guardian, titled “Linguistic
diversity on Earth is far more profound and fundamental than previously
imagined. But it’s also crumbling fast”.

Language revitalization efforts have surged in recent decades, with
hundreds of movements worldwide. This growing body of experience offers

valuable lessons for those working to preserve endangered languages. While
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revitalizing a language can be a daunting task, even a single new speaker can
be considered a significant victory, often requiring years of dedicated effort.

However, the digital age has opened up new possibilities for language
learning and community building. Virtual spaces allow scattered speakers to
connect, share knowledge, and learn from one another. Emerging
technologies like augmented reality and artificial intelligence hold the
potential to further enhance language revitalization efforts. One critical
factor often missing from language revitalization movements is substantial
support from majority populations. Speakers of endangered languages
frequently face neglect, discrimination, and even persecution. According to
Perlin (2024) <...”language has always been the companion of empire”. This
to a certain point sheds light to the language policy discussions that often
focus on dominant languages, overlooking the urgent need to address
linguistic diversity. Accordingly, a limited number of global languages,
including English, Spanish, and Chinese, are experiencing significant
expansion, often at the expense of smaller languages. This linguistic
hegemony, driven by political, economic, and cultural factors, is leading to a
homogenization of the global linguistic landscape (Garcia, O. 2014. pp.58 —
80; Fee, M., 2014, 13p.).

While a few new languages, such as Light Warlpiri, are emerging under
specific conditions, the overall trend is towards linguistic convergence.
Another imperative aspect in this context is a need to prioritize education.
By implementing bilingual education programs, we can empower future
generations to appreciate linguistic pluralism and contribute
to the revitalization of endangered languages. Furthermore, the digital age
offers unprecedented opportunities for language preservation through
online resources, language learning platforms, and digital archives.

Government policies that support linguistic diversity, such as language
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revitalization initiatives and minority language rights, are essential for
safeguarding cultural heritage.

Thus, this review has revealed the principal strategies for preserving
linguistic diversity that include language education, community-based
language revitalization, and the development of language technologies.
Despite growing challenges, many individuals are committed to preserving
their linguistic heritage and ensuring that their language continues
to be spoken for generations to come.

Keywords: globalization, minority tongues, language revitalization.
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THE GLOBAL CULTURE AND THE POST-GLOBAL CHALLENGES

Stepan Jankowski,
Mariupol State University

Globalization is defined by the worldwide interconnectedness
and interdependence of individuals and nations. In general, globalization
is thought to have a significant impact on the economic, political, cultural,
and educational fields. Global markets reflect the movements of globalization
at the level of social life. For example, in everyday life, movies, shows, Netflix
series, YouTube streaming channels, TikTok videos, Apple Music,
and Google search results completely satisfy cultural needs, regardless

of place of residence.
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However, one moment from the story of Baron Munchausen's Second
Voyage to the Moon is particularly suitable for describing a global cultural
experience. The Baron says that Lunarians leave their heads at home when
they go traveling. The same happens with the global cultural experience.
Globalization has transformed audiences into a new proletariat of the digital
era. Viewing times are converted into monetary accounting, along with
the cost of advertising, while interactive tools help determine a producer's
ranking, for example, on Rotten Tomatoes.

The conceptual issue lies in uniting the concepts of culture and
experience, with the adjunct “global”, into the notion of a “global cultural
experience”.

Cultural globalization can be presented not only through the benefits
gained by consuming products and services but also through unquantifiable
values such as recognition, inheritance, and the opportunity to prosper.
It involves a comprehensive spread of the need to participate in the free
exchange of information, ideas, and images through communication,
imitation, and self-education.

Cultural heritage is accumulated, preserved, and transmitted across time
and space. Cultural capital, therefore, is perceived as the ability to create,
sustain, and expand the space of existence inherited from previous
generations. In this context, any culture inherently resists other cultures.
This reflects its theological essence — not in the sense of studying the past,
but in narrating the events that have shaped its fate. Cultural capital
comprises both material and intangible goods, tastes, and preferences passed
down from predecessors.

Culture has a dual spatial definition: it is a space of competition among
producers of cultural products and a space of accumulated values that are

inherited and transmitted. Publishing houses, where books are created;
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stores, where they are distributed to audiences; and shelves, where they are
stored — these represent distinct cultural spaces. These spaces differ
institutionally, aesthetically, and socially. They have distinct owners,
producers, and forms of capitalization.

The primary challenge in culture is cultural racism, where the values,
tastes, and preferences of the ruling class are perpetuated across generations.

Culture is a space for competition, for audience reach, recognition,
and influence. It is a realm of presentations, exhibitions, demonstrations,
manifestations, where awards are given, prizes are awarded,
and winners are determined.

At first glance, these cultural spaces transform common goods into
achievements, and achievements into celebrated milestones. Global culture
has ascribed all-encompassing significance to specific goods, tastes,
and preferences. For example, the Olympic Games, film festivals in Cannes,
Berlin, and Venice, fashion weeks in New York, London, Paris, and Milan,
art exhibitions in Venice and Basel, Sotheby's auctions, the Oscars, Emmys,
and Golden Globes, theater festivals in Avignon and Edinburgh, book fairs in
Frankfurt, and the Nobel committees in Stockholm and Oslo — all of these
represent landscapes of cultural recognition. This list is almost endless,
as is the intellectual and creative effort of those who contribute to it.

In this context, culture becomes a space for self-realization
and improvement, and consequently, a space for competition for attention
and recognition. However, it would be naive to equate achievements and
recognition with acquisitions, or acquisitions with achievements.
Recognition through self-improvement arises from interaction and
collaboration, or through competition.

This duality reveals the multifaceted nature of cultural spaces,

encompassing technical, economic, technological, educational, and scientific
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dimensions. However, the essence remains inherently cultural focused on
the creative and intellectual contributions that define human achievement.
The comprehensive distribution of the means of material and immaterial
production, redistribution, and consumption of information, ideas,
and images in society — observed since the second half of the twentieth
century — can be defined as global culture at the level of individuals and
social groups.

For example, photographs of Albert Einstein and Marilyn Monroe
symbolize global culture, alongside iconic figures like James Bond, Harry
Potter, and Harley Quinn. These images and personas transcend their
original contexts to become universally recognized symbols, integrated into
the collective imagination across cultures.

Global culture functions as a hierarchical community comprising
information bubbles, viral messages, fake news, and monetization strategies.
This hierarchy is populated by gamers, bloggers, subscribers, online game
enthusiasts (revitalized by TikTok), and instadivas who dominate
contemporary digital platforms. Each participant within this ecosystem
contributes to the dynamic exchange and circulation of cultural capital,
reinforcing the interconnectedness and interdependence that defines post-
global cultural challenges.

Keywords: Globalization, Cultural Globalization, Post-Global
Cultural Challenges.
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CYYACHUH TEATP
Y POJIT JUTJIOMAT A MK ITOJIBIIEIO TA YKPATHOIO
Anppiii Cengenpkunii,
HasuanvHo-Haykoeutl iHCmumym npakmu4Hoi Kyasnyposo2ii ma apmmeHeoncMeHIy
HayionanwHoi akademii kepigHux kadpie Kyabmypu i mucmeyma

CydacHa TOJTHYHA CHUTyalis y CBITI 3MyIIye INIyKaTd BiAIOBii
Ha TNHUTaHHA, AK 30epertu Ta 3MINHUTH JIPYXKHi, PiBHOIPABHI OCHOBU
JIBOCTOPOHHIX yTOJ II[O/I0 CyBEPEHITETY KOKHOI /IepKaBU Ta ix BceOIiUHOTO,
MIOBHOIIHHOTO (pyHKIIOHYBaHHA. OKpeMe Miclle Y PO3B’A3KY i€l auieMu
MOCiZJa€ KyJABTYPHUH [JiajiorT, AKUH BaBISKU «MSAKIA CHWIi» BIUIUBY
YMOMXUIMB/IIOE TOKPAIIUTH B3aEMOBITHOCHHHM KpaiH. Y CBOIO Yepry
KyJBTYPHUU [JiajJor OXOIUTIOE Pi3HI BHUAW KOMYHIKAaIii, y TOMYy 4YHCIi
I MHUCTEIbKI, cepe] SIKUX BaXKJIUBUMU € TeATPAIbHI MPAKTUKU.

Mera pociaimkeHHA — aHAMI3 PO TeaTpy B KyJBTYPHIA AUIIOMATIil
3 TOYKH 30py BifiHOcHH Mixk Ilosiplero Ta YKpaiHOIO 3a OCTaHHi JecATb
pokiB. /[y OCATHEHHA MeTH Oy/IM IIOCTaBJIeHI HACTYIHI 3aBAaHHS:
cepest OIPAIbOBAHUX KJIIOYOBHX JI?KepeJ 3 MUTAHb KyJIBTYPHOI IUIIOMATIi,
TeaTpy Ta MOJIbCHKO-YKPAiHCHKUX BIIHOCHH BU3HAUUTH, SKUX PE3YJIbTATIB
OyJIO [OCATHYTO y 3asBJIEHUX NMUTAHHAX; CIPOOYBAaTH OXapaKTepU3yBATH
BaKJIMBI POJII CIEHIYHOTO MHCTENTBA fAK JUIUIOMAaTa; BU3HAYUTHU
e(peKTUBHICTh TeaTpPaJIbHUX IPAKTHK, fAKI O CIyTyBaJIu KyJIBTYPHUM
peIpe3eHTaHTOM JePiKaBU.

IMompm BenHWKy KUIBKICTh IyOJTiKamii, fAKi MaioTh Oe3mocepesHe
BIJIHOIIIEHHS JI0 KYyJIBTYPHOI JMIUIOMATIii y CBiTi, JKepes, sIKi IOZaioTh
pe3yJbTaTH [OCJ/DKEHHSI POJIi TeaTpy B KOHTEKCTI MiXKHAPOJHOI
KOMYyHiKarlii, 0co611B0 y cdepi moIbChKO-yKPaIHChKUX CTOCYHKIB, BiTHOCHO
masio (Ilerpacw, bamok, 2021; IIpoiok, 2017). ITig yac mpesimMiHapHUX
JOCTiKeHb  OyJIo  BHSBJEHO, IO OCHOBHA  YacTHHA  JIBKEPEJI,

SKI OIOCEPEIKOBAHO TOPKAIOTHCA OPKAIOThCA TEeMM i€l  Impari,
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omy0JIiKOBaHA B TeaTpasIbHIN nepionuti Ta B IHTepHeTI. ¥ nux my0Gitikamisax
0OTOBOPIOIOTHCS TeaTPaJIbHI, MUCTEINbKI, Oiorpadivuni nuTaHHA, a mporecu
KYJIBTYPHOI UTJIOMATI] 3raflyloThes Jiuiiie mooixkHo (CeHienbKui, 2022).

OCHOBHI METOJIM JOCITI/I?KEHHsI: iICTOPUYHUU Ta HMOPIBHSAJIBHUN aHAII3,
1[0 BPAaXOBYE EBOJIIOIIIIO KyJIBTYPHUX BifHOCHH Mi [TosbImero Ta YkpaiHoo;
IHCTUTYIINHUI aHAaJTi3 JOMOMITr IPEJICTABUTH XapaKTEPUCTUKU JTisTBHOCTI
OKpeMUX OpraHi3ariiii, iXHI0 poJIb Y KyJIbTYPHIN AUIIJIOMATII Ta iHIIiaTHBaX,
CIIPSMOBAHUX HA 3MII[HEHHS ITOJIbCHKO-YKPAiHCHKUX BiZTHOCHH.

[IpiopUTETHOIO i BaXKJIMBOIO POJUIIO TeaTpy SAK ambacajiopa € CTpuMaHa
OpaTOpPChbKa MAMCTEPHICTh 31 3pO3YMIJIOK PUTOPUKOIO, aJ[?KE€ iHO3EMHHU
Va4 caM BHUPIIIYE, BiBiIaTH BHCTAaBy TOCTHOBOI TPYIH YH CTaTH
crocrepiraueM iHIIOI TeaTpayibHOI IPAKTHKH, (OpMH Ta 3MiCTy
il moBimOMJIEHHSI. Y KOHTEKCTI CIIEHIYHUX BHCTYIIB OpaTOpii MOXKYTh OyTH
pisHUMH: akTOp 3i cHeHu iHOAmI Moke Hazatu Oinbine iHdopmarii
B HeBepbOaibHIN iH(oOpMarii, HiIXX BHUKOPHUCTOBYIOUH pPEYEHHS YCHOTO
MossieHH: (CeHaenbkui, 2020). Taka crienudika TeaTpaIbHOIO MUCTEITBA
CIpHUs€ KpalloMy PO3YMIHHIO TEKCTy Ta KOHTEKCTYy TBOPY, OCOOJIMBO
B iHIITOMOBHOMY CEPEIOBUIIT.

Bunukae npobJiiema: HACKUIbKH 00’eKTUBHA iHdopmartis,
[0 TPOTIOHYETHCSA, HE 3aaHTAXKOBAHA B SKYCh iZIEOJIOTIYHY CTPYKTYpPY,
sKa TPOIAarye CIOTBOpeHi crepeorunu. JloBipa 0 momaHoi iHdopmarrii
BUHHUKA€E JiuIIe 3 CyO'€KTUBHOTO CBITOIJISAy, HaOyTOro JIOCBiy
Ta iHTEJIEKTyaIbHOTO PO3BUTKY perumieHTa. Came 3a IIKAJIOK «Bipro-He
Bipio» CHpUHHATTA oOTpuMaHOl iHdopmarnii ¢opMmyeTbes ocobucre
BpakeHHs, ab0 Bij 0e3mocepeslHbO CIIOCTEPEKYBAHOI CIIEHIYHOI IMOJIii,
abo MipKyBaHb, IIOYEPIHYTUX i3 BipTyaJbHOTO JKepesa. Takum YMHOM,
TeaTp MOKe BUKOHYBATH MICil0 JIMIIJIOMaTa, 3aCHOBaHY Ha JIOBipi /0 HOro

MPAaKTHK, a OTKe, B3ATH Ha cebe pOJIb CIEHIYHOTO IICUXOJIOTa, SKHUU,
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He3BAKAI0UM HAa 3BEPHEHHS JI0 BAXKJIUBUX JKUTTEBUX TEM, /10 KOJIEKTUBHOTO
«mariesTa» B 3ai (IpUYOMY TPUBAIICTh YacCy CIIEKTAKIIIO € VHIKIHHOIO,
TOMY IIIO OTHAKOBA KIJIBKICTh ITUX IVIAIAYiB 3 0THAKOBUM HACTPOEM KOKHOTO
pasy JBiui — HEMOKJIMBA), IIPOTE BiH CIPSAMOBAHHN Ha 3aJ0BOJIEHHS
iHUBiTyabHUX TOTpe0 KOHKpPETHOro penumieHTa. Jlo  KyJbTypHOI
JIUIUIOMATii OJIM3bKA TaKa SIKiCHA pHca TeaTpy, SK MOJi(PyHKI[IOHATHHICTD
3aKjafiB. 3 PO3YMHHUM BHUKODHUCTAHHAM  TEaTPAJIbHUX  IPAKTUK
Yy KyJbTYPHIA JUIIOMATii iCHYE BEJWKWA TOTEHINAN I BIUINBY
SIK Ha IIHPOKY T'POMAJICHKY AYMKY, BKJIIOUHO 3 MIXKHAPOJHOIO AYMKOIO,
TaK i Ha CBITOIVIAJ OKPEMUX JIIOJIEH, a TAKOXK HA CTaBJIEHHS Ta IOIJIAIU
miciieBux rpomaxa i Hamii. Iomyk 3ycrpiui ego 1 alter ego,
TOOTO TpeACTaBHUKA OFHIEI KyiapTypu B cepemoBuili iHmoi, € credo
KyJbTYpHOI auruiomarii. BogHouac TeaTp mocTiiiHO mepebyBae B TakoMy
MIOIIyKy. Bu3HaueHO e OJHYy POJIb TeaTPAJbHUX MPAKTUK y KOHTEKCTI
KyJIBTYPHOI IUIUIOMATIi: aanTaTUBHY (a/1anTamniiiHy), a B pasi y3ro/KeHol
JUSITBHOCTI 3 TIpE/ICTAaBHUKAMM JEPXKAaBHOI BJIAJIM — IMILIEMEHTAIiHHy
(peasizariiro mporpammn) y cdepi KyapTypH.

PesynpraT;  mocimimpkeHb. 3raZjaHi  posii  TeaTpaJIbHUX — IPAKTHK
— HEBUMYIIIEHE OPaTOPChKE MICTEITBO, B TOMY UHCJIi 3 BHUKOPHUCTAHHIM
HeBepOaJIbHUX 3ac00iB; IICHXOJIOTI3M IIPEACTABJIEHOTO TBOPY Ta IOIIYK
eMIaTii y ri1A/1a4a; OpraHivyHe BKJIIOUEHHS Pelpe3eHTATUBHUX KYJIbTYPHHIX
€JIEMEHTIB Y Cepe/IOBUIIE PEIUITIEHTA — I1€ Ti IIHHI IKOCTI BUKOHABCHKOTO
MUCTEIITBA, SKi JOIIOMAraloTh Kpallle B eCTETUYHIN Ta HEBUMYIIEHIH dhopmi
IepeaBaT  KJIIOYOBI  IMOCWJIM  JIEP’KaBHO-BUTIIHUX  1/I€0JIOTIYHUX
KoHIlenIii. Ky IbTypHa JUIIOMAaTis 3aBKAW IIparHe JOCATTH OJHIET METH.
ToMy y3rofKeHICTh isUIPHOCTI TeaTpaJbHUX MPAKTUK 1 KyJIbTYPHOI
JUIUIOMATii MOXe MaTHU NOTYKHHH edeKkT y cdepi MiKHAPOIHUX

KOMYHIKaIlii.
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Knouoei cnoea: xyavmypHuili dianoe, meampanvbHi NPaxmMukxu,
dunaomamis, ykpaiHCcbKO-NoAbCLKI CIMOCYHKLUL.
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TEHAEPHI ACITEKTHU ITOCTT/IOBAJIBHOTO CBITY B A3EPKAJII
LIBRARY AND INFORMATION SCIENCE
Kocrautun Kucamok,

HayionanvHutl asiayitinuti ynisepcumem im. M.€. XKykoecvkozo «Xapkiscbkull
asiayitiHull iHcmumym»

Yacro Library and Information Science (LIS) — saximauii anasor
BITUMBHSHOI creniajabHoCTI 029 «bibmoreyna, iHopmariiiHa Ta apxiBHa
cmpaBa» — TKi€ 70 06i6IiOMETPUYHOrO aHAII3y BJIACHOTO HAYKOBOTO
JopoOKy. IIpoTe, BiAIIOBIHO 710 METOAY COIIOKYJIBTYPHOI JeTepMiHallii
(Kucitrok, 2019), moAiOHI KOCTiKEHHS € BiIoOpakeHHAM a00 YyTOUYHEHHSIM
BIIOBHI PEIbHUX COIIOKY/IBTYPHUX TpeHAIB. IIpo tocTeMeHHicTh moAiOHOTO
MiIXOy MOKe CBiIUWTH, HA HAIIy AyMKY, JIOHTETIOHE HAYKOMETpUYIHE

JIOCJTI/PKEHHS CBITOBOI HAYKOBOI HPOAYKII 3 NHTaHb ETHOIEHTPU3MY
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3a ocraHHi 80 pokiB Ha mpukaaZi 3605 crared B 1946 KypHasiax,
inmexkcoBannx y Web of Science. Byno 3adikcoBaHe eKCIIOHEHIiaIbHE
3pPOCTaHHS HAYKOBOI JIiTepaTypH 3a TeMo0. [Ipruomy criocrepiraiocs piske
30UtbIIeHHs MMyOsikamiii y 2013—2022 pokax (2/3 Big po3MIsAAyBaHOL
pubopku!) (Botello-Juirez, 2024, p.5). Tamaemo, MaeMo cIpaBy
31 CBOEDITHOI0 «CTAJIIEI0 IPUHHATTSA» I[bOTO SBUINA SK HEBi€EMHOI
CKJIQJIOBOI TIOCTIJIO0AJIBHOTO CBITY B3aBASAKU IIOCTIHHOMY BHCBITJIEHHIO
SIK TpOoeCiiHUMU, TaK i COIIAJIBHUMU Mezia.

BesmocepelHbO TeHZEpHA TeMaTHKa IIOCIVIOOQIBHOTO CBiTY Oysia
MOODKHO OXOIUIEHa TpPhOMAa HAYKOBUMU pO3BiIKaMu, fAKi yBIHIUIH
y chopmoBaHy HaMu BHUOOPKY /IS OUIBIN IIHMPOKOTO JOCTiIKEHHS
— TEeOpPEeTHUKO-METOIOJIOTIYHUX OpieHTHPIB 06ibiioTeuHo-iHpOpMaiiiHOl
Hayku (LIS) y 2024 pomi B AOCTIZHHUIIBKUAX CTATTSX, I1HJIEKCOBAHUX
y Mi’KHApoOJiHill HaykoMeTpuuHid 6as3i Ckomyc. BoHU MiCTH/IM TTOHSATTA
«TeHJiepy» abo B Has3Bi, a00 B KIIOUYOBHX CJIOBaX, abo aHOTAIIii.
Copoba momryky 3a yroudeHumu Kpurepismu TITLE-ABS-KEY
(library AND information AND science AND gender) /Subject Area —
Art&Humanities, Social Science mama 3a 2000—-2024 pp. HEBEJIHUKY
BUOOPKY JIMIIIE 3 32 JIOKYMEHTIB, sIKi MICTHJIM Y TETax IMOHATTS «YOJIOBIK»,
«JKIHKa», «TeH/Iep», «TeH/IepHE PI3HOMAHITTA», «TOMOCEKCYaIbHI JKiHKHU».
[Ty6mikamis 10 3 Hux (31%) npunana Ha 2023—2024 Pp., IPUUOMY IIPOIEC
IH/IEKCyBaHHS I1le He 3aKiHYEeHO.

Y crarri Parabho L., Verma M. K. and Dewey R. S. (2024)
OyJI0O BU3HAYEHO TEHJIEPHUH CKJIAJ, PENaKIiMHUX KOJIETIH 13 KypHATIB
y Tamysi O6i6mioreuHoi Ta iHdopmamiiiHoi Hayku (549 WIEHIB).
Bysno BusiBieHO, IO JKIHKM HEJIOCTATHBHO IPEJCTABJIEHI SIK PEJaKTOPH

Ta WIEHW PEJNAaKIiNHOI pagu B 10 i3 13 XypHariB. Hal6iapm HaoOUHUM
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Ile BUSIBWIOCS HA MPUKJIAJ HAUBUINKX IOCAJ — PEJAKTOPA YU FOJIOBHOTO
penakropa (Parabhoi, 2024).

VY mocmimxenni Monroe-Gulick A., Weaver M. D. and Morris S. E. (2024)
OyJI0O TpOaHaII30BAaHO AaBTOPCTBO HAYKOBOI JiiTepaTypu B ramysi LIS.
JocimKeHH 0XOIIJIO CTATTi Y 10 HAYKOBUX JKypHAIAX, OIyOJIIKOBaHI MixK
2003 i 2021 pokamu. 3arayibHa BUOIpKa CKJTasia 7211 cTaTel 14 242 aBTOPIB,
55% 3 ssxux Oysu izeHTHdikoBaHi Ak )kiHKH. ByJ10 BCTAaHOBJIEHO, 1[0 3arajloM
JKIHKaMH CTaHOBJISITh 5% OJTHOOCIOHHMX aBTOPIB i € OCHOBHUMH aBTOpaMU
58% crareli, HamMcaHUX y crmiBaBTOpcTBi. IImTOoMa Bara »KiHOK-aBTODOK
CYTTEBO BiJIpi3HsJIACh y PI3HUX JKypHaJjax i CKIajaia Bij 40 70 65%.
Ins 19 i3 24 TeMaTHYHUX HANPAMIB Y Hill ramysi 50% abo Ouiblie crared
Oy HaNKCaHI aBTOpaMU-KiHKaMH. Jluimie y 5 TeMAaTHYHUX HampsMax
i3 chepu IKT nmroma Bara KiHOK-aBTOPOK BUSBIJIACA HIDKYOIO 32 Il
IIOKA3HUK. YIPOAOBXK PO3IJIAAYBAHOTO IIEpPioly HE cHocTepiranocs
IOCTYIIOBE 3POCTAaHHS KiHOYOTO aBTOPCTBA. €auHE 30UIBIIEHHSA MTUTOMOI
Baru  KiHOK-aBTOPOK  Oysio  3adikcoBaHo y  2013—2017  pp.
Toxi »kiHO4Ye aBTOPCTBO 3pociio A0 58%, ajle 3HOBY 3HU3WIOCSA MiK 2018
12021 pokamu 10 56%, 1110 BAJTUINAETHCA Y MEKaX CTATUCTUYHOL ITOXUOKH.

JocmiKkeHHs ~ CIIPOCTOBYE — TIOBCAKZAEHHI  VABJIEHHA IPO  Te,
1[0 B OCHOBHOMY aBTOpaMH JiiTepaTypH 3 6ibsrioreuHoi Ta indopmaritHol
crpaBH € 4oJoBiku. OffHave iX mUTOMA Bara Bce OTHO BUSABIJIACH MTOPSIZIOK
BUIIOI0, Hi’K BiZICOTOK YOJIOBiKiB-TIpaliBHUKIB 6i0srioTek (Bixg 17,5% mo 37%,
3a PI3HUMHM JaHUMU, AKI HaBOAATH aBTOPH jAaHoi crarti) (Monroe-Gulick,
2024).

Hapemrri, y Halimmupiiii 3a npegverom my6stikaiiii Choji T. T., Cobo M.
J. and Moral-Munoz J. A. (2024) 6yj10 IIpoaHaIi30BaHO 45 650 JOKYMEHTIB
i3 Web of Science 3a 2007—2022 pp. 126 418 aBTOpiB, 3 HUX 40,85% (51 644)
Oynu kiHkamu, 53,6% (67 505) doioBikamu; cTaTh 5,55% (7 269)
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3aJIMIIWIACh HEBCTAHOBJIEHOI. Tak caMo AK i IOIepegHbOMY BHUIAIKY,
JIOC/TiIKeHHS 3aikcyBasio 3pOCTaHHSA IMTUTOMOI Bard *KiHOK-aBTOPOK 3a /IBa
necarwritta XXI cr. e Ha JiveHi Bizcotku. IIporpec crocrepirascs
sguiie y 30iabpIeHHI mepeBarw »KiHOYOTO aBTOPCTBA cTared 3 4 70 6
MPOBiAHUX HAYKOBUX HANPSAMKIB. BojlHOWAac 4YOJIOBIKM IiepeBasKaIu
He MEHII sfK B 11 HAYKOBUX HampsAMax, y 3—5 HampsMax 30epirarcs
TeH/IEPHUX apUTET JAOCITiTHUKIB/ JOCITiTHUITD.

Bys0 1mposieMOHCTPOBAaHO IIOCJIJIOBHICTh TeM, SfAKI PO3IVIAJAIHC
IpOTATOM 0araTbOX POKiB. BiAMIHHICTH MiK «J0JIOBIYOIO» Ta «KIHOYOIO»
TEMaTUKOI0 Majla Miclle, HaBiTh, B Me)KaX OJHI€I HAYKOBOi raiysi
(manpuknag, y LIS #iuocs mpo TemaTtuky IKT).

Kinku Oysii HaIMipHO TIpe/ICTaBJIeHi B KiiacMIHuX TeMax LIS, jrronuHu
Ta cepax 0XOpoHU 310pOB’sl. HaBmaku, aBTOPU-YOJIOBIKH Oy HaMipHO
IIpeACTaBlIeHl B raimyssax, nop’ssanux i3 STEM, Ta mpojeMOHCTpyBaIu
MinHimui 38’A30K i3 TemMamu iHHOBamiil. Ix mpari 3aBKId MaTd BHIIL
nokasHuku aproputeTHocti (Choji, 2024).

Y zaraspHOMYy mTiACyMKy yci Tpu BizpedepoBaHi mocTiKeHHA,
Ha MepIINHY NOIJIAL, He TOKA3aJId IIPSMOT0 TeH/IEPHOTO AnchaIancy v TaKii
BIwnBOBiHN y XXI cT. cycminpHiN cdepi sk Hayka B3arati Ta 6i6ioTedHO-
indopmarrifina cpasa 30kpemMa. Pa3oM i3 TiM, BOHU He IPOJEMOHCTPYBATH
IIOMITHOTO BIUIMBY (EMIHICTUYHOTO PyXy Ha HAYKOBY [IisUTBHICTb.
Ileli BHCHOBOK IIOYACTH KOPEJIIOETHCA 3 JAUHAMIKOIO IOIMYJISIPHOCTL
MIOIIYKOBOTO 3amuTy gender y cBiToBoMy Maciitabi 3a 2004—2024 pp.
3anponoHoBanuii cepBicom Google Trends rpacdik mokasye #oro JiHitiHe
3pDOCTaHHS B OCTaHHI 10 POKIB, Cy[IfYM 3 yChOTO, 3a PaXyHOK 3aIHTiB
i3 adpukaHchbkux kpaiH. HatomicTb, OifbIIICTh WIEHIB peNaKI[iiHIX

KoJieriii i aBropiB wacomuciB 3 LIS — Buxinmi 3 kpain €Bponwu, IliBHiUHOI
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Awmepukn Ta mnodactu Asii [5], Ha AKki (eMiHI3M BCTUI MOBILIMBATU
Il MUHYJIOTO CTOJIITTS.

OtpumaHi J1aHi JOBOAATh TaKOXK 30eperkeHHs, MpUHANMHI y cdepi LIS,
TPAagUIIHOTO PO3MOJUTY HAa <«YOJIOBIUY» Ta «IKIHOUY» JIOCHHUIIBKY
TEMATHKy, MEePEBAXKAHHSA YOJIOBIKIB y «IPECTIDKHUX» y TOM UM iHIIHH
MPOMIKOK Yacy HaIlpsaMaX HAyYKOBUX JIOCJI/KEHb Ta BUIINIA piBEeHb
iX HayKOBOi aBTOPUTETHOCTI.

Kniouoei cnoea: 6ibaiomeuno-ingopmauiiina Hayka, 2eHoep,
noceaobanvHuil ceim.
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BUKAUWKHU KYABTYPHOI AEMOKPATII

MOJIOJADKHE BOJIOHTEPCTBO B YKPATHI: TEHJEHIIIT PO3BUTKY

Onekcangpa I'onosko,
Xapkiscbkuill HAYIOHANLHUU YHIBepcumMem 8HympiwHix cnpae

BoJstoHTEpCTBO — I MIUPOKE MOHATTS SIKE BKJIIOYAE Y cOOi pi3HOMAaHITHI
dopmu 1 MeToM CyCITIBHOI JOIMOMOTH THM, XTO ii moTpebye. Macirab
3aJIy4eHHs JI0 BOJIOHTEPCTBA HACEJIEHHS IUIAHETU yV 2023 POILi CTAHOBUB
1,9 MiTbSIp/Ia, IO JA03BOJISIE 3POOUTH BHCHOBOK ITPO HHOTO SIK COIiaIbHUU
iHCTHUTYT. ¥ Cy4acHOMY 3axiJHOMy CBiTi BOJIOHTEDCTBO IIEPETBOPHIIOCS
Ha CBITOIVIAA, AKWI 0a3yeThcs HA ajibTpyid3mi, emmarii, HeGamy:KocCTi,
i BogHOUAC — 1ie chepa MOKIUBOCTEN JIJISI caMopeaJti3allii i caMoITi3HaHHS.

I Ykpainu, Ha BiAMiHy Big GiybIIOCTI KpaiH eMOKpPATHYHOTO CBITY,
BOJIOHTEPCTBO SIBHINlE JOCUTh MOJIOZe. Y CBOId KJIacu4yHi ¢opmi
— GEe3KOpHUCIIUBIH JOIOMOTH HY>KJEHHUM BOHO BUHUKAE TiJIBKU Y 1991 POITi,
a MAacoBOTO  pPOBIOBCIO/KEHHS, IHCTUTyaTisallii, BOCKOHAJIEHHS
3aKOHOZaBY0i 6a3u HabyBae micssa Peposttornii igHoCTi 1 movaTky ribpuHOl
arpecii mporu Ykpaiau 3 60Ky pd (2014 p.). 3rifHO i3 comiooriyHUMEI
ONUTYBaHHAMH (JIUIIEHb 2022 p. i jumeHp 2023 p.) ArenrcrBa CIIA
3 MixkHapomgHoro po3BuUTKy (USAID) y Mexax cmijibHOI 3 YKpaiHOIO
nporpamoio «MpieMo Ta AiEMO0», YKpalHChKA MOJIOAh AKTUBHO 3JTyUIIIACS
JI0 BOJIOHTEPCTBO. I10IMITOBXOM /ISl 3DOCTAaHHS BOJIOHTEPCHKOI JisIJIBHOCTI
cTajla mOBHOMAcHITa0HA arpecif mpoTu YkpaiHu 3 6oky pd. fAkmo 1o
24 TIOTOTO 2022 P. yV DPI3HOMAHITHUX BOJIOHTEPCHKUX IIPOEKTAX
Ta OJTHOPA30BHUX AaKIiSIX MPUHAMAaIXd ydacTb OJU3BKO 33 % YyKpaiHCBHKOI

MOJIOJIi, TO Y 2022 p. - 50%, ay 2023 p. — 67%, npudoMy 20% 3 OIUTYBAHUX
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BIIEpIIIE, 15% HE «BOJIOHTEPSTH», aJIe CHCTEMATUYHO [IEPEPAXOBYIOTH KOIITH
i muputhk moctu (Mpiemo Ta siemo, 6. 1.).

Haiibiynpm akTHUBHO yKpalHChKA MOJIOAb Oepe ydacts y (isuwuniil
BOJIOHTEPCBKiil poboTi, Ie: cHmiBOpamnsd 3 BOJOHTEPCHKUMU IITabaMu
y 3aKyIiBJi, PpO3BaHTAXKEHHIi, COPTYBaHHI, [IOCTaBIi TyMaHITapHOI
JIOIIOMOTH; IIPUTOTYBaHHsA 1ki; BiZl0y/IoBa MOIIKO/XKEHUX BHACIIZIOK
BOpOKUX 00OcTpiiiB OyauHkiB. Jlasi 3a piBHeM B3ajlydeHHsS MOJIOAMX
BOJIOHTEPIB HAYTHh TaKi HAPAMU SK HAJAHHSA IICUXOJIOTIYHOI IMiITPUMKU,
OCBITHIX Ta MEAMYHUX ITOCJIYT; aHIMAITisl; IPABOBUU CYITPOBI/T; IOIIYK KUTJIa
11 BITO; soricTrKa: JOCTaBKa BAHTAXKIB, BUBE3EHHS JII0/IeH 3 HeDe3IIeuHux
30H, IIepeBe3eHHs IX /10 KOPJOHYy; JAomomora y 300pi JOKyMEHTIB.
Crix Big3HAUMTH IO IIi BOJIOHTEPCHKI ITOCJIYTH Yy OUIBINOCTI BifmagKiB
BimoBizatoTh abo ¢axoBili ocBiTi, a00 HpodiLII0 HABYAHHA MOJIOJHX
BOJIOHTEDIB 1 MOKYTh HAaBiTh BBaXKATHUCA PI3HOBUZOM ITi/IBHIIIEHHS
kBamiikamii um HAOYTTAM NOPAKTUYHOTO JOCBiy B3a 0OpaHOIO
CIIEIiaJIbHICTIO.

HacrtymHuM 1mof10 3ayiydeHHA VKPAiHCBKOI MOJIOZI HAIPAMKOM
€ BOJIOHTEpCHhKA JI0IIOMOra BifichbkOBUM. BoHa BKiIIOUaE y cebe 36ip KOIITIB
Ha 3aco0M OOOpOHU Ta CIOPSKEHHS; IUIETIHHA MAacKyBaJIbHUX CiTOK;
IIpUTOTYBaHHS IIPOJIOBOJIBUMX HaOopiB g 30poriHmx Cun Ykpainu
Ta TepUTOpiasbHOI 000poHU. Jlasi 3a momyssApHicTio e momomora BIIO,
sIKa repeadavae JIOTICTUYHI ITOC/IYyTH (TIepeBe3eHHs JJ0 HOBUX MiCITh JKHUTTS);
KOHCYJIPTYBaHHS Ta IOIIYK JKUTJIA; HAZAHHS NPUXUCTKY; IIPUTOTYBaHHSI
00i1iB 115 epecesieHiB. TakoK pi3HOBUAOM MOJIOIZKHOTO BOJIOHTEPCTBA
B YkpaiHi € iHpopmaliliHe — NOIINPEHHS MAaTePiaIiB y COIMepexKax,
nporuzisa deiitkam, SMM/peknama. 306epiraroTbCsi TPAAUIIINHI HATIPAMKU

BOJIOHTEPCHKOI POOOTH: 300BOJIOHTEPCTBO - MIOPATYHOK TOKUHYTUX TBAPUH,
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JIOTIOMOTra IPUTYJIKAM; IOTIOMOTa CHPOTaM; JIOIIOMOTa JIIOZASAM IOXHUJIOTO
BiKy.

HocuTh HebGe3meYHMM 1 Majo PpO3NIOBCIOKEHUM Cepesl  MOJIOAL
PI3HOBHUIOM BOJIOHTEPCHKOI JisUIBHOCTI € JIOIIOMOTa MiCIIeBOMY HaceJIeHHIO
sIKe TIOCTPAXKIAJI0 BHACIIZIOK BiliHH, ajie BiIMOBJISIETbCS IEPECEIATUC 0
iHmmx wicips. [ledl BuA MisITBHOCTI 3IACHIOETHCS Yy TICHIM criBIparti
3 mijiposaisiamu 3CY, BUMarae CreriaibHUX HaBUYOK, IO3BOJIIB, IIPUITUCIB,
notpebye  BIAMOBiAHOI  peecTparii  JOKyMEHTIB 1  IOCTifHOrO,
a He CUTYaTUBHOT'O 3JTyYeHHs.

OCHOBOIO MOJIOZI?KHOTO BOJIOHTEPCTBO € TIEPEBAKAHHS €MOIliN
K TPUYMH B3aJIydeHHs 10 POOOTH, HaMaraHHs IIPOJEMOHCTPYBaTH
HasABHICTh BHYTDIIIHIX IiHHOCTeH (TmaTtpioTu3My, Oa’kaHHS JOIOMOTTH,
OackaHHA OyTH KOpPUCHUM). BOJIOHTEPCTBO CHPHUIMAETHCA MOJIOJIIO
sK cpepa camopeastizaliii, pO3BUTKY, KOPHCHOTO BiJITIOYUHKY. Ceper Moo/
BiJICOTOK IIParMaTHKiB MEHIIIHH, Hi?K ¥ JJOPOCIINX PO eciiHUX BOJIOHTEPIB.
3a MpOrHO30M, IIicJIsA BifHU PiBEHb BOJIOHTEPCTBA B YKpaiHi 3HU3UTHCA.
Ase orpuMani 3B'E3KM 1 J0CBifi Yy NOAaIbIIOMYy 30iIBIIATH YaCTKY
IHCTUTyaJ1i30BAHUX  BOJIOHTEpIB, fAKi 3apa3 IPUHMAIOTh  y4acTb
y PI3BHOMAHITHUX pa30BUX MOJIOADKHUX  BOJIOHTEPCHKUX — aKIifX.
BinpmricTs yKpaiHCHKOI MOJIOZII IEPEKOHAHA y BAYKJIMBOCTI BOJIOHTEPCTBA
JUis BimHOBIeHHs KpaiHu. lle Moxke OyTm sSK Ha piBHI OiATPpUMKH,
TaK i COPUAHHSA OUTHII e(DeKTUBHOMY ITPUCKOPEHHIO BiZIOYI0BH, PO3IIOYATOI
JIep:KaBOI0 Ta MDKHADOAHUMM oOpraHizamismu. BosoHTepcTBO B YKpaiHi
cTajio MOKA3HUKOM KOHCOJTiAaIii. MosiozizkHe BOJIOHTEPCTBO
chopMmyBasiocss He BHACHIJIOK Jep:KaBHUX pedopM, a y pesysabTaTi
iHimiaTHBY rpoMajifgH, iX cBigoMocTi ¥ matpiotusmy. Ha cyuacHomy erami
BOJIOHTEPCTBO HE TUIBKH € HEBiJ €EMHOIO CKJIAJI0BOIO repoiyHOI 60pOoTHOU

YKpPaTHCHKOTO HApOy IMPOTHU POCIKCHKOI arpecii, ajsie i TpaHcHOPMy€EThCA

43



B IHCTUTYT TpPOMAJCHKUX AaKTHUBICTIB y PpIi3HHX TaIy3fAX COI[iaJIbHOTO
OyTTs B YKpaiHi, caMOZisyIbHY H iHIIIaTUBHY CWIy, sIKa Bifirpae BaXKIUBY
POJIb y CKJIaZIaHHI TPOMAISTHCHKOTO CYCITiJIbCTBO.

PesynpraT pobOTH MOXKYTh OYyTH BUKOPHCTaHI IIPH OI[iHIOBaHHI
CIIDaBXKHOCTI  Bifleo, ayzio, (oTo Ha BUABJIEHHS BUKOPHUCTAaHHS
IIpY X MOKJIMBOMY CTBOPEHHI 32 JIOTIOMOTOIO JTingelK TeXHOIOTII.

Knouoei caoea: 8osonmepcmso, couianbHa 0onomoad, CoulanbHuil
iHcmumym 8o/n0HMepcmaa.

Bukopucrani mKepena ta giTeparypa:

Mpiemo Ta giemo. (6. a.). MosiozizkHe BOJIOHTEPCTBO B YKpaini: CoI[iosIoTiuHe JOCTiPKEHH.
OTpuMaHO 24 BepecHs 2024 p., 3 <https://static1.squarespace.com/static//Youth-

Volunteering-in-Ukraine_ukr.pdf>.

KYJIBTYPHULIbKI 3AXO/IU B KYJIBTYPHOMY MOJII YKPATHH

Bonogumup CymsaTiH,
Mapiynoabcokutil depycagHull yHigepcumem

CioBa Ky/abTypa, fK BiJIoMO, Ma€ JiBa OCHOBHi ceHcu. OfuH i3 mux
BU3BHAYAETBCS THUM (AKTOM, IIO KYJIbTypa € MHOXKHUHOI 00 €KTiB,
y TOMY YHCJIi ITaM SITOK, ITI0 IIOB’fI3aHi i3 MaTepiaJpbHOI0 i HeMaTepiaJbHOI0
cnaAmuHoK. IHmMI ceHC cHoiBBiAHOCUTBCA i3 iH(pPaCTPyKTypHUMU,
IHCTUTYI[IOHAJIBHUMH OCHOBAaMU (DYHKIIIOHYBAHHS 3aKJIQ/IIB KYJIbTYPH.

B akTyaspHIX yMOBax MOIIHNpPeHi GOPMU KyJIbTYPHUIIBKUX 3aXO0/IiB — IIe
MarcTep-KjIacH, 3yCTpidi 3 TBOPYUMU JIIOJABMH, IICUX0JIOTAMH, CEAHCH apT-
Tepamii, a TaKOXX KOMYHIKaTHUBHI 3aXOA¥ i3 TeaTPJIbHOTO MUCTEITBA,
BUCTAaBKOBOI JIisIJTbHOCTI, BCTAHOBJIEHHS MEMOPIAJIbHUX JOIIOK TOIIO.
Tox, BpaxoByIOUM 3HAUYEHHs CJIOBA KYJIBTYPa, KYJIBTYPHHIIBKI 3aX0Au

MOKHA KyIacudiKyBaTH HACTYITHUM YMHOM:
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(a) 3a TeMaTUYHOIO O3HAKOIO BiIOOPAKYIOTh KOJIO COITIAIbHUX, JKUTTEBUX
SIBUIN, TIPOIIECiB, I[IHHOCTI Ta ICTOpPWYHY HOaMATh HApoAy YKpaiHu,
MIOIYJIAPU3YIOTh MaTepiabHUH i HeMaTrepiaaTbHUM CIAZ0K 1 HafOaHH;

(6) 3a iHPPaACTPYKTYPHOIO XapaKTEPUCTHUKOI PO3KPUBAIOTH OCOOJIUBOCTI
MaTepiaJibHOTO 3a0e3medyeHHs OpraHisamii 1 IpoBeAeHHA 3aXOmy,
a TaKOK MICIIS iX TPOBEJIEHHS;

(B)3a ¢opmoOI0 BajyyeHHS aBAMTOpii BH3HAYAKOTH CIIOCOOM Yd4acTi
apIUTOpii, OHJIalH, odJIaliH, TIOpU/IHA;

(r) 3a TepMiHOM IPOBEJIEHHS BiJIIIOBITHO JI0 KaJIEHJApPHUX TEPMIiHiB
MIPOBE/IEHHS;

(m) 3a mxepenamu (iHAHCYBaHHS JEp)KaBHI BiZIIOBITHO /O JKepes
HAXOJPKEHHSI KOINTIB I TIPOBeJAEeHH:S, (IHAHCOBAaHI 3a pPaxyHOK
JIepKAaBHOTO OIO/IKETy, OPraHiB MiCIIEBOTO CAMOBPsIyBaHHs, IPUBATHI,
3MIIlIaHi, 32 YJaCTIO Mi>KHAPOJHUX JOHOPIB.

TakuM YHOM, 3alPOITOHOBAaHA Kiacupikallis KyJIbTYPHUIIBKUX 3aX0/iB
BKJIIOYAE iX KUIBKICHI XapaKTEPUCTHKH, OCHOBHUMH 3 fKHX €
IH(ppAaCTpyKTYpHAa XapaKTEPUCTHUKA, TEPMIHU iX IIPOBEJEHH:A, JKepesa
(inaHCyBaHHA, [eTaNbHI SKICHI XapaKTepHUCTHUKH, TeMaTuka, Qopma
3aylydeHHs apauTopii. 1le ;03BoJIsIE€ CKJIACTH JIETAJIBHUM IUIAH i ClleHapid
KYJBTYPHUIIBKOTO 3aXOMAy, OLIHUTH HOro eQeKTUBHICTh, BU3HAYUTH
peKoMeH/1arlii, o0 iX BJOCKOHAJIEHHS.

3aMOBHUKAMU KYJIbTYPHUIIBKUX 3aXO0/IiB B KYJIBTYPHOMY IOJIi YKpaiHU
BHUCTYIIAIOTh  JIEpKaBHI, IPUBAaTHI yCTAaHOBHU, OpPraHH  MIiCI[EBOTO
CaMOBDAJyBaHHA 32 y4yacTi MDKHApPOJHOI TPAHTOBOI  IMiJITPUMKHU.
CamMe BOHH € OCHOBHHUMHU JIPKEPEJIOM  HAJXOMKEHHS  KOIIITIB.
Haiibinpm mOTYy:KHI aKTOPH KyJIBTYPHOTO IIOJISI IIPEACTABJIEHI TaKUMH

yCTaHOBaMM: YKpAlHCBKUHM KyJbTypHHH (oHx MiHicTepeTBa KyJIbTypH
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Ta CTparerivHUX KOMyHikami¥, MixkHapoguuii ¢oHzm «BinpomxeHHA»,
JIep>KaBHi aJiMiHicTpaIllii, OpraHu MiCbKOTO CAMOBPSyBaHHS TOIIO.

OCHOBHHUM OTpPHUMYyBaueM BHJATKIB OopkeTy Ykpainu € MiHicTeperBa
KyJBTYPH Ta CTpaTETiYHUX KOMYyHIKamidi (1o 06.09.2024 MiHicTepcTBo
KyapTypu Ta indopmanitinoi nosituku, MKCK). Bigkpurti mani posnozity
Jlep:raBHOTrO OIo/KeTy YKpainu Ha 2024 pik MKCK € otpumyBauem 10 MuIpz
745 732 400 tuc tpH (openbudget). PiBenb dinancyBanus cdepu KyJabTypu
JIEp’KaBOI0  CJIii BBa)KAaTH TAaKUM, IO BiJIIOBiJla€ yMOBaM BiliHU
Ta BIMCBKOBOTO CTaHy, OUTbII TOro cdepa KyJabTypH OTPUMYE KOIITH Bij
MpUBAaTHUX 1 30BHiIIHIX Ao0HOpiB. IIpoGnema ¢inaHcyBaHHA cdepu
KyJIBTYPH B YKpaiHi He B KUIBKOCTI OTPIMAHUX KOINTIB, a B €(P)€KTUBHOCTI
iX BUKOPHUCTaHHA, a KYJIBTYPHUIIbKI 3aX0/IH € OCHOBHUM ITOKa3HUKOM.

[Ipobsiemu HeeeKTUBHOCTI BUKOPUCTAHHS OIO/IXKETHHUX KOIITIB y cdepi
KyJIbTYpH 3acBigueni pimeHHaMu PospaxyHkoBoi mnanaTté YKpaiHu,
IO B3/IMCHIOE KOHTPOJIb HAaJi BUKODHUCTAHHAM OIO/PKETHHUX KOIITIB.
Tak, ctraHOM Ha 30 TpaBHA 2024 p. Ha 6asaHc HarioHaIbHOTO 3aMOBiTHUKA
«Kueso-Ileuepcpka s1aBpa» Oysio 3apaxoBaHO MaliHa Ha 684 MJIH Tp.
Brim, 3 2009 p. B 3anoBigHUKY BincyTHiN ['eHepasbHUU IIJIAaH PO3BUTKY,
HEe BHUKOHYIOThCSI OOOB’A3KOBI 3aXOAM IIAMSITKHU Bi IIONIKOKEHHS,
pydHYBaHHs a00 B3HUINEHHS, HEe MPAaBAUTbCA KOHKYpC Ha IIOCAIy
TeHEPAJIPHOTO IMPEKTOPA, CUCTEMU VHi(IKOBAHOTO 00Ky, peKOMeHAAITil
PO3paxyHKOBOI MaJaTH He BHUKOHYIOThCSA TOWIO (3BiT IIpO pe3yabTaTH
aHayizy).

Kpim HeHanexxHOTO 30€perkeHHs MaM ATOK Ta HE3aKOHHOI 3a0yI0Bi ITpu
ynpasiinHi o6’ektamu HamionanpHoro samnosimamka «Kueso-Ileuepchbka
JIaBpa» aHAJIOTIYHI MOKA3HUKH Hee()EKTUBHOTO BUKOPUCTAHHS OIO/[PKETHUX
KOIITIB CHOCTEPIraloThCSA i MPU YIPaBIiHHI O0’€KTaMU HaIiOHAJIBHOTO

3HAYEHHS fK, [0 INPUKJIAAY, YIPABJIIHHA JI€PKABHUM IMiJIIPUEMCTBOM
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«HamionanpHuil  akaseMiuHMU TeaTp omepu Ta Oanery  iMmeHi
T.I'. lleBueHka», a TakOXXK YTPUMaHHA Horo Oyzxieimi. 3a3HadveHi daxTu
3aCBIUYIOTh CUCTEMHUM XapakTep Ipo0seM YIPaBJIiHHA Ta HMiATPUMAaHHSI
HJIEKHOTO CTaHy, y TOMY YHCJI i JOTPUMAaHHSA HOPMATUBHUX BUMOT, III0/I0
oprasisarmii, ynpasiiHHS iHOpPacTPyKTypoio chepu KyJbTypu B YKpaiHi.
OTxe, Hee(DEKTHUBHICTh BUKOPHUCTAHHS OIOJIKETHUX KOIIITIB OpraHi3arlii Ta
¢yuKkIioHyBaHHA  iHMpACTPYKTYpH  iHCTHTYHiiiHOI  iHGpacTpyKTypHu
B cdepi KyJIbTYpH, HAIIPUKJIAJT, HAI[IOHAJIbHUX TEATPIB.

3arayibHi  HEZOJIIKM  VIOPaBJIiHHA TeaTpaMH, IO 3YMOBJIIOIOTHh
Hee()EKTUBHICTh BUKOPHUCTAHHS OIO/[PKETHUX KOIIITIB:

«— pO3pOOUTH Ta 3aTBEPAUTH MOPSAIOK BU3HAUEHHS I0CA/ ITPAIliBHUKIB,
ki 3a0e3MeuyloTh BHUKOHAHHS TBOpPYMX GYHKIIH 1 MaoTh IpaBo
OTPUMYBATH JOIATKOBI KoedilliEeHTH ITiZIBUIIEHHS II0CA/IOBUX OKJIA/iB;

— 3a0e3meunTy BiOOpaXKeHHSI y 3BITHOCTI HAIIOHAIBHUX TEATPiB
KiJIBKOCTI TUIsI/IaviB, AKi BiJIBila/Id BUCTABU HA ITiJIBTOBHUX YMOBAX;

— 0OpPMHUTH IIPABOYCTAHOBYI JIOKYMEHTH Ha B3€MeJIbHI JUITHKH
Jlep:KaBHUX mianmpueMcTB «HarioHanpHUE akajgeMiyHWIl TeaTp olepu
Ta basery Ykpainu imeHi T. I'. [IleBuenka» ta « HarioHaTbHUH aKaeMiqHUNA
YKpalHCHKUU ApaMaTHIHUH TeaTp iMeHi Mapii 3aHbKOBEI[bKO1»;

— IIPUBECTH Yy BiJIIOBIJIHICTh i3 BHMOTaMH 3aKOHOJABCTBA BHAAUY
CBiZIOLITBA PO IPOBEAEHHS raCTPOJIBHUX 3aX0/iB Ta (pOpMyBaHHSA EAUHOTO
0aHKy maHUX TacTPOJbHUX 3axofiB Ta iHmi» (HeedexkTuBHA miaTpUMEKA
Tearpis).

Cepen 3azHaueHUxXx TmpobOJyeM KpiM  KyJIBTYPDHUIIBKUX  3aXOZiB
i3 30epekeHHA Ta MITPUMAHHSA HAI[IOHAIHHOTO KYJIBTYPHOTO CHAAKY,
CJTi/i BUBHAUMTH Il JBAa OCHOBHHUX HAINPAMKU OIJKETHUX BUJIATKIB:

30epekeHHS HAIlIOHAJIBHOI ITaM AT Ta MOIMYJIApU3allia YKpaiHu B CBiTi.
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Aynur, mo OyB IpoBeneHHN Po3paxyHKOBOIO IaIaTOI0 CTOCYBaBCS
BUKOPHUCTAHHIO 4,2 MJIPJ T'PH, IO OyJIN BUAUIEH] 3 Aep:KOI0KETY B TIEPiof
Bim 2018 mo 2022 pp. Ha AisUIBHICT, My3eiB PeBosomii rigHOCTI,
Tonomomopy-reHonuay, I'anyseBoro Aep:kKaBHOrO apxiBy, IO MAarloTh
HaIlOHAIbHE (3arayJibHOZIEp:KaBHE) 3HAUEHHS B cpepi KyIbTypy. 3arabHUH
BUCHOBOK  ayiuTy: «OymiBHHIITBO HallioHaIbHOTO MeMOpiaJbHOTO
komiuiekcy I'epoiB HeGecHoi CotHi — My3seto Pesostomnii T'igHocri,
pekoHcTpyKLiss Oyxiemi T'amyseBoro gmepskaBHOTO —apxiBy IHcrutyTy
HAI[IOHTHHOI mam ATi VYkpainu, a TaKOXK PEKOHCTPYKIIis
I uepru MemopiasTbHOr0 KOMILIEKCY ITam ATi »kepTB ['ostomomopiB B Ykpaini
3 OyamiBHunrBoMm II wepru HamiomasmbHOro Mysen «Memopian KepTB
Tonomomopy» MemopiaJbHOTO KOMILIEKCY maM’fTi kepTB [osiomomopy
B VYkpaini, He3Ba)kalouW HA 3HAYHI BUTPATH OIO/PKETHUX KOIITIB,
nmepeOyBalOTh B CTaHI HEBU3HAYEHOCTI IMOAO MOKJIMBOTO 3aBEPIIEHHS
pobit» (PaxyHkoBa nasyara, 2023).

TakuM 4YWHOM, JisUIbHICTH Yy cdepi Kyabrypu €  cdeporo
PU3UKY BUKOPHUCTAaHHA JlepKaBHHX KomTiB. Ile 3acBimueHo y 3Biti
PospaxynkoBoi manatu: «MiHKYJIBTYpH B CiUHI — JIMCTONAAl IIOMICAIIA
B cepeZlHbOMY — 80,5 BiJic., TOAI SIK y TPYAHI ITPOBEZEHO BU/IATKIB Y 1,6 pa3u
OispIlle IUTAaHY, HacaMmIepeZ, HAa BUPOOHUITBO Ta TPAHCIIAIIIO
TeJlepaZionporpaM Ui JepKaBHUX IOTpeb, 30upaHHA, OOpPOOKy Ta
PO3IOBCIO/>KEHHA odimiitHoi iHGopMaritHol MIPOJTYKITil,
(piHAHCOBY WIATPUMKY CHCTEMH JE€P:KaBHOTO iHOMOBJIEHHS YKpaiHI»
(BucHoskwu, C. 33 — 34).

Omxe, Taka mosithuka MiHicrepcTBa KyJBTYpH, KOJHU BHAATKU
JIEp’KaBHOTO OIO/PKETY 3pOCTAl0Th B OCTaHHIM KaJIeHAAPHUHM MicCAIb,

3acBijuye BiACyTHiCTH crparerii ix BukopucraHHsa. Tomy y Temi
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edexTuBHICTh OIO/PKETYBAaHHA KYJIBTYPHHUIIPKHX IIPOEKTIB BOAYAEMO
IIePCUIEKTUBHICTH MTOIIBIINX HAYKOBUX PO3BUTOK.

Katouosi cnoea: xynavmypa, KyabmypHuybki 3axoou, KyabmypHuil
cnadok, HayioHaAbHA Nam 'ambv, Yxpaincvkuil kyabmypHuil ioHo YKO.

Bukopucrani mKepena ta giTeparypa:

Openbudget.  “Annual Budget: Expenses”. JlocTymHO 3a  ajpecoMm:
<https://openbudget.gov.ua>. (1ara 3BepHeHHs 18.10.2024).

PaxyHkoBa mnasata. 3BiT PO pe3yJbTaTH aHaIi3y YIOpaBIiHHA 00’€KTaMu
Hamionanpaoro 3amoBigauka “Kuepo-Ileuepchka saBpa” (Harionansnoro Kueso-
ITeuepchbKOro iCTOPHKO-KYJIBTYPHOTO 3aIOBiIHMKA), IO MalOTh (iHAHCOBI HACIIAKH I
Jep:kaBHOTO Gro/ikeTy. 3aTBep/keHo Pimenusam NO 28-3, November 23, 2023. [locTymHo 3a
azpecoM: <https://rp.gov.ua/upload-files/Activity/Collegium/2023/28-3_2023/Zvit_28-
3_2023.pdf> (mara 3BepHenHs 18.10.2024).

PaxynkoBa masnara. «HeedekTuBHa miATpUMKa TeaTpiB Ta HEHaJIEXKHUU OOJIK ix
rOCIIOZIapChKOi AisIbHOCTL. MiHKYJIBT 3a I'SITh POKIB He BUKOHAB peKOMeH[allii PaxyHKoBoOI
majgaTtu». 4.04.2024. HdocrymHo 3a anpecom: <https://rp.gov.ua/News/?id=1862> (nara
3BepHEHHA 18.10.2024).

PaxynkoBa mamara. «MiHicTrepcTBo KyapTypu Ta iHpopMmarniiiHOi momiTHKu He
3abe3nevrio eheKTUBHOTO YIPABJIiHHA Ta BUKOPUCTAHHA 4,2 MJPJ, PUBEHb.» 13.11.2023.
JocrymnHo 3a aapecom: <https://rp.gov.ua/News/?id=1693> (nara 3BepHeHH: 18.10.2024).

PaxyHkoBa mnasaTa. BHCHOBKM IIpO pe3yJbTaTH AaHaIi3y pPIiYHOrO 3BiTY IpPO
BUKOHaHH: 3akoHy Ykpainu “IIpo [lepkaBHuil 6ro/pker Yipainu Ha 2023”. Kuis: rp.gov.ua,

83c.

AKTYAJIBHI CYBKYJIBTYPH MOJIO/I ITIJ] YAC BIHMHH: MEXXI
IZEHTUYHOCTI B KPU3OBUH IMEPIO/],

Onbra Tupukina,
Mapiynoabcokuti depycagHull yHigepcumem

Y wmarepiazi po3IAZAIOTHCA OCOOJIMBOCTI MOJIOADKHUX CYOKYJIBTYD
B yMOBaX BiMCbKOBOrO KOHGQJIKTy Ta ixHill BIUIMB Ha (popMyBaHHSA
IJIEeHTYHOCTI MOJIO/Ti B KpU30BUH T1epio/i. BcraHOBIEHO, 110 B yMOBaX BiHHU

MOJIOJIb AKTHUBHO BHUKOPHCTOBYE CYOKYJIBTYpH K 3acib camMOBHpaKeHHS
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Ta MICUXOJIOTIYHOrOo 3axucty. Lli cyOKyJIbTYpH AOIIOMAraloTh aIalTyBaTUCH
JI0 CKJIQHUX COIlIJIbHUX OOCTaBHWH, 3a0e3Neuyylour MOJIOJINX JIIOJIed
MMOYYTTSAM €HOCTI Ta MATPpUMKU. [TiIKpeceHo, 1o MeXKi i/IeHTHYHOCTI ITiJT
Yac KpU3U 3a3HAIOTh 3HAYHHUX 3MiH, 4 MOJIOJDXKHI CYOKYJIBTYpHU HAJIal0Th
wiat¢gopMy A1 BUPAXKEHHA OCOOUCTHX Ta KOJIEKTUBHUX IIEPEKMUBAHb.

JocmimkeHHA MOJIOAKHIX CYOKY/IBTYP B YMOBaX BilfHU HaOyBa€ BEJIMKO1
aKTyaJIbHOCTI, OCKUTBKY BOEHHI IO/l CYTTEBO BIUIMBAIOTH HA Pi3HIi ACIIEKTH
JKUTTS MOJIOZi, B TOMy 4YHCIi Ha (OPMYBaHHS iIEHTHYHOCTI, COIliaJIbHI
LIHHOCTI Ta cI0cOOU caMOBUPKeHHA. Y TaKi KPU30Bi ePioau CyOKyIbTYPH
CTAIOTh IS MOJIOJINX JIIOZield 3acob0M He TUIBKH CaMOBUPAYKEHHS,
a ¥ TICHUXOJIOTIYHOTO 3aXHUCTY, IO JOIOMAarae iM Kparie 3pOo3yMiTH CaMUX
cebe, 3HAUTH CBOIO POJIb Y CYCHLIBCTBI Ta 30eperTu eMoIliliHy piBHOBArYy.
CyOKynbTypHI 00’€IHAHHS IPOIOHYIOTH MOJIOJI IPOCTIp It OOMiHY
JIOCBiJIOM, B3aEMHOI HiATPUMKU Ta PO3BUTKY HOBHUX COIIQJIbHUX 3B’A3KIB,
[0 € 0cODJIMBO I[IHHUM B YMOBaX, KOJM 3arajibHa COIiaJIbHA CTPYKTYpa
nepebyBa€ y cTaHi HecTabiIbHOCTI.

ITix gac BiiHM OaraTo MOJIOAWX JIFOJEH IYKAlOTh CIIOCOOU 3MIiITHUTH
CBOIO iJIEHTUYHICTh Ta BiTHANTH MOYYTTS IPUYETHOCTI JI0 KOJIEKTHUBY,
o po3ziise ixHi IMiHHOCTI Ta ifmeanu. CaMe uepe3 CyOKYJIBTYPH MOJIOJb
BUMTHCS BHUCJIOBJIIOBATH CBOI ITOTJISIA HA COMia/IbHI TA MOJIITHYHI ITPOIECH,
BUPOOJIATH IO3UINI0 i CIUIBHO MPOTHUCTOATH TpyAHOIaM. Oco6JIMBOTO
3HAUYeHHS HaOyBalOTh CyOKyJIbTYpH, OpI€HTOBaHI Ha NaTPiOTU3M,
BOJIOHTEPCBKY /MisIJIbHICTh, IIPOTECTH Ta iHImI ¢OpPMH TI'POMAJICHKOI
aKTHUBHOCTI, sKi CTBODIOIOTh OCHOBY JIJIS KOJIEKTUBHOI iI€HTHYHOCTI
Ta B3aEMOIIIATPUMKH.

ITepeocMuciieHHS iIEHTHYIHOCTI B yMOBAX BifHU € CKJIAHUM IIPOIECOM,
a/pKe MOJIOJIp 3MYIIEeHa CTUKATHCSA 3 BUIPOOYBAHHAMU, IIO BUMAraloTh

He JIMIIle BHYTPIIIHBOI CTIMKOCTI, a ¥ TOTOBHOCTI O ajamTaiii Ta
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(popMyBaHHSA HOBUX COLIJIBHUX OPIEHTUPIB. Y X yMOBaX CYOKYJIbTYPH
BHUCTYIIAIOTh He JIMIIe 3acoboM caMopearizamii, a ¥ BaXKJIUBUM
IHCTpYMEHTOM /Il PO3BUTKY HOBHX CIIOCOOIB COIiaJIbHOI ajiamTartii
Ta 30epeKeHHs CTIHKOCTI B yMOBaxX HECTAOiIbHOCTI.

MeTol0  ZOCII/KEHHS €  BUABJIEHHSA OCHOBHHX  CYOKYJIBTYD,
sIKi HabyJT TOIYJISIPHOCTI cepes MOJIOZI IMifT Yac BiHM, Ta aHAJI3 iXHBOTO
BIUIMBY Ha iJIEHTHYHICTh MOJIOAUX Jiofe. 1le mocimikeHHsT cipsiMOBaHe
Ha BUBYEHHS TOTO, SIK MOJIOJIb BUKOPUCTOBYE CYOKYJIBTYPH JIS MiATPUMKI
CBOET CaMOCBiIOMOCTI, ajlanTariii 1o yMOB BiiiHH Ta 36epekeHHs 0COOUCTOI
Ta KOJIEKTUBHOI iIeHTHYHOCTi. Oc00JIMBY yBary MpuIijIeHO POJIi CyOKyIBTYD
y MOZI0JIaHHI KPU3H iIEHTUYHOCTI, III0 BUHUKAE Y MEePioy HecTaOlIbHOCTI.

MeTo/10710TisI ITHOTO JOCITIJIPKEHHS BKJIIOUAE IPOBEIEHHS COIIOJIOTIUHUX
OITUTYBaHb Ta aHAII3 COIIAIBHUX Mepexk 1 Memia. Taku¥l miaxiz H03BOJISE
imenTU(diKyBaTH NOIYJIAPHI MOJIOALKHI CYyOKyJIBTYpH, IXHIO CHMBOJIIKY,
I[IHHOCTI Ta MPAaKTHUKH, 110 3’ ABUJIKICSA y BiZIIIOBI/Ib HA KPU30Bi YMOBH. AHAJTI3
mUPOBUX KOMYHIKAI[id JIolmoMara€ 3pO3YMITH, SK BilfHA BIUJIUBAE
Ha TPOSBU MOJIOLIKHUX CYOKyJIBTYp, a TAaKOXX BUSABUTH HOBiI ¢opmu
Ta cTpaTerii cCaMOBUPAKEHHsI, AKi BUHIUKAIOTh B YMOBaX BillHU.

Y BOEHHHI dYac MOJIOZI’KHI CYOKYyJIBTYPH 3a3HAIOTh 3HAYHUX 3MiH,
HaOyBarO4H HOBHUX ()OPM Ta 3MICTiB, SIKi Bi;IoOOpa’Kal0Th aKTyaJIbHi COLiaIbHI
Ta mosithyHi peari. Cepex mosioAi 0cobOJIWBO TOMYJIIPHUMH CTalOTh
MaTpPiOTHYHI, IPOTECTHI Ta BOJIOHTEPCHKi cyOKynbTypu. 1[I 00'enHaHHA
He JIUIIEe CIPUSIOTh BUPAKEHHIO KOJIEKTHBHHUX €MOIlid, a ¥ CTaloTh
CBOEPITHUMU CHiJIBHOTAMU MiATPUMEKH, III0 IOIIOMAaTalTh MOJIOJAUM JIIOSM
aZlaTITyBaTUCS JIO YMOB BilfHU Ta CTBOPIOIOTH IJIATHOPMY JJ11 BUCJIOBIEHHS
COJTITAPHOCTI 3 BJIACHOIO KPAiHOKO Ta CHiBBITUM3HUKAMHU.

ITaTpioTnuHi CyOKYyJIPTypH 3aliMalOTh OCOOJIMBE MiCIle cepes, MOJIOJI

B yMOBax BIHCHKOBOTO KOHQIIKTYy, O0’€IHYIOYHM THX, XTO IIpar{e
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BI/ICTOIOBATH  HAI[IOHAJIBHI  iHTEpecM Ta  KYJBTYpPHI  IiHHOCTI
(3sa310H, 3akoBu4, Cemarniko, 2007). Taki cyOkynbTypu 4acTo GOPMYIOTHCS
HaBKOJIO CHMBOJIIB 1 TaceJi, Mo MiJKPEC/II0I0Th HAIlIOHAIBHY iIEeHTUYHICTD,
a TakKOX JEMOHCTpalil MATPUMKU 30pDOMHUX CHJI Ta BOJIOHTEPCHKUX
inimiatTuB. Mosonp, fka 6epe ydacTh y MATPIOTHYHUX CYOKyJIBTypax,
He JIUIIIE BUCJIOBJIIOE CBOIO ITO3HUIIiI0, aJIe F BHAXO/IUTh B HUX ITiITBEPIKEHHS
CBO€1 HAITIOHAJIBHOI IPUHAJIEKHOCTI.

IIporecTHi CyOKYJIBTYpH YacTO BHUCTYIIAIOTh PEAKIEI0 HA IOJITHYHI,
COIliaJIbHI Y €KOHOMIYHI MHPOIECH, 3 SAKUMHU MOJIOAb HE MOTOJKYETHCA.
BiifiHa mocwiIi0€ pOJIB IPOTECTHUX CYOKYJIBTYD, OCKUIBKM BOHH CTAIOTh
3ac000M /ISl BUPAXKEHHS HE3rOAW 3 PI3HUMHU AaCIIEKTaMU CYCITiJIBHOTO
JKUTTA. YUAaCHUKH TaKUX CYOKYJIBTYP JEMOHCTPYIOTh CBOI ITl€peKOHAHHA
Jepe3 TPOMAJZICHKI akmii, ¢iemmobu, rpaditi Ta aKTHUBHICTh y COLITBHUX
MepeXax, CTBOPIOIOYM TaKHMM YHWHOM HOBI (OPMH TIPOMAISTHCHKOL
aktupHocTi (KopjioH, 2017).

B ymoBax BiffHM BOJIOHTEPCBHKI CyOKYyJIbTYpH HAaOyBaiOTh OCOOJIMBOI
MOIYJIAPHOCTI Cepes MOJIOJi, OCKUIBKM BOHH IIPOIOHYIOTh HeE JIUIIE
i/IeoJIOTiYHUH TPOCTIP, a W MOMKJIUBICTP pPEATbHO JOIOMOITH THM,
XTO TOCTPaXKAaB Bix KOHQUIKTY. BoJOHTEpCHKiI CYOKyJIBTYpH aKTHUBHO
CIIPUAIOTh PO3BHUTKY COIIIAJIbHUX 3B’SI3KIB cepel MOJIOZ Ta 3MiI[HEHHIO
MOYYTTs COIiaJIbHOI BiJITOBITATbHOCTI.

ITix yac BiAHM MeXKi iZIEHTUYHOCTI CTAIOTh THYUYKIIIMMU, i MOJIOJb
CTHUKAEThCSA 3 HEOOXITHICTIO MEPEOCMUCIEHHS CBOIX I[IHHOCTEH, CTaBJIeHHS
JIO CYCIILJIbCTBA Ta POJIEH, sIKi BOHA BHKOHYE. fIK 3a3HAYAIOTh JOCTITHUKU
(3s310H, 3akoBuY, CeMarrko, 2007), BILCbKOBUH KOH(JIIKT € IMepeJIOMHUM
MOMEHTOM /i1 6araTbOX MOJIOZUX JIIOZEH, 3MYIIYIOUM IX IIYKAaTH HOBI
CITIoco0M CaMOBHUpPa’KeHHsS Ta BU3HAUEHHs BJIACHOI mo3urlii. MosomizkHi

CyOKyJIbTYPH BUCTYIIAIOTh IHCTPYMEHTOM J151 30eperkeHHs i Tpancdopmartii
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IIGHTUYHOCTI, IO JO03BOJISIE MOJIOAWUM JIIOASM aanTyBaTUCA JO 3MiH
Ta 30epiraTu MCUXOJIOTIYHY CTIHKICTD y CKIJIATHUX YMOBAX.

Takum uwHOM, CYOKyJBTYPH MOJIOMI BifirpaloTh KIIIOYOBY pOJIb
y MATPUMIN IICUXiYHOTO 37I0POB'A Ta CAMOBHPAKEHHSA MOJIOJUX
JI0Jlel B yMOBax BilHU. BoHM He JTHIIIe CIIYTYIOTh IIPOCTOPOM IS IiITPUMKH
IIEGHTHYHOCTI, ajle ¥ BHCTYMAIOTh 3aCO00M aJarmTallil 10 KpU30BHX YMOB,
3MIIHIOIOYH COIiaIbHi 3B’ A3KU Ta (POPMYIOUH HOBi (OPMU COJTIITAPHOCTI.

Kmouoei caosa: cyoxyasmypu, Mo100b, I0eHMU1HICMb, 8iliHA, KPU3d.

Bukopucrani mKepena ta giTeparypa:

33104, 1., 3akoBu4, M. M., & Cemarko, B. (2007). Kyasryposoris: ykpaiHncpka Ta 3apy0OikHa
KynbpTypa: HaBuanprauii nocibuuk. Kuis: Bua. 567 c.

KopmoH, M. B. (2017). Ykpainceka Ta 3apy6ixkaa Kyaprypa. Kype saekuiit: ITinpyunuk. Kuis:
LenTp HaBy. JiT-pH, 580 C.

SApruce, A., & MenbHuk, B. (2020). Jleknii 3 icropii cBiTOBOI Ta BiTUM3HSHOI Ky/IbTypu. Haru.

MOCIOHUK. 3-e Buz. nepepob. i gor. JIsBis: CBiT, 567 c.

CEKCYAJIbHE HACHUJIBCTBO HA BIMHI Y TUIOIIUHI TEHJEPHUX
CTEPEOTHIIIB ITPO JKIHOK

Onena Ilokyns,
KkepisHuys oceimHvo2o yenmpy EdSpace.ua

€BporeHIaM, fAKi KUWIK B CTAHI IEPMAaHEHTHOTO MUPY IOHAJT 70 POKIB,
BiliHa 3/1aBajIacs YUMCh JIAJIEKUM Ta MOTEHIIHHO HeEMOXKINBUM. CTPYKTypa
MI>KHApOJHUX BiTHOCHH Ta oOpraHizaiii, chopMoBaHa HiCJIA 1945 POKY,
3acBijuyBasia IMEpPEMOTy JEeMOKpaTil HaJ TOTAITADHUMHU pEeXUMaMU.
YupomoB:k OCTaHHIX JECATHIIITh, JIOKUIHHI KOHQUIIKTH, sIK TO y FOrociasii
1990-2001 pp., MonzmoBi 1990-1992 pp. um B YKpaiHi i3 2014 pOKy,
He BHUKJIMKAJIN KaXy CBOIMU IMOTEHI[IHHUMU Ta PEUIPHUMH HACJIiIKaAMU.
IMopiBHsAHO i3 MacmTabamu Ipyroi cBiTOBOI BiliHH, IIi BiiCHKOBI 3iTKHEHHS

BUIVI/IAMHA MaJIO3HAUHUMU. MU He IIKaBUIKNCS TePOsAMU IUX BilH,
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VHUKAJIM Ha TOJIUIAX KHUT CIIeliaji30BaHOI MUTITApHOI JIiTepaTypy, Hade
MParHyJIX BiZIrOPOAUTHCH, IEpeOyBaTH HA Oe3IeYHil BifcTaHi.

IIpote, 2022 piK JIOBIB, IO HEXTYBAHHAMHU 0OE€3IIEKOI0 Ta HEIOCTATHICTh
3aCTOCOBYBAaHMX CAHKINH IOJI0 arpecopa, I[IJIKOM peaJbHO 37aTHe
TIEPETBOPUTHCS Ha KOHQUTIKT BHCOKOI IHTEHCHUBHOCTI.
I B ymoBax mimiTapusariii cycrmisibcTBa, CTPIMKOI paguKasidalii MorJIsiis,
HAJJaKTyaJIbHUMHU CTAalOTh MMUTAHHS CTEPEOTHINIB, [TOB A3aHUX i3 CTATEBOIO
MIPUHAJIEXKHICTIO Ta IX 3aCTOCYBaHHSA Yy BilicbKOBHUH yac. CydJacHi COIiaJibHO-
rcuxoJioriudi ymoBu ¢dopmyBaHHs npodeciiHUX i Kap €pHUX JOMaraHb
JKIHOK 1 YOJIOBIKIB € HaraJpHUMH B IIPOIECI CYCHIIBHO-IIOJITHIHOTO,
KyJIBTYPHOTO PO3BUTKY KpaiH. Po3mmipeHHS 3aJlydeHOCTI IKiHOK
JI0 YIPaBJIiHHS CHOTOZEHHSM HA3WBAIOTh 1HHOBAIIHHOKI TEXHOJIOTIEIO,
37aTHOI0  3MiHUTH cBiT Ha kpame (I'oBopyH, 2012, c. 6).
IIpote, BiliHA Ae3iHTErpye yci COMiabHI KOHCTPYKTH. | XOoua CTepeoTHITH
PO >KiHOK Ta YOJIOBIKIB € MiHJIUBUMU, iX 00 €HY€ Te, 10 BOHU 3aCHOBaHI
Ha 6i010TiYHUX 0c00IMBOCTAX cTaTi. BilfiHa 36p0oi CyIIpOBOIKYETHCSA BIHHOIO
«IPUPOAN» 1 «KyJIbTypu». CoJaT-nepeMoKenb He 0auuTh mepes co00k0
iHuBiyanpHicTh. BiH 6aunTh suime 6io1oTivHUE OpraHi3M.

MeToI0 HAIIOTO [AOCTI/DKEHHS € 3’SCYyBAaHHS IPUYMUH 3aCTOCYBAHHS
CEKCYaJIbHOTO HACWIbCTBA INOJO JKIHOK COJIIaTaMH BOPOKHX apMii
y PpO3pi3i CTEPEOTHITHOTO CIPHUUHATTA JiHCHOCTI. I3 mouaTkom
noBHOMAacIITabHoro BTopraeHHs Pocii B YkpaiHy fgociikeHHs reHIepHOl
JIFICKpHUMIHAIIl Ta CEKCyaJIbHOTO HACWJUIA IOJI0 JKiHOK CTaI aKTyaJIbHUM
MPEIMETOM JIOCJTIJIPKEHHS Y PIBHUX TaIy3sX 3HAHb: IICUXOJIOTII, COIi0JIOTI,
TIOJIITOJIOT], IIpaBi.

Ha nymky O. CpiGHOI, 4os10BiKH OUTBIN 3asexkHi Bijg crepeotutniB (CpiOHa,
2017, ¢. 21). IlaTpiapxasbHa MOEb MeHJIEpHOI cTpaThdikarlii BigBOAUTH

YOJIOBIKOBiI posib 'epos-BOIHA, 3KiHKA HATOMICTh 3aliMa€ MiAIOPSIAKOBaHY
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mo3uriito. IloBeAiHKOBUMH MapKepaMU €eTAaJIOHHOI »KIHKM BU3HAYaIOTh
TEPIUIAYiCTh, YyTIUBICTD, HI’KHICTb, M AKICTh, TYPOOTIHBICTh, CIIIBUYTTA.
Take ysBJIEHHs BificWjiae Hac J0 HIIIIIEaHChKOI KOHIEMIN Tphox «K»:
Kinder, Kiiche, Kirche (mitu, kyxHsi, riepksa). ITogibHMI POJIBOBUE HOILT
3HAXOAUTh BiOOp&OKEHHA B KYJbTYpi, 3alepeuyioud 3pyHHYyBaHHS
raTpiapxajbHOI rereMoHil y cycmisibeTBi. [eHziepHa THITiZallisa moB’s3aHa
3 KyJbTYPHHUMH CTaHJApPTaMH, BHUXOBAaHHAM, TI'€TePOCEKCYyaTbHOIO
MMOBEIIHKOIO I0POC/INX. TUM TO MparHeHHs CoJIaTa-epeMOKIlA 3HUIIUTH,
3JIaMaTU Ii CTEPEOTHITHO <«)KiHOYi» SKOCTi, TICUXOJIOTIYHO CIPUHMAETHCS
K yacTuHa mepemoru. Haiuacrimme, Takuii e(eKT JIOCATAEThCS Uepes
cTaTeBY HAPYTY.

3a cj0BaMU KaHA/ChKOI icropukuHi i mpodecopku Oxcdopacbkoro
yHiBepcutery Mapraper MakmiyiaH, 3HUITIEHHS TPOTUBHUKAMHY MICT YKYITi
i3 3rBaITYBaHHAM Ma€ JOBLy Ta CTpamHy icropiro. IloikoBoari wacto
JIO3BOJISUTM CBOIM BOIHAM UYMHHUTH 3BipCTBA Ta HAPYTry HaJ I[UBUIBHUM
HaceseHHsaM. I1ig yac TpuanATIIITHROI BiliHM apMajia KaTosunpKoi Jiiru
TPH JIHI I'BAJITYBAJIA Ta KaTyBaJa *KiHOK i AiBuat micra Marznebypr. 1937 poKy
y HankiHi A0OHCHKI 0dinepu KaTyBaId, TBUITYBAIN Ta YOUBAIIU ITUBLIBHUX
(MaxkwminnasH, 2024, ¢. 194-195). »KiHOK vacTilie KaTylOTb, PO3/ATAI0YH,
BHUCTaBJISIIOYM Ha 3arayu orosieHi Tina. IIpodecop kiIiHIYHOI MeauIMHU
Tomac Enp0epT BBazkae, 110 TaxKi /1ii OyJIU i € ceKCyasTi30BaHUM HaCHJIBCTBOM,
a He cexcoM 3apaau 3azoBosieHHs (Yomy cospaTu Ha BifHI I'BaITYIOTH
1 BOMBAIOTh. 2022)

PapsgHCBKI coyjjaTh TI'BaJITyBaJd HIMKEHb 13 JIEKIJIBKOX WPUYUH:
JUISL CEKCYaJIbHOI PO3PSAKH, IOOM MOOYTH B TOBAPHCTBI KIHKU Ta 100U
MMPOZIEMOHCTPYBATH BJIAJTY HaJl HEI0 Ta CYCIiJIbCTBOM.
CekcyasibHe 3HYIIIAHHS HAJT KiHKaMH SIK ITOTEHIIHHUMU MaTEPAMU Ma€ e

OIHYy MeTy — 3HUINEHHS IIEeBHOI €THIYHOI TIpynH, IUTIOHAPYBaHHS
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HAIlIOHAIBHOI ifeHTHdiKaIii. 3rBajiToBaHi, IPUHIKEHI YU BariTHI
BiJl COJIJIaTiB-TIEPEMOXKITIB, KIHKU HEe MOXKYTh OyTH IpamaTepsiMH Hallii,
TOMY BOHH 3aCy/>KYIOThCS HaBiTh CBOiMU rpoMaaamu. [1icyis 1945 poky mpo
JKIHOK, fKi 3apafiyl BIDKWUBAHHS, MaJIM iHTUMHI CTOCYHKH i3 coJjaTamu
COIO3HUKIB, IO 3710My KapTyBanu: «II[o6 mepeMOrTy# HiMEIBKOTO COJIaTa
3HAI00MJTIOCS IIICTh POKIB, a 1100 3aTATTH HIMKEHIO B JIKKO — JIMIIIE ITSITh
xpwinH» (Makwminian,2024, c. 190-192.) B 1mux yMmoBax, KaTeropis
«IIPUPOAM» IIOCTYIIAEThCSA KaTeropii «KyapTypu». IlifcBinome mparHeHH:
JI0 BIDKWBAHHS TaHBOUTHCA CEPEOBUINEM i3 yCTAJIEHUMH COLaJIbHUMU
HopMamMu. [ 1o JioBIIe TpuUBa€ o006J0ra, TO KaTtacTpodiuHimUMU
JUISI ITABIJIHOTO HACEJIEHHA CTaHyTh i1 HACITiIKH.

OpnHieo i3 BU3HAYAJIBHUX O3HAK CYyYacCHOTO CYyCITLJIBCTBA € BiIKPUTICTH
Ta Oe3smepemkoaHicTh 37100yTTA  HOBOI  iHdopMmarii. 3asydeHHS
JI0 aKTUBHOTO BXHUTKY ¢eminiTuBiB. JKiHku mnepecramu Oyru
«HETIOMITHUMU» Y MOBHOMY , COI[iaJIbHOMY YH IHOJIITUYHOMY JIHCKYPCI.
To oMy K Ii HajmbaHHA TaK IIBUJIKO HiBEJIOIOTHCA Y BiMCHKOBHUI dac?
O3Haky, 0 MICTATHCA Y CTEPEOTHUINAX, BUKOPUCTOBYIOTHCA I OI[IHKHU
HIEKHOCTI IpeAMeTy /0 TOTO UM IiHIIOTO BUAY, KJIACy 1 IPUINCYBaHHS
iM meBHHX XapaKTepUCTUK. ['€HJIepHI CTEPEeOTHIIN CIPOIIYIOTh PEeATbHY
CUTYyaIlilo, ajie B KOJIEKTHBHIH CBiZJIOMOCTI BOHU 3aKpiIUIeHi JyKe MIiIlHO
1 3MIHIOIOTBCSA IIOCTYIIOBO. YSABJIEHHS IIPO MYXKHICTh Ta IKIHOYHICTH
€ V KOXHIM KyJbTypi, a KOJM BOHU € CHOPIJHEHUMH UYepe3 KYJIbTYPHY
Ta (um) icropmuHy OJIM3BKICTH  KpaiH-arpecopa Ta  JKEpTBU,
MODPaJIbHO-TICUXOJIOTIYHE TPABMYBAHHS y PE3Y/IbTATI (Pi3MIHOI CEKCYyaTbHOI
HapyTu Mae Ie OiabIn KaTacTpodiuHi HACTIIKY SIS OCOOHMCTOCTI JKEPTBU.
@akTUYHO aBTOMATHUYHA, CTEPEOTHUIIHA IIOBEIIHKA B YMOBax BilHH
MpeBaJIIOe B OUIBIIOCTI BUMAAKIB. Hamm MO30K ITiJICBiZIOMO HaMaraeThCs

3HAUTHU HAUKOPOTINNU NUIAX JocATHeHHA MeTH (YanauHi, 2016, c. 20-21).
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He ocmixg oudikyBaTH Bif IICHXOJIOTIYHO HeCTaOILHOTO  COJI/IATa,
0 BiH YCBiOMJIIOBaTHUME Ta aHaJi3yBaTUMeE YycCi aclmeKTH KOXKHOI
ocobucrocti, mozxii abo curtyariii, KOTpi HOMY JOBOAUTHCS IEPEKUBATU.
Kpusosa cutyaris BUKOHYE pOJIb CIIycKOBOro rauka. Eiidopis Big mepemoru
«BMHKAE» BiITOBIZIHY ITOBEIHKOBY MOJIEJTb «IOMiHAHTA» 1 3arapOHUKA.

Y migcymMKy 3a3Havaemo, IO JKiHKa BijyiaBHa Oysa 00 €KTOM
CEKCYaJIbHOTO iHTepecy mepeMoXkmiB. [DIIOHIPYBaHHA COLIOKYJIBTYPHOTO
KOHCTPYKTY <«3KIHKU», YTBEP/?KEHHS T€H/IEpPHOI HEPIBHOCTI y HaWOiIbII
raHeOHI i3 ¢dopM € penpeseHTanielo AudepeHmiaii HaceJeHHS:
MM — IIEPEMOKITi, BU — IIEPEMOXKEH.

leHyilepHa JHWCKpUMIHAIA CTAa€ YACTHHOIO TIOBEAIHKU, CHMBOJIOM
MPUHIKEHHS IMPOTUBHUKA, SAKWH HE MOXKe B3aXWCTHTH MaTepiB Harlii.
CycinbeTBO TpaHCPOPMYETBCA, aje II0 IPUPOJI CBOIA 3aJTHIIAETHCS
rmarpiapxajJjibHUM, a OTK€ HOPMHU TOBEIiHKH, mo Oynu cdopmMoBaHi
MIPOTSTOM TUCSTYOJIITh EBPOIIEHCHKOI iCTOPIl, Bee I1Ie He 3/IaTHI IPOTHUCTOATH
BIMIChKOBUM BUKJIMKAM CBHOTOJIeHHsS. PyHHYBaHHS KOHIIENTY-MaKCHUMyMY
«JKiHKa» 4yepe3 HACWLIA PYWHYE 1 MOXiHI KOHIENT-MIiHIMyMH - «MaTip»,
«TOCIIOINHA», «XPAaHUTEJIbKA JIOMAIIHBOTO BOTHUIINA», €30PiE€HTYIOUU
MalOyTHI TOKOJTiHHS.

Knmouoei cnoea: ezeHlepna cmpamudixauis, OuckpumiHayis,
COUIOKYALMYPHUTL KOHCMPYKM «HCIHKA».

BukopucraHi mKepea Ta JiTeparypa:

T'oBopyH, T. «CrepeoTunizamis craTi AK [ueMa caMOIIpe3eHTallii XKiHOK 1 Y0JIOBiKiB». BicHUK
Kuiscvko20 HayloHanvHoz2o yHisepcumemy imeni Tapaca Illesuenxa. Ilcuxonozis.
Hedazozika. CouyianvHa poboma 6 (2012): 5—-8. J[OCTYymHO 3a TOCHJIAHHIM:
<http://nbuv.gov.ua/UJRN/vknuppcr_2012_6_3> (zata 3BepHEHHs: 21 JIUCTOIIAAA
2024).

Makwminnas, Mapraper. Biiina. Ik kordikTa popmysanu Hac. [Tepeksaz 3 anriiicbkoi Hazap

Craposoiit. Kuis: JIabopaTopis, 2024.
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Cpibna, O. ComiaJIbHO-IICUXOJIOTIYHI OCOOGJIUBOCTI YCBiIOMJIEHHSI BJIACHOI JKIHOYHOCTI
CTyZIeHTKaMU — Ma#byTHiMH mcuxosoraMu. Jluc. .. KaHZA. ICHXOJ. HaykK.
CxiHOyKpalHChKUH HaI[lOHAJIBHUA yHiBepcuTeT iMeHi Bosogumupa Jlans, 2017.

Yanauni, Pobept. Ilcuxosnoris BmiuBy. Ilepexsiaz 3 aHrmiificbkoi Muxkurta Ctapo60orarTos.
Xapkis: Kiry6 cimeiiHoro /103Bi71A, 2016.

«YoMy cosiaTé Ha BifiHI I'BANTYIOTH i BOHMBAIOTh: IICUXOJIOTH IPO 3JI0YHHU.»YKpaiHa, 2022.
JocrynHo 3a nocuianHaMm: <https://ukraina.postimees.ee/7510462/chomu-soldati-
na-viyni-gvaltuyut-i-vbivayut-psihologi-pro-zlochini> (mara 3BEPHEHHS:

21 JINCTOIAZA 2024).

COHLIOKYJIbTYPHA THUIIOJIOTIA JIIAEPA B ITYB/JIITYHOMY
AJIMIHICTPYBAHHI

Cremnan Kymunsk,
HauanvHuk JIpoeobuybkol patioHHoi 8iticbkoeoi adminicmpayit

MeTor IBOTO JIOCTIKEHHS € PO3IJIs TUIIOJIOTIL JiEPChKUX SKOCTEN
3 TMO3UIii COIIOKYJIFTYPHOTO (PeHOMEHY, iHKOPIIOPOBAHOTO B IIyOsiuHe
aMiHiICTPYBaHHSI.

vy JOCIIIIKEH] Oyu BUKOPHUCTaHi KOMITApaTHUBICTCHKUU
1 TepMEeHEBTUYHUN METOAM aHAJII3y HAYKOBOI JIiTepaTypH, 00 JOCTiAUTH
COLIIOKY/IBTYpPHUN (DEeHOMEH JIifiepcTBa y IyOJIIYHOMY aAMiHiCTpYBaHHI.
MeTaaHTPOIIOIOTIYHIN METOZ, Ta METOJ TYMAHICTHYHOTO IICHXOAHAJIi3y
OyJIi BUKOPHUCTAHI ITPU y3araJbHEHHI BUCHOBKIB I[bOTO JTOCJTi/IKEHHS.

deHOMEH JIiiepcTBa IMPUTAMAHHUKA OLIBIIOCTI COIIAJIBHUX BiJ[HOCHH,
MpHU I[bOMY, KOXKE€H 3 BHJIB CTaBUTh JI0 IIHOTO SBHINA CBOI XapaKTEpHI
BUMOT'H. [Iy6aiune  aamiHicTpyBaHHA  HE €  BHKJIIOUEHHIM.
YemimHa mispHICT ¥ cdepi mybIriyHOTO aAMiHICTPYBAHHS Ta CTBOPEHHS
yMOB i1 e(peKTUBHOTO (HYHKITIOHYBAHHS YCiX €JIeMEHTIB YIIPaBJIiHCHKOTO
Mporecy, y Iepiry 4epry, Taki sSK KOJIEKTUBU, BUMAarae€ OCOOJIMBOI POJIi
II0Ca/I0OBUX 0ci0 OopraHiB IMy0OJIIYHOTO aMiHICTPYBAHHS Ta HASBHOCTI B HUX

crrenuivHUX SKOCTEH, a BiITaK, € OCHOBOIO JIiIEPCHKOTO MOTEHITiay.
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IIpobyiemam siKOCTE JIiJIepCTBA MPUCBATIUIN €BOi mpami k. Aneip,
V. BenHnic, /I>x. bepHc, P. biueiik, M. ne Bpuc, I'. Minubepr, P. [lirrc,
@. Hitmre, k. Makber, I'. Mian6epr, /. ®poct Ta iHi.

Y BITYMBHAHIN IICUXOJIOTO-IIEJIaTOTiYHIM HAyIli CTBOpEHa 3HAadYHa
TeopeTnuHa 06a3a Mi3HAHb PO JIIEPCHKiI AKOCTI copMOBaHA HA MPAIAX
I.B. Andimona, A.C. Makapenka, C.A. Kamamaikosoi, JI.M. Kapamymiku,
T.J. Kouy6eii, 2K.B. ITerpouko, O.C. ITonomaproBa, O. I. PoMaHOBCHKOTO,
A.A. CemenoBa, H.O. Cemuenko, H.B. Cepemu, JI.1. Cki6inpkoi, H.C. Cymuk,
M. K. YeboTaproBa, B.B. frogxikoBa Ta iHIIHX.

JlinepcTBO  AK  COLIOKY/JBTYpHUH ¢eHOoMeH Oys0 IpeaMeToM
JocTiKeHHS Takux ydeHux sk b. Bacc, T. bauspHiok, B. ByswuHiH,
. Bonkiscbka, M. I'punboB, A. I'yrrepman, M.JIumap, II. Hoprxayc,
O. Cmrocapenko, P. Xayc, H. XamiToB Ta iH.

B itepaTypi, npuUCBSYEHI NWUTAHHAM XapAaKTEPUCTHK JIiZIEPCTBA,
MH MOXEMO CIIOCTepiraTh pi3Hi MmAXoau A0 IXHBOTO HO3HAYEHHS.
Hanpuxiaz, sxocrti Jtigepa, o € HaHOUIhII NOIMUPEHUMU B JIiTEpaTypi,
a TaKOXK PUCH JIiZiepa, XapaKTEPUCTUKU JIiiepa, IICUXOJIOTIUHI O3HAKHU
Jlijiepa, YMHHUKU-KOMIIOHEHTH JIiJIepa, KOMIIOHEHTU XapaKTEPUCTUKU
Jimepa Ta iHmi. OpjHak, 31 3MicTy mIpanp yciX aBTOpiB BOa4a€eThes,
[0 HE 3aJEeKHO Bi CEeMAaHTHYHOI KOHCTPYKII TepMiHy, IO ITO3HAYAE
COLIITPHO-TICUXOJIOTIYHI 0COBJIMBOCTI JIIOAMHU, sIKI HOTO XapaKTepU3yIOTh,
BOHH JAI0Th MOXKJIMBICTh BUBHAYNUTU HOTO JIiZIEPOM TPYITH YU KOJIEKTHUBY.

CroroziHi Ha OCHOBI BEJIMKOI KiJIbKOCTI IOCTI/XKeHb Y cepax Iearoriki,
TICUXOJIOTiI, COITIOJIOTIi Ta KyJIBTYPOJIOTil I0JI0 IpOoOJIeMaTUKU JIijlepcTBa
y myOJIivHOMY aIMiHiCTpYBaHHI chopMyBaucs Pi3Hi TiAX0AU 10 pO3YyMiHHSA
nporo ¢eHomeHy. Bonm BimoOpaxkarorh dakropu, fAKi XapaKTepU3YIOTh
ocobucTicTh  Jilepa Yy  COI[iaJIbHO-eKOHOMIYHOMY,  IIPaBOBOMY,

COLIIOKYJIBTYPHOMY, ETHYHOMY Ta peJIiriiHoMy popmarax.
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Cnig 3a3HAUUTH, IMO COITIOJIOTM BHU3HAYAIOTH TIIOHATTS  «JIifiep»
— sIK WIEeHA TPYIH, 3IATHOTO il OYOJINTH, IIOKA3aTU MIPUKJIAJ, OPTaHi3yBaTH
BUKOHAHHS 3aBJIaHHA i BU3HAHWH y I[il posti OiNBIIICTIO WIEHIB TPyIIHU.
JI71s mcuxoJIoTiB — JTijiep, 1ie: 1) YieH IPyId, 3a AKKUM BOHA BH3HAE ITPABO
MpUHAMaTH PpillleHHsA B 3HAYYIMUX JJIA Hel CHUTyallisaX; 2) OCOOHCTICTb,
37laTHA BUKOHYBaTH OCHOBHY DOJIb B OpraHisamii CIiIbHOI JIisTbHOCTI
Ta PEryJOBaHHI CTOCYHKIB y TIpymi; 3) OCOOHCTICTh, 3/1aTHA BILIMBATU
Ha OKpEeMHX UIeHIB a0 TIpyIly 3arajioM, CIPSIMOBYBAaTHU IXHi 3yCHJLIA
Ha JIOCATHEeHHs BU3HaueHoi MeTH (Bennis, 2000, p.111).

AHaJTi3 Pi3HUX HAYKOBUX HiJXO/IIB /10 BUBHAUEHHS JIiJIEPCHKUX STKOCTEH
0COOHCTOCTI J1aB  MOMKJIMBICTD BU3HAYUTH, IO JIJIEPCBKI  SKOCTI
— Ile pucH, siki 3abe3reuyioTh e(peKTHUBHE JIifIepCTBO, TOOTO 3AATHICTH
BUIUINTHCS B KOHKDETHIU cmpaBi ¥ npuilMaTd BiIOBiIIbHI pillleHHS
B 3HAUyIIUX CHTYyallisiX; BHUKOPHUCTOBYBAaTH IHHOBAIiHHI  IigXomu
JUIST PO3B’si3aHHsA NpoOJieMH; YCIINIHO BIUIMBATA Ha ITOCTIIOBHUKIB
y HampsAMi [JOCATHEHHSA CHIBHUX IUIed; CTBOPIOBATH ITO3UTHBHY
COLIITPHO-TICUXO0JIOTIYHY aTMOChEepY B KOJIEKTHUBI.

CoIIiOKYJIBPTYpHI cepeZloBUINA JEMOKPATUUYHHUX JIEP:KaB CIPHUSIOTH
PO3BUTKY Ta €BOJIIOL1 iZ1el JriiepcTBa. BUX0sYM 3 aKTyaIbHOCTI Cy9aCHOTO
PO3YMIiHHS JIiZIEPCTBA y IVIOOQIPHOMY IMOJIITUYHOMY IIPOCTOPI BaKJIMBHUM
BOAUAETHCA JOCTI/PKEHHS CKJIAJHOTO B3a€EMO3B’A3KY MK TeOpiaMuU
JIJIEPCTBA Ta COI[IOKYIbTYPHUM KOHTEKCTOM.

CurtyariifiHe JIiiepcTBO OOYMOBJIFOE aJamNTallil0 CTIJIIO JIiJIepCTBa
JI0 KOHKpDeTHUX TNOTpeb i piBHIB TOTOBHOCTI IOCITiJIOBHUKIB i BH3HAUYae
JUHAMIYHY TPUPOJY JIiIepCcTBA Ta BAXJIUBICTh THYYKOCTI Ta pearyBaHHS

Ha MminyiBi o6craBuau (Fernandez, 1997, p.81).
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Y To#l wuwac, SK COI[OKYJIBTYPHI XapaKTEPUCTHUKH IPYHTYETHCSI
Ha MOPQJIbHUX HPHUHIOHWIAX Ta ETHYHOMY HPUUHATTI  pillleHb
(Brown, 2007, p.145).

3 mo3uIliii rymaHicTuaHOro nncuxoananisy Epixa ®pomma, epekTuBHICTh
JIiJIepCTBa B IyOJIiYHOMY aMiHiCTPYBaHHI HOPO/IXKY€EThCSA HOT0 OPIEHTAIIIEI0
Ha TBOPYY [JisUIbHICTh 34 YMOBH 11 MODPQIBHOCTI, NPUHHATTSA
BiMOBiAaIbHOCTI 32 ii HACITiKY Ta 371aTHOCTI /10 mapTHepcTBa (PpoMm).

CoIlioKy/IBPTypHI ~ SIKOCTI  JriZilepa, Ileé BiJHOCHO HOBa KaTeropisd,
sIKE CTOCYETHCS XapaKTEPUCTUK JIIEPIB 3/1aTHOTO /0 eMIAaTUYHUX CTHJIIB
VIpaBIiHHSA, il KOMYHIKaTUBHOI IIPUPO/IU, 1 MOJIATAIOTh Y MOOY/IOBI CTIMKU
KOMYHIKAIlill y KOJIEKTUBI Ta CTBOPEHHI eMOI[iIfHO KOMGOPTHOTO pob0voro
cepefopuma. Ilopsaa 3 TpafUIiIMHUMH SKOCTAMH Jiijilepa B IyOJiYHOMY
aAMiHICTPYBaHHI, sIKi 6a3yI0ThCA Ha MIOCAAAX YU TUTYJIIPHUX O3HAKAX 0COOU
JIijiepa, COIIOKYJIbTYpHI 0a3ylOThCA HA €MOIIifAX, iHTeJNIeKTi i HaBUYKaX:
€CTEeTUYHOMY BUXOBAaHHI, KyJIbTYpi CIIJIKyBaHHs, 3HAHHI MOB, COIiaJIbHIH
MOBEZJIiHIII B KOJEKTUBAX Ta TIpyNax CTeUKXOJJIepiB Ta  iHIIeE.
Ile pobuth edeKTHUBHIMINNA BIUIUB HAa OO’€KTH YNPABJIIHHA B Cy4aCHOMY
my6IiTHOMY aMiHiCTPYBaHHI.

Came 3 mO3UIl COWIIBPHO KYJIBTYPHUX XapPaKTEPUCTHK CydacHa
(inocodo-ncuxonorivHa Hayka BHOKpPEMWJIA TaKi THHAXKI MyOJIiYHUX
sginepiB (laHmekap, 2021, ¢.98-108):

— gigep 6iodisn — ONTUMICTUYHA, KOHCTPYKTHBHA OCOOUCTICTD,
sIKa IIparHe JI0 TBOPYOI il i mparye ¥ iHITUX JIFOIEH JTIOJYYUTH O TBOPYOCTI
1 CHiBTBOpPYOCTi, 0 POCTY, PO3BHUTKY, IO JA€ TNEPEKUBAHHA TapMOHil
Ta PajIOCTi BiJT YKUTTS;

— imep Hekpodinm — palioOHATPHUH, XOJIOJHWH, IeJaHTHIHUH,
KA TpUMa€E yCiX Ha AUCTAHIi, BUKOHAHHS 3aKOHy JJIA SKHUX

€ 000OB’I3KOBUM, SIKUH Bi/iJIae epeBary pyHHiBHUM METO/IaM YIIPABJTiHHS;
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— yinep Mysa — gkuil 00’€THY€E y CBOIX J[yMKaX, ITOUYTTAX, OasKaHHAX
Ta IIHHOCTSX JIyXOBHI Ta AyIIIEBHI HaYasIa K BUIII €eK3UCTEHITiaIbHi IPOsSBU
TeH/IEPHOCTI, 3aTHUH OyTH IUTICHOIO i 3pLI0K0 0CO000 AK JIiIED;

— inep I'erepa — AKUU BeJle NEMOHCTPATUBHO HE3IEKHUH CIIOCIO
JKUTTS TA YIPaBJIiHHS;

—  JIigep reHill — y SIKOTO BOJIA JI0 HATXHEHHS JIOMIHYE HAJl BOJIEIO
JI0 camMo30epelkeHHs, a TAKOXK HAJ[ BOJIEIO [0 BJIAJAU 1 Ppeai3yeThes
B KYJIBTYPOTBOPYOCTI, PaAUKAIbHO 3MiHIOIOUH KUTTSA COIiaJIbHOI TPYIIH;

—  Jiigep rocmozap, BOJISL 0 camMo30epelKeHHs SKOrO BPiBHOBaXKeHA
3 BOJIEIO JIO BJIA/IH;

—  Jigep repo¥ — SKUU IparHe 0 MeTarpaHUYHOTO Yepe3 TBOPIHHSA
BUYMHKIB;

— Jligep cBATHMH — SAKUH JKuUBe 3apaau Jiio00BI Ta Mmocepas,
BiH TpaHC(hOPMYE BOJIIO 10 BIAIH B BOJIIO JI0 JIIOOOBI i1 MIIOCEDST;

—  Jimep obwBaresib — rOJIOBHOK IIHHICTIO SIKOTO € IIHHICTH Oe3IeKu
Ta cTabiIbHOCTI, OCHOBHIM MOTHBOM SIKOTO € MOTUB caMO030epeKeHH

—  IUIAXETHUH JJEep;

—  Jigep macu.

Be3 cymHiBy, 10 B3amnpoIlOHOBAHWA HAMU TIEPeiK THITOJIOTIi
He € BUYEpIHMM. MOro MOMKHA IPOOBKYBATH, BHOKDPEMJIIOIOUH THITH
JIiziepcTBa AK 00’€KTIB iCTOPUYHOIO Ta COIIAJIBHOTO PO3BUTKY 3a IHIIIMMU
OJIM3PKMMHU  BHYTDIMIHIMH  Ta  30BHINIHIMH  XapaKTEPUCTHUKAMH
Ta COIiaJIbHUMH ITPOSIBAMU.

3 omay Ha BUINE BHUKJIAJIEHE MOXKHA 3poOUTH  BUCHOBOK,
[0 COITIOKYJIbTYPHA THUIIOJIOTIA JIiZIEPCTBA Y MyOJiYHOMY afiMiHiCTpYBaHHI
— me HaykoBa  (UIOCO(DCHKO-aHTPONOJIOTIYHA  CHUCTEMATH3AIlis
XapaKTEPUCTUK JI/IepiB 32 THUIOBUMU CYCIIUIBHUMU, AaKCiOJIOTIYHUMU

Ta KYJIbTYPHHUMH KOHTEKCTaMU Ta IIPpOABaMHU.

62



Kniouoei cnoea: aidepcmeo, munoaozia aidepa, nybaiuHe
aOMIHICMPYBAHHA.

Bukopucrani mKepena ta giTeparypa:

Haupexap, . 1. Conioky/IbTypHi Ta reH/iepHi BUMIpH MOJIITHYHOTO JiseperBa (disocobepko-
AHTPOIIOJIOTIYHUH aHai3). Jluc. ... A-pa ¢isocodii B ranysi 3uans : [cnen.] 033. Ha.
mes. yH-T iM. M. I1. /I[paromanoBa, Kuis, 2021. 192 c.

®pomm, E. JlronuHa I caMoro cebe. Hoctyn 3a HOCUJIAHHAM:
<https://stud.com.ua/42306/filosofiya/fromm_lyudina_sebe#google_vignette>.

Bennis, Warren G. Managing the Dream: Reflections on Leadership and Change. Cambridge,
Mass.: Perseus Pub., 2000. 317 p.

Brown, M. E. “Misconceptions of Ethical Leadership: How to Avoid Potential Pitfalls.”
Organizational Dynamics 36, no. 2 (2007): 140—155.

Fernandez, C. F., and Vecchio, R. P. “Situational Leadership Theory Revisited: A Test of an
Across—Jobs Perspective.” The Leadership Quarterly 8, no. 1 (1997): 67—84.

TRANSFORMATION OF CULTURAL VALUES AMONG MODERN YOUTH

Nataliia Salnikova,
National Aviation University

The 21th century brought global changes to humanity. Society has become
more consumerist, where goods and services, rather than universal values,
rule; such processes as globalisation and digitalisation have taken place.
First of all, the transformation of values has affected young people, who are
at the stage of mastering the traditions and moral foundations of society.
Digitalisation and the erasure of borders between cultures of different
countries have inevitably led to the transformation of values.

In connection with the socio-economic changes taking place
in the country, attention to the study of values is becoming more focused,
as the content of young people's value orientations can become
a kind of indicator of society's development; their value orientations, which

are formed in the present, should also manifest themselves in the future.
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The issue becomes especially significant in relation to the potential
intellectual, political, economic and cultural elite of society, which includes
young people. In modern society, the implementation of socio-cultural
modernisation faces certain difficulties. In particular, it concerns young
people's support of basic modern values.

Due to its age and general psychological characteristics, the modern
generation is characterised, first of all, by an emotionally sensitive attitude
to culture. Young people strive for an in-depth personal understanding
of the information provided by cultural sources. They compare themselves
with the actors, transfer to themselves the events taking place in the work,
and live virtual lives of characters created by the author's imagination.
The attitude of young people to books, cinema, theatre and music shows
that the vast majority of them tend to consume light, entertaining types and
genres of art, and only a small part of them understands deep culture coming
from the past centuries and is interested in world and national classics.

Preferences of modern youth in the sphere of artistic culture are
conditioned by social processes taking place in the society, they reflect
the social and psychological image of the time, norms, needs,
ideals of the whole social organism.

Changes in youth culture occur in close interaction with the media,
film and television, magazines and books. The media present images
by which young people create their own image. However, the media also pick
up ideas invented by adolescents and then transform them into a mass
phenomenon. In the search for their own identity, adolescents
are inexhaustibly inventive. Adolescent psychology is also the reason
why young people favour the visual arts.

The search for emotional and moral on the one hand and entertaining plot

on the other in the cultural sphere is accompanied by the phenomenon
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of group stereotypes and group behaviour among young people.
The most obvious example is fashion. A young person, one could say,
dissolves among his peers. Without realising it, he loses his individuality,
personal uniqueness in the company. The main reasons that generate
modification in the system of cultural values of modern youth include:
the rise in the standard of living (the possibility of a variety of options for
obtaining pleasure); high dynamics of society evolution, continuous changes
in social, political and economic spheres of life, informatisation of all spheres
of society.

Young people are the generation that will take the place of the main
productive force in the near future and, consequently, their values will largely
determine the values of the whole society.

Having conducted sociological research on this problem, the following
conclusions can be drawn. Computer games take the first place,
then television, discos, while reading books — even the most fascinating ones
- is in last place. And in fact, as a means for cultural development, reading
developing literature is extremely necessary and absolutely irreplaceable,
because it enriches the personality with life values, forms evaluation criteria,
spiritual values of young people. Instead, the majority of young people prefer
to relax and drink in their free time. Young residents from 18 to 29 years old
and middle-aged residents especially lack sports and recreational facilities.
They want to maintain their health, but reading books and the press is also
in the penultimate place.

The cultural values of young people are the strategic capital of the country
and the most important factor of its change and development.
The development of cultural, moral and spiritual values of the young
generation should, firstly, be based on the assimilation and promotion

of world and national cultural values; secondly, it should be based on the age
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level. The characteristic values of young people reflect the diversity of life
conditions and a wide range of value orientations. It should be taken into
account that the formation of aesthetic and moral values of young people
is significantly influenced by the mass media, especially electronic media.
The propaganda of the cult of cruelty and violence exerts massive pressure
on the psychological state of young people and shapes the corresponding
patterns of behaviour and stereotypes of perception of life.

Limiting the propaganda of the cult of power, cigarette and alcoholic
beverage advertising is one of the priority tasks of the State in the spiritual
and physical health of the younger generation.

Keywords: culture, values, youth, media.

EK3UCTEHIIIHI TA AKCIOJIOTTYHI ACITEKTH KY/IBTYPH IUTUHCT BA

JIsta CiabMsao,
HayioHnanvHa my3uuHa akademis Yxpainu imeni I1.1. Yaiikoscbkozo

JUTHHCTBO K IIIHHICHUU CETrMEHT JIIOZCHKOTO iCHYBaHHS Ta KyJIbTYPH
He IIOJIMINAE IIOIIYKOBI 3alMTU Ta IIKABICTh Y PI3HUX AOCTITHUIBKUX
JIAaKyHaxX, B30KpeMa, KyJbTYpOJIOTil, aHTPOIIOJIOTIi, coItiosorii, icTopii,
erHorpadii, dimocodii, mncuxosorii Tomo. JluTHA mOYaNa I[iKAaBUTH
JIOpOCJIe CYCIJICTBO SK JEN0 BiJIMiHHE BiJi HBOTO, IO YTPUMYE
CaMOJIOCTATHIO ITiHHICTh, BiTHOCHO HEJIaBHO, IOHAJ, JIBA CTOJITTS TOMY.
Bigomo, 1110 B yacu AHTHYHOCTI JiTH 3a3BHYall CIPUUMAJIHCH SIK «HE3PLIi
Jlopociti», a iXHfA IHAUBIAyaTBHICTh TA €MOIIMHI HMOTpeOU irHOpyBasIUCAH.
CepenHbOBIUYSA IUTHHA TAKOXK HE aPTUKYJIIOBAJIACH B IIHHICHOMY aCIEKTi,
IIBUIIE TPOAOBXKYyBajach HEJNOOIiHKAa 1ii morpe6 Ta  GaskaHb.
[ToHATTA AWUTHMHCTBA He HPHUITyCKAIO (aKTy ycBimoMIleHHs crernudidHol
MPUPOJIK JIUTUHCTBA, TOTO, IO BiJIDI3HAE JUTHHY BiJl JOPOCJIOTO, HABIThH

MoJiofioro. Y  cepefHi BiKM TaKOro YCBiJoMJIeHHA He OyJio.
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BiaTak, moiHO mUTHHA MOIJIa OOXOMHUTHCA 0e3 CHCTEMHOI OIKH MaTepi,
HAHBKY YU TOAYBAJIPHUII, BOHA ABTOMAaTUYHO HaJIeXKasta JI0 CBITY JOPOC/IUX.

IlixaBO¥O BUAAETHCA JOCIIITHUIIBKA ITO3HUIIISA II0/I0 MPOOJIEMHU JUTHHCTBA
aMepUKaHChKOTO icTopuka Ta KpuTuka KyiabTypu Hina Iloctmana, koTpuit
BBAKAE JIUTUHCTBO «COLIaJbHUM apredakToM, a He 06i0J0riYHOI0
kaTeropiero» (MaxtioeH, 2024). Taka aBTOpCchKa apryMeHTallis, Ha IEPIIHi
TOIJISAZl, 37]a€ThCS ITOBEPXOBOIO 1 HENEPEKOHJUBOK, OJHAK 0a3ucom
ii € po3yMiHHSA TOTO, IO «HAII F'€HU HE YTPUMYIOTh OUYE€BU/IHUX IHCTPYKITIT
IIO/I0 TOTO, XTO € IUTHHOIO, a XTO Hi, i 3aKOHU BH)KUBAHHSA HE MOTPEOYIOThH
BiZIMiHHOCTI ITOMi3K CBITOM JIOPOCJIOrO Ta cBiToM auTHHU» (Postman, 1994).
[IpeMeTHO 3PO3YMUIIIIOI0 CTA€ MO3UIliA aBTOPA B KOHTEKCTI 3BEPHEHHS
JI0 OJHOTO WOZi€BOTO (aKTy, AKUHM BIUIMHYB HA CTBOPEHHS Cy4acHOI
KapTUHU JUTUHCTBA B €BPOIENCHKIN KyJbTypi, 30KpeMa, — BHUHAXOLY
JIpyKapcbkoro mpecy I'yreHOepra. YCBiIOMJIEHHSM TOTO, IO BiIKpHUTTS
JUTHUHCTBA CTAJI0 JIAKMYCOM 1 IMOKA3HUKOM OCBiUEHOCTi, CJIyryBasia ifes
MepeBU3HAYEHHS TMOHSATTSA JIOPOCJIOCTI, Jie JIIOJIMHA HEe MOTJIa BBaXKaTHUCh
JIOPOCJIOIO, fIKIIO He BMija yuTaTd. BinTak, 10 modarky ryreHOepriBehKOi
€IOXH, «JiTH BBAKAJIUCHh JIOPOCJIMMHU, HABUAIOUYHUCh TOBOPUTH,
Ha 110 Bci Jrroau GiosorivHo 3amporpamoBaHi. Ilicis gpykapcbKoro mpecy,
IITAM  J0BeyIocsl  3apo0JIATH  JIOPOCJICTh, BHUBYAIOYHM  TPaMOTYy,
Ha IO JIIOJA He € 3aIporpaMoBaHi 6i0JIOTIYHO. <...> JIUTHHCTBO, B CBOIO
Jepry, MoYayio BUSHAYATHCH BiIBIyBaHHSA IIKOJIH, i CJIOBO «yYeHBb» CTAJIO
CUHOHIMOM «auThHa» (Postman, 1994). 3pemTo, pPO3BUTOK JIIOUHU
JIOC/TIIKYBaBCA SIK MPOEKITisl MOCTiIOBHOCTI CTaIiH, /e JUTUHCTBO IIOCTAE
MOCTOM Mi?K JUTHHOIO Ta JIOPOCJIHIM.

KoHmenTyasrisamis IUTHHCTBA 3a3HaBajIa MOCTIHHUX TpaHchopMaIlii Ta
VIOCKOHAJIEHD, 3 TOSBOI0 IHCTUTYIIH INOAO AOTJISAAY 3a JiTbMH, OCAHHI

IIOCTYTIOBO OTPUMYBAJIN IIPIOPUTETHUH CTATyC, KU BiJI3epKaIIOBaBCs B
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0CO0TUBUX TIOTJIA/IAX Ta VSABJIEHHAX I0/T0 TOTO,
SIK BOHH MOJKYTb OJSITaTHCS, MPO IO JyMaTH, SIK TpaTHUCS Ta HABYATHUCA.
Jinovim [lemMoc, aMepUKAaHCHKHHM ICTOPHK 1 TIICMXOiCTOPUK, pPO3pOOUB
KOHIIEMINI0 «KYyJBTYPH JUTHHCTBA», KA PO3IVIANAE 3MiHY CTaBJIEHHS
JIO JIiTeH Ta JUTUHCTBA B Pi3Hi iCTOPUYHI EITOXH. Horo inei 30CEPEKYIOThCS
Ha TOMY, SIK COITIOKYJIBTYPHI yMOBH (DOPMYIOTb ZIOCBIJI ZIiTEH 1 X CIpUIHATTS
nopocsmmu. Hesparkarouu Ha Te, IO COITIOKYJIBTYPDHUM KOHTEKCT, Y MEKax
SIKOTO PO3BUBAETHCSA JIUTUHA, JETEPMIHOBAHHN 3MICTOM 1 NHOTEHIiaJIOM
JlopocJioro cBity, Jlioia Jlemoc 1eMOHCTPYBaB sIK €MOIIIMHUHA KIiMaT cim'i
Ta CyCIIUIhCTBA BIUIMBAB HA CTAaBJIEHHS /O JiTel, 30KpeMa piBeHb
JKOPCTOKOCTI UM TypOOTH, BOAHOUYAC, PO3KPHUBAB IOCTYIIOBY €BOJIIOITIO BiJl
JKOPCTKUX (OpM TOBO/KEHHS 3 JMITBbMH JI0 Jedayi TyMaHHIIIoro,
eMIaTiIHHOTO ¥ eK3WCTEHI[IHHOTO IifaxomiB. BukopucroByrouwm izei
ncuxoaHamisy 3. @peiiga, K.-I. IOHTra 1)1 1OSICHEHHS BIUIUBY PaHHBOTO
JUTHHCTBA Ha PO3BUTOK OCOOHMCTOCTI Ta cycmisbeTBa, JImoin Jlemoc
HAroJIOIIyBaB, IO TPaBMATHYHUH JIOCBi[i JUTHHCTBA Y TOIEPEAHIX
MIOKOJIIHHAX 37]aT€H BIUIMBATH HA iCTOPUYHHUIN PO3BUTOK KyJIbTYpH. Tomy
PO3YyMiHHA ICTOPMYHUX B3MIiH y KyJbTYpi JUTHHCTBA BAXKJIUBE IS
(opmyBaHHS Cy4acHOTO CyCITIBCTBA, OPIEHTOBAHOTO HA IOBATYy JI0 AUTIYO1
VHIKQJIBHOCTI Ta iHTepeciB, TOCHJIEHHS aKIIEHTY Ha IIPaBax JiTel Ta iXHbOMY
GJraromosryyyi.

CyroJIOCHOK B iCTOpHUYHOMY KOHTEKCTI U ITOJIAPHOIO IMOAO 3aXi[HUX
KOHIIEMI[iA KyJbTYPH JAUTHHCTBA € ITO3UINSA KUTAWCHKOTO JIOCTITHUKA U
KPUTHKA «KHTalchKoro auTuHcTBa» JIi CroebiHb. ABTOP 3BEPTAETHCA JI0
aHaJIi3y Y4acoBOTO BHMIpYy JIMTHHCTBA, SIKE CTOCYETHCS PIZHUX KYJIbTYPHHX
KOHOTAIliH, 1[0 HA/AE JUTHHCTBY JKUTTS HA Pi3HUX iCTOPUYHHX eTamax i
ernoxax. BiH JIeMOHCTpye eBOJIIOIIMHUN PO3BUTOK JUTHHCTBA, a TaKOXK

BTUTIOE KOTHITHBHI [ICUXOJIOTIYHI XapaKTEPUCTUKY Ta AYXOBHY U KYJIBTYDHY
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(opmu ruTHHCTBA. ABTOD THUIIOJIOTi3YE YACOBUE BUMIp HA TP Pi3Hi MOIyCH:
icTopuyHe JUTUHCTBO, peayibHE JUTUHCTBO Ta MaOyTHE (ysIBHE) JUTHHCTBO.

Ha mymky kuraiicbkoro gociigauka JIi Cioe6iHb, JUTHHCTBO B Y4aCOBOMY
PO3yMiHHI IIe He TUIBKH yCIaAKyBaHHS KyJIBTYPH MUHYJIOTO JIUTUHCTBA, a 1
BUXi/JT 32 MeXi ChOTOAHINTHBOI KYJIbTYPH AUTHUHCTBA T4 KOHCTPYIOBaHHS
KyJbTYpH MAaHOyTHBOTO JUTUHCTBA. 30KPEMA, «YacOBE IUTUHCTBO» €
VCIIAJIKYBAaHHAM 1 HPOAOBXKEHHAM TPAAUINNHOI KyJIBTYpU IUTHHCTBA.
Bynyuu ceprieBHHOIO AyXy JUTHUHCTBA, JKUTTEBI XapaKTEPUCTUKU, TaKi sIK
«HEBHHHICTh, CBOOO/MA, Mpii, pajicTh, irpu Ta TBOPYICTb», CTAJH
«aBTEHTUYHOIO» IOETUKOI0 JIUTUHCTBA, & OTKE, CEPIEBHHOI0 i OCHOBOIO
JUTSYNX IIHHOCTEH. /IUTHHCTBO — Iie COIliaIbHE iCHYBaHHS, a JUTUHCTBO
JIIOIUHU — I CIIUTbHA KOHCTPYKIliA Pi3HUX KyabTypHHX (opMm. OTixke,
JUTUHCTBO € IEPiOZIOM CY0'€KTHOTO CTAHOBJIEHHS Ta COIIOKYJIBTYPHOTO
KOHCTPYIOBaHHS OCOOMCTOCTI 1Tyl BIUIMBOM TaKUX IIPOIECIB, K
IHKYJZIbTypallifg, Ky/JIbTYPO3aCBOEHHS,  BIATBOPEHHS  KyJbTypH Ta
KYJIbTYPOTBOPEHHS.

TakuM  YWHOM, [ITH  IIOCTAIOTh  CIIIByJaCHUKAaMH  IIPOIIECIB
KYJIbTYPOOCATHEHHA Ta KyJIbTYPOTBOPEHHS, 3aCBOIOIOTh HAsBHY B MeXKaX
€THOKYJIFTYPHOI PEaIbHOCTI MOZENb CBiTy i BOZHOYAC KOPUTYIOTH il
BiIIOBiTHO CBOTO KOTHITHMBHOTO IIOTEHINiay, IO 3YMOBJIIOE HAasBHICTDH
MHOKMHHOCTI JUTHHCTBA 1 IUTSYHUX CBITIB.

Knouoei cnoea: xyavmypa oumuHcmea, UYiHHICMb, «Kumaticvke
JdumuHcmaeo», KOHCMPYBAHHA, KYAbMYPOMBOPEHHSL.
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KYABTYPHA CTIMKICTD TA IHTETPALIIA

POJIb KYJIBTYPHO-OCBITHIX XABIB Y PEIHTEIPALIIi IEOKYITOBAHUX
TEPUTOPIN YKPATHU

Anacracin Kpasuenko,
THcmumym npo6aem cyuactozo mucmeymea HayionanvHoi akademii mucmeymse
Y«kpainu, HasuanvHo-Haykosutl iHcmumym nepopmamusHux mucmeyme
HayionanwHoi akademii kepigHux kadpie Kyabimypu i mucmeymae

IMuranHa  peidHTerpamii  EOKYIIOBAaHMX  TEPUTOPIH  YKpaiHu
3 TOCTPAKAUINM BHACTIIOK POCIHCHKOI arpecii  COLIOKYJIBTYpHUM
ymaHAmadTOM € BRIMBUM HUTAaHHAM «CTrpaTerii pO3BUTKY YKpPaiHCBKOi
KyJabTypu — 2030: PerionanpHa mnosituka. BigHoBnenHs. Jloonchkuit
Kamitasa» (mani — Crpareris), MO HUHI TepeOyBae Ha EKCIEPTHOMY
O0OTOBOPEHHI Yy CEPEOBUINI MHPOBIAHUX HAYKOBO-AOCIITHUX Ta OCBITHIX
YCTaHOB.

HamnparioBanss HaykoBoro miarpyats Crparerii y po3pisi perioHaibpHOI
MOJIITHKK Ta BioM4oi TemaTuku JlemapTaMeHTy  BiJIHOBJIEHHS
Ta KyJBTYpHOI peiHTerpamii JeoKymoBaHUX TepuTOopiii MiHicTeperBa
KYJIBTYPH Ta CTPATETIYHUX KOMYHIKAIIl YKPAIHU BKIIOYA€ HU3KY BAXKIIUBUX
IyHKTIiB. 30KpeMa, Ha Iy6rivHe 0OTOBOPEHHS, 10 Bif0ys10cs 13 JIUCTOnaza
2024 poky B HarioHaspHil akaziemil KepiBHUX KaJpiB KyJIbTYPH i MUCTEITB,
Hiana Tpuma — gupekTopka 3rasyBaHOTO BHIIE [lemapTaMeHTy BHHeECJIA
HACTYITHI TUTAHH:

+¢ cTBOpeHHs e(dEeKTUBHOI cucTeMU 6a30BOi Mepeki 3aKIa/liB KyJIbTYPHU
JULsS HAJTAHHSA KyJIBTYPHUX ITOCIIYT;

+* BOPOBA/P)KEHHS HOBHUX (OPM BaKJIAJB KYJIbTYPH Ta KyJIBTYPHUX

IIOCJIYT;
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+ BiTHOBJIEHHSI OO'€KTIB KyJIBTYpHOI CIIQJIMIUHU Ta iHQPACTPYKTYDH,
30epekeHHSI KYJIbTYDHUX I[IHHOCTEd 3 YpaxXyBaHHfAM CYYaCHHX BHMOT
Ta yMOB 0Oe3I1eKy;

+¢ BIIPOBA/IPKEHHSI Cy4YacHHX ITiJIXO/iB, 30KpeMa HpuHIuIiB bayxaysa,
JI0 BiIHOBJIEHHSI KyJIBTYpHOI IHGpacTpykTypum i3 3abe3reueHHIM
30epeKeHHS iICTOPUKO-apXiTEKTYPHOI CKJIQJIOBOI B MPOIIEC] Bi[HOBJIEHHS,;

“ BOpOBa/’KeHHsI Pe3epBy mpamiBHUKIB cdepu  KyJbTypu Ta
indopmaritinoi cepu 151 poOOTH HA JIEOKYTIOBAHUX TEPUTOPIAX YKpAiHU;

+¢ MATPUMKA 3aKJIa/IiB KyJIbTYPHU Ta 3aKJIA/IiB OCBITH, AKi IIepeMilleHi Ta
BIIPOBA/KYIOTh CBOIO JIisUTBHICTh B OinbIn Oe3meyHUxX perioHax YKpaiHu,
30epeKeHHs IHCTUTYIIIHHOI mam ATi TUMYacoBO OKYIIOBaHUX
Ta IpU(POHTOBUX PETIOHIB YKpAiHH, iX KaAPOBOTO MOTEHITIAY;

+¢ BIIPOBA/IPKEHHSI MEXaHI3My COITiaJIbHOI ajjamnTarlii BeTepaHiB 4depes
KYJIBTYDY.

KittouoBi IyHKTH PETiOHAJIBHOI KYJIBTYPHOI TIOJITHKH OPi€HTOBAHI
Ha 3abe31neveHHs PIBHOMIPHOTO JIOCTYITY JI0 KYJIbTYPHHIX PECYPCIB i 3aX0/iB
y MOCTPaXKIAJIWX BiJi BiHHH TIpoMajiaX; CTHUMYJIIOBAHHS PEriOHAJIbHUX
KyJAbTYPHUX IIPAaKTHK; HAJATO/PKEHHs [iaJIoTy MiXK pPerioHaJIbHUMH
1  HamiOHAJIBHUMU  KYJIBTYPHHUMU  iHCTUTYI[iIMU; BiJIHOBJIEHHS
iHpacTpyKTypHE Ta ICHUXOJIOTiYHe, IO Iepenbavae sk iHGpacTpyKTypHi
imBectunii (pO3BUTOK, Bif0y/I0Ba Ta PEKOHCTPYKIis KyJIbTYPHUX OO €KTiB,
peastizarlis MPOEKTIB onudpPyBaHHA Ta apXiByBaHHA), TaK i MMATPUMKY
TICUXOJIOTIYHOTO BiZTHOBJIEHHS HACEJIEHHS Uyepe3 KyJIbTypy.

IIpu 1bOMy OCHOBHY yBary Tpeba 3BEpHYTH Ha IPOOJIEMY JIIO/ICHKOTO
KAaIliTaJy Ha JIEOKYIIOBAHUX TEPUTOPIfAX, BiJHOBJIEHHs SKOTO Iependavyae
iHBeCTYBaHHA Yy KyJIbTYPHO-MUCTENbKI IPOTPAaMU, TPAHTOBY IIJITPUMKY
KyJIBTYPHUX Aif4iB, BIIPOBAPKEHHS KYJIbTYPHUX IHIIIATHB /ISl BETEPAHIiB,

TIepecesIeHIfiB Ta 0cib, AKi HOCTpaKIUIH BifT BifiHU, CTBOPEHHS KPEATUBHIX
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w1aTGopM JJI CTUMYJTIOBAHHS MOJIOI?KHUX IPOEKTIB, 4 TAKOK PO3BUTOK
KYJIBTyPHO-MHUCTEIbKOL OCBiTH, ITi/ITOTOBKH, MEePEeHiATOTOBKHU
Ta MiIBUIIEHHA KBTi(iKaIil KaJipiB.

Moo nmuTaHHA peiHTerpariii Je0KyIIOBaHUX TEPUTOPIH 3 HOCTPAKAATIM
COITIOKYJIPTYPHUM JIaHAIMAGTOM BHACTIZIOK BOEHHUX i, HpOIMaraHju,
riopuaHux 3arpo3 Tpeba Ba3HAYUTH I1IPO HEOOXiTHICTH CTBOPEHHS
MOXKJIUBOCTEH TOPHU3OHTAIHHOTO PO3BUTKY TEPUTOPIAJIBHUX OOIIMH
Ta JIOCTYIHOCTI KyJIBTypHHUX IOCIYT. BkazaHe 6e3mOcCepenHbO KOPEJIIE
3 HasgBHICTIO KBaTihikOBaHUX KaJIpiB, AMCKYcil mpo ¢opmyBaHHs PezepBy
SIKUX TOYAThCA y IyOJTiuHiH cdepi Ta HAYKOBO-€KCIIEPTHUX KOJIAX.

3BaKalOYM HA Te, IO BIiJPO/PKEHHS YKPAiHCBKOI KyJIbTYpH Ha
JIEOKYIIOBAHUX TEPUTOPIAX IepeidbauyaTuMe 3aIydeHHs KaapiB, Opak sSIKUX
Bi[uyBaeThcss dUepe3 BOeHHI mii ((PpidmuHe BUHUINIEHHA YKPalHCHKOI
iHTeyireHIii mix Yac oOKymamii, Ipollecu Mirparii), TO OYEBHUJIHO,
[0  BOPOBA/KeHHsA  Pe3epBy  mpamiBHUKIB  chepu  KyJIbTypH
Ta iHdopMmariiiiHoi chepu 1A podOTU B MOCTPAKAAINX PErioHaxX YKpaiHu
€ JTy’Ke BOXKJIMBUM ITUTAHHIM.

OZHUM 3 aCIIEKTIiB HOr0 BUPIIIIEHHS BBAXKAEMO CTBOPEHHS PETIOHATTBHUX
KyJIBTYyDHO-OCBITHIX Xa0iB 3 mMmiATOTOBKHM (IEPEImirOTOBKY) KaapiB
— (paxiBUiB pi3HUX CIEIIAJIBHOCTEH Ta MEHEIKEPIB KyJIBTYPH, 3[IaTHUX
JIO peaJtizarlii KyJIbTYpHHUX ITPOEKTIB, HAIIPABJIEHHUX HA 0JI0JIAHHA BUKJIUKIB,
MIPOSIBJIEHUX Yepe3 arpecHuBHY KyJIbTYpHY IOJITHKY KpaiHM-OKyIIaHTA.
BescymHuiBHO, ocTaHHE mepenbadyae BIPOBAIKEHHSA €(EKTUBHOI CHUCTEMH
TEOPETUYHOI 1 IPAKTHUYHOI IATOTOBKM (axiBI[iB NUIAXOM PpO3POOKHU
eKCIIEpUMEHTAIPHUX KypCiB, IO MOXKYTh 3a0e3mednTH ykpaiHcbki 3BO,
HAYKOBO-ZIOCJIIZIHI Ta KyJIBTYPHI YCTAHOBHU, SIKi CHIJIBHO IPAaIIOBATHMYTH

V PeETioHAIbHUX KYJIbTYPHO-OCBITHIX Xa0ax.
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3azHaunMoO, IO BIPOJIOBXK OCTaHHIX POKiB y HamioHanpHIH akaaemii
KEPIBHUX KaApiB KYJIbTYPU 1 MHCTENTB peasi3yeTbcs HPOeKT Epaszmyc+
«AxayieMiyHa BiZIIOBiZb TiOpUAHUM 3arpo3aM» 3i CTBOPEHHs OCBITHBO-
npodeciiHuX MporpaM 3 OJHOYACHUM iX BIIPOBA/IKEHHSIM B OCBITHIU
nporec. OfHAK, AKIO0 HA MOYATKy PO3TOPTAHHS IBOTO IIPOEKTY YOTHUPHU
POKH TOMY aKIEHT NpUIaAaB caMe Ha PO3IMi3HABAHHA IPUXOBAHUX
ribpugHUX 3arpo3, TO HaTellep BiJIKPUTA BIiMCHKOBA arpecis CTHMYJIIOE
IepeopieHTAIliI0 OCHOBHOTO (QOKycy. BijiTak, 3 METOIO BUBEIEHHS KYJIbTYPHU
JIEOKYIIOBAHUX TEPUTOPIH 3 IMMOCTKOJIOHIAIBHOTO JUCKYPCY, HACA[?KEHOTO
KpaiHoro-arpecopoM, Ta ¢opMyBaHHs Pe3epBy mpamiBHUKIB cdepu
KyJIbTYpH ¥ iHdopManiiHoi cdepu, mo OyAyTh MpamioBaTH HA MICIIAX,
JIep:KaBol0 MaloTh OyTH MATPUMAaHI BiANOBigHI mporpamu. 30KpeMa,
Ile CTOCYETbCA ¥ BIJKPUTTS PETIOHAJBHUX KYyJIbTYPHO-OCBITHIX Xa0iB
3 MiITOTOBKY TAKOTO KaJIpOBOro Pe3epny.

M eThes Ipo CTBOPEHHS perioHaIbHOI Mepeski yeraHoB-mapTHepis (3BO,
HI, xynwpTypHi iHcTuTyii, hoHaH, acomiallii ToImo), mpuMipowm, 3 I[liBHOU,
Cxony, IliBmHs YkpaiHu — TOOTO, THX perioHiB, fAKi OyJIM YaCTKOBO
okymoBani. Jlo 1i€i wMepexxi MOXYTh YBIMTH TaKOX YCTaHOBU,
[0 PO3TAIIIOBaHI TeorpadivHo OJIM3BKO JI0 JEOKYyHOBaHUX (260 THMYACOBO
OKyIIOBAaHMX HUHI TepUTOpill), mo0KM 3a3HaUeHA TepUTOpPiIbHA
MIPWIErJICTh CUTHATI3yBasia, IO-IEPIIe, PO 3aHYPEHICTh y KOHTEKCT
npobJieM KyJIBTYPHOI TPaBMU Ta INTYYHOTO KYJIBTYPHOTO PO3PiKEHHS
BHACJIZIOK OKymamii (a oTKe, CTBOpIOBajia IIpENeIEHT JAOBIpH A0 IHX
IHCTUTYIIIN), a MO-ZIpyTe YMOJIMBIIOBAIA (GOPMYBaHHA 3PYYHUX KAHATIB
KOMYHIKaIlil Ta pO3MOBCIO/I>)KEHH KyJIbTYPHUX PEIiHTErpaliiiHUX BIUIUBIB HA
JIeOKYTIOBaHi TEPUTOPII.

3peIrTo, 3aJydeHHs 10 POOOTH B PAMKaxX PETiOHATBHUX KyJIBTYPHO-

ocBiTHIxX xabiB mepemimennx 3BO i 3aki1ajiiB KyJIbTypH, AKi ITPOJIOBKYIOTh
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HUHI CBOIO JIisUTBHICTh B THJIOBHX MicTax YKpaiHu, 30epirarouu KajpoBHI
MOTEHINiaT W IHCTUTYIiHHI TpaauIlii, cTaHe B3HAYHOK IIiATPUMKOIO
U 1A caMHX [HUX YCTaHOB (Takux, mpumipoM, sk MapiymoabChbKuit
Jlep:KaBHUN yHiBepcuTeT, JIyraHchka [iepKaBHA aKaJieMisl KyJIbTypU
1 MUCTenTB Ta 3HAYHOI KUIPKOCTI IEpEMIIIEeHIX YCTAaHOB KYJIbTYPH, HAJAHHS
IIOBHOTO IEPEJTIKY AKUX YHEMOXIIUBIIIOE ¢hopMaT Te3 AomoBizi). Kpim Toro,
caMe MpAIiBHUKA IUX YCTAHOB, IO HUHI € TUMYACOBO IIE€PEMIiIlIEHUMHU
ocobaMu Ta BOJIIOTH IIOBEPHYTUCA Y CBOi JOMIBKH (200 BiKE€ TIOBEPHYJIHCS
IiCJIA IEOKYTIAIii), OTEHIIITHO MOKYTh CTaTH KaJIpOBOIO OCHOBOIO Pe3epBy
1 mpamoBaTH y MOCTPaXKAAINX PETIOHAX, 3BiCHO, 32 YMOBH JIOCTAaTHBOI
JIEp’KaBHOI IIATPUMKH TaKOl PpETiOHAJBHOI TMOJIITUKK Ta HASBHOCTI
BIIIOBiAHUX iHGpPACTPYKTYpHUX 1 comianpHux Iwiatrdopm (Hainepiie,
HAsIBHICTh KUTJIA, (PIHAHCOBMX TapaHTIi Ta COI[iAIbHOTO IAKeTy,
BilHOBJIEHHSI (I3WYHO 3pPYHHOBAaHUX YH IOMIKOJPKEHUX YCTAHOB,
pecypcHOro 3abe3nedueHHs] poOOUYHX MiCI[b TOIIO).

BapTo oxpeMo mifgKpecsiuTH, IO Y PO3TOPTAaHHI MepPeXXi perioHaIbHUX
KyJIBTYPHO-OCBITHIX Xa0iB Ta KOOpAMHAINI iX IHCTUTYHIHHOI IissTBHOCTI
3 IMIUIEMEHTAIlii mporpaM MiATOTOBKU / MEPemiroTOBKYU KaapiB Pezepry
MpaliBHUKIB chepu KyJabTypHu Ta iHboOpMamiiHOi chepu s poboTH Ha
JIEOKYTIOBAHUX TEPUTOPiAX, OE3CYyMHIBHO, BaXJIMBUM € BpaXyBaHHS
MIXKHAPOZHOTO  JOCBimy. 30KpeMa, 3aKOPAOHHUMHU  IapTHEpaMU
perioHaAJIBHUX KYJIbTYPHO-OCBITHIX Xab0iB MOXXYTh CTaTH YHIBEPCHUTETH,
HAyYKOBO-ZIOCIIIZHI Ta KyJIbTYpHi ycranoBu Ilosbii, [Ipubantuku — TobTO,
THX KpaiH, [0 MAalOTh iCTOPUYHUU JOCBi/ OKymarii i fAKi, BJlaCHE, MOXKYTb
MOAUIHTHCS  ampoOOBAaHUMHM  METOJUKAMH  KYJIBTYpDHOI Ta MOBHOI
peiHTerparii NIUITXOM KOHCYJIbTYBaHHS ab0 mpsAMoi ydacTi y pospoOiri
BiMOBIAHUX KypciB mifBuUINEHHs KBasidikallii, TpaKTUYHUX TPEHIHTIB,

KOH(EepEHIIiH, CrieniaTbHUX CeMiHaPiB, KYJIbTYPHUX 3aX0/iB.
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Hacamkinenp  3a3Ha4YMMO, )14 (0) MMO3UIIOHYBAaHHSA  JisJIBHOCTI
PerioHaJIbHUX KyJIbTYPHO-OCBITHIX Xa0iB IK IPOTPAaMHOTO IIyHKTY 3aTraJIbHOL
«Crparerii po3BUTKY YKPaiHChKOI KyJIbTYPH — 2030: PerioHasipHa mosrituka.
BignossenHs. JIro/ICbKUHA KariTaa» BiIMOBiIaE iHTepecaM HaAIiOHATIBHOI Ta
PerioHaIBHOI Jiep:KaBHOI NOJIITUKY 3 KyJIBTYPHOI IIPOMOIIii Ta peiHTerpartii
JleoKymmoBaHux Teputopidd. Iliy erizoro uitkoi pgepskaBHOiI Crparerii
Ta 32 yMOB CHHEPTIi 3yCHJIb JIEPKABHOTO 1 TPOMaJICHKOTO CEKTOPIB, HAYKOBO-
MeIaTOTiYHUX MPAIiBHUKIB, KyJIbTYPHHUX JiA4iB, 10 HUHI BxKe (HOJEKyIH,
PO3pi3HEHO) MPAaIoIOTh HAJ MOAIOHUMH IIpOrpaMaMH, PperiOHATbHI
KyJIbTYPHO-OCBITHI Xa0M CTaHYThb [[i€BUM IHCTPYMEHTOM BHYTPIllIHBOI
KyJIBTYPHOI JUIIJIOMATIi i CKJIQJIOBOX0 KOHIIEMIIii «M SIKOI CHJIU» 3 IUTAaHb
KYJIBTYPHOTO BiIPO>KEHHS.

PosropranHs mOAIOHOTO CTPATETOBAHOTO [iajiorTy 3 perioHamu
Yy KOHTEKCTi MPOTH/Iii KyJIbTYPHUM BUKJINKAM ITOCTOKYIIAIIIHOTO IIepiozy,
Ha Hally JOyMKy, Ma€ CIHUpaTUCA HAa OCHOBU KOMOIHOBAaHOI MoJieJti
pEerioHAJIBHOI ~ IOJITHKH, IO  XapaKTEPU3YEThCS  BIPOBAKEHHAM
MEXaHI3MIiB OIIOCEPEIKOBAHOTO JEP:KABHOTO KOHTPOJIIO 32 IMPUHITUIIOM
PO3IIOALTY BiITOBIAAILHOCTI Y MPOIleCi peastizariili mporpaM KyJIbTYPHOTO
BIUIMBY Ha JEOKYIOBAaHUX TEPUTOPIAX, a caMe: YPSANOBI CTPYKTYpH
3iHCHIOIOTh (iHAHCYBaHHS, HATOMICTh, KYJIBTYPHO-MUCTENbKI Ta OCBITHI
IHCTUTYIIII OMIKYIOThCA aAMIHICTPYBAaHHAM i KOOPAMHYBAHHAM KYJIBTYPHHIX
AKTHUBHOCTEH Y IIUIhOBUX PETIOHAX YKPAiHU.

BBaxkaemo, 10 yCTaHOBH-IAPTHEPU MepeXi KyJIbTYpPHO-OCBITHIX XabiB
MBHIYHOTO, CXiTHOTO Ta IMiBJAEHHOTO PETiOHIB YKpaiHU 3/IaTHI IMiZIrOTyBaTH
Pezeps npariBHuKiB chepu KyabTypu Ta iHdopmaniiiHoi chepu, sAki OyayTh
BHUCTYIIATH B KYJIBTYPHOMY IIOJIi JI€OKYIIOBAaHUX TPOMaJ IIPOBaiepaMu
KyJIbTYPHUX IHIIIIQTUB i CTAHYTh CBOEPITHUMU PETiOHAJIBHUMU MEHTOPAMU

abo TpeHepaMu i3 BIPOBaKEHHS [i€BUX KYJBTYPDHHUX, MUCTEIHKIUX,

75



OCBITHIX IIPOEKTIB Ta PO3ropTaHH: e(EeKTUBHUX KOMYHIKATHBHUX CTPATETii

Ha OCHOBi TOJIEDAHTHOCTI Ta B3a€MOIIOBATH i3 3aJyYEHHSIM MeEXaHi3MiB

MIPOMOIIii Ky/JIbTYPHOI, IIHHICHOI 1 MOIITHYHOI TPHBaOINBOCTI YKpaiHU.
KmouoBi  cnoBa:  iHgpacmpyxkmypa,  awdcbkuill — kanimadn,

monepaHmHicmb, e3aemonoseaeaa.

KYJIBTYPOTBOPYHH CTATYC JUTSTYOTO TEATPY MIJ YAC BIMHH

Ipuna KabGanosa,
CxidHoykpaiHcbkull HayioHanbHUll yHisepcumem
imeni Bonodumupa Jans

CroroZiHi B CTpaTerivHUX JOKyMeHTax 6araThbox KpaiH €BpOIeHChKOTrO
Coro3y KysIbTypHa chepa BUSHAYAETHCS K BAKIMBUN YMHHUK TTOKPAIIEHHS
SIKOCTI JKUTTSI TPOMAJISH Ta CTBOPEHHS YMOB JUJISI 3aTHATOCTI Uepe3 PO3BUTOK
PUHKY KpEaTHBHOI MNPOAYKIii KyJIbTYPHHX Ta KpPEaTUBHUX IHAYCTPiH.
B Vkpaini K 0coO0JIMBO aKTyaJIbHUMH B OCTaHHI JIECATUJIITTA € IIPOIIECH
CTaHOBJIEHHS 1 PO3BUTKY c(pepu KyJIbTYPHUX Ta KPEaTHUBHUX 1HIyCTpiHl (110
OXOIUTIOIOTh IITUPOKHH CIIEKTP JisUIbHOCTI, SIKHA BKJIIOYAE€ MUCTEITBO,
MY3UKY, KiHO, Tearp, JITepaTypy, AU3aiiH Ta HOBI Mezia), AKi BiKe JaBHO
3700y BU3HAHHA B KpaiHax €C i 3HAWIUIM CBOE MicCIlie B IOJIITUYHHUX
JIOKyMEHTaX Ta YNCJIEHHUX KyJIbTYPHUX Iporpamax €sporrericbkoro Cowosy
(MapyxoBcbka-KaptyHoBa, 2022). Ilig wac BiliHM KpeaTuBHi iHjycTpii
3a3HaJIM 3HAYHHUX BTpPAT, BKIIOYAIOUM BiJTIK TaJaHTIB, 3MEHIIIEHHS
(piHaHCYBaHHSA, 3HIKEHHs IONMUTY HA KyJIBTYPHI HPOAYKTH Ta IOCJIYTH,
a TaKOXX HETaTUBHUU BIUIMB PO3ipBaHUX JIAHITIOTIB ITOcTayaHHA. JlepkaBHi
KOIITH, fKi 3a3BUYAi BUAUIJINCA HA KyJIbTYpPY B MUDHHE dYac, Temep
IIepeBAKHO CIIPSAMOBAaHI Ha mATpUMKY 30poitHux Cmn Ykpainu. ITpore
KpeaTHBHI iHJycTpii MalOTh IOTEHIiaJ CTAaTH pPYIIHHOKI CHJIOK JIJIs

BiTHOBJIEHHS YKpaiHU IiciA BidiHW. barato migmpueMIliB mpoaoBKyIOTb
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MIPANOBATH, EKCIOPTYIOTh KPEATUBHI IPOAYKTH 1 TUM CAMHUM MiATPUMYIOTh
€KOHOMIiKy KpaiHu. KpeaTuBHi cIteriajTicTi TakoK OpraHi30BYIOTh YHCJIEHHI
BOJIOHTEPCHKI iHIIiaTHBU, JOMOMAaraldu apmii, MUDHOMY HAaCEJIEHHIO Ha
3BUIBHEHUX TEPUTOPIAX Ta BUMYIIEHUM IIEpeceIeHIsIM. J[JIs HaylaroKeHHs
eexTHBHOI B3aeMOZil 3 IPEACTABHUKAMU KyJIbTYPHOI chepu B LHX
CKJIQJIHIX YMOBAaxX BQKJIMBO TIJIMOOKO PO3YMITH iXHIM BHYTDIIIHIN cTaH
1 0coGyIMBOCTI pearyBaHHs Ha CYYacHI BUKJINKH (YKPAIHChKUH KyJIBTYPHUI
doHg, 2022).

Oco0JIMBO BAXKJIMBUM € Te, IO KYJIBTYPHI iHAyCTpil MarOTh 3HAYHUU
BIUIMB Ha MOJIOZb, 3J[>KE BOHH He Jiulie GOPMYIOTh YSIBJIEHHS IIPO KyJIBTYPY
Ta MHUCTEITBO, 2 W aKTUBHO 3aJy4aloThb JI0 TBOpUYOro Imporecy. OmHier
3 TAKUX TIy3eld € QUTAYA TeaTpaIbHA TBOPYICTb, sIKA BIJIIrpa€e BaKJIMBY
POJIb Y BUXOBAaHHI HOBUX IIOKOJIiHb. Uepes TeaTp AiTH He TIIbKU PO3BUBAIOTh
€MOIIiliHy YyTJIUBICTh, a ¥ 3/T00yBaIOTh JOCBi/I CIiBIIpaIli, CAMOBHUPAXKEHHS
Ta PO3YMIiHHSA COIIAJIBHUX 1 KyJIBTYPHHUX IIPOIIECIB, IO B CBOIO YEPTY CIIPUSIE
(opMyBaHHIO iX KyJIBTYPHOI iJIEHTUYHOCTI Ta BKJIIOUYEHHIO y peaJibHe
KYJIbTYPOTBOPEHHS.

Ilix yac BiiHM JUTSAYa TeaTpajbHA MisUIbHICTD HaOyBae OCOOJIMBO
BAYKJIMBOTO 3HAYEHHS, OCKUIBKH CTa€ He JIMIIe 3ac000M €eMOIIIHHOIo
BUPa)KEHHs, a ¥ crmocobOM IICUXOJIOTIYHOI MMATPUMKH JJIA  JiTeH,
10 IEPEXKMBAIOTH BaKKi yacu. Teatp 714 fiTell B yMOBax BiffHU MOXKe CTaTU
MiCIIEM BTedi Biji peayibHOCTI, /e BOHM MOXKYTh 3HAWUTHU BTIXy Ta HAaJilo,
TIepEeKUTHU CBOI eMOTIIii B 6e311eYHOMY ITpOCTOpi. Uepes yuacTs y TeaTpaIbHUX
BHCTaBaX /[IiTH MAIOTh 3MOTY OCMUCJIUTHU CBOi II€PEKUBAHHS, BUPA3UTH
CTpaxy Ta HaAll, a TaKOXK HABUHUTHUCSA CIPABJIATUCA 3 TPYAHOIIAMHU,
1[0 CYTIPOBOIKYIOTh iXHi Oy/[Hi.

Kpim Toro, autsyuii TeaTp MOKe BHUCTYIATH BAXKJIUBUM iHCTPYMEHTOM

BiIHOBJIEHHSI Ta 30epeXeHHS KYJIbTYPHOI CIIQJIIIUHY, OCKUIBKU BiH
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JIO3BOJISIE TIEPEAABATH iCTOPIl, TPAAUIIIi T IHHOCTI HABITh y HAWCKJIA HIIII
vacu. BucraBuy, 3acHOBaHI Ha YKPATHCHKUX HAPOJHUX KAa3Kax, JIETEHAAX YU
CyJacHUX B3JI000ZIEHHHUX TeMaxX, JOIOMOTalTh 30eperTd KyJIbTYPHY
caMOOYTHICTh Ta CHPUAIOTh (OPMYBAHHIO HAI[IOHAJIBHOL iZIEHTHIHOCTI
B HACTYIIHUM ITOKOJIIHHAX, HaBiTh KOJIU KyJIBTypa HepebyBae IIiji 3arpo3010.

Uepes TeaTpasbHi IOCTAHOBKH, 110 BiOOpaKAIOTh iCTOPUYHI, COLiaIbHI
Ta MOPaJIbHI ITiIHHOCTI, JiTH Ta JOPOCJi MAalOTh MOKJIUBICTH 3aHYPUTHCSA
B OaraTuii KyJbTYDHHN KOHTEKCT, B3HAUOMUTHUCA 3 TPAJUIIAMU,
SKi (popMyBasIn HaIlito CTOMTTAME. KpiM TOT0, Taki BUCTaBU MOXKYTh CTaTU
MOTY’)KHUM  IHCTPYMEHTOM  MIXKHApPOZAHOI  KYJIBTYPHOI  JIMIJIOMATIi,
JIEMOHCTPYIOUH CTiHKICTh, KpEaTUBHICTh Ta IVIMOWHY YKpaiHCHKOI HaIIii.
BoHH CTBOpIOIOTP MOMJIMBICTH JJII CBITOBOI ayauTopii He JIuIe
MIO3HAUOMUTHCA 3 YKPAaiHCBKUM MUCTEITBOM, a U CIIiBIIEPEKUBATU
BOKJIMBUM MOMEHTaM icTopii Ta cydacHocri. Tak, AuTAdYa TeaTpasibHA
TBOPYICTh CTA€ MOCTOM MIXK IIOKOJIHHfAME, KpalHaMH Ta KyJIbTypaMU,
JlonoMararouu 30epiratu i nepeiaBaTé KyJIbTYPHI TpaJiuiii y HaWCKIIQTHIIT
yacH. fIckpaBUM NPUKJIAZOM ITbOTO € iHiIliaTHBa MepeMillleHuX yKpaiHIliB
y Himewunni, me pxitm 3 pi3HUX MicT YKpaiHM 3TypTyBaIuCA IIiJ
KEPIBHUIITBOM  DEXUCEPKH  XapKIBCBKOTO  HAPOZHOTO  JUTSYOTO
TeaTpaJIbHOTO KOoeKTuBy «bemkernukm» («CopBanii») Oysenn BapransaH.
Bona nouasia mpanposatu 3 AitbMu 3 MukosaeBa, Ogecu, /IHinpa, Xapkoga,
Binoi Ilepkeu, Kuesa, Enepromapa, Crpis, Xepcona ta /loHenpka, yepes
TeaTpasibHy MiSUTBHICTh JOMOMAararodd iM 30epiraTé 3B'S30K 3 PiTHOIO
KYJIBTYPOIO, III0, y CBOIO YEPTY, € Ji€EBUM 3ac000M aJalTyBaTHCS 10 HOBUX
YMOB, 00 JTa€ JiTAM 3MOTY ITEPEKUTH EMOIIiHI TPaBMHU, ITO[0JIATH CTPAXH Ta
po3ry0JieHicTh, BUKJIMKAHI BiiffHOMW0. 3a ciroBamu O. Bapranss, mitu «...0yau
po3ry0JieHi i HEMMOBIPHO 3aJIAKaHI TUMH HOJIAMU, Y AKi IOTPAIIIIN Yepe3

BilfiHy. AJle MHCTENTBO MAa€ BeJIMUE3HY CIULy, KOCMIUHY Ta HEUMOBIpHY.
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TeaTp I8 OMX JliTed CTaB He JIMIIEe criocoboM BUpaKeHHS cebe, aje
A MOXKJIMBICTIO IIEPEMOTTH CBOi BHYTPIIIHI CTPaxXy Ta NEPEKUBAHHI»
(Haponmuuit nutsaunii reatp «CopBaHmi» 2023). Y HiopHOep3i, HanpukJiag,
Oysia mokazaHa BUCTaBa 3a omnoBimaHHAM P. Kimrtiara «Mayrti», a tearp,
OTPUMAaBIIN IPUMIIIIEHHS B KJIyDi, I0YaB CTABUTH U iHIII BUCTaBH, 30KpeMa
«3emuns — 1aHera Jir060Bi» B. Jlosu, «/]aBaiiTe HiKOJIM HE PO3JIyIaTUCT» 32
tBopamu C. KozyioBa Ta iHmii. KoJjleKTHB aKTHBHO BUCTYNIA€ HE TUIBKU B
Hropub6epsi, a # B iHmux micrax HiMeuywHwW, mpomaryodu BasKJIUBICTh
JIoOpa, BASTYHOCTI Ta BIIKPUTOCTI 70 UyZeC.

et mpukiaj Ja€ 4iTKe HOSICHEHHs, SIK MUCTENTBO 1 TeaTp CTalOTh
BOKJIMBUM IHCTPYMEHTOM /IS JIiTEH y BaXKKI YacH, a TAKOXK IMiJKPECIIIOE
3HAYEHH! iHIIATUBY T€aTPAIBLHOTO KOJIEKTUBY JUUISI PO3BUTKY 1 MiATPUMKHI
IIO3UTHUBHOTO HACTPOIO HABITh Y HANICKJIAIHIIIIUX YMOBAX.

Takum 4wHOM, AWTSAYA TeaTpayibHA TBOPUICTH OJHOYACHO € 3ac000M
€MOIIIHHOTO Ta TBOPUYOTO PO3BUTKY [iT€H, iXHbOTO OCOOUCTICHOTO
CTAHOBJIEHHS W 30epesKeHHS Ta IepeJladi KyJIbTYPHOI CIaJIIHHUA, TOOTO
BOJKJIMBUM 1HCTPYMEHTOM JKHBOI KyJIBTYPHOI AUIIOMATIi Ta 3a0e3reueHHs
0e31epepBHOCTI  KYJIBTYPOTBOPYOTrO TIIpOIecy. Y TepioAW TPY/IHOIIIB,
30KpeMa IIij] yac BilfHU, TeaTp CTA€ MICIEM, /i€ TITH MOXKYTh IEPEKUTH Ta
OCMHUCJINTH CBOI IE€peKMBaHHA, 30epirarousl mnpu IIbOMY 3B'30K i3
HAIlIOHAJIPHUMY TPAAUIISIMH Ta IIHHOCTIMH. BucTaBu, 3acHOBaHI Ha
VKpaiHChKUX HAPOJAHUX Ka3KaX, JIETeH/IaX YU CyYaCHUX TeMaX, CIPUAIOTH
30epeKEeHHIO KYJIBTYPHOI i/IEHTHYHOCTI Ta JIEMOHCTPYIOTh CBITOBI 6araTcTBo
Ta YHIKQJIBbHICTh VKPAiHCBKOI KyJBTYPH, JOIOMATaiyud 3MIiIIHIOBATH

MIXKHAPOAHUH iMIJ[PK KpaiHU Ta MiITPUMYBATH JIyXOBHY €IHICTb HAPOLY.

Kniouoei cnosa: kyavmypua cgepa, oumaua  meopuicmb,

i0eHMuYHiCMb, KYAbMYpHI mpaduuii.
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IMUTAHHSA KYJIBTYPHOI'O OBC/JIYTOBYBAHHS BITIO
Y PIBHEHCBKIH TEPUTOPIAJIBHIF TPOMA/I B 20222024 POKAX

Bonogumup Cinemas,
Mapiynoavcokuti depycagHull yHigepcumem

B ymoBax pocilicbkoi BificbkOBOI arpeciii mporu Ykpaimm BIIO y
M. PIBHOMy MamTh MOXMJIMBICTD JIOJIYYHUTHCS [0 BUPIIIEHHS NHTaHb
PO3BUTKY MICBKOI KyJIBTYpPHOI iH(ppacTpykrypu Ta cdepu. B 03HAUYEHHI
mepion BOHHM Opajgy y4yacThb y IATOTOBII 1 IPOBEAEHHI KYJIbTYPHO-
MPOCBITHUIIPKUX 1  KYJIBTYDHO-MAacOBHUX  3aXOJiB,  OPraHi30BaHUX
YupasmaiHHAMU KyaeTypu i Typusmy PiBHeHCBKOTO 00J1aCHOI Aep:kaBHOI
aaMiHicTparnili Ta PiBHEHCHKOTO MiCHKBUKOHKOMY, lleHTpamMu migTpuUMKu
BIIO  «f-Mapiynoss» Ta  Jlyrancekoi  oOsacti, PiBHEHCHKUM
MPEeJICTAaBHUIITBOM XMeJIbHUIIBKOTO OJiarofaifiHoro ¢oHmy «Xecen berrr»,
GJraroitHUMU OpraHi3aliaMu Pi3HIUX KOHDeCIH TOIIO.

s BUpilIeHHA HaTIBPHUX IIUTAHb PO3BUTKY KYJIBTYPHOI chepr MicTa,
30KkpeMa mozao gomnomoru BIIO B ymoBax BiICHKOBOTO CTaHY, JepKaBHi
IHCTUTYIII PEryJIIpHO MPOBOJMJIM BIiATOBIJIHI 3aciaHHA Ta KPYIVIi CTOJL
BpaxoByroum HakKOIWYeHUH B YKpaiHi JOCBi 3 2014 POKY, BBa’KaeEMO, IO

JUIs KYJIBTYPHOI iHTerparii BaKJIMBO HE CTBOPEHHS OKPEMHUX IIOJIiH,
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opierToBanux came Ha BIIO, a 3ampomieHHs iX [0 CIUIBHUX KYJIbTYPHUX
noxiii PiBHeHCBHKOI TepuUTOpiasibHOI TpOMasW HaA piBHI 3 MicCIEeBUMH
JKUTEJISIMHU, IEMOHCTPYIOUH, 1[0 BOHU B3Ke BBAXKAIOTHCS YACTUHOIO TPOMAJIU.

OpraHi30ByI0YH KyJIBTYPHY II0/Iil0, METOIO SIKOI € KyJIbTypHA iHTerpartis,
HeOOXiTHO JIOKJIACTH OKPEMUX 3yCHJIh, I100:

—BoHa Oysna mikaBa gy BIIO B (mpoBe/leHHsA ONMUTYBAaHHS IIEepeT
IUTAaHYBaHHAM);

— PO Hel TOYHO Ji3Hajacs UThOBa ayAUTOPis (aipecHi MOBiIOMJIEHHS B
TeMaTUYHUX YaTax abo TeaedoHoM);

—y4JacTb y KyJbTYPHIA mOfii Oyna JocTymHaA il JIOAEd Pi3HUX
KaTeropiil, y TOMy YMCII IS MaM i3 MaJIeHbKUMH JiTbMU ab0 JIIOAAM
TIOXWJIOTO BiKy (BJIAIITOBYBATU «JAUTIYIY 30HY», JyMaTHU IIPO apXiTEKTYPHY i
TPAHCIIOPTHY JOCTYIIHICTH TOIIO).

BBakaemo, 110 HaIEPIIIM KPOKOM JI0 KyJIbTYpHOI iHTerparii BIIO mae
ctatu 100pe BUBUYEHHS NpOodiIo mmepecesieHIiB y rpomazi. He sumre ixaio
3arajibHy KUJIBKICTb, CTaTh i BiK, a ¥ piBeHb OCBiTH, Ipodecito, HABUUYKH,
oTpebu /IS KyJIBTYPHOI caMopeasti3allii, MOKJINBICTh OYyTH KOPUCHUMU B
KyJBTYPHOMY KHUTTI IpuUUMaiouiii rpomazi. Taka posropHyra cucrema
00JTIKy /T03BOJISIE CTBOPIOBATH MOKJIMBOCTI JJIsI IIIBU/IIIOTO Ta SKiCHIIIIOTO
3aJIy4eHHs IIepeCcesIeHIliB Y KYJIbTYPHE KUTTSA IPOMAJIH.

Bapto cucreMHO miAXOAUTH O PO3POOKH KYyJIBTYPHUX iHTErpamiiHUX
3ax0/liB, BHUKOPHUCTOBYWOUM 1y 1boro Itri «Crparterii imTerpartii
BHYTPIIIIHBO IIEpeMillleHnX ocib Ta BOPOBA/KEHHS CePeIHBOCTPOKOBUX
pillleHb MO0 BHYTPIIIHBOTO IIEpEMINIeHHS HA IMEpPiof JI0 2024 POKY»
(ITpaktuku iHTerpamili BHYTPIIIHBO IlepeMilleHHX ocib y mnpuiiMarodi
rpomayu, 0. 1.).

Heo0OxifHO BpaxoBYBAaTH JIOTIKy KyJIBTYPHOI iHTerpamii: KyJbTypHI

moTpedu — camopeasizaliisf Ta IUIaHyBaTU 3aXOaH B Iid cdepi, 60 BoHA
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OTHAKOBO BAXKJIMBA JJIf TOBHOI[IHHOTO JKUTTS. A TaKOX OKpPEMy yBary
NIpUJIJIATH KyJABTYPHIN iHTerpamii giTedl Ta ixHIM AyXOBHUM IOTpebam,
KyJIBTYPHO iHTerpOBaHi JIiTH — KJII0Y J0 KyJIbTYPHOI iHTerpamnii 6aTpkiB. He
Tpeba B3abyBaTw, IO po3Jaya ITOJAPYHKIB Ta OJarofiliHi cBsTa He
BHUPINIYIOTH ITP00JIEM KyJIBTYPHOI coriaizarii, i mo AiTu Tak caMo MaioTh
noTpeby y KyJIbTypHI¥ KOMYHIKaIlii Ta camopeaJisartii, K i JopocJti.

Karouoei caoea: pociiicvbka 8iiicbkosa azpecis npomu Yxpaiuu, BIIO,
PigHeHcvka MicbKa mepumopianvHa epomada, KYyAbmypHe
006cAYy208YB8aAHHAL.

Bukopucrani mKepena ta giTeparypa:

Odiniiinnii calit YupasiaiHHa KyJabTypd i Typusmy PiBHeHCbKOro MichKBUKOHKOMY. (6. 71.).
Ynpaeninna xyavmypu i mypusmy PigHeHcbko20 micbkeukoHxomy. OTpUMaHoO 15
BepeCHs 2024 P., 3 <https://culture-rivne.com.ua/>

ITpakTukH iHTerpauii BHYTDIIIHBO IlepeMilleHUX ocib y upuiimaioui rpomazu. (6. x.).
OTpumMaHO 15 BepecHs 2024 p., 3 <https://socsprava.com.ua/praktyka/praktyky-

integracziyi-vnutrishno-peremishhenyh-osib-u-pryjmayuchi-gromady/>

MAPIVIIOJIbChKA BIBJIIOTEKA ITIJ], YAC BIMHHU:
AJIATITALISE O HOBUX PEAJITH
Bikropis Jlicorop,
LlenmpanvHa micbka ny6aiuxa 6i6niomeka
Mapiynoabcbkol micvkol padu 3 ginismu
31aeThbes, 1Ie 30BCiM HeJlaBHO y Hac Oyso 6e3TypOOTHe >KUTTA. Aje B
OZIH MOMEHT Y HaIlle MUPHE »KUTTSA yBipBaIach BiliHa, 3MiHHUBIIIN BCE HA JI0
Ta miciist. BilfHa crasa cripaBKHIM BUKJIMKOM 715 Beix. HoBi peautii 3a6pasu
y HAac HaHIiHHINIE — JXUBE CIIUIKYBAaHHSA 3 HAIIUMH KOPHUCTyBadaMU,

3axXOIUIEH] MTOTJISA/IN, CITUTBHI BIAKPUTTS, POBEIEHHSA Yacy pa3oM. Ajie MU He

3AJINCDh.
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3 15 6ibutiorek, mo BXoAATH 70 ckiaany KY «IIMIIb MMP» Tinbku
HentpanpHa mickka mybstiuna 6i6imioteka im. B.I. Koposernka mpozoBxye
CBOIO JisUIBHICTD B eBaKyarii B M. JIHITIpo.

Mwu He mpunuHAeMo iHPOpPMAIiHY MJTPUMKY HAIIUX KOPUCTYBAdiB
(nepeBakHo MapiynosbiliB — BIIO) BUKOPHCTOBYIOUN BCi MOXJINBI opMu
Ta KaHAJIW KOMYHIKAIIii:

» Koncyspramii Ta omoMora KopucryBadaM B OTPUMAaHHI €JIEKTPOHHHIX
mocayr (oHnaWH OaHKIHT, ajMiHicTpaTUBHI mociayru, moprtan 1A,
E-Tommomora, mopran IlencitiHoro ¢ony, /lomoMora Biji MiXKHApOIHHUX
donais Tomo). IHaUBIAYaTBHO B TEIeOHHOMY 200 OHJIaWH-PEKUMI.

« [Tomynapusariis KHUTH Ta YUTAaHHA 4depe3 ydacTh y HarioHanpHOMY
TH)KHI YUTaHHS, ITPOBEJEHHI JIITEpAaTypPHUX 3aXOJIiB TOIO. PexoMeHparrii
pecypciB 3 6e30ILUIATHUM JIOCTYIIOM /IO €JIEKTPOHHUX BUJIAHB (B COIiaIbHUX
Mepexax).

e VYuacte y Bceeykpainchkux Ta OO6sacHHX akiifax, ¢emmobax,
YeJIeH [?Kax TOIIO.

IIpofoBKYyEMO IPANFOEMO Haj THUM, abW JiiTepaTypHe Haji0aHHA MicTa
Oyso 30epexxeHe Ta B3HAWNUIO cBOro yurada. IIpomoBxkyeMo 36ip
orudpoBaHMx Bepcii  TBOpiB Ak  aBTopiB IIpmasom’s, Tak i
JIiTepaTypO3HABIIIB 3 IHIINX KyTOYKIB YKpaiHu. Mu IUTaHyeMO pO3MillyBaTH
ix Ha cBOix odiIilHUX pecypcax, Ta BCi 0XOUi 3MOXKYTh O3HAHOMHUTHCS 3
HUMU Ta HACOJIOMKYBATUCA YUTAHHIM.

B nodaavuiux naanax:

— CTBODUTHU HAJIINHY JOKyMeHTaIbHY 0asy “Ilam’sate micta Mipii” uepes:
IIepCOHAIBHI BipTyasIbHI BUCTAaBKU IMPUCBAYEHI BUAATHUM JigdaM MICTa;
BUCTaBKH JI0 3HAaMEHHUX /JaT, IO 3HAWOMJIATh 3 JIOKyMEeHTaMU,

IIpUCBAYEHUMU Kpalo,
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— ¢opMyBaHHS ITPOMOIIii Ta 3HAHOMCTBO 3 €JIEKTPOHHUMY KHUTAMH IIPO
Mapiynosne Ta onudpoBanuMu doHmamu 6i6aioTekn udepe3 e€IuHY BeD-
wiargopmy Kynbrypu Mapiymoss,

— CTBODEHHsI Ta IOTIOBHEHHsI €JIEKTPOHHOI 0a3W CydYacHHUMHU TBOPAMU
ipo MapiymnoJsib Ta TBOpaMU CaMUX MapiyIoJIbIliB.

ITponmoB:xeHO 36ip KHIKKOBOTO (POH/TY IS BiTHOBJIEHHS KHUT030ipeHb
Mapiynoss. Hapasi Bxke 3ibpano 2700 ek3. mpum. Tematmka cama
piZHOMAaHITHA, 337J0BOJIBHUTH yCi BIKOBI KaTeropii Hamux untadyis. /1o Hamoi
aKIii JoMy4dwiIucsa Jy:ke 0araTto KHHUTOBHIAHb, OJIarofiiHuUX (QOHIB,
6i6srioTek pi3HUX PIBHIB Ta NMPOCTUX YKPAIHIIIB, IKUM He Oalify:ka Hara
JLOJIAL.

BinHoByieHO 260 BCTAHOBJIEHO MHAPTHEPCHKI BiTHOCHH Ta IiAMFCAHO
MEeMOpaHJIyMH 1 JOTOBOPH IIPO TBOPUY CIIIBIPAIO 3 TyMaHITApDHUMH
xabaMu, 3aKJIaJlaMH KyJbTYpU Ta OCBITH, I'POMAaJICBKUMU OpraHi3arisamMu
TOIIIO.

CaiBmpamtoemo 3 6Gibsiorekamu M. JlHInpa, Ta y TICHOMY KOHTaKTi 3
neHtpoM «fIMapiymons. duimpo». Bepemo ywacte y miaroroBmi Ta
MIPOBEIEHHSA PiI3HOMAHITHUX ITI3HABAJIPHUX, PO3BAXKAIBHUX, JIITEPATYPHUX
Ta KyJBTYPHO — JO3BULIEBHX 3aXOAiB I KOPUCTYBAYiB Pi3HOI BiKOBOi
KaTeropii (Tesemict, ¢emmo0bu, JiTepaTypHi KBECTH, JIiTepaTypHi TOANHU,
OHJIaH-MapadoH, 3ycTpiui 3 NUCbMEHHUKaMU, neperisaau
JIOKyMEHTQJIBHOTO KiHO NP0 IpaBa JIIOAMHU, AUCKYCiHHI KIyOu, maHeapHa
JIFICKYCisI) TOIIIO.

Bepemo ydacTh y haxoBUX Ta CyMiXKHHX 3aX0/aX, e AUTMMOCH JIOCBIZIOM
CBOE€I AISJIBHOCTI B I1eH HEeJIETKUH Jac Ta BTUIIOEMO JOCBIJ iHITUX 610J1i0TEK
(ceminapu, TpeHiHrH, KpyIJIi CTOJIM, BOPKIIOIW, BeOiHApPH OpraHizoBaHi
YBA, 6i6mioTekamu YKpaiHu pi3HHX PiBHIB Ta Mapiymosascbkumu BH3, 1o

MpaNOI0Th HA MiIKOHTPOJIBHINA YKpaiHi TepuTOpii) TOIIO.

84



Bepemo y4JacTs y SIKOCTi BOJIOHTEPIB y IJIETIHHI MaCKyBIBHUX CITOK Ta
BUTOTOBJIEHHI OKOITHUX cBiYOK /i1t 3CY, sKi OpraHi3oBaHO MapTHEPCHKUMU
oprasizanissmMu B M. JIHITIpo.

Pazom 3 JlemapraMeHTOM KyJIbTYPHO-IPOMAJICBKOTO PO3BUTKY MMP
MPAN0EMO MOTYKHOI0 KOMAaH/IOK HaJj IpoekToM «Mapiymoss. KynprypHa
JIEOKYTIAIiSI», e EKCIIEPTH PI3HUX TATy3€eH JIUIAThCA CBOIMU JYMKAMH IIIOZ0
NIUTaHb KYJIBTYPH T4 MHUCTEITBA, HAINPAIbOBYEMO iJiel Ta 3aBJaHHA fKi
OyIeMO BTUTIOBATH B 3KHUTTS, IiCJ/I IIOBEPHEHHS B MICTO.

B mapTtHepcTsi 3 MapiynosisebkuM KpaesHaBuuM My3eeM MpaIioeMo HaJt
npoekToM «Mapiymoss nam’stae». Ile Bipryanpna Kuura ITam’sTi BoiHiB-
MAapiymoJibLiB, 3arubJjux IIiJ; dYac PpOCIHChKO-YKpaiHChKOI BilHH, Ta
3axuCHUKIB MapiymoJis.

IITe omuH IPOEKT, AKUI BapTHH yBaru — « Mapiymosib ykpaiHchkomo». 1e
KYJIbTYPHO-IIPOCBITHUIILKHH ITPOEKT, TOJIOBHA META SIKOTO IIOKPAIIUTH CBOIO
MOBY Ta JIOTIOMOTITH TUM XTO IIEPEXOAUTDH HA YKPAIHCHKY. YHIKIBHICTD ifel
MOJIATAE Y TOMY, IIJ0 caMe CXiTHOyKpaiHChbKe MicTO OepeTbcs HaBUATH BCiX
OXOUMX TOBOPHUTH YKPAlHCBKOIO Ta po3ymitu ii. Komanaa mpamiBHUKIB
KyZapTypu Mapiymons 3apa3 Ipanioe HaJA HANOBHEHHAM PYOPHUK IIHOTO
MIPOEKTY /IS PO3MIIIEHHS HA CTOPiHKAX B COLIAJIBHIX MEPEXKaX.

IIpamoeMo Hax peari3alfi€lo  aBTOPCHKOTO IIPOEKTy 0OibiioTexu
«Jlitepatypaumu creskkamm wmicra Mapii». IIpoekt HampapieHHH Ha
MIOMyJIAPU3AIlilo JIiTepaTypHOro HazbaHHA Micta Mapiymosns depes
TBOPYICTh MAapiymOJIbCHKUX JITEPATOPIB Ta aMaTOPiB XyAOKHBOTO CJIOBA.
Y4YacHUKU TIPOEKTY — MAapiymojblli, IO BUOPaJINCh 3 OKyIamii Ha
MIKOHTPOJIBHY TEPUTOPil0 YKpaiHW, Ta 3a JIOMOMOrOI TBOPYOCTI
peabuITiTyIOThCS BiJi HACTIAKIB BiHU. BaXkyiMBO Te, 110 yci Bipii, siKi Bike
HaJaJId 19 aBTOPIB IIEpEBA’KHO YKPAiHChKOI MOBOI0. lle € BaskiuBUM

aKIEHTOM Ha BAXKJIMBOCTI YKPAiHCHKOI KYJIBTYPHOI CKJIAZI0BOI Ta MOBH
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Bcytieped Micdam mpo Te, mo Mapiynoss 6yB mpopocitickkuM. Ha mpu ki
MPOEKTY IUIAHYEThCS BUAATH 30ipKy ITOe3ill aBTOPiB, 3a /1A 30eperKeHH
perioHayIbHOI JIiTepaTypHOI maM sTi Ta mpe3eHTyBaTu 30ipKy B lleHTpasbHil
6i6rioTerni micisa eokymarii Mapiymosis.

CroroHi fIK HIKOJIM MU IEPEKOHYEMOCH Y TOMY, HACKIJIbKH BaXKJIUBA i
nmoTpiOHa Hamra mpodecia B el ckaaaHui 1A YKpainu yac. bibsioTeuna
rajy3b TPUMA€E CBifl KyJIbTYypHUU Ta iHdopmamiiinuii ¢pont. IIparoemo
3as [lepemoru!

KinrouoBi cimoBa: kyavmypHa Oeoxynauis, 3bepesceHHs cnadwjuHu,

BHYMPIWHBO Nepemiuieti ocobu.

BE3BAP’EPHUM TYPU3M, SIK IIEPCIIEKTUBHHUI HAITPSIM PO3BUTKY
IMMOBOEHHOTO YKPATHCHKOT' O TYPU3MY

JI1o60B Boxxko,
Xapkiscvka depycagHa akademist Kyabmypu

HesBakatoun Ha CBiTOBiI KpM30Bi Iepiosin, ¥ 3B’A3KY 3 EKOHOMIYHOIO a0
MOJIITUYHOIO CHUTYaIli€l0, TOMUT HA TYPUCTHYHI IPOAYKTH HEBIHNHHO
3poctae. lleli momuT 0XOIUTI0E OLIBIINCTh HACeJIEHHS TIAHETH, BKIIIOUAI0IH
CETMEHT JIIoZiell 3 OOMEeKEHHMU MOKJIMBOCTSIMH, SIKi XOUyTb, MOXYTbH i
TIOBUHHI MaTH JOCTYI 10 TYPUCTUYHUX ITporo3utin. i mpono3umnii moBuHHi
Oytu po3pobJieHI TaKUMM YHHOM, IOO 33J0BOJIBHUTH iXHIO MOTpedy y
BizicyTHOCTI 6ap’epiB (ApXITEKTYPHUX, KYJIBTYPHUX Ta MIOBEJiHKOBHX).

Besbap’epuuii Typusm («inclusive tourism», «tourism for all»,
«COITIJIbHUM TypH3M») HA ChOTOJHI € OJHUM i3 aKTyaJIbHUX HAIpPsAMiB
TYPUCTHYHOTO PHUHKY, 0O B OCTaHHI PpOKH JIOAU 3 OOMEXEeHUMU
MOKJIMBOCTSIMHU BiZlirparoTh Ae/iaiti BaxkJIuBinty posib y TypusMi (EuCAN).

B nanwuii yac moHa/ 1 1 MiJIbSIP/ JTIO/IEN KUBYTh 3 THMHY YU iHIIIMHU BAIAMU

IHBaNiTHOCTI, i B HAWOMMKYI POKHM iX KUIBKICTh 3pOCTaTHME uYepes
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30UIBIIIEHHS CEPETHBOTO BiKy. B ocranHi poku y cBiTi 6ysiu 3pobJieHi neBHi
KPOKHU B TaJIy3i JOCTYITHOCTI T PO3BUTKY, 3 SIBIJIHCS KPAIHU-JIIZIEPH Y IIbOMY
Hanpsami. Haxasp, Ykpaina y nboMy 11aHi, Bee IIie Bi/icTa€, Xoua YKpaiHChKi
BUEHI 3a3HAYAIOTh, [IJ0 BMOTUBOBAHO JOIUIBHUM € BKJIIOUEHHS Y IPAKTUKY
peastizartii crpaterii 6e36ap’€pHOCTI IHKJIFO3UBHOTO TYypHU3MYy, SKHUUA Mae
BUCOKHMUM pealbiymiTalilHUN MOTEHI[iaJl 1 BHCTYyNa€E IHHOBAIIHOIO
IHKJTIOBUBHOIO TexHOJIOTiel0 (BepOoBchka). 3apa3 mepeBakHA OUIBIIICTH
00’eKTiB (DI3MYHOTO OTOYEHHS B YKpaiHi He € aJalTOBAaHUMH IS
IepeMillleHHs] Ta KOPHUCTYBAHHS HUMU MaJIOMOOUIBHHX CYyCIIJIBHUX TPYII
(CtrBopeHHs 6e30ap’€pHOTO CEPEIOBUIIIA).

14 kBiTHA 2021 poky IlocTanoBoio Kabinety minictpiB Ykpainu 3 MeToro
cTBOpeHHS Oe30ap’€pHOro mpocTopy B YKpaiHi Oysia crBopeHa «Pamu
6e36ap’epHocTi» (IlocramoBa KMY 2021). B 6epesni 2024 poky Ha
JeproBoMy 3acijianfi «Panu 6e36ap’epHOCTI» aKIEHTYBaJIU, IO B YKpaiHi
siire oGimiifHO TPYU MUTBHOHM JIIOZEN 3 0OMeKeHIMU MOXKIMBOCTSMU 1 111e
6JIM3BKO 300 THCAY JOJAJIOCS 34 JIBA POKM BOPOXKOTO BTOPTHEHHS, TOXK B
VYkpaiHi € 3anut Ha 6e36ap’€pHi MapUIPyTH, IIPOCTOPH Ta MOCIYTH.

I[Ipem’ep-minictp  Ykpainu J[lennc IImwurame  BigMmiTeB, 10
0es3bap’epHiCTh AK HIKOJIM Ha Yaci, i 1je Ma€e BijoOpaskaTuCA B CTPATETIYHUX
JIOKyMeHTaX SK MIiHICTepCTB, TaK i TEPUTOpiaTIbHUX TpOMaj, i MmO Ypssx
YkpaiHu roTOBUI IpanioBaTH Pa3oM i3 TEPUTOPIaJIbBHIMU IPOMAIaMU HaJl
CTBOPEHHSM JIOCTYIIHUX IIPOCTOPiB, IyOJIiYHMX IOCHYT Ta iHdopmarii
(Council of Europe 2024).

OuikyBaHMM pe3yabTaToM peanizanii HarmioHanbHOI crparerii  3i
CTBOpeHHSI 0e30ap’€pHOTO IPOCTOPY B YKpAiHI € CycHisibHA MiATpPUMEKA
CTPaTETIYHOTO KypCy JIep:KaBH y cepi cTBopeHHs 6e36ap’ €pHOTO MTPOCTOPY.
BaxximBo, mo6 yci rpomopsHu YKpaiHm Oy 3aIydeHi B JIepKaBHY

noiTuKy 6e3bap’epHOCTi, po3ymMiim ii 3MicT Ta 3aBJaHHA, MPUUMAaIN
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BiZIOBiZaIbHiCcTh 1 Opasu ydacTp y il 3aIpPOBA/KEHHI 1 TaKUM YHMHOM
CIPUsUTH 3J[yYeHHI0 Yy AaKTHUBHE CyCIIiJIbHE JKUTTSA BCiX Jofed 3
00MeKeHIMU MOKJTUBOCTSIMIE, OCOOIIBO MOJIO/b, sIKA TOBEPHYJIACS 3 BINHI
IHBaJIiAaMH.

Kniouoei cnoea: noaimuxy 6es3bap’eprocmi, Pada 6esbap’epHocmi,
HauionaavHa cmpamezis.
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176—184.

PO3BUTOK TA TPAHC®OPMALIS APXITEKTYPU MAMBYTHBOTO
YKPAIHH

Jap’s ko,
Mapiynoabcokuti depycagHull yHigepcumen

Po3BuTok Ta TpaHcopMalilo apXiTEKTypu ManOyTHBOTO YKpaiHU.
ApxiTeKkTypa — Ile IOHATTA IMOEAHYE Tak 6arato, MOYMHAIOUM Bij| JIABHIX

YaciB J0 Cy4acHOTO JKHTTS Ta CBiTJioro mMaibyTHhOro. IToBHOMaciiTabHE
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BTOPTHEHHS 3aCBI/TYMIIO IOBHY BUUEPITHICTD 3aI1acy MIITHOCTI «apXiTEKTYpHU
IiCJIABOEHHOTO CBiTY». BilfHa B ycix mposiBax ii ribpugHux GopM COPUIUHIE
PYUHYBaHHS YKPaiHCBKHX MICT i cij, TpaBMaTH3aIlilo i 3arubess JIrozen,
MAacOBY MIrparfilo HaceJeHHs, BTPaTy KyJbTypHUX IiHHOcTed. [Tomonanusa
HacJiAKiB BilHM B YkpaiHi mo ii 3aBepmieHHiI moTpebyBatume O6araTo
JIIOICBKUX 3YCHJIb 1 Yacy. Y HyOJIiYHOMY IMPOCTOpPiI PO3TOPHYTO JUCKYPC,
CIIpSIMOBAHUM Ha IIEPEOCMUCIIEHHs JIOBOEHHOI YKpaiHM 1 HallOBHEHHS
apxXiTeKTypH i Au3aiiHy HOBUMH CeHCaMH. Y CBITOBOMY IPOCTOpi YKpaiHa
II0CTa€ AKTUBHUM Cy0 €KTOM pO30yZOBU apXiTEKTypH IIOBOEHHOTO CBITY.
BaxxsimBuM € po3po0Ka KOHIENIIIN i cTpaTeTill pO3BUTKY YKpainu. [lep:xaBa
IIOBUHHA MAaTH 3arajbHe y3rojpkeHe OaueHHS MaHOyTHBOTO i 3po3yMisi
eTany peasizallili KOHKPDETHUX IIPOEKTIB Ta IUIaHIB. Y pamMKax Jep:KaBHOI
cTparerii MOXKJIMBE BHUPIIIEHHS AaKTyaJIbHUX 3aBJaHb, IIOB’S3aHUX 13
3a0e3IeYeHHsM KUTJIOM COTEHDb TUCSY JIIOJIEH, IKi BTPATUJIU CBOI JIOMiBKH,
MOJIOJIAHHA IHIMMX HACTIAKIB BiHU. OcoOJIMBOI aKTyaJbHOCTI HabyBae
VHIBEpCAITHHUH

ApxiTeKTypa Ha TepeHaX YKpaiH! 3arn0JII0eThes CBOIM (PyHAAMEHTOM
QX y Imepioy; aHTUYHOCTI. HaoyHMM NOPUKIAZOM IBOTO € 3aJTHIIKH
a"ntuyHOoro wmicra OsbBii. ApXiTeKTypHA Tpajulis YKpaiHU MpoHIuIa
JIOBTHH i 3BUBUCTHUH IIUIAX PO3BUTKY, AKUH IPOJOBKYETHCA 1 3apas: y Micrax
3BO/ISITh HOBI CyJacHi OyZiBJIi Ta peBiTaII3YIOTh CTapi, JAI0UH IM HOBE KHUTTA.
PesyspTaT ychoro mepiomy 3MiH MOXKHA HOOAUUTH B Pi3HOMaHITHOCTI
apXiTEKTYpHHUX CTHJIIB IO Beiit kpaiHi. ITo cyTi, ykpaiHchKa apXiTeKTypa — 11e
CYKYTIHICTB YChOTO, 110 Oy/IyBaJIOCh B YKpAiHi: Bif TPAAUIIMHIX Ma3aHOK /10
noctMmozepHicTebkux OyaiBess y XXI cromitri (Kocreituyk f., 2023, 27

YepBHS).
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Mera gomoBiai — OCITiAUTH PO3BUTOK Ta MaibyTHIO TpaHCcHOPMALIiio
apxiTeKTypu YKpaiHH, IS 3aKiHUYeHHs TOBHOMACIITAOHOTO BTOPTHEHHS
KpaiHu arpecopa.

Pociticbki aTaku HpU3BOAATH JI0 3HUINEHHA HE JIUIIE BilCHKOBHUX
00’eKTiB, ajie ¥ MINX KBapTaJIiB, LIKiJ, JiKApeHb, YHIBEPCUTETIB, 00 €KTIB
KYJIBTYPHOI CIIQIIUHY Ta IPUMIIIEHb, /e PO3MIllleHi BCi BUIM CYCHIJIbHUX
nocutyr. (Kopayssu O. I1., 2018)

Yoro ouikyBaTH Bifi TIOBOEHHUX apXITEKTYPHUX TEH/EHINN B YKpaiHi?
Ockinpku apxiTeKTypHi cTmuti HaOyTi, BaXKKO Iepeabauntu, K OyAyTh
BimOy/oByBaTHCA MicTa Imicis BidHH. Y OUIBIIOCTI BHUIAAKIB JerneBa i
HesIKiCHA apxiTeKTypa OyAyeTbes IMicjsA BiHM, 1 YKpaiHa bOTO HE OMUHE.
IToTpiben aeskui yac, 00 iHBECTHUIII HOCATIIM HENMPUJATHUX JIJIS YKUTTS
TEpUTOPIH, 1 AaBaiiTe He 3a0yBaTU PO MOJITHYHUN acHEKT THUX, XTO Oyze
IIPY BJIAJ, 1 IIHHOCTI, fIKi BOHU MO/IIAIOTH, TAKOK BaKJIUBI.

3BuuaiiHo, mpuenHaHHA 70 €C fae OUIbIEe IMAHCIB JUIST SKICHOTO
MIiCHKOTO IUIAHYBAHHS, OCKUIBKHA €BPOIENCHKE CIIBTOBAPUCTBO AKTHUBHO
BUCTYIIA€ 3a JIEleHTpaJIi3alliio, 3aJydeHHs TpPOMAaJIH, ydacTh, KpaIli
TEXHOJIOTII Ta cTasy MoOUThHIiCTD. (CuHTaeBchKka /1., 2023, 15 rpy/aHs)

Oryaz KyJBTYPHOIL CHAAINMHU YKpaiHw, ii pydHyBaHHS, 1[0 TPUBAE, Ta
MATpUMKa, HeoOXilHa g ii 3axuicTy. 3 IIOYaTKOM POCIHCHKOTO
BTOPTHEHH!, YKPAiHI[ 3iTKHYJIHCA 3 IMPAMOI0 3arpo3010 fK JUJIA JKUTTS
JIIOJIed, TaK 1 JyIA iCTOPUKO-KYJIBTYPHOI CHAAIIMHU YKpainu. Pociiichki
BiliChKa aTaKyBaJIU i IPOIOBXKYIOTh aTAKyBaTU H6araTo KyJIbTyPHUX 00 €KTIB.
Micro KwuiB, me posramoBaHi 00’ekTu KyJabTypHOi cnamiuaun IOHECKO
Kuepo-Ileuepceka JlaBpa Ta Codilicbkuii co60p, iCTOPUYHUHA IEHTD
Uepnirosa, xapkiBcbkuil [ep:kmpom, mam’sATKa apxeosiorii «Kawm'sHa
Morwia» - yci BOHU ITOCTPaXKAAJIU BiJT 3aneKaux 00MOBUX Mid. He roBopssyu

BXKe mpo Mmicro Mapiymosnb, /e apxiTeKTypHa fK i Bce MicTo Halysam
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0co6IBOTO TOMIKOMKeHHA. CTaHOM Ha 26 KOBTHS 2022 poky MiHicTepcTBO
KyJIBTypH YKpaiHU KOHCTaTyBaJIO 552 €Ii30/M IOIIKO/’KEeHb i pyHHyBaHb
00’€KTIB CIAAIMHY, 3 HUX 171 MaM SITHHUK, 146 icTOpuuHUX OyAiBesb,
58 TBOpiB MHUCTENTBa, 44 My3ei. 3arajoM IIONIKO/’KEHb MaliKe
1000 00’ekTiB KysnbTypHOI iH(ppacTpykrypu. (Ilep Mikaens Cesuictpbom,
Hedrogora O., Omiitauk O., Bypsik O., Haroprwuti I1., Jlapccon K.,2024)

BaraTto apxiTeKTOpiB y:ke JaBHO 0epyTh 3a OCHOBY iCTOpil0 Ta
0COOGJIMBOCTI apXiTeKTypH B Pi3Hi IEPIoAU: KOJIbOpU, MaTepiatn, GakTypu.
IcTopuyHe miArPYHTS € XOPOIIUM iHCTPYMEHTOM /151 BIIPOBA/IKEHHS B HOBI
apxiTekTypHi pimenHs. [Ipore, roBopsun mpo 30epe:keHHs TPAAUIITHUX
MOTHUBIB y BiK€ HAsBHIM apXiTEKTypi, HE 3aBXKAU MOXKHA BJIOBUTH iJlelo,
SIK 3JIUIIUTH TPAAUINIO, ajle IapajebHO TAKOXK 1 MPUBHECTU IIOCH HOBE.
Uitkol iHCTPYKHii 3 TOro, sK NOpaBWIbHO 30epiratu iIEHTUYHICTH
B apxiTeKTypi, HeMae. ['0JI0BHE — CTBOPIOBATH 34 JIOIIOMOTOI0 apXIiTEKTYPH
OpraHiuHe HABKOJIUIIHE cepeZioBUINE. fIKIO KepyBaTHCS UM IIPABHJIOM,
IU3aiiH He € BHU3HAYWIbHMM. Ha cyJacHy apxiTeKTypy BIUIMBA€
ryiobastizaris.

Iepmri poxu BimOyzmoBu OyAyTh HE JIy»Ke SICKPAaBUMM, ajie HE BTpayae
HaJii HA CydacHe IIOKOJIIHHA. AJ/Ke, IOIPH BCe, MOJIOAI apXiTeKTOpHU
OTHAKOBO ZIOO'IOThCA peasti3allii CBOiX IIPOEKTIB Ta «OPTaHIUYHO /IS CAMUX
cebe 3pobJISTD I0Ch, IO IM 0I00AETHCA, IO iM Tpeda».

Ciporo micyIIBOEHHOTO Iepioay B icTOpil apXiTEKTYpU MOKHA 3a100irTH,
BIIPOBA/KYIOYN 3MiHU: HOBI CHMBOJIY, HOBY SIKiCTh, HOBi iHQPaCTPYKTYpHi
ymoBH To1o. [IpoTe 115 boro MOTpiOHI 3HAHHS Ta BOJIA IIOCh 3MiHIOBATH.
BUKIMKM ITOBOEHHOTO Yacy Mai’Ke He 3MIHIOETHCSA BijJ] ChOTOYACHUX.
ITe Hacammepes; KOMyHIKaIlisf 3 BIaJ00, IIPOTE OUiKyBaHHSA OyAyTh 30BCIM
iHmumMu ta Habararo pumumu. (Kocreituyk f., 2023, 27 uepBHs)

fIxa posb apxiTekTypu YKpaiHu B r7100aTbHOMY KOHTEKCTi?
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YkpaiHCbKa apxiTeKTypa BiJlirpa€ BaXKJINBY POJIb Y IJI00ATBHOMY
KOHTEKCTi, BPaXOBYIOUH TaKi GaKTOpHU:

VYHiKaJbHUN apXiTEKTypHUH CTWIb: YKpaiHa Mae Oarary icropiro
Ta YHIKaJIbHI apXiTEKTypHI TPaAMIli, fAKi MOXKYTh HAJUXaTH CydacHe
apxXiTeKTypHE MHUCTEITBO.

PearyBanns Ha 1100ajibHI BUKJIWKHU: YKpaiHa, fK 1 iHII KpaiHW,
CTHUKAEThCS 3 BUKJIMKAMU 3MiHU KJIIMaTy, ypOaHi3aIlii Ta HoTpebH y CTaIoMy
PO3BHUTKY, TOMY il JAOCBil y nux chepax Moke OyTH IIHHUM ISl iHIIHX
perioHiB.

MikHaposiHa cIiBOpara: AKTUBHA YYacTh y MIXKHAPOJHUX IIPOEKTAX,
00MiH JI0CBiJIOM Ta iHTErpaIlis 3 CBITOBOIO apXiTEKTYPHOIO CITLJIBHOTOIO.

MaiibyTHE apXiTeKTypu B YKpaiHi o00inge OyTH JUHAMIYHUM
1 iHHOBAIITHIM, 3 YpaXyBaHHAM K IVIO0AJTbHUX TEH/IEHIIIH, TaK i MiCIIeBOTO
KyJBTYPHOTO Ta icTOpmYHOTO KOHTeKcTy. («TexHosorii Tta TeHAeHIil
y IIPOEKTYBaHHI OY/IiBJIb: 1[0 BAPTO 3HATU?» 2023, 27 JINCTONIA/IA)

TakyM YHHOM, AWBJISTYUCH HA IiCTOPiI0 HAIIOI apXiTEKTYpH, MOXKHA
mobaunT, SAKi TPYyAHOLII Ta TpaHcopMmamii BOHA  IIEpEKMIIA.
Ta sx BoHa chopMyBasa TelrepinrHe 6GaueHHA HACEJIEHUX IMyHKTIiB YKpaiHU.
FoBopssunt mpo BimOyZOBY YKpaiHM IicjIsi IEpPEeMOTrH, HE BapTO TaKOXK
3a0yBaTl TIpO Te, SK MOXKe 3MIHUTUCSA YKpalHChKA apXiTeKTypa
Ta K BAXKJINBO He 3a0yBaTH PO iCHYBaHHSA TPAAUIIIN y Hill. 3aBasKku 6araTii
iCTOpUYHIN CIIAIIUHI Ta CyJaCHUM JIOCATHEHHSIM, YKpaiHChKa apXiTeKTypa
IIPOZIOBXKYE  BPQKATH  CBOEID  PIBHOMAHITHICTIO Ta  Kpacoo.
Bin Kuea o Xapkosa, Big Mapiynosis /10 yHiBepcUTETIB YKpaiHU, KOXKEH
KyTOYOK HAIIIOI KpaiHU Ma€ CBOi HEITOBTOPHI apXiTEKTYPHi EPJIMHIU.

Knarouoei caoea: apximexmypa, YxpaiHa, Kyasmypda, pPO36UMox,

UyiHHOCMI.
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KYABTYPHA KOMYHIKAIIIA TA AIAAOT

ALEKSANDER BRUCKNER I TOWARZYSTWO NAUKOWE JABEONOWSKICH:
EPIZOD KOMUNIKAC]JI NAUKOWE]
W ,,DEUGIM” XIX WIEKU

Eugen Gorb,
Mariupolski Uniwersytet Paristwowy

W XIX wieku jednym z wiodacych osrodkéw badan slawistycznych
w Europie stal sie Lipsk. Lipskie Srodowisko naukowe mialo szczegélne
znaczenie ze wzgledu na mozliwo$¢ programowania i stymulowania badan
slawistycznych dzieki dzialalno$ci Towarzystwa Naukowego Jablonowskich.
Mimo nazwy, ta fundacja naukowa miata niewiele wspolnego z Polakami.

Zalozone przez polskiego magnata i erudyte, Towarzystwo Jablonowskich
utrzymywalo zwigzki z metropolia jedynie przez pierwsze dwie dekady
swojego istnienia.

Po ostatnim rozbiorze Rzeczypospolitej w prezydium Towarzystwa
zasiadali wylacznie profesorowie Uniwersytetu w Lipsku. Ciekawym
aspektem dzialalno$ci fundacji, éci$le korelujagcym z rozwojem studiow
slawistycznych w Europie, byl statutowy zapis dotyczacy oficjalnych jezykow
— francuskiego i laciny. Z czasem, okoto polowy XIX wieku, oba jezyki zostaly
zastgpione niemieckim. To wlasnie wtedy jezyk niemiecki stal sie oficjalnym
jezykiem slawistyki, a niemieckie uniwersytety przejely status centréw badan
slawistycznych (Merian, 1976). Mdéwiac o niemieckim jako gléwnym jezyku
slawistyki, mamy na mysli przede wszystkim nauke akademicky. Takie
kluczowe manifesty slawistyczne, jak Prace Pavola Jozefa Safarika i Jana
Koll4ra, zostaly napisane w jezyku niemieckim (Uffelmann, 2019, p. 328).

Towarzystwo Jablonowskich stalo sie swoista trampoling do kariery
naukowej polsko-niemieckiego slawisty i historyka kultury Aleksandra

Briicknera (1856-1939). W latach 1870-1877 Briickner uczeszczat na wyklady
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Fig. Aleksander Briickner, fotografia 1895, Zr6dto: CBN Polona
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jezykoznawcy Augusta Leskiena w Lipsku, a nastepnie kontynuowal
doskonalenie swoich umiejetno$ci w Berlinie pod kierunkiem Vatroslava
Jagica. To wlaénie znajomo$c¢ Briicknera z Leskienem i Jagicem okreslila cala
jego dalszg kariere, wybor tematow i metodologii badan itp. August Leskien
zaproponowal swojemu utalentowanemu uczniowi udzial w konkursie
Towarzystwa Naukowego Jablonowskich wlaénie wtedy, gdy tematem roku
byly studia poréwnawcze w jezykoznawstwie, w ktorych Leskien sie
specjalizowal, inspirujac sie metodologia Augusta Schleichera. Prace
Schleichera staly sie rowniez podstawa wczesnych badan Briicknera, co
niewatpliwie bylo efektem wplywu autorytetu Leskiena.

Aleksander Briickner nie zdolal wukonczyé pracy konkursowej
w wyznaczonym terminie, tj. do konca 1878 roku. Przeszkoda byt proces
habilitacji, przez ktéry przechodzil mlody badacz. Ostatecznie Briickner
pisemnie poprosil o przedluzenie terminu zlozenia pracy konkursowej,
ktora wyslal do Lipska dopiero pod koniec stycznia 1879 roku.
Pomimo oczywistego naruszenia procedur i wplywu Leskiena na decyzje
komisji konkursowej, Briickner zdoby} pierwsza nagrode (Pohrt, 1981).

Sciezka Aleksandra Briicknera do wielkiej nauki byla typowa
dla kariery absolwenta prowincjonalnego uniwersytetu, ktéry pragnal
zwigzaé swoje zycie z badaniami slawistycznymi. Zgodnie z modelem kultury
wiedzy, dominujacym na obszarach niemieckojezycznych imperiow
w drugiej polowie XIX wieku, Uniwersytet Lwowski, ktorego absolwentem
byl Briickner, nalezal do prowincjonalnych uniwersytetéw narodowych.
Przedostanie sie z niego do wymarzonego centrum studiéow slawistycznych,
jakim byl woéwczas Berlin, bylo niemozliwe (Surman, 2015, p. 163-166).
Mlody badacz musial udowodnié swoje umiejetnoéci w kregach zawodowych.
Do tego potrzebne byly dwie rzeczy — autorytatywny i wplywowy przewodnik

w $wiecie wielkiej nauki oraz badanie naukowe, ktore charakteryzowaloby
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badacza jako specjaliste zdolnego przyczyni¢ sie do rozwoju wybranej
dyscypliny. Wszystko to Aleksander Briickner osiggngl po zwyciestwie
w konkursie Towarzystwa Jabtonowskich.

Stowa kluczowe: kultura wiedzy, krajobraz naukowy, slawistyka,
Ldiugie” XIX stulecie.
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IMPO HAIIIOHAJIBHE: ICTOPIA B KYJIBTYPOJIOTTYHOMY TA
IMOJIIT OJIOTTYHOMY BUMIPAX

Csitiana bopucosa,
Kuiscbka myHiyunanvHa akademis myauxu im. P.M. I'niepa

Onekcangp /IuTBUHOB,
Kuiscbka myHiyunanvHa akademis myauxu im. P.M. I'niepa

IToHATTA HAIIOHAJILHOTO B HAII Yac HAOyJI0 OCOOJIMBO BasKJIMBOTO
3HAYEHHS, a B MHUTAHHAX HOTO iCTOPUYHOTO TIyMadeHHs — 3HAYEHHS
HAJ3BUYANHOTO, 1[0, 30KpEMa, JOBOJUTH CHUTYallisl ChOTOJIEHHs: BiiiHA
B YkpaiHi, a Takoxx Ha bimsskomy Cxomi. I TyT, i Tam mMaemo BupasHe
icTOpryHe MAIPYHTS, HaBiTh Pi3HI CTyIeHI IICEBIOICTOPHUYIHOCTI

Ta TMOJIITUYHOI 3ai/1e0J10Ti30BaHOCTI HEe BUKPECIIOIOTh BU3HAYAIBHY POJIb,
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mo IiX BiAirparoTh Kareropii HaIiOHAJIBHOTO, KYJBTYPHOTO 1 came
icTopuuHOTO.

IcTropuuHe B ceHCI XPOHOJIOTII SIK IUIMHY IO/IiH, a He TUIBKU fIK IIepeKasiB
Mpo MUHYJIE, HaJa€ JIOBOJi 0araTo CBiflueHb TOTO, IO MOXKHA
BBAKATH ETHUMOJIOTIYHIUMHU XapaKTEPUCTUKAMU CAMOTO TEPMIiHY «HAIif»,
Jle B IHCbMOBO 3adiKCOBAaHUX JIKepesiaX B3HAXOAUMO ITiIMypPKH WOTO
pO3YMiHHs. YK€ TyT CIIOCTEPIraéMO TIIeBHE B3iTKHEHHS COIiaJIbHOTO
Ta €THIYHOTO, KOJIM JJaBHBOPUMCHKi JpKepesa, e i OyJI0 3amporoHOBaHe
11e MOHATTA (JIATHHOIO «natio», 0 03HAYaI0 KPEBHO 00’€THAHY CITUIBHOTY
— pix abo wiem’s1), BU3BHAYAIN HUM THX, XTO He MaB IIpaB rpoMajisiH Pumy,
a IlumepoH HasmBae Ix BapBapamMu. I[HIIIMU CcJI0BaMU, Te,
[0 IOTIM OTPUMAJI0 HAa3By «ETHIUHE», yxKe OyJI0 IOEHAHUM 3 TUM,
IO MOTIM i J0 CHOTOJIHI HABWUBAETHCA «IIOJITUYHHUM» dYepe3 BTLIEHHS
B mpasi, opuandHO 0QOPMJIEHUM y 3aKOHaX. lle moeTHaHHA 3a3HAYEHUX
cMucyiB 6yJs10 BiZOUTTAM HNPUPOAHOTO CHHKPETH3MY CTAPOJIABHIX KYJIBTYD
1 3ajumaeTbcs OAHIEID 3 BAKINBAX XapPAKTEPUCTHK MUHYJIOTO:
1 XpOHOJIOTIYHO, i B CEHCI KyMYJIATHBHOMY SIK HAsBHICTh TAKOTO MUHYJIOTO
B HACTYIIHI YaCH, BKJIIOUAIOYH U ChOTOZIEHHS.

Taka  CHHKpeTHYHICTh, IO BTUIIOBajacsi B  MidosorivHOMY
abo wmicdosoriyHO-pesTiriiHOMy THITy MUCJIEHHS, CHUpaJacsad HacaMmIlepes
Ha Xy[0KHBO-OOpasHe CIPUHHATTA CBITY Ta (OPMYyBaJO BiJIIOBiAHI
CBITOIIA/IHI HacTaHOBU. « HallioHasIbHE» 3aBXKAU CIIPAJIOCA HA PO3YMIHHSA
SIKOICh CITIJIBHOTH, IO MOIJIO TOEJHYBAaTH sSK POJAWHHE U HAaJIEKHICTb
JI0 TEBHUX CTAHOBUX YHM TO HaBITh NpPOQeCciHHMX IEeXOBUX €IHOCTEN,
1o OyJ10 0cOBJIMBO XapaKTEPHUM JIJISI YaciB €Bporieiicbkoro CepeTHhOBIUYA.
«Harmii» crygeHTiB ab0 peMiCHUKIB sAKHUXOCh mpodeciii Oyau mopyd
i3 «HAOiAMHU» XPUCTHUAHCHKHUX TPOMAJ IEBHOTO PEJIriiiHO-KOHECIHHOTO

cupsAMyBaHHS ab0 (eofarbHOTO MiAKOPEHHA. YBECh Ileldl KOHIJIOMEepaT
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PiI3BHOMAHITHUX «HAIif» MOCTYIIOBO BHOKPEMJIIOBABCS B IIEPEBAXKHO /IBA
CMUCJIOBUX «IIOJISI», JIII OCMUCJIEHHS T4 BU3HAUEHHS SKUX BUPIIIAIbHY
POJIb MOYAJIN BifirpaBaTH YHMHHUKU 00’€THAHHA CYTO KYJIbTYPOJIOTIIHOTO,
IO BTUIIOBAJIOCA B MHMCTEITBI, i IOJITOJIOTIYHOIO, IO BTUIIOBAJIOCH
B COIliaJIbHIN B3aEMOil.

I[lutaHHA  iCTOpUYHUX  IJBAJIMH 1  COIIIAJIBHOTO  BTLIEHHS
«HAI[IOHAJIPHOTO» SIK E€THOKYJIBTYPHOTO 1 $fIK IOJITHYHOrO Oys0
KOHKDETHU30BAHO B €II0XYy POMAHTHU3MY, XPOHOJIOTIYHO I IEPEBAXKHO
XIX cromitrsi. Y mepmioMy BapiaHTi icropudHe HAWOLIBII —SICKPaBO
BTUTIOBJIOCS B TAKWUX BHJIAX MHUCTEITBA, sIK My3WKa i My3WUYHe BTiJIEHHS
BepbasbHOTO BapiaHTy Midosorii, kosm (OJIBPKIOPHI Kepena pPi3HUX
€BPONENCHKUX HAPOAIB MOYAJIN THUCHYTU HA IMOJITUYHY 1 TPOMASHCHKY
cBizjomicTh pi3HUX CcTaHIB fAK (aKTOp iX 00 €AHAHHA. AJie 1ie Oysia €HICTh
IHIIIOTO TraTyHKy, Ha BiIMiHy BiJ CTapOZlaBHbOI CHHKPETUYHOCTI, OCKIJIbKHU
yCBiTOMJTIOBAJIacA HAa PiBHI dirocodcepkoi pedriekcii, HAWOUIBII BioMIM
TIPUKJIAZIOM YOTO0 € HiMelbKa ¢inocodis, i kiacuuHa, i pomanTuyHa. JloBosti
IIOKa30BUM € iKCOBaHA ICTOPUYHO HAABHICTh HIMENBKOI KyJIbTYPH
B 1i xymoxxHBOMY Ta diocodcbkoMy BTiIEHHI 3a BizcyTHocTi HiMeuunnn
SIK TIOJIITUYHOTO Jep:KaBHOTrO o0 eaHaHHA. Te kX caMe MOXKHA CKasaTd
U mpo iTamilchKy KyJAbTYypy Ta ITamiio, mpo IepeBa)kHy OUIBIIICTH
€BPONENCHKUX KpaiH.

Topi cJtiJT BHOKPEMUTH JIBA OCOOTMBO BAXKJIUBUX IiAXO/IH 10 TJTyMadeHHS
icTopil, M0 MarOTh BIUIMB HAa Cy4YacHE >XUTTS, IEPEBAYKHO IOJIITUYHE,
a He HaykoBe. Ilepmmii y TJyMauyeHHI HAMIOHAJIBHOTO CIIHPAETHCS
Ha icTopilo fAK icTOpil0 JIep:KaBU Ta JEP:KABHOCTI, APYTUH CHUPAETHCS
Ha ictopito Hapoxy (HapoziB) uepe3 omaHyBaHHA HOro (iX) KyJIBTYpHOI
CITA/IIIUHU. Y TEPIIOMY BUMAAKy MA€MO CBITOTJISITHUI BILIMB i HABITh THCK

cxiziHoTO apeasny KyyabTyp (Cxim), y Apyromy — apeasy 3axijiHoro (3axij).
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Ilepmuii mifxiyu € peAyKOBaHE CIIPOINEHHSA 1 amesAmis 0 MHUHYJIOTO
3 IepeBaro MiosI0TiYHO-ippaIiOHAIPHOTO TUITY MUCJIEHHS 1 T, APYyTHil
€ BHU3HAHHAM CKJIaJHOCTI Ta HeoOxigHocTi HoBaliiHocTi. Toal Mu MoxkeMo
KOHCTAaTyBaTH, IO «3arajibHi CBITOBI TEHEHIII PO3BUTKY Bijl MPOCTHUX
(mpumituBHUX) (GOpM HOJNITUYHOTO OyTTA [0 (opM OimbII CKIIATHUX
(mo 6asyloThCsA HaA BiATOBIAAJIBHOCTI JIFOJIMHUA 3a CBOI Jil) BTUIIOIOTH
MO3UTUBHUN IIOTEHIian A JioAcTBa» (JIMTBHHOB, 2014, c. 107).
BogHouac MOXKHA TaKOXK CTBEPIXKYBAaTH I BEJIMYE3HUH CIPOTHUB
3a3HAYE€HOT0 MUHYJIOTO B PI3HOMAaHITHUX TUTAHHAX KYJIbTYPHOTO Ta iHIIIOTO
3MiCTy, BKJIIOUAIOUM ¥ IHUTAHHA ICTOPUYHOTO Ta HAI[IOHAIBHOTO.
Hespaxkaroun Ha O4YEBUIHICTH (DAKTUYHOTO MIKCY €THIYHOI KOMYyHIKaIlii,
CIIMpaHHS HA e€THIYHE Yy BHU3HAUYEHHI HAIIOHAJBHOTO 3aJIHIIAETHCS
IepeBaKAIOYNM, IO BiIOMBaeThcA HacamIlepes; Ha T/IyMadyeHHi iCTOpii.
®opmyBaHHS MOMITHYHUX Haniil y HoBuit yac i B3arasi noryimHaHHSA [OTO
MIUTAHHSA XYJ0XKHBO-KYJIFTYPHUM PYXOM POMAaHTHU3MY IEPEKPYIYETHCS B OiK
Tiei 3k camoi Midosorizamii  PeIyKI[IOHHUCTCHKOTO  CIPSAMYBaHHS
(abcomoTH3zariis iepapxiyHOI maTpiapxaJbHOCTI TOINO). 3BicK MaeMO
W peaHiMaIlil0 HAIUCTCHKUX 1 (PAIMCTCHKUX i/I€0JIOTiHd, OCKIJIbKH,
IO IMiZIKPECITIOE IX cydacHUH pocaiaauk JI3x. Crenuti: «CrpareriyHa MeTa nux
iepapxiYHUX KOHCTPYKIIIN icTOpii mossArae B TOMy, 100 BUTICHUTH IIPaBIy,
a BUTAJIyBaHHS CJIABETHOI'O MHHYJIOTO Ma€ B cODi CTUPAHHS HE3PYYHUX
peariii» (Cremsii, 2024, c. 24). lleii 06ik BuUKOpHUCTaHHS icTopii
SIK TIEPEKPYUEHOTO TIIyMauyeHH MIUHYJIOTO CJIiJT O3HAYUTH JIJIs1 PO3Pi3HEHHS
KYJIBTYPOJIOTIYHOTO Ta i/Ie0JIOTIYHOTO B CAMOMY 11 T/IyMauyeHHi.

IcTopis B Ky/IBTypOJIOriYHOMY BUMIipi MOKE MATH iHTEPIIPETALILIO K CYyTO
3MiCTOBHY, TaK i METOZ|OJIOTIYHY.

3MiCTOBHO, CIIMPAIOYUCH HA CIAJKOEMHICTh KYJIBTYPHO-TEPUTOPIJIbHY,

perioHaJIbHY TOII0 MAaEMO Ty TAIJIICTh, IO JIO3BOJISAE, HAITPUKJIIAJ, iCTOPil0
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OpaHITii TJIyMaYuTH 3 THX YaciB, KOJIU TaM MEITKaIU T'aJUId, iHIIII IJIeMeHa,
BKJTIOYAOYU i repmaHchbki. 111010 ocTaHHBOTO, TO 3BEPTAEMO YBary HaBiTh
Ha Ha3By IIi€l KpaiHW, [0 BOHA ii OTpUMasa Biji TepMaHCHKOIO ILJIEMEHI
¢ppanxkis. Kosu Mmu 3BepTaemMocs 70 ictopii YKpaiHu, TO CJIii KOHCTaTyBaTH
3BUYANHICTF ab0 AaHAJOTIYHICTHP fAK XPOHOJIOTIYHY IapaJIeIbHIiCTh
i3 icTOpUYHHM ICHYBaHHAM Ta PO3BUTKOM €BPOIENUCHKUX KpaiH.
Tyr g0 Takoi B3MICTOBHOCTI TOTPiOHO JO/IaTH  ITOJIITUKO-IIPABOBE
obJylalITyBaHHA HAIINX TEPUTOpi, a caMe: He TUIBKU HAfABHICTD,
a IaHyBaHHS €BPOIEUCHKUX IPAaBOBUX MPUHIUIIB ¥ JIuToBCchKIX CTaTyTax,
Marnebyp3pkomy (TeBroHCchKOMY) mpaBi Tomo (y ckiazi Besmkoro
kHaA3iBcTBa JIuToBehkoro, Peui ITocrmoanToi, HaBITh Yy GAKTUYHINA TATIOCTI
Ha YKpalHCBKMX 3€MJISX Y CKJIaZi POCIHCHKOI iMmIepil ak 70 IOYATKY
XX crositrsa). BigHOB/IEHHA TaKUX iICTOPUYHUX 3HAHb, 3HUINEHUX 32 YaciB
PafsAHCHKOI OKymarii TepuTopili YKpaiHM MOCKOBCBKUM HACEJIEHHSIM,
€ HaTUIHPHUM 3aBJAHHAIM YCiX TyMaHITADHUX HABUAIHHUX JIUCIUILTIH.
MeTonoJIOTiYHO MA€EMO CHHPATHCSA HA Ti KyJIBTYPOJIOTIUHI 3acaau
JIOC/TIIKEHHS icTOpii, 10 IepeBakae B €BPOITEUCHKIH i B IJIOMY CBiTOBIiH
icropuuHiit Haymi. Kosm, roBopsum mpo icropito ®pawnmii, i cydacHwmit
aHITCchbkui gocmigauk . Po66 3asHavae, mo mid il TIymMadeHHS
«3HQIOOWIOCS IIOCh HA  KIOTAIT CUMQOHIYHOTO YH  OIEPHOTO
apamxyBaHHsa» (Pob0, 2924, c. 11). Co/ii, 10 METO/IOJIOTIYHOI CKJIaJI0BO1
iHTepmpeTarii icropii, ciriy BigHeCTH I POMAHTHUYHI IMIMyPKU PO3YMiHHS
HAI[IOHIHHOTO, i3 YUM € ITOB'I3aHUM CaM IIPOIIeC CTBOPEHHS €BPOIEUCHKIX
HaIlill B Cy4acCHOMY, BKe IOJITOJIOTIYHOMY ix posymiHHI. To6TO, 0OCHOBOIO
HAI[IOHAJIPHOTO CTA€ IOJIITUYHA HAJIEIKHICTH 0 JIepKaBU Uyepe3 CBiJloMe
1 00OB'SI3KOBE CHPUUHATTSA Ta BU3HAHHA KYJIBTYPHHUX IIAMYPKIB ITi€l
Jlep:kaBu: icropii, Hacammepen K icTopii KyJIBTYPHOTO PO3BUTKY

(B mmpoxoMy ceHCi, BKJIIOUAIOYH U MOJIITHYHUHA acIleKT), AePKaBHOI MOBH
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Ta mpaBa (HOpPM IOpUJWYHHX 1 HaBITh iHIIWX, HATPUKJIAJ MOPAIBHUX).
Haramaemo, mo me y XVIII cromitri BUAATHUH  HiIMEIbKUHI
dinocod- mpocsiturens W. Tepaep XapakTepH3yBaB «HAIiI0» IIEPIT 32 Bee
SIK MOBHO-KYJIBTYPHY CITUIBHOTY.

JoaTKOBUM NHUTAaHHAM € THTAaHHA TIIPO MOXKJIUBICTD IIMPIIOTO
B icropmyHOMYy IUIaHI PO3yMiHHS HaIlii, [0 HOT0 3aIPOIOHYBAaB
OJIMH 3 IIPOBITHUX JIOCJITHUKIB ITi€l MPOOJEMAaTHKU B CBiTi OpUTAHCHKHUI
BUEHUH-KyIbTYpoJior E. CMiT, 30KpeMa B CBOEMY HA/IBiZIOMOMY JIOCITiJI?KEHHI
«KynpTypHi  OCHOBM  Hamiii». BiH  poO3MUpIOE KOJIO  IOUIYKiB
cAMe B KYJIbTYypOJIOTIUHIN METOJIOJIOTIUHIM IUION[MHI, TPOMOHYIOUYN
(pikcarito MO3UTUBHOTO KYJBTYPHOTO 3MICTy IOHATTA «HAI[IOHATI3ZM»
V B3aEMOBIJTHOIIIEHH] JI0 iCTOPUYHOI TATJIOCTH YOTOCh 3aTaILHOTO Y IMOTJIA/II
Ha CBIT y IE€BHUX CHiIBHOT. Taka criamHicTh € OifbIl BiZIIOBiHOIO
peIbHUM IIpoIlecaM, IO XapaKTepH3YIOTh HAIliOHAJbHE B €BPOINEHCHKIN
parioHasTi3oBaHill TpaauIlii, Je MOJiTHYHE (a TakoXK IIPABOBE) CTa€
HEBI/'€EMHOIO YaCTHHOIO KYJIbTYPH, IO CIIMPAETHhCA HA MOHATTA CBOOOJU.
Bin me pesiomye Tak: «CBITCBKUHA pecIyO/JTiKaHCHKUN HAI[iOHAI3M,
QK HIAK He BiJKUHYBIIM IIONEPEJHIX icropmyHux ¢GopM Haii,
OIMHUBCA IEpe] MOCTIHHUM BUKJINKOM 3 OOKy 30epeeHUX KYJIbTYPHHUX
eJIeMeHTiB mnomnepenHix ¢opm Hamii» (Cmit, 2009 c. 15). Aye Hawm,
SJK Ha HAIl TOIVIAA, JUIA PO3YMIHHS TaKOl CKJIAZHOCTI MOTPiOHO
IIe TOTYBATHCA 1 HanpyKyBaTucs. Hacamnepen y cdepi OCBITAHCHKIN.

Karouoei cnoea: cunkpemusm, emuiuHe, pomaHmusm, migonro2izayis,
esponeiicbka icmopis.
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YKPATIHCbKHI MHUCTELIBKHU ITPOEKT
Y IIOJIbCbKOMY ITABUIBMOHI HA BEHELIITMChKIHM BIEHAJIE
SAK JOCBIJ MDKKYJIBTYPHOT O JIAIOTY

Onena /leoHThEBA,
HayionanwHoi akademii kepigHux kadpie Kyabmypu i mucmeymae

MacmtabHi Mi*KHApOAHI KyJIBTYPHI HOAi1, Taki Ak BeHeniiicbka OieHase,
BHCTYIIAI0Th [IPOCTOPAMU JIJISI MIXKKYJIBTYPHOTO JIiaJIOTy, IEPEOCMUCTIEHHS
I00aJIPHUX BUKJIUKIB Ta MOJITUYHUX PEAIill yepe3 cydacHe MUCTEITBO.
VY 2024 po1li 0JHUM 3 TOJIOCIB IBOTO JIiajJIOTy CTaB IMPOEKT YKPAiHCHKOTO
MUCTEI[BKOTO KOJIEKTUBY «Bigxkpura rpyna»/«Open Group»,
MIpeAICTaBJIEHNN Y IOJbCPKOMY HAIIOHAJPHOMY NABUIBMOHI Ha 60-i
Bewnermiiicokiii GieHasie (KBiTEHB-JIUCTOIIAM 2024 POKY). AyaioBizyasibHa
incrassnisn «Iloroproiite 3a MHOIO II»/«Repeat after me II» moegHana
B co0i iHHOBaIiliHI MHUCTENbKI IPAaKTUKU, 3BEpHEHHA N0 (EeHOMEHY
KOJIEKTUBHOI TIaM’AATi NpO BiffHy Ta YHIBEpCAJIbHI 3arajbHOJIONCHKI
TIOCJIAHHSA, AKi PE30HYIOTh 3i CBITOBUM MUCTEI[bKIM JIFICKYPCOM.

Lt gocmipkeHHs: TpOAHATI3yBaTH  AyAiOBi3yaJIbHY i1HCTAJIAIIIO
«IToBTOproiiTe 3a MHOW0 II» 3 aKIeHTOM Ha ii KOHIIENTYaJIbHY OCHOBY,
Xy[IOXKHI  3aco0M Ta BIUIMB Ha ayJUTOPil0; NPOAEMOHCTPYBATH,
SIK I|efl IPOEKT IiHTerpye YKpalHChKHUH [JOCBi[i BiHH y IJIOOQIBHUH
MHCTEBKUHA JHCKYPC Yepe3 MiKKYJIBTYPHHUH Jiasor; MiJIKPECIIUTH POJIb

CY4JaCHOTO MHUCTEINTBA y BUCBITJIEHHI TPABMHU BiHM.
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OmnucoBuit METOJ BUKOPHUCTOBYETHCS IS JIeTaII30BaHOrO
MpeJiCTaBJIeHHsT IPOEKTY (CTpykKTypa, ¢opMar i XymoskHi 3acobu).
AHATITHYHUA MeTOJi — /JIsi BUBUYEHHS 3BA3KYy MiK ¢GopMo i 3MicToMm
MMPOEKTY, HOTO BIUIUBY HA ayJAUTOPIiIO Ta B3AEMO/II1 MiK TJISIZ[aY4aMU i TBOPOM.
[TopiBHSUIBHUE METO, — JIJIS PO3IJISAY Pi3HUII MiK JIBOMA BiJIe0, 3HATUMHU
y 2022 i 2024 poKax.

«IToBToprofite 3a MHOW II» — me aysioBi3yasibHA iHCTAJIAIS,
1[0 CKJIQJIAE€ThCA 3 IBOX (PUIBMIB — 2022 i 2024 POKIB. Ixui repoi — MUBUIBHI
Oi>keHIT, AKi PO3MOBIZIAIOTh IIPO BiifHY, OIICYIOUH JOCBiJl PO3Ii3HABAHHSI
3BYKiB Pi3HUX BUAIB 30poi, AKMii AomoMaras iM BrkuTH. CrieHapiit GuTbMiB
3aCHOBAHUH HA TOBTOPIOBAHUX CIOJKETAX 32 YUACTIO JIEKIJIPKOX IIEPCOHANKIB.
Koxxen Y4aCHUK dinpmy IIpeJICTaBJIAETHCS, posmnoBizae,
3BiZIKN BiH i Je 3apa3 mepeOyBa€, a MOTIM Ha eKpaHi 3’ABJIAETHCA TEKCT
i3 ommcoM meBHOTO By 30pOi Y1 OOMOBOI TeXHIKM (BKJIIOYAIOYU BEPTOJIIT,
cupeHy TpuBord, AK, TaHKOBUH, MiHOMETHUH, PaKETHUH, apTUIEPIHChKUT
BOTOHb, OOMOAap/IyBaHHsA i peakTUBHy apTwiepito). IMmiTyroum BiracHUM
rOJIOCOM 3By4YaHHS OMUCAHOI 30poi, repoi (iapMy NMpPOBOAATH CBOEpiAHE
ay/lioHaBYaHHSA, SIKe, IIE€PeJAaloYl IIPOCTI 3BYKOBI  ITOCJIiJIOBHOCTI,
BCE ’K HE B 3MO3i B [IOBHIN Mipi ITepeJIaTh JOCBi/I, AKUH € HOBOIO PEATbHICTIO
JUisg ykpainmiB. I mob HabIU3UTH ayAUTOPi0 A0 JOCBiAY IHEpe:KHBaHHSA
BifiHM, TBOPIi BUKOPHUCTOBYIOTh (DOPMY Kapaoke — IOMIYJIIPHOI My3WYHOI
posBaru. KoxkHuii ydacHUK (UIbMy OpsAMO 3BEPTAETHCA [0 ayAUTOPil
3i cioBamu: «IToBTOpIOiiTE 32 MHOIO» . ITics1s1 IUX CITiB HA €KpaHi 3 IBJISIETHCS
TEKCT 3BYKONOJpPAXKaHHA 30poi, AKUH IUIAAavYi MOXKYTh IIOBTOPIOBATH,
(Culture.pl, 2024).

IHCTaNALIIST BUKOPUCTOBYE TAKUH Bi3yaIbHO-(DYHKITIOHATBPHUHN pedepeHc
sIK Kapaoke-O6ap. Bcepenwni maBinplioOHy —TaHye — HAIiBTEMpsIBa,

CTiHU ITOKPUTI TEMHOIO TKAHWHOIO, iIHTEP €P 3aII0BHEHUI Y€PBOHUM CBITJIOM
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MIPOKEKTOPIB, MiABIIIIEHUX 10 cTesi. [[Ba pisbMu mpesicTaBiieHi Ha OKpeMUX
exkpaHax. Y Oyap-AKUH Yac TITBKY OIMH 3 €EKPaHiB TPAHCIIOETHCS 31 3BYKOM.
[Migmora moxpuTa MarepiajioM, fAKWM TNOIVIMHAE YZApHI 3BYKH.
ITopyu 3 ekpaHamu oOJamToBaHa IICEBJOCIEHA 3 MikpodoHaMu
Ha IIiJICTaBKax, JI0 AKOI IVIAJa4i MOXKYThb INIIHTH, 100 BiATYKHYTHCS
Ha 3aKJIUK repoiB (piapMy Ta iMITYyBaTH 3BYKH, SIKi BUBOJATHCS HA €KpaHi,
K y Kapaoke-0api. 3 OOKiB MaBUIBHOHY pPO3MIIIEHO CTOJIUKU 3 JIaBaMU
3 MEHIIUMH MikpodoHaMu A IJISAadiB, Jle MOKHA B3aEMOMIAMU 3
dinemom y 6ieIn iHTHMHIM 0o6cTanoBI (Culture.pl, 2024). Aje Ha BigMiHy
Bi/l Kapaoke «aKOMIIAHEMEHT TyT — He BiZloMi XiTH, a OCTPijik, KAaHOHA/H,
BUTTS Ta BUOYXH, & TEKCTH ITiCEHb — OIICHU CMEPTOHOCHO1 30poi. Tak 3By4uTh
CayHATPEK BiliHU, Ky HaMaraloThbcs BinTBopuTH ii cBimku. IloBTOproroun
3a HHMH, MH BYHMO MOBY IXHBOTO JIOCBily», — B3a3HAYAETHCH
B KypaTopcbkomy oruci mpoekrty (Pawilon Polski w Wenecji, 2024).

ABTOPH HOKAa3yIOTh, IO Cy4aCHE MHCTENTBO He Ma€ OyTH TepMETUYHUM i
MO3ke OyTH OJIMBBKUM JI0 CYYacHOTO JOCBiy. BoHH 3ayy4atoTh ayUuTOpito
JI0 B3aEMOJii Ta Yepe3 IHTEPAKTUBHY (GOPMY IIPOEKTY HAMAararThCs
3pyHHYBaTH [IACUBHICTh, B SIKiil 1epeOyBaIoTh Ti, KOT0 6e3IocepeaHbO BiftHA
He 3avinae.

B incTananii mpepcrasiieHi ¢GibME, CTBOPEHI Y ABA Pi3HI Hepioau BiliHU,
1o mifKpecstioe 1i TarmcTs. Y Bimeo «IloBTOpIOHTE 32 MHOIO» 2022 POKY
(TpuBasicts — 17'7”) gieBUMu ocobaMu € BHYTPIIITHBO ITepeMilleHi ocoow,
Akl  BTekIM A0  3axigHOI  YKpaiHM 3  iHIIUX  PETiOHIB.
Ileli nOpoeKT eMOHCTpyBaBcsi B 0araTbOX YCTAaHOBAX Ta rajepesx.
Jpyra pobota, IiJIrOTOBJIEHA I IOJHCHKOTO TMaBUIBHOHY, CTaja HOTo
POBIITUPEHOI0 BEPCi€I0, 3aCHOBAHOI0 Ha PO3MOBIAX IHIIUX CBiJKiB.
Y ¢dinemi 2024 poky wmum 6GaduumMoO IepeHEeceHHs icTOpil  ocil,

SIKI TOCTPaKAAJIU Bi/I BilHY, HAa TPAHCHAI[IOHAIBHUU PiBEHD — repoi GiTbMy
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nepeOyBalOTh 3a Me)XaMH YKpaiHu, B Micrax Bpomyas, bBepsin, Bigens,
BinbHroc, Tayutamop Ta Hbfo-ﬁopx cepen, OaraThbox IHIIMX OIKEHITIB.
Hpyruti  ¢dineM  posmuproe reorpadilo  TepUTOpIH, Je  HAIIuM
CITIBTPOMAJISTHAM JIOBEJIOCS IIIYKATH TIPUTYJIKY, aje B TOH JKe dac
MMJIKPECIIIOE, IO BilffHA B YKpaiHi TpHMBae MOHAJ JBA POKH i BxKe cTaja
VHIBEPCUIHPHUM IIOCJIAHHAM — KOJIEKTUBHUM IOPTPETOM Oi?KEHIIIB 3 YCHOTO
CBITy, YHH ToJIOC 3aBXK/IM IPEACTaBJIEHUH cyrosiocessM. Bech cBiT choromHi
— IIe TEpUTOPIs NePeMilleHb i MOIIYKY IPUTYJIIKY.

Y oinpmi 6GepyTh ydYacTh JIIOAU YCIX ITOKOJiHb, HAWMOJIOAIIOMY
3 HUX Ha MOMEHT MOYAaTKy BiHH Oys10 16 POKiB. 3aBASKU IIbOMY TBIip
MOKa3y€e BiMHY SK KOJEKTUBHUU JOCBi/l, III0 HE BaJIE’KUTh Bil BIKY,
IIOXO/DKEHHS, NpodeciiHOrO Ta COIIaJIbHOTO CTaTyCy, aje BOAHOYAC
MIPUBEPTAE YBAry JI0 iHAWBIIyaJIbHOTO JIOCBi/Ty.

«IloBToproiiTe 3a MHOIO II» I'pyHTYETHCA HA KOHIIENITil 3ByKOBOI IIaM SITi.
3aBASKN BUKOPHUCTAHHIO Kapaoke IHCTAIALIA IIPOIOHYE IJIsAAadam
IIepEeTBOPUTHCS HA AKTUBHUX YJYacHHUKIB. Ile He smie 3ayydyae ayAuTOpio
o pedJiekcii, a # CTBOPIOE OCOOJHMBUU MPOCTIp I MDKKYJIBTYPHOI
KOMYyHiKarlil. YHiBEpCIBHICTh 3BYKOBUX CHUTHAJIIB — IOCTPLTIB, BUOYXiB,
cupeH — jomnomarae cdopMyBaTH crelugidyHe ayaionoBiJOMJIEHHS,
sIKE € 3pO3YMLTUM HE3AJIEXKHO BiJl HAI[IOHATBPHUX 200 KyJIBTYPHUX KOP/IOHIB.
Y 1pboMy CeHCi IHCTa/IAINA CTAaE MOBOK JiaJioTy, fKa J0JIA€ TPaUIiHHI
MIXKKYJIBTYPHi 6ap’epu.

IMix wac 1nEepeMOHil BIAKPUTTA €KCHO3WINI MIHICTD KyJIBTYpHU
i HamionaympHOi crammuHu Ilospmni Bapriomeldn CeHkeBHWY 3a3HAUYMB,
[0 3POOUTH IOJBCHKUH MABUIBHOH JOCTYITHUM JJISI YKPAIHCHKUX MHUTIIB
— 1e BUOIp IiHHOCTEH. «MHUCTENTBO HE MMPUHOCUTH MHP. AJie MHUCTEITBO

BUKJINKAE €MOIii, AKi He JO3BOJIIOTh 3aJUIIaTHCA OaimayKuMU.
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JlBa miympiioHU OixkeHIiB y IloJplni miATBEpAWIIN /IS HAC Te, IO CIIPaB/Ii
€ HAUBAXUIMBIIIMM y JKHUTTi: JIIOACBKY COJIAPHICTh, CIiBUYTTA,
cuiBnepexkuBauusi» (Polskie radio maa Vkpainu, 2024), — ckasaB BiH.
YKpaiHCBKI XYy[OKHHUKMA 31 CBOro OOKy 3a3HAYIIIM, IO IiXHS YYacTh
y TIOJIbCBKOMY 3aXOdi € JyKe BaKJIUBUM JKECTOM COJIiZIJapHOCTI,
ajxe 0coOJIMBO 3apa3 yKpaiHIli MaloTh 3HATH, 110 BOHK He caMoTHi (Polskie
radio /1 Ykpainu, 2024).

ITonbechpka Kypatopka mpoekty Mapra Umk criBnpamioe 3 «BimkpuToro
TPyIIoI0» 3 2020 poKy. I'pyma 3acHoBaHa y JIbBOBi y 2012 poiii, BiioMa cBoOiM
IHHOBAIIMHUM IMJXOZ0M JI0 B3a€EMOii 3 IVIAAa4aMH Ta IPOCTOPOM.
Jlo ckazty rpymu BxoaaTh FOpiii Bineit, Auton Bapra Ta ITasio Kosau. Ixna
IpakTUKa  BKJIIOYae  mepdopMaHcH,  ayAioBi3yasbHiI  iHCTAAII
Ta KypaTOPChKi IPOEKTH, IO 3700y/IU Mi’KHAPOJIHE BU3HAHHA. XY/I0KHUKU
€ 7aBopazoBuMu Jaypeatamu mpectikHOi IIpemii PinchukArtCenter,
a Takoxk cruneHaiaramu mnporpamu Gaude Polonia. Bonu 6paau
yJacTh y UYOTHUPBOX BHCTaBKax BeHemilicbkoi OieHase y 2015, 2017 Ta
2019 pokax. Po6otu rpymu Oysiu mpejicTaBieHI HA BHUCTaBKAaX IO BCHOMY
cBity. IOpiit Binei xuBe y Bporyiasi, Auton Bapra — y Ilosbmi Ta CIIIA,
a [Taio KoBau — y JIsBoBi (Open Group, 2024).

CydyacHe MHCTENTBO YacTO CTAa€ IHCTPYMEHTOM /ISl OCMFCJIEHHS
KYJIBTYPHHUX Ta COIIAJIbHUX ITPOIECiB, CTBOPIOIOUM HOBI MOJIEJi B3a€MOJTil
Mk KynbTypamu. IIpoext «BimkpurToi rpynm» € IPHUKIAIOM TOTO,
SIK TBIp MHCTEITBA MOKE CTAaTH MEIaTOPOM MiK O0COOHMCTHMU CITOTaIaMuU
IIpo TpareAilo BiHW Ta IXHIM OCMHCJIEHHSM TJI0DAJIBHOIO ayAUTOPIEI0.
Kapaoke-6ap y Meskax iHCTanAIil € MeTadOpOI0 Cy4acHOTO CBiTY, i€ JIFOIH
MaloTh BHUOIp: B3aEMOIATH 3 TPaBMOIO ab0 JAUCTAHIIOBATHCA Bia Hel.
Ile He mpPOCTO MUCTEIBKUU JKECT, a MOJIeJIb peaysbHOCTI. 1[s1 poboTa crana

BQKJIMBUM BHECKOM V CyYaCHUU MUCTEIbKUHA JIUCKYpPC, IPOIIOHYIOYU
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iHHOBamiiiHi (QopMu B3aeMoAii 3 ayAUTOpPIEI0 Ta NEPEOCMUCIEHHS
MOJIITUYHUX BUKJIHKIB.

Knrouoei croea: 2n06anvHuil mucmeubkuil OUCKYPC, MINCKYALIMYPHULL
dianoe, 6ienane, cyuacHe mMucmeumso, siokpuma 2pyna.
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KYABTYPHA CITAAIIIMHA TA MY3EIMHA CITPABA

BITYM3HSAHI MY3EI TA MY3EHMHA CITPABA Y CbOTOZIEHHI

I03e¢d HikonpbueHko,
Mapiynoabcokuti depycagHull yHigepcumen

My3eiiHi ycraHoBH YKpaiHu, HE3a/IeKHO Bifl mpodiiro, 06’eHaHi ineero
HAI[IOHUTHHO-TIATPIOTUYHOTO BUXOBAHHSA, 30epeeHHs i1 ManuOyTHiX
MOKOJIiHb Oe3I[iHHUX O0O0’€KTIB KyJIbTYPHOI Ta IPHUPOJIHOI CHAZIINHU.
BoHu BemyTh IUTiIHY HAyKOBY pO0OOTYy, IPOBOJATH IATPIOTHYHI
Ta MPOCBITHUIIBbKI 3aX0/TH.

;i1 My3e€3HaBIIB KpaiHM y CHhOTOJZIEHHI € Ba)KJIMBOI HOBA SIKICTh
My3eMHOTO 3pOCTaHHSI — HOBHHM CTWIb KEpIBHHUIITBA My3eHHUMHI
yCTaHOBaMH: IIe TsDKIHHS JI0 BiIMOBU Bij 3aiBOI IeHTpasTi3allii Ta crapux
IpiOpHUTeTIB, 0COOJIMBO y MHOJITHLI IiAOOPY KazapiB. fAKIIO Y MUHYJIOMY
KOpIlyC HAyKOBI[iB My3eiB (IlepeBaKHO  icTOpUYHOrO  Ipodisio
Ta Kpae3HaBuuX) (popMyBaBcs 3/1€6iTbIIOTO 3 YHCJIAa BUITYCKHUKIB-ICTOPHKIB
3aKJI4JIiB BUIIOI OCBITH, TO OCTAaHHIM YacOM BUHHUKJIA ITOTpeba y HMiATOTOBIT
OesrocepeqHbO My3€€3HABIIIB Ha Kadeapax KyJIbTYpOJIOTii  BHIIIB.
My3elHUK 3 KyJIbTYPOJIOTIYHUM HAaXWIOM y BHUIIIA OCBIiTI — e ¢axiBersp
i3 HOBUM cBiTOOAUEHHSIM, HOBUM KYTOM 30Dy Ha HAIIOHAJIBHY KYJIBTYPHY
Ta MPUPOHUYY CITQ/IIIIHY, CIIPOMOXKHICTIO /0 BUPIIIEHHS] Pi3HOMaHITHUX
IUTaHb  PO3BUTKY MYy3e€HHOI  CIOpaBH, My3eHHOr0  MapKETHUHTY
1 MEHEePKMEHTY Y KOHTEKCTI PO3BUTKY YKPAIHCHKOI KYJIBTYPH.

¥ 3B’s13Ky 3 uM, Kadeapa KyapTyposorii M/IY B 2023 polii BHec1a 3MiHH
1to OIIII «KysibpTypoJioris, opraHisaiiis KyJIbTypPHO-I03BULIEBOI AiSJIBHOCTI»
JUISL CTYAEHTIiB mepioro (6akajaBpChbKOTO) PIBHA BHINOI OCBITH Ta
OIIIT «KynbTyposoris, KyJabTypHE PO3MAITTA Ta PO3BUTOK TPOMAJIU» JIJIS

Ipyroro (MaricrepchbKoro) PpiBHS  BHINOI  OCBITH»  CHEI[iaJIbHOCTI
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034 KysprypoJiorisa. ¥ meprioMy BUIAAKY 3aMicTh Kypcy «My3ee3HaBCTBO»
BBEIEHA HaBYaJbHA [JUCHUIUTIHA «My3e€3HaBCTBO Ta BHCTAaBKOBA
IistbHICTE» (5 KpeawTiB); y J[ApYyroMy — BBeJeHa HOBA HaBYaJIbHA
Jucnuiutina «Mysel B cHCTeMi HaI[iOHAJIBHO-ITATPiOTUYHOTO BUXOBAHHSI»
(5 xpenmuriB), fAKI HAJAOTh MOKJIHUBICTD MaHUOYTHIM BHITyCKHUKAM
— bakajlaBpaM i MaricTpaM, OBOJIOZITH CYYaCHUMH HaBUYKAMH
My3€€3HABCTBA, TA BHCTABKOBOI JiSUIBHOCTI Y CHOTOZIEHHI, KOJIM MYy3eH
Ta BUCTABKA, fK IEHTPU HAI[IOHATHHO-AYXOBHOTO BiJPO/KEHHS HAPOZY,
BIZIIrpalOTh BAXKJIMBY PpOJIb YV NATPIOTUYHOMY BHXOBaHHI, TyMaHizarril
CYCITiJIBCTBA, KYJIBTYPHO-IIPOCBITHUIIBKIA Ta II€JArorivyHidl AisyIbHOCTI,
MIOETHYIOYH iICTOPUYHY IIaM ITh, HEBUUEPITHI 3HAHHS Ta [yXOBHE 6AraTCTBO

BaxximBe wmicre y BUBHAUEHHI HANPSAMKIB PO3BUTKY My3€HHOI CIpaBU
B YKpaiHi B yMOBax pocCiicbKOi BifiChKOBOI arpecii 1ocijiaysio y 2022—2024 pp.
poIIi HayKOBe CTyAiIoBaHHA ITpobsemMu Ha ¢dopymax, o OyyIu opraHizoBaHi
kadeaporo KyapTyposiorii MJIY. Y HuX B3sIH yuacTh BUKJIa/1adi Ta CTyI€HTH
3aKJIa/IiB BUIIOI OCBiTH, IPAI[iBHUKKU My3€iB YKpaiHH i HAyKOBUX IIEHTPIB
3 My3€€3HaBCTBA

JOMIiHAHTHUM Y [isUIPHOCTI BITUM3HSHHX My3€iB CTae IiJIbOBE
BUKOPHUCTAHHSA IX KOJIEKIiH, B IIEPIIy Yepry, Y HAI[lOHAIHHO-IIATPIOTHYHIH
IisutbHOCTI. ITopydY 3 THM, BRXKJIMBUMHY IOBUHHI 3JTUIIATHCS i IEAATOTIYHA,
NpOCBITHUIIbKA Ta iHGopMamiiHa wMicii My3eiB 3 ypaxyBaHHAM
XPOHOJIOTIYHOTO  (EBOJIIOIIHOTO), reorpadiyHOro, IMPUPOJIO3HABYOTO,
€THOKYJIFTYPHOTO Ta IPEAMETHO-TEMATHUYHOTO KPHUTEPiiB My3elHO-
BHCTAaBKOBOI KOMYHIKaIlil i MAapKeTHHTY.

Karouoei croea: ykpaincvki mysei, myseliHa cnpasa, My3elHa oceima,

MyaeliHa nedazozika, My3ee3Hascmeo.
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OB’EKTH KYJIBTYPHOI CITAAIIIMHU YKPATHH B YMOBAX BIMHU
Ipuna Kyopuupbka,
Kuiscvkuti HayioHanbHUl yHIGepcumem Kyabmypu i Mucmeymae

KysnpTypHa choaamuHa Biflirpae€ IeHTpaJbHY poJib y (QOpMyBaHHI Ta
30epekeHH] HAI[iOHAJIBHOI i/IeHTUYHOCTi. BusHaHHA 00'€KTIB KyJIBTYpHOI
CIT/IIIHYA Ha Mi’KHAPOTHOMY PiBHi, 30KpeMa, 3a JIOTIOMOTOK) BKJIFOYEHHS
o Croucky BeecBiTHBOI criammuan FOHECKO, momomarae migkpecinTu ix
3HAYYIIICTh HE JIUIIE 1A OMHIET KpaiHu, a | 711 BChOTO JIIOZACTBA. IIpore,
KyJIbTypHa CIIQAIIMHA CTa€ OCODOJIMBO BPa3IMBOK B YMOBaxX 30pOHHHX
KOHQJTIKTIB, KOJIM HOIIKOKEHHS a00 PyHHYBaHHSA IaM STOK MOXKYTh MaTH
HE3BOPOTHI HACJIIJIKY JJIS iCTOPUYHOI ITaM 'ATi Ta KyJIbTYPHOTO PO3BUTKY. K
3a3HaueHo Ha odinitinomy caviti UNESCO, ctaHOM Ha 21 3KOBTHS 2024 P.
TIOIITKOJIPKEHO 457 00’ EKTIB 3 24 JIIOTOTO 2022 POKY — 143 peJIiriiHi 00 €KTH,
231 OyziBiis, M0 OpeJCcTaBisAe icTopudHU Ta/ abo XymoXKHIH iHTepec, 32
My3el, 33 mam ITHUKH, 17 6i6stioTek, 1 apxiB (Odimitiauii caiit UNESCO).

3pocTaHHA 3arpo3u I KYyJIBTYPHOI CHAAIIMHUA B YMOBax BiHHU B
VkpaiHi, e icTopuyHi ©HaM'ATKM IMAJAIOTBCA  PYHHYBAaHHIO Ta
TIOIIKO/PKEHHIO BHACIZIOK OOMOBMX [ilf, NMPHUBEPHYJIO yBary OaraTtbox
MIXKHApOAHUX opraHizariid. IlomkomkeHHs IIEPKOB, cOOO0pPIB, iCTOPUYHIX
IIEHTPIiB MiCT He JIMIIIE 3aBAAI0Th MaTepiaIbHUX 30UTKIB, ajie € yAAPOM II0

KYJIBTYPHIH i/IEeHTUYHOCTI, Ha SIKY CIIUPAETHCS CYCITLIBCTBO.
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MerTo10 AOCTII?KEHHS € BUABJIEHHSA TA 3’SICYBAHHSA aKTYaJIbHUX MPOOIeM
30epexkeHHSI 00’€KTIB KYyJIBTYPHOI CHAAINMHU YKpaiHM B yMOBax BifiHU.
IcropmyHO BIifHM 3aBXXAW 3arpOXKyBaIX KyJABTYPHIN CHAAIINMHI, IO
MPU3BOAWJIO JI0 BTpaTH 0OaraThox IIHHOCTEH, 30KpeMa, B dacu JIpyroi
cBiToBOI BiitHU. I[s1 3arposa craysia IPUBOAOM JJIi CTBOPEHHS B 1954 P.
laa3pKoi KOHBEHIIIl 3 OXOPOHU KYJIBTYPHHUX IIIHHOCTEH IIi/i yac 30pOHHOTO
koHpikTy (baza manux IHL), sika 3000B’s13y€ KpaiHU-yJYaCHUII 3aXUINATH
KyJIBTYPHi 00’€KTH 1 3a00pOHsIE BUKOPHUCTOBYBATH 1X Y BIICHKOBUX ITIJIAX. Y
BUITIJIKy YKpaiHU [Iell BUKJIMK CTaB 0COOJIMBO aKTYyaJIbHUM Yepe3 YHCJIeHH]
BUIAJKY PYHHYBaHHS iCTOPUYHUX 00'€KTIB Ha CXOZi KpaiHU, /ie TPUBAIOTh
aKTUBHI O0WOoBi jii. TToMKOMKEHHS iCTOPUYHUX CIIOPYZ, 30KpeMa, Craco-
IIpeobpakeHChKOTO cO60pY B Ofieci, IBaHKIBCHKOTO iCTOPHUKO-KPAaE3HABYOTO
mysero Ha KwuiBmuHi, Byaunaky Bacwns TapuHoBchkoro y YepHirosi,
HamionasnpHOTrO JiTepaTypHO-MeMopiaibHOTO My3eto I'puropis CkoBopoau
Ha XapkiBiuHi, JIOHEIPKOTO aKaJeMiuHOr0 OO0JIACHOTO JpaMaTHYHOTO
teatpy y Mapiymosi, Cagubu Jleomonpgaa Kenira ma CymmuHi Ta iH. €
3HAYHUMU BTPaTaMU 00 €KTIB KyJIbTYPHOI criauuan Ykpaiau (MKIIT).

Cepen OCHOBHUX MIXKHAPOJHUX JIOKyMEHTIB, CIIPIMOBAHUX HA 3aXHCT
KyJIBTYPHOI CIIAJIIIUHYU Y 4Yacu KOHQUIKTy, — [aaspka KOHBEHIlif, fKa
3000B's13y€ CTOPOHM YHUKATHU ITOIIKO/?)KEHHs KyJIbTypHUX 00'eKTiB. Jl0 Hel
JIOJIy4€eHO TaKoK [ pyruii MpOTOKOJI, SKUH IPOIIOHYE ITOCHIEHUH 3aXUCT JJI
00'€KTiB, AKI MalTh BHUHATKOBY I[iHHICTh I JIIOACTBA. BiH Takox
nepenbavae KPpUMiHAJIBHY BiITIOBiZIaIbHICTh 32 HABMUCHE 3HUINIEHHS TaKUX
00'eKTiB, IIJ0 BAXKJINBO B YMOBAaX, KOJIM BICHKOBI /Iii CIpSIMOBaHI He JIHIIIE HA
3axXOIUIEHHS TEPUTOPIH, ajie i Ha pyWHYBaHHs KyJIBTYPHOI iHGPaCTpyKTypHu
(basa manux THL).

Y Bunagky Ykpainu, fika € yuacHunero ['aazpkoi konBeHmii (['aaspka

KOHBEHIIisA), 6araTo 00’EKTIB BKE€ OTPUMAJIM CTaTyC OCOOJIMBOTO 3aXHCTY.

112



IIpote mpobsieMa 3aXUCTy 00’ EKTIB KyJIBTYPHOI CITIIIIHU 3aJTHIIIAETHCA B 1l
MIPaKTUYHOMY 3aCTOCYBaHHI, OCKIJIbKH, IOIPHU HAABHICTh MiKHAPOJHUX
3000B’s13aHb, BUKOHAHHSA IIPABOBUX HOPM V BOEHHHH 4Yac 4YacTo
VCKJIaTHAETHCA.

1. BilicekoBi fii Ta ix Hac/TigKu: TPOIOBXKEHHs OOHOBUX il IIPSAMO
BIUIMBA€E HA MOXKJIUBICTD 3/IiHCHEHHS KOHTPOJIIO 32 OXOPOHOIO KYJIbTYPHHX
00'ekTiB. YacTo 00'€KTH CTAIOTh MilIeHAMH 11 OOCTPUTIB ab0 3a3HAIOTH
MOIIKO/I?KEHb BHACJIIJIOK OJIU3BKOCTI 10 BIHCHKOBHX JTiH, 0 YCKJIATHIOE iX
3aXHUCT.

2. HepocraTHA KOOpAMHAINA MiXK JIepKABHIUMU OpraHaMH: B YMOBax
BillHM MOKe BHUHUKHYTH XaoC y KOODAHMHAII 3yCHIb MK pi3HUMH
JIEp’)KaBHUMH Ta HEYPSAJOBUMH OpTaHi3allisiMu, IO BiJIIOBiIalOTh 3a
OXOPOHY KyJIbTYPHOI CHaJIIAHU. BificyTHICTh WiTKOI cTparerii i 1iaHy mik
MO3Ke IPU3BOIUTH /IO 3aTPUMOK y peastisariil 3aX0/IiB 3 OXOPOHH .

3. OOMesxxeHUH HOCTYI /10 00'€KTIB: y 6araTh0oX BHIIAJIKaX JIOCTYI 0
MOIIKOJIPKEHUX a00 00'€KTIB KyJIBTYPHOI CIAJIIIUHU, IO 3HAXOAATHCS ITiJT
3arpo3o0, oOMekeHUi uepe3 BiMCHKOBI Zil, 0 YCKJIAJHIOE IMPOBEIEHHS
HeOoOXiTHHX OIIHOK i 3aX0/TiB OO iX BiTHOBJIEHHS a00 3aXUCTY.

4. ®iHaHCOBI TPYAHOINi: B YMOBaX BiffHU pecypcH Jep:KaBU MOXXYTh
Oytu copsiMoBaHi Ha iHmm, OUIPII TEepMIHOBI HOTpPeOH, IO OOMEXKYE
(piHaHCYyBaHHSA TIpOrpaM 1 IIPOEKTIB, CIPAMOBAHUX Ha 30eperKeHHs
KyJIbTYPHOI CIIA/IIIIHHY.

Ha ¢oni macmrabuoi arpecii pocii mpotu YkpaiHu Ta He3aKOHHOI
okymariii KpuMcpKoro mBocTpoBa, OJHUM i3 TOJIOBHUX IPiOpUTETIB YKpaiHu
B JOHECKO € 3a6e3neuenHs eeKTUBHOTO MOHITOPUHTY cuTyarii B Kpumy
B Mexkax kommereHIlii Oprasnisamii. 3 2014 p. yKpaiHCbKa Jiesieranis iHiIioe
MOCTIHHUN PO3TJISA [IHOTO MUTAHHSA Ha 3acimaHHAX Bukonarwoi Pamu, mio

yXBaJIo€ pimeHHsa «MoHiTOpuHT cutyarii B ABToHOMHiH Pecry6urini Kpum
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(Yxkpaina)». Ili pimieHHS ITATBEP/KYIOTh TEPUTOPiaIbHY ITUTICHICTD
YkpaiHu Ta CTBOPIOIOTH IOPUAWYHI OCHOBH JJIf 37iICHEHHS MOHITOPHUHTY
IOHECKO B THUM4YaCcOBO OKYIIOBaHMX parioHax Kpumy.

¥ 2022 p., mix yac ueprosoi cecii Bukonasuoi pagu IOHECKO, 6yno
BIIEPIIIE 3aTBEP/I?KEHO pilteHHs «[Iporpama /il Ta HaA3BUYANHOI JOTIOMOTH
IOHECKO YkpaiHi». e pimenHs 3abe3nedye MOHITOPUHT CUTYaIlii Ha BCii
TepUTOPii YKpaiHU B MeKaxX Mi>KHAPOAHO BU3HAHUX KOPZOHIB Ta MiITPUMYE
peastizarito mporpaMu HaJ3BUYAHHOI JOIIOMOTH, IO HAJA€Thcs YKpaiHi B
ycix cdepax pisibHOCTi FOHECKO. 1e, y cBOO 4epTy, CTBOPIOE MOXKIUBOCTI
JUss MoOuTisamii MidKHApOJZHUX pecypciB i cmpuse peasizarili IpOEKTIiB
Mi>KHapOTHO1 JIOITOMOTH JIJIS1 BiTHOBJIEHHS YKpaiHU B MeKaX KOMIIETEeHIT
Opranizamii. [le muTaHHA 3aJTUIIAETHCA aAKTYAIBHUM JIISI BUKOHaBUOI pagu
IOHECKO, sixa mpo/1oB:Ky€e IPUIMATH BiAIIOBIAHI pillteHHS.

¥ 2023 p., mig yac 3-ro mozaueproporo 3acizanasa Komitery OHECKO 3
3aXHCTY KyJIbTYPHUX I[IHHOCTEH y BUIAAKY 30pOMHOTO KOH(IIIKTY, a TAKOXK
Ha 18-My yeproBoMmy 3acifaHHi 1poro Kowmitety, 25 06'€éKTaM KyJIbTypHOI
CIIAIIIVHUA YKpaiHu OyJ10 HaIaHO IIBUINEHUN PiBeHb 3aXUCTY, 3TiTHO 3
laa3pK0I0 KOHBEHIIEI0 1954 P. IIPO 3aXUCT KyJIBTYPHUX I[IHHOCTEH IIif] 4ac
30pOHHOT0 KOHPUIIKTY Ta J[pyroro mpoToKojy 0 Hel 1999 p. TakuM YUHOM:

®  CTBODIOKOTBHCS JOJIATKOBI MIXKHApPOJHI MeEXaHi3MH I 3axHCTy
KyJIBTYPHOI CIIA/IIIUHN YKpAiHU;

®  TIOCIIIOETHCA MIKHAPOJHA BiIIOBIIAJIBHICTS, pOCil 3a BUMHEHI
3JI0YMHU IPOTH KYJIBTYPHUX 00'€KTIB YKpaiHu;

e 3a3HaueHi O0'€KTH OTPUMYIOTh 3HAYHUN  MIXKHAPOJIHUI
IOpUUYHUH IMyHITET Bif pOCIHChKIX aTaK;

e  HamajaW Ha ITi 00'€KTH MOXKYTh KBTI(hiKyBaTHUCA K BOEHHI 3JI0UMHI

B KOHTEKCTI MI>KHAPO/THOT'O KPUMiHAJIBHOTO ITPABOCY/IS;
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e (QopMyOThCA IPaBOBI MiACTaBH [y HIPUTATHEHHS pocii 10
Mi>KHApPOZHOI KPUMIHAIBHOI BiZIIIOBIIAIBHOCTI 32 arpecito mpotu YKpaiHnu
(Oinitiamii caiit M3C Ykpainu).

MixxnaposiHa oprasxizariis 3 oxoponu nam aTok IKOMOC 3pearyBasia ta
aKTyaTisyBajla NHUTAHHS BHECEHHS YKPAIHCBKUX OO’EKTIB [0 Iepesiiky
Bcecitupoi cnaamuan FOHECKO, 3okpema, «UepHiriB crapomaBHili», 1m0
OIIMHUBCA B OJIOKAI].

[MTigkpeca0l0YN BaXKJIMBICTh IPOCYBaHHA YKPAiHCBKOI KyJIBTYPHOI
CIaAIuHu Ha MikHapomHoMmy piBHi, O. PyTKOBCbKa, UJIEHKUHSA
Yxpaincskoro HartionanpHOro komitetry IKOMOC, 3BepTa€ yBary Ha Te, 1110
ctaTyc BcecBiTHBOI crafIuHu HE TApAHTYE 3aXUCTY. BTIM BaXKJIMBY pOJIb
Bimirpasna croiBnpansg IKOMOC 3 ICCROM i TIpoBeZIeHHSI TPEHIHTIB 3
OITiIHKM HACJIi/IKIB BOPOXKUX aTaK HA 00 €KTH.

Cepen akTyaJIbHUX MPOEKTIB — BiJIHOBJIEHHS 0i0JIIOTEKU JIJIST MOJIOAI B
UepHirosi, koiumHbOro Mmyselo im. B. TapHOBchbkOro, mo cepiio3HO
MIOCTpaXKIAJU Big pakeTHoro yzapy. O. PyTkoBchka 3a3Hava€, 0 aKTUBHA
KOMYHIKaIlif 3 MICIIEBOIO BJIQJIOI0 Ta 3aJIydeHHs MpodeciiiHOi KoOMaHIU
CITPUSLTH BiTHOBJIEHHIO.

Ha pgymky 1. IlomwuBaitno, cmiBkoopguuaropa Illtaby mnopATyHKY
KYJIBTYPHOI CITA/IIITUHY, BRXKJIUBOIO € OITiIHKA IOIIKO/KEHb Ta PUBHUKIB JIJIsI
00’€EKTiB KyJIBTYpDHOI CHAAINUHH. Biarak mporec OIiHKYA 3aBJaHUX
pPYWHYBaHb y CHIiBIpami 3 MiXKHAPDOAHUMH JOHOpaMu Ta ¢axiBIAMI
JI03BOJISIE pO3POOUTH e(PEeKTUBHI METOTHKH.

Boguouac I1ITab nOpATYHKY CIIAAIITUHYA AKTUBHO OTPUMYBAB JIOTIOMOTY 3-
3a KODZIOHY JUISl 3aXUCTy KYJIBTYPHUX OO’€KTIB B YKpaiHi, BKIIOUAIOUH
BaHTai 3 HeoOximHUME MaTepiasiamu. O. PyTKoBchbKa 3a3Havae, 110 OI[iHKa
Ta peabiniTaris 06’ €KTiB, 30kpeMa, 6i6rioTek B UepHIroBi, TPUBA€E 3aBAAKU

CIIJIBHUM 3YCUJLISM.
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IIIta6 Takok oOpraHidyBaB pearyBaHHS HAa PYHHYBaHHA KyJIbTYPHOI
cnagmiiHu B KueBl, 3aBAsSKM 3as3fajieriib IMirOTOBJIEHHUM 3aXHUCHUM
MmaTepiaslam. Hapasi BOHM 3aliMalOTbhCs CTBOPEHHSAM HAI[iOHAJIBHOI
KOMAaH/IY PATYBAIBHUKIB KYJIBTYPH, 110 Ma€ CIEIiabHI 3HAHHS 3 IIBUAKOTO
pearyBaHHs Ha HaZ[3BU4YakHi cutyarii (Pragmatika Media).

36epekeHHsI KyJIBTYpHOI CHAAIIMHA B YMOBax BilHH IIOB’SI3aHO 3
O6araTbMa BUKJIMKAMU, TAKUMH, SIK HeZOCTATHE (piHAHCYBAaHHSA, BiICYTHICTH
JIOCTYILY /10 30H KOHQJITIKTY, PUSHUK HE3AKOHHOTO IEPEMIIEHHS IIiIHHOCTEH.

Baratro 00€KTiB KyJbTypu 3aJIMIIAIOTBCS B Hebe3meri depes
HEMOXKJIUBICTh HaJIEXKHOTO 3axucTy abo pecraspamii. Oxpim TOroO,
BUHUKAIOTh CKJIQJHOIII 3 TOBEPHEHHAM KYJIBTYPHUX I[iIHHOCTEH, fKi Oy
HE3aKOHHO BHBE3€eHi 3 TePUTOPil YKpaiHu. A/Ke TUIBKHY Iij] Yac THUMYacOBOI
okymariii AP Kpum 3 2014 p. pocis BHecsIa y CBOI Iep>KaBHI PEECTPU ITOHAT,
150 TUCSTY MaTepiaIbHUX MIHHOCTEHN KyabTypu YKpainu (LlenTp moctiikens
COITia/IbHUX CHCTEM).

KysprypHa choamgmmHa Biflirpae  KIIIOYOBY POJb Y (opMyBaHHI
HAITIOHAJIBHOI iZIEHTUYHOCTI Ta Ma€ BaXKJIMBE MIXKHApOJHE 3HAUYEHHS.
OnHak, 306poiiHi KOHGUTIKTH, TaKi K BillHA B YKpAiHi, CTBOPIOIOTH CEPHO3HY
3arpo3y i [uX OO'€KTiB, IPU3BOJASAYNA JO IX TOIIKOJKEHHA YU
pyWHYBaHHS, IO B3aBJa€ HENMOIPAaBHOI INMKOAM ICTOPWUYHIA Imam ATi.
HesBaxkaroun Ha iCHyBaHHS MIXKHApOJHUX JIOKYMEHTIB, TaKuX fK ['aa3pka
KOHBEHI[iA Ta Il MPOTOKOJIM, fAKi CIPAMOBAHI HA 3aXUCT KYyJIBTYPHOI
CHAJIINHY, IX MPAaKTUYHE 3aCTOCYBAHHS YaCTO YCKJIAJHIOETHCS B YMOBAaX
aKTUBHUX OOHOBUX Zliti. X0o4a MiKHAPO/HI iHCcTUTYTI, 30kpema FOHECKO
ta IKOMOC, Hazja0Th MiITPUMKY, BUKJIMKH 3JTUIIAIOTHCS 3HAUYHUMU: Bijl
(inaHcoBuUX 0OMeKeHb 1 HEJIOCTaTHHOI KOOPJAMHAIII Mk 10 06MeKeHOTo

JIOCTYILy 10 00'€KTIB Ta pU3UKY HE3AKOHHOTO BUBE3EHHS I[IHHOCTEM.
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ITokpallleHHsI ~ CHUTyallii MOMJIMBE 3a JIOIIOMOTOK  IIOCHJIEHHS
Mi>KHApOZIHO1 CITiBITpaIli, IO JO03BOJHUTh e(deKTUBHIIE 3IiHCHIOBAaTH
MOHITOPHHT i IIBUJIKO pearyBaTH Ha HOBi 3arpo3u. Baxxineo po3pobuTu
JiTKy HAI[iOHAJIBHY CTpAaTeriio, sIka BpPaxOByBaTHUMe crelugiky BOEHHOTO
vacy i 3abe3medyBaTMMe KOMIUIEKCHI 3aXOAU 3 OXOPOHU KYJIbTYPHUX
00'ekTiB. 3ayyuyeHHs NOAATKOBUX (PiHAHCOBUX PeCypCiB uepes CIiBIpAIlio 3
Mi>KHAPOZHUMU JOHOPAMU JIOIIOMO3Ke BUPIIIUTH IpobieMy (piHaHCYyBaHHA.
BukopucTaHHs IIepeIOBUX METOJAMK OIlIHKH PHU3HUKIB JIO3BOJIUTh Kpalle
pearyBaTd Ha CHUTyallii, a pO3IMIMPEHHA iHQPACTPYKTYPU IJI 3aXHCTY
00’eKTiB 3a0e3neuynTh ix 30eperkeHHsA HaBiTh 3a yMOB HeOesmeku. Cirif
TAaKOK TOCHJIMTH 3aXOAW TMPOTHUZII HE3aKOHHOMY IIEPEMIIEHHIO
KyJIbTyDHUX IIIHHOCTEH, 00 BaXWCTUTH CHAAIIUHY 1 3abe3meuuTu
IIOBEPHEHHS BUBE3EHUX 00 EKTIB.

KoMIuiekcHUH TAXii [0 BUPINIEHHA IMX 3aBJAaHb CIPUATHME
30epeKEeHHI0 KyJIbTYPHOI CIIAAIIMHA YKpaiHu Ta il BiJ[HOBJIEHHIO HABITb Y
CKJIQJTHIX YMOBAaX BiflHU.

Knrouoei croea: mixcnapooHa cnisnpaus, 3axucm o6’ exmis, He3aKkoHHe
nepemilieHHs.

Bukopucrani mKepena ta giTeparypa:

Odinitianit caitt UNESCO. URL: <https://www.unesco.org/en/articles/damaged-cultural-
sites-ukraine-verified-unesco?hub=66116> (naTa 3BepHeHHS 10.11.2024).

Baza pmanmx IHL. URL: <https://ihl-databases.icrc.org/en/ihl-treaties/hague-conv-1954>
(mara 3BepHEHHS 10.11.2024).

MinicrepcTBo  Kynbrypu Ta  iHdopmauiiHoi mositmkum  Ykpaimm (MKIII). URL:
<https://mcsc.gov.ua/news/1179-obyektiv-kulturnoyi-spadshhyny-postrazhdaly-v-
ukrayini-cherez-rosijsku-agresiyu> (1ara 3BepHeHHs 10.11.2024).

Taaspka kouBeHis (1954). URL: <http://surl.li/dcccdh> (ata 3BepHeHHs 10.11.2024)

OdiniiHni cauT M3C VYkpainun. URL: <https://mfa.gov.ua/mizhnarodni-
vidnosini/yunesko/uchast-ukrayini-u-diyalnosti-yunesko> (mara 3BepHEHHS

10.11.2024).
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Pragmatika Media. URL: <https://pragmatika.media/kordony-pam-iati-khto-dopomahaie-
riatuvaty-ukrainsku-kulturnu-spadshchynu> (nara 3Bepaenss 10.11.2024).
Llentp mociimkens couianpHux cucreM (CISS). URL: <https://ciss.org.ua/ua/home.html>

(mara 3BepHEHHS 10.11.2024).

JTPYKAPCBKA CITPABA B OCTPO3I Y ITOMEXIB'T XVI-XVII CT.

Xpucruna Cabdagam,
Mapiynoabcokutl depycagHuil yHigepcumem

BuHUKHEHHSI JpyKapcTBA O3HAYAJIO HOBUU KPOK Vy  PO3BOi
KyJIBTYPHHUIIbKOI Micii Oyb-AKO01 AepKaBu i 3acBiIUyBaJIO ii yCTpeMIIiHHSA
JI0 HOBUX ITMBiTi3amiiiHUX IporeciB. Bif piBHA pO3BUTKY JpyKapcTBa
TIEBHOIO MipOIO 3aJ1€3KaB 1 PO3BUTOK 6arathox cdep AissIbHOCTI CyCIiIbCTBA:
BHU/IaBHUYA CIIPABa, ME€PEKIAIAITBO, PiBEHD JIITEPATYPHOTO PeIaryBaHHA,
XyZIOKHE 03100JIeHHA APYKOBAHOI MPOMYKITii, 1 BPEIITi-PEIIT — IMOTAT 0
YUTaHHA, IKUU € KiHIIEBUM PE3yJIbTATOM Y [yXOBHOMY PO3BUTKY JIIOAMHU.
Came Tak @axiBi IOI[iHOBYIOTh MisUIbHICTE ApykapHi B OcTposi,
sika OyJ1a IIpOoZIOBIKyBayeM PO3BUTKY KHUTOBUZAHHS B YKpaiHi Ha 3acazax
HAI[IOHUTHHUX i/lel BU3BOJIBHOTO PyXy Ha TEpPeHaX YKPalHChKUX 3eMesIb
y kiami XVI-XVII ct.

e nurtanHA pPO3pOOILIOCA BUAATHUMH YKPAlHCHBKUMH BUYEHHMU
moyatky XX cr. M. I'pymescbkum, 1. Kpum'skeBuuem, 1. Orienkom.
Jlo crynii 3 PO3BUTKY YKPaiHCHKOTO JpyKapcTBa JOJIYYMJIACA CydacHi
mocrigauku  f. Boamapuyk, A. Jlerrepenko, f. IcaeBmu, . 3amacko,
M. KoBanwcokuii, I1. Kpamok, O. Marok, I. Munpeko, 0. HikospueHko,
I. ITacivauk, P. Typkonsk Ta immi. CyTTeBUil BHECOK Y 3’sCyBaHHS
BuaBHUUOI copaBu B OcTpo3i 3AiMCHWIN 3apyOiKHI JOCTiITHUKI
I1. AtanacoB (bosrapis), X. Knayc (Himewuwna), I.Kpaiinep (Itasris),
P. Maricen (CIIIA), ®.Cokonoa (Yexis), E.Onitora (YropuusHa),

k. C. T'. Cummonc (Bentnka Bpuranis).
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¥ mkepesbHIN 6a3i AOMOBiAI MU 3/[iIHCHIOEMO CIPOOY CHCTEMATHU3YBATH
UCHMOBI apredakTu (32 CBOEI CYTTIO — JOKYMEHTH), Pi3HI 3a TUIIAMHU
1 BuAamu, 3aJIeXKHO BiJ crocoby KomyBaHHsA iH(opMmariii, mpucBsadeHol
BUZABHUYIH AisibHOCTI B OcTpo3si momexip’s XVI-XVII cr.

I3 OcTpo3bKOi IpyKapHi MOOAYMIIH CBIT HACTYITHI BHIAHHS:

— Teosioriunoro CIpsAMyBaHHA: «Hosutt 3asiT
3 IMcanTupem» (1580); «CobpaHnie Belen HYKHIIIIHX »
— mokaxxyuk A0 Hosoro 3asity Tumoxum Muxainopuya (1580);
«Ocrpo3sbka bibisa» (1581); «McnoBuanie o ucxoxkaeHiu Cs. yxa» (1588);
«Kuura o moctHivecTBi» (1594); «Maprapur» (1595); «HacocyioB» (1598);
«Ilcantup caigyBauusi» (1598); «YacocnoB» (1602); «Tpebuuk» (1606);
«MomnutBocoB» (1606); «?Kutie Mapii €runercbkoi» (6e3 maTm).

—Maa coyzaeiB (crymeHriB) koJseriymy: «XpoHosoris Pumimmi»
(1581); «CraByiiennua rpamoTa» (1587); « KHmKULSA B 10 po3aiax» (1598).

—Ioaemiuni TBOpu: Jlucru Ilarpiapxa €pemii (6;1. 1584);
«Kako noytob6aeT suamenoBartucs» (61. 1587); «Komou Iapcreis HebecHaro»
I'. Cmotpunpkoro, (1587); «O emnuHoli wcruHHOU IIpaBociaBHO# Bipi»
(1588); «O6Bimanie (mpo mnpaBocyiaBHICTE  I'pelbKOi  IepBH)»
K.-B. Octposbkoro (1595); «Amokpucuc» dinanera (1598);
«Ornuc Kimmpuka ~ OCTpO3BKOTO» (1599); «/Ipyra  BigmoBimpb
Kimmpuka Octpo3sbkoro» (1599); «JIsameHT» (1603).

IIpote po3mopoIIeHIiCTh MO Pi3HUX KHUTO30IpHIX y CBITI YCKJIAZHIOE
po0OOTY HAYKOBIIIB y IMTUTAHHI MOSBU i PO3BUTKY HAIIOHAJIBHOI BUJIABHUYOI
cupaBu B Octposi nomexis’s XVI — XVII cr. BiacHe 11e i € mepcrieKTUBOI0
JULS TIOAQUTBIINX HAYKOBUX CTY/IiN 3 03HAYEHOI IIPOOIEMU.

Knrouoei caoea: dpyxapHs e Ocmposi nomedxcie’s XVI-XVII cm.,

sudasHuua OistabHiCMb OPYKAPHI, HANPAMKU 8UOABHUHOT OILALHOCITL.
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Bukopucrani mKepena ta giTeparypa:

Kpanwok, II., Typkousx, P., & TIlaciuauk, I. (2006). Ocrpo3bka Bibuis
B KOHTEKCTI YKPaIHCHKOI Ta €BponefchbKuX KyabTyp. Octpor: OcTpo3bKa akageMis.

Orienko, I. (1994). Ictopis ykpaincekoro apykapcrsa. Kuis: JIubins.

OCTPO3bKHH KOJIETTYM Y ITPOCBITHHULIBKIN ITAPAJUI'MI YKPATHU B
MOJEPHOBH YAC

Bnaagucnasa Jleniman,
Mapiynoavcokuti depycagHull yHigepcumem

Tpaaumifino y nmpamnsgx HAyKOBIIB MUHYJIOTO Ta cydacHOCTI OCTPO3bKUiL
CJIOB’STHO-TPEKO-JIATUHChKUU  KoJeriyMm  (1576—1636)  OCITi/IZKyBaBCs
SIK BU3HAYHUHM LEHTP OCBITH i Ky/JbTypu YKpaiHHM, SKUI BHUXOBaB LTy
IUTeAly BiIOMUX IOJITHUYHUX Ta KyJIbTYPHHUX Misg4iB. IIpoTe BuUxOBaHHSA
MPOCBITHUKIB OYJI0 MiAMOPSAAKOBAHO B KOJIETiyMi METI IIle BHUIIOTO MTOPSAIKY
— PO3BOIO JIyXOBHOCTI i CAMOYCBiZIOMJIEHHIO YKPAIHIIiB.

Hanmpuxkiani XVI cr. ykpaiHChbKa NUIAXTa, MOAIOHO A0 iTamiichKOi
Ta IOJIBCHKOI 3HATI, ITUPOKO PO3TOPHYJIO MEIEHATCTBO y TaIy3i OCBITH
1 KyZpTypH, 3aJlydaroud JI0 I[bOTO IIPOIleCYy HAWKpaIuxX TyMaHITapiiB,
BITUM3HSIHOTO,  OUIOPYCBKOTO,  TPEIBKOTO,  IOJIBCHKO-JINTOBCHKOTO
Ta 3aXiTHOEBPONENCHKOTO IIOXOPKEHHS, B IEPIINY Yepry IIPAaBOCIABHUX
i mpotecraHTiB. MeneHaTaMu YKpPaiHCBKOTO HAaI[iOHAJIBHO-yXOBHOTO
nocrymy Oynu: Onekcanzp YapTOpUACHKUN, BOJMHCHKUHM BOEBOJA.
IIpore, HaM6iIBINOI c71aBU HE TLIBKU B YKpAiHi, a i 3a ii mexxamu, HaOyB
OCBITHIN 1 KyJIBTYpHUU OCEpeNoK, CTBOpeHUU y 1576 p. B M. Octposi
3a crnpusaHHA kHA3A KocrantuHa-Bacuna KocrautunoBruYa OCTpPO3BKOTO
(1526—1608) — BrtBoBOro Maruara Peui ITocmoanToi, BijoMoro MereHara.
ILleHTp CcKIaiaBCA 3 «TPUABUYHOIO JIIEI» — CJIOB STHO-TPEKO-JIATHHCHKOI

Koy (kosieriymy), IpyKapHi Ta HayKOBO-JIITEpaTyPHOTO I'YPTKa.
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OdiniitHo Octpo3bkuil Kosieriym OyB CepelHIM 3aKJIaJIoM OCBITH,
3a 3axXiJITHOEBPOINENCHKUM CTaHJIADTOM TOTO dYacy, ajieé 3a KOMILIEKCOM
HABUAJIBHUX AUCIUIUIIH i piBHEM iX BUKJIAJIaHHs, BiH Mir BigmomigaTu
BUMOTaM IIOJI0 KJIACUYHUX akaaeMii. lle maBasio mijcraBy cydacHHKam
i MaWOyTHIM HOro IMaHyBAIbHHUKAM (4 W YacTO-TYCTO JOCIiTHHKAM)
Heo(DIiitHO MiABUIIUTH CTATYC BUIILY.

OCTpO3bKUH KOJIETiyM MEPIIUN cepell EBPOIEHChKUX 3aKJIa/IiB HA 3J1aMi
XVI-XVII cT. moemHaB JBa THUOU KyJBTYPHU: CXiJTHOCJIOB'THCHKHH Ta
3aximHoeBponericbki. CHHTE3yBaHHSA «CXiJTHUX» 1 «3aXiJ[HUX» €JIeMEHTIB
OyJi0 ByIacTHBE YKPAIHCHKIN KyJIBTYpi Ha BeixX eramax ii po3Butky. OHaK B
Ocrpo3si uu He Buepiie B CxinHii €Bpormi 6yJ10 AeKIapoBaHe iHCTUTYIIIHHE
3abe3IeueHHs] caMe TAaKOro HAIpPsAMY KyJIbTYPHOTO PO3BUTKY. 3TOZOM THII
CJIOB’STHO-TPEKO-JIaATUHCHKOI KoJIerii OyB 3amo3uuennii Kueeowm (1632).

HispHicTh OCTPO3BKOT0 KOJIETiyMy B IIOEAHAHHI 3 MOXKJIUBOCTSIME HOTO
JIpYKapHi, crajia BaXKJIMBUM €TAllOM Y CKJIQJHIH KyJIBTYPHO-OCBITHIN
cutyatii B Ykpaini Hanepenonnai HoBoro uacy. Bucokuii piBeHb BUKIaJaHHSA
1 KJTaCMYHUU CKJIa/i BUKJIAIAYiB CIPUSAB PO3BUTKOBI V CTYZEHTIB KOJIETiyMy
MPOCBITHUITbKOTO  cBiTorysaxy IlisHporo PenecaHcy, TOJIepaHTHOCTI,
HEOPTOAOKCTBHOCTI MHCJIEHHS, 10 3a0e3meuyyBajio  OpraHivHiCTh
CIIDUHHATTSA €BPONENUCHKUX I[IHHOCTEW y TIOEMHAHHI 3 JOTPUMAHHAM
HAIliIOHAJIBHOI J[yXOBHOI TpaHIIii.

Karouoei cnoea: Yxpaina, Ha 3aami XVI — XVII cr., Ocmpo3sbkuil
Koae2iym, suwa oceima, kyabmypa, Opyxkapcmao.

BukopucraHi gKkepeia Ta jiTeparypa:
Muxkuracs, B. (1994). [laBHbOyKpaiHCchbKi cTyzeHTH i mpodecopu. Kuis: AGpuc.
Murponosnur Inapion. (1992). Kuase KoctsatuH OCTpo3bKuil i HOro KyJabTypHa Iparyi:
icropuuyna MoHorpadis. JIynpek: MII «CBiTa3b».

ITonoBuy, M. (1998). Hapuc icropii kysnbTypu Ykpainu. Kuis: « ApTEk».
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MY3EEPIKALIIS CYYACHOI'O MHUCTELITBA: MDKHAPOJHHIM TA
YKPAIHCbKHH JOCBI/JI

Karepuna IIpokygina,
Kuiscvkuti HayioHanbHUl yHIGepcumem Kyabmypu i Mucmeymae

CygacHe MHUCTENTBO Biflirpae BaXKJIWBY POJIb V BigobOpaeHHI
COLIIIHPHUX, MOJIITUYHUX i KyJIBTYPHUX IIPOLIECIB, ITI0 Bi/I0YBAIOTHCA Y CBITI.
Mys3eedikarifa cyJyacHOrO MHUCTEITBA CTA€ AT aKTYaIbHIIIO0, ajKe
BOHA He Jinile 30epirae TBOpU 11 MalOYTHIX IOKOJIiHb, ajie U dopmye
KyJIbTYpHY iZleHTUUYHICTh Hallii. MeTow JOCTi/’KeHHA € BUABJIEHHA
MDKHApPOZHOTO  JOCBimy — My3eedikallii  CydyacHOTO  MECTENTBA
Ta BH3HAUEHHs MOMJIMBOCTI HOro ajanTamii ¥ 3acTOCyBaHHS B
VKpaiHCbKOMY KYJIbTYPHOMY ITPOCTOPI.

AKTyaJIbHICTh TEMHU 3yMOBJIEHA HEOOXIHICTIO HE JIUIIIE MiATPUMYBaTH
Cy4JacHI MHUCTEIbKi iHiIiaTuBH, ajie ¥ 3a0e3MeYuTH IiX HaJIEKHY
[Ipe/ICTABJIEHICTh Yy My3eHHOMY cepefoBUINi. TakuM YHHOM, aHAJII3
MDKHAPOAHUX IMPAKTHUK My3eedikariii Moxke CTaTh BaJKJIMBUM KPOKOM
Ha IIUIAXY JJ0 CTBOPEHHS e(eKTUBHOI Ta CTIHKOI My3eHHOI iHppacTpyKTypu
B YKpaiHi.

JIJ1s1 ToCATHEHHS MOCTaBJIEHOI METH Y OCIi/?KeHH] 0yJI0 BHKOPHUCTAHO
pi3HI MeToAW: TOPIBHSUIBHUN  aHAMI3  MIKHADOJHUX  IPAKTUK
My3eedikarrii, KoMIIapaTUBHUN aHAJII3 KEUCIB BiIOMUX My3€iB Cy4yacHOTO
MUCTEIITBA, a TAKOXK aHAJI3 i CHHTe3 HAYKOBUX IIpPallb, III0 CTOCYIOTHCSA
My3eedikarrii Ta cyyacHUX KyJIbTyPHHUX IIPOIIECIB.

Jocmikyioun  CTaHOBJIEHHSI CYYaCHOTO MHUCTENTBA B YKpaiHi,
B.J. Cunopenko ¢oKycye yBary Ha aBaHrapzi mouarky XX CT, [0 BKJIIOUAE
Ky0i3M, KOHCTPYKTHBI3M i CyIpeMaTusM, sIKi cupusyii GOpMyBaHHIO HOBOI
MHCTeIbKOi cBijomocti. HorkoH(OpPMI3M UaciB ToTasiTapusMy Bifirpas

BaXKJIUBY POJIb Y 30eperkeHHi cBo0O0 11 TBOpUOCTi. Cepet KJIIOUOBUX MUTIIIB
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aBTop BHOKpemsaioe Kasumumpa ManeBuua i3 CympemMaTHU3MOM,
OnekcaHzpa ApXUIIeHKa 3i CKyJIBIITO->KUBOIIMCOM Ta iH., 1 BJIaCHI TPOEKTH,
sAk-oT «*KopHa uacy». I[i HampsAMU i TBOpPH CTBOPWJIM HiAIPYHTS JIA
PO3BUTKY CYyJaCHOTO Bi3yaJIbHOTO MUCTENTBA YKpPAIHU, IO iIHTETPYETHCS Y
cBiToBU# KOHTEKCT (CHI0pEeHKo, 2008).

CygacHe MucTelITBO YKpainu, Ha AyMKy B. CupopeHKa, BUPi3HAETHCSA
PI3HOBEKTOPHICTIO Ta CTHJIBOBOIO JIM(EPEHITIAINEI0, IO PO3BUBAIACA HA
OCHOBI TpaAuI[ili aBaHrapZy, HOHKOH(GOPMI3My 1 BIUIUBY HOBITHIX
MUCTEIbKUX apasiurm.

CyuacHa YkpaiHa Mae yHIKaJIbHI BUKJIWUKU Ta OCOOJIMBI yMOBH JJIf
My3seedikallii cy4acHOrO MUCTEITBA, IO BiAPI3HAIOTH ii Bif OaraThox
iHImMX KpaiH. OCHOBHI TPYJHOIII ITOB’sI3aHi 3 BIHOIO, IO HE TUIBKH
3aBJIAJI0 3HAYHUX PYHHYBaHb KyJIBTYyPHUM 00'€KTaM, ajie i akTUBi3yBaJIO
cpo0u 3HUIIEHHS YKPAiHCHKOI iIeHTUYHOCTI. B ix ymoBax poJib My3eiB
Ta KyJIBTYPHUX IHCTHUTYI[ii HaOyBa€ JO/IaTKOBOTO 3HAYEHHsS, OCKUIbBKH
BOHU CTalOTh BAXJIUBUMHU OcCepefKaMu 30epekeHHS HaI[iOHAJIbHOI
CHAJIINHU Ta OIOPY KyJIBTYPHOMY T€HOITU/Y.

Tak, kosekmisa XX-XXI cr. HallioHaJIBHOTO XYAOKHBOTO MY3€I0
VkpaiHu € BaxmBUM (GYHIAMEHTOM [JIf PO3YMIHHS PO3BUTKY
VKpaiHChbKOI MUCTENbKOI JyMKH. BoHa Bimobpaskae TpaHchopMAaIrio
XyIOKHIX (OpM BiJi MOJIEpHI3MY JI0 COIIpeayi3My Ta paHHIX HPOSBIiB
cyqacHoro mwucrenTBa. L[ KoJekmis 703BOJIA€ HE JINIIE IIPOCTEKUTH
€BOJIIOITII0 CTIUIB 1 XyZOXKHIX Tewidl, ajie i Kpaile 3pO3yMITH BILIUB
iICTOpUYHUX MOZIN 1 COLIOKYJIBTYPHHUX 3MiH Ha MUCTEeNTBO (YKpaiHChKUI
JKHBOIIIC, 2004).

3 MOYATKOM POCIFICHKOI BOEHHOI arpecii 2022 p. BUCTaBKOBI ITPOEKTHU
HamioHayJIbHOTO  XYZOXKHBOTO My3€l0 YKpalHU CTIH  KYJIBTYPHOIO

MPOTHU/IIEI0 arpecopy, a/PKe KapTMHU BuBo3wiIn 3 Kuesa mig wac
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pociiickkoro mMacoBaHoro obcrpiiy. BucraBkoBa misyibHiICTE B YKpaiHi
Ta 3aKOPJOHOM JIOBeJIA KYJIBTYPHY CIPOMOXKHICTh Ta HAI[IOHAIBHY
IIEHTUYHICTh My3eMHUX Ta KyJbTYPHHUX IHCTHUTYI[i  YKpaiHu.
BucraBkoBuil IpOEKT 2024 p. «B eminenTpi 6ypi. MogepHiam B Ykpaini
1900-1930-X POKiB» OyJI0 IIPEACTABJIEHO B 3aJIaX €BPONEHCHKUX MY3€iB
Mappuny (Icmanis), Kemnpny (Himeuuwna), bBproccenro (Besbris),
Bigus (Aecrpis), Jlongona (Benwka Bpurtanis). Binblie cOTHI KapTUH
BIIi3HaBaHUX yKpaiHcbkmx MutHiB Kazumupa Manesuua, Osekcanapu
Excrep, [laBuza Bypotoka, meHmn Bijomux Bacuis €pminosa, OsiekcaHapa
Boromaszosa, Muxaiisia Boituyka Ta iH. 6ys10 BUCTAaBJIEHO B U€PBHI — XKOBTHI
2024 p. y KopomiBewkiii  akagemii  mucrenTB  JloHAoOHA.
TBopu Kyb0dyTypUCTIB, KOHCTPYKTHBICTIB, €CIIEpUMEHTATOPIB OyJI0
3ibpaHo y paMKax 3apyOiXKHOTO BHCTaBKOBOTO TMpoekTy HXMY
(B eminenTpi Oypi, 2024).

MiskHapoHUY JTOCBiA My3eedikarlil Cy4acHOTO MHCTEITBA ITPOIOHYE
Pi3Hi mmijxoau, ajie He BCi 3 HUX MOXKYyTb OyTH IOBHICTIO aJIalITOBaHi /10
ykpaiHcbkux ymoB. OJIHaK, BIPOBA/’KeHHs eQ(EKTHBHHUX e€JIEMEHTIB
MIXKHAPOZHOTO ZIOCBiZTy MOXKe OyTH KODHUCHUM JJI1 PO3BUTKY BHCTAaBOK
Cy4acHOTO MMCTENTBA B YKpaiHi, aJalTOBaHUX JI0 MICIIEBUX YMOB.
30KpeMa, BaXKJIMBO BPaxOBYBAaTH KOHTEKCT BIHM Ta mOTpedy
B 30epekeHHI HAI[IOHAJIBHOI iJIEHTUYHOCTI, 0 POOUTh My3eedikariro
He JIUIIIE KyJIbTYPHHUM, aJie U MOJIITHIHUM 3aBAaHHAM.

Posrnsaparoun eBOJIOLIMHI eTanmyu pPO3BUTKY MY3€HHOI €eKCIIO3HILil,
T.O. Berasib y gocimijzkeHHI «CTaHOBJIEHHS Ta PO3BUTOK My3eHHOI
€KCIIO3UITii: 1CTOPUKO-KYJIBTYPHUU MiAXif» (2022), BU3HAYAE BIUIUB
MIDXKHAPOZHOTO JIOCBily HA MPAaKTHKy My3eedikarii. ABTOpKa BHUCBITIIIOE
KOHIIEIIIi] Ta iHHOBAIIMHI METO/IU €KCITOHYBaHHA, TaKi IK BUKOPHCTAHHSA

«biymoro kyba» Ta IHCTJIAIINA, SKi YAaCTO 3aCTOCOBYIOTHCS B My3esX
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Cy4acHOTO MMCTENTBA, ITiKPECTIOIOYN iX B3HAYEHHS JJId CTBOPEHHA
JUHAMIYHOTO eKcmo3uIliiHoro cepefopuma (berass, 2022, C. 97).
Kpim Toro, T. O. Berasb po3kpuBae BIPOBa/>KeHH UG POBUX TEXHOJIOTIH,
BipTYaJIbHUX Ta JOIOBHEHHUX PEATHLHOCTEM, IO CIIPUSIIOTh PO3IINPEHHIO
JIOCTyIly JO MHCTEITBA Ta CTBOPIOKOTh HOBi MOMKJIMBOCTI  JIJIsSo
iHTepakTuBHOCTI (Berasp, 2022, C. 48). I[udposi TexHOJMOTII
MiJIKPECTIOIOTh  aKTyaJIbHICTh 3aCTOCYBAaHHS MIiKHAPOJHOTO JOCBimy
JUISL PO3BUTKY My3€HHOI NPAaKTUKU B YKpaiHi, 0COOJIMBO B KOHTEKCTI
MOy IApU3allii Ta 30epesKeHHs CyJacHOTO MUCTEITBA, X0Ua BOHU aKTHBHO
BUKOPHUCTOBYIOTbCSI NPUBATHUMH MYy3€SIMHU, IO EKCIIOHYIOTb CyJacHe
MUCTEIITBO.

BincyTHicTh [1ep:KaBHOTO My3€l0 Cy4acHOTO MHCTENTBa B YKpaiHi
€ cepIi03HOI0 NPODJIEMOI0, KA YCKIAAHIOE AOCTYI 0 CYIACHOI KYJIBTYPHOL
CHAJIINHY Ta PO3BUTKY Cy4aCHOTO MUCTEITBA, IOIIPH HASBHICTh OKPEMUX
BiIZIUTIB y XyZOXKHIX My3esX, 30kpemMa, B HXMY. MixkHapoaHUH JOCBixg
MOXKE CJIyTYBATH MPUKJIAZOM IS MOAOJIAHHA ITi€l MMEePENTKOAN MIIAXOM
BIIPOBA/[?KEHHS TUMYACOBUX 200 MOOLJIPHUX BUCTABOK, a TAKOXK PO3BUTKY
nudPoBUX My3eiB.

Mo0GisbHI Ta THMYacOBi BHICTaBKH CTaJd IOMYJISAPHOIO ITPAKTHKOIO
B Mi’KHAPOJTHIN My3eHlHil cIipaBi, 0cOOJIMBO Kpi3h MPU3MY PO3ITHPEHHSA
reorpadii  goctymy g0 MucTenTBa. Hampukiaz, OpUTaHCHKUU
my3eii Tate Modern akTMBHO BUKOPUCTOBYE CBOi BiIKPHUTI MPOCTOPH
Ta TUMYACOBI BUCTaBKU /IS 3JIyYeHHS BiIBiyBaUiB y Pi3HUX JIOKAIifX.
Opniero 3 Takux BucraBok Oyina “Tate Modern Live” (2003), me mys3eit
THUMYAacOBO aJalTyBaB CBOI 3aju Ul IPOBeNeHHSA IepdOpMaHCiB
i mynprumeniiinux incrasmsmniii (Live Culture). TumuacoBi mnpoextu
JIO3BOJISIIOTh EKCIIOHYBATH CydJacHE MUCTENTBO B YMOBaxX OOMEKeHHX

pecypciB, PO3IIUPIOIOYHN JOCTYITHICTh MUCTEITBA JI0 PiI3HUX ayAUTOPIii.
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AmepukaHcbKU# My3eir MOMA Tako eKCIIEPUMEHTYE 3 TUMUYACOBUMU
BHUCTaBKaMHU, 3aJTy4a0uH PisHOMAaHITHI IIPOCTOPH /IS OpraHizallii 3aXo/iB.
Hanpuxiag, npoekt “MoMA PS1” mporoHye ajbTepHATUBHI BUCTaBKOBI
MpocTOopH /1A TtepdopMaHciB i HoBux Meia (Stream). Taxuit migxin Mosxe
Oytm ajmanToBaHWN B YKpaiHi, /6 BUKODHUCTAaHHS BXKE ICHYIOUHX
KyJIbTYPHUX LEHTPIiB a00 MyOJIIYHUX IMPOCTOPIB J03BOJUTH THMUYACOBO
CTBOPIOBATH «My3€i» Cy4acHOTO MHCTeNTBA 0e3 3HAYHHUX iHBECTHITIN
y HOBY iH®PAaCTPYKTYPYy.

[IudpoBi TeXHOJIOTI] BiIKPUBAIOTh HOBI MOXKJIUBOCTI /TSI My3e€edikarii
CYJacCHOTO MHUCTEITBA, OCOOJIMBO B YMOBax BiZICYTHOCTI (i3muHOl
indpacrpykrypu. Centre Pompidou y Ilapu:ki akKTUBHO BHKOPHUCTOBYE
nudpoBi apxiBU Ta OHJIAWH-eKCHO3UIil 1A 3a0e3ledeHHS JOCTYILY
0 CBOIX KoJekmi. Hampukiaz, BipTyaapHUEI Typ BHCTaBKOIO
“Prix Marcel Duchamp 2020” [03BOIMB IJisigadyaM O3HAHOMUTUCS
3 Cy4acHUM MUCTEIITBOM Ha BiJICTaHi, B3aEMOJIIIOYH 3 iHTEPAKTUBHUMU
nudposumu matepiasiamu (Louvre Abu Dhabi). I BucTaBKa BUCBITIIIOE
TBOpYiCcTh (piHAJICTIB HpecTIKHOI IpeMmil, fKa Bifj3HAYA€E ITPOBIIHUX
XyIOKHUKIB cydacHOI (ppaHIy3bKOi CIIEHU Ta IiKPECITIOE iHHOBATITHUH
IIiJIXi/T 10 Cy9acHOTO MHUCTEIITBA.

BizncyTHicTh YiTKO BCTAHOBJIEHMX PaMOK I CYYaCHOTO MUCTEITBA
€ TpobseMOr0, fKa MOXKE IEePelIKo/PKaTh My3seedikamii B Ykpaini.
[IpoTe MikHApOAHWUH JMOCBIJl JEMOHCTPYE, IO THYYKIiCTh y BU3HAYEHHI
XPOHOJIOTIYHUX MEK Ta KOHIEMII MOXKe CTaTH IIepeBarok, J03BOJITIOUN
My3esM CTBODIOBATH €KCIO3HUIIii, [0 OiTbIl TOYHO BiZOOpPAKAIOTH
JIUHAMIKY Cy9aCHOTO CYCITiIIbCTBA.

®paniryspkuii Centre Pompidou, ofuH i3 mpoBigHux My3eiB cyuacHOTo
MUCTEITBA, HE JIOTPUMYETHCS JKOPCTKHMX YAacOBHX paMOK Yy CBOIX

BHCTaBKaX. 3aMiCTh I[bOTO My3€ld KOHIIEHTPYEThCS HA TeMaTHIl,
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SIKa JIOC/IKYE COIiaIbHi, KyJIbTYPHI a00 moJniThaHi siBuia. Hampukoiag,
BucraBka “Plural Modernities 1905—-1970” (2013) mokasaja pi3Hi IUIAXH
PO3BUTKY MOJIEpPHI3MY B Pi3HHX KpaiHax, 00'€/THyI0YHd TBOPU MHUCTEITBA
3 Pi3HUX emnox, 00 ITPOAEMOHCTPYBATH IIUPOTY KOHIIEMIII MOJEPHI3MY
(Plural Modernities). Ile mae 3MOry 30CepequUTHCA HE CTUIBKH
Ha XpOHOJIOTI1, CKIJIbKY Ha KOHIIENTYaJIbHIHN €THOCTI, 110 Bijjobpaskae pisHi
IHTepIIpeTaIlii OZJHOTO PyXy B Pi3HUX KOHTEKCTaX.

B Vkpaiui akryamizamio YiTKMX paMOK JJIf Cy4acHOTO MUCTEITBA
MOXKHA KOMIIEHCYBAaTH, AKIEHTYIOUM yBary Ha TeMaTHYHUX BHCTaBKAaX.
Hampuxiiazm, MOXKHA  OpraHi3oBYBaTH  €KCIIO3WIii, IIPUCBAYEHI
TpaHcdopMaisam IIEHTUYHOCTI, MIOCTPaAAHCHKOMY JIOCBizmy
abo MOCTI/PKEHHIO B3a€MO3B'I3KIB MK TEXHOJIOTIEI0 Ta CYCIIIHCTBOM.
Takuil miAxii [O3BOJINTH YHUKHYTH OOMEXKeHb, PO3MIUPUTh KpUTepil
BUOOpPY TBOpPiB CyYaCHOrO MMCTENTBA Ta JOIIOMOYKE CTBOPHUTHU
OaraTOBUMIpHi €KCITO3UIIil.

MiskHapoHUY JTOCBiA My3eedikarlil Cy4acHOTO MHCTEITBA ITPOIIOHYE
KyJIbTYpHI NPaKTHKH, SIKi YKpaiHa MOKe aJanTyBaTU JJIsl TOJIOJIaHHSA
IIOTOYHUX BUKJIWKIB. OpraHisamisi THMYacoBUX i MOOUIPHUX BHUCTABOK,
sk y Tate Modern i MoMA, MO2ke KOMIIEHCYBATH BiICYyTHICTb JIEP;KaBHOTO
My3€l0 Cy4aCHOTO MICTELTBA, 3a0e3Neuyioud JIOCTYIl JI0 Cy4YacHOTO
MHCTEITBA B pi3HUX perioHax. Po3Burok nudpoBUX My3e€iB
Ta OHJIAMH-TIATHOPM, SIK y Centre Pompidou,
JI0O3BOJIUTh BUKODHUCTOBYBATH CYYaCHI TEXHOJIOTI I MOIyJISIpU3alil
Cy4aCHOT'O MHUCTEITBA, HABITh ITiJ] Yac BilTHHU.

Takum YMHOM, BPaxyBaHHSA i BUKOPHUCTAHHS MiKHAPOJHUX My3€HHUX
IIDAaKTUK  CIPUATHME PpO3BUTKY CyJacHOTO MHCTEeNTBa B YKpaiHi

Ta IOMIOMO>K€e CTBOPUTH AMHAMIYHY 1 THYUKY My3elHy iHppacTpyKTypy.
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Kniouoei cnoea: yugposi mexHoao2ii, mumuacosi eucmasxu,
KYAbMypHa i0eHmu4HIiCMb.
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MUHCTELTBO TA KYABTYPOTBOPEHHA

KPOC-KYJIBTYPHI KOJIABOPAIIIl HA MAITI MDKHAPOJHHUX BATHHO-
AKOPJEOHHHX ®ECTHUBAJIIB

Hasap Mensbko,
HayionanvHa mysuuna akademis Ykpainu im. I1.I. Yatikogcbkozo

Y cyuacHHX yMOBaX KpOC-KyJITYpHI Kosabopamii HaOyBaioTh
aKTyaIbHOCTI fAK e(EeKTUBHUU MeXaHi3M KyJbTYPHOI KOMYyHiKarii
Ta MDKIMCOMIUTIHADHOI iHTerpaimii B MeKax MIXKHApPOAHUX (eCTHUBAIIIB.
BoHu GyHKIIOHYIOTH K IUTAaTGOPME TPAHCKYJIBTYPHOTO OOMIHY, IO CITPUSIE
B32€MOZIl MiK PI3HUMU COLIOKYJIBTYPHUMH IHCTHUTYI[ISIMH Ta MUTISIMH
3 DPpi3HHUX KpaiH. 3aBAfAKH CHUHEPIeTUYHOMY IIOETHAHHIO TBOPYUX,
KaJIpOBUX 1 MaTepiaJIbHUX pecypciB, mi kosiaboparii GopMyOTh YHIKaIbHI
KYJIBTYPHI IIPOJyKTH, 10 MAalOTh BUCOKHUU KOTHITHBHUM Ta CHMBOJIIYHHI
Kamitas. Taka B3aEMOiA He JIMINE PO3MIMPIOE AYAUTOPII0 Ta CIPUSE
KyJbTYpHIN iHKTIO31I, ajie ¥ CTBOPIOE HOBI COIiaJIbHI Ta KYJIBTYPHI
IJIEeHTHYHOCTI, 110 PE3OHYIOTH Y IJI00AIBHOMY CEPEJIOBHIIII.

Koxxen HOBUII ¢opMar cmiBopali BUKINKAE 3HAYHUUA iHTEpec
3 OOKy ayJUTOpii, OCKIJIbBKU TaKa CIiBIpAIls CTBOPIOE MOKJIHUBOCTI JJIs
piZHOMAaHITHHUX ¢popm opranisamii MUCTEIbKUX IIPOEKTIB.
CrisibHa JTISLTBHICTD, IO € OCHOBOIO KOJ1abopalliid, JO3BOJISIE TOETHYBATH
JIIOJICBKi, TBOpYi, (PiHAHCOBI Ta TEPUTOpPiaIbHI pecypcH i peaisarmii
CIIUTPHUX COIIOKYJIBTYPHHUX iHiIiaTHB. fK 3a3HaueHO B JOCIIi/KEHHI
JI. KazHaueeBoi: «Po3mupeHHs IpocTOpy MiXKHAPOAHOI CITiBOpAIli B rayrysi
KyJbTYypH 3a0e3mnedye IIpOrpec JIIOACTBA, BIAKPUBAE HOBI HAMPAMKHI
MMapTHEPCTBa», IO B KOHTEKCTI TaKUX KOJIabopallii MmiIKpec/TIoe 3HaUeHH
iHTerpamii pi3HUX KyJIbTYPHUX IIAXOMIB 1 pecypciB /s CTBOPEHHS

iHHOBamiiHUX KyAbTypHHX mponaykTiB (Kasnaueea, 2018, C. 22).
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3aBasaku coiBIpani ¢GOpMyIOThCS HOBI KyJIbTYPHI HaZiOAHHA, [0 CIIPUSIOTH
KyJBTYPHIH 1HKJTIO3il, PO3MINPIOIOTh OXOIUIEHHS ayAUTOPIi Ta CTBOPIOIOTH
CIILIBHI I[IHHOCTI B Cy4aCHOMY KyJIBTypHOMY cepefoBuilli. O6'eTHABIIIN CBOI
pecypcy, BOHH JIOIOMAraiTh OAWH OAHOMY BaIyIUTH ayJUTOPIIO,
MIBUIIATH JIOSJIbHICTh 7O BHUKOHABIIB Ta BUWUTH Ha HOBUH pPiBEHbB.
YuM HecmojiBaHiIIa Kojaboparllis, TUM OUIBIIOK € MOKJIMBICTH BUUTHU
3a Mexi 3BUYHUX GOopMaTiB B3aeMoJIii 3 ayauTtopieio. Konabopariii craioTs
HOBUM, oI YHKIIOHATBHIM ¢opmarom criBpoOiTHUIITBA,
OCKUIBKHM BHPIIIYIOTh KOMIJIEKC TBOPUYHMX, €KOHOMIYHHX, COIiaJIbHUX,
MEHTUIBHUX 3aBfaHb. Ik 3as3Hauae JI. babymka, «CydacHuit
«rinepdecTUBHUI» CBIT TpaHCGHOPMYBAB CBATO Yy BUIOBUIIIE Ta IIOY-0i3HEC,
3 sakuM Homo Festivus Hepo3pUBHO NOB’fA3aHUN  IYIOBHHOIO
Ccy0’€KTHO-O0’EKTHUX BiJIHOCHH Ta BOJZHOYAC BHUCTYNAE SK BIPABHUM
pexucepoM, Tak i akTUBHUM ydyacHukoMm» (babymka, 2018, C.160).
Taka B3aeMOzis1 03BOJIAE 3a0€31EUNTH BUKOHABIIIB IIMPIIOK ayAUTOPIEI0
Ta CTBOPIOE MOKJIMBOCTI /I IHHOBAIIMHHUX MIAXOMIB Y KyJIbTYPHIA
JSITBHOCTI. Y KOHTEKCTI BUPIIIEHHS COIiaJIbHUX 3aBJaHb BiOyBa€TbCA
3MiHA CKJIaJly Ta PpO3IIUPEHHs AayJuTopii, JI0 SKOi BKJIIOYAITHCA
OITOCEPEIKOBAHO 3alliKaBJIeH] IUIA/iadi. Bupinryloun MeHTabHI 3aBIaHHA,
SIKI TOETHYIOTh IHTEJIEKTYaJIbHY, €MOIliiHy, KpeaTuBHY cdepy JIIOANHU,
KoJraboparisi cripusie HapO/KEHHI0 HOBUX I[iKaBUX IPUHOMIB IIPOCYBaHHS
Ta CIIOXKUBAHHA TBOPUYOTO IPOAYKTY Y IPOIECi KOJEKTUBHOTO
CITIBPOOITHHIITBA, IO, HA AYMKY BITYHM3HSIHOI JIOCJITHUII, «YMOXKJIUBIIIOE
00TOBOPEHHS HE JIUIIIE OO0 HOBITHIX TEXHOJIOTIH, cuTyariii Tpancdopmartii
un obpa3HuX 3acobiB mpeseHTarii iHgopmarii, a came mpo 3MiHy 06pasiB
oyrrsa soguHu» (BaOymka, 2018, c. 167). Hapasi 6asgH Ta akopieoH
IIOCIIaf0Th  CTIHKYy IMO3UI[I0 B AaKaJIeMiuHil My3WYHIH KyJbTypi.

Pazom 3 TuM, iX BHKOHABCTBO TIIOMYJIAPHOI MY3WKH HaJiuye OLIBII,
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HIXK CTOPiUHI Tpasiuii, KOPiHHA AKUX CATA€E IUIACTOM HOOYTOBOTO MACOBOTO
MYy3UKyBaHHSI MUHYJIOTO i 3HaXOJUTh CBOIO IOJIAJIBIILY BUCOKOIIPOdECIHHY
TpaHchopMAaIrito B HaIIl JHi.

CyyacHMH eram  pPO3BUTKY OasHHO-aKOPJEOHHOTO  MHMCTEITBA
XapaKTEPU3YEThCS PI3HOMAHITTAM HAIPAMKIB peasizamii TBOpPUHX iJieH,
BijtoOparkarouu HOTo IMpOrpecuBHY AuHaMiKy. Ha 1ibomy ertarri BifOyBaeThCs
JiTKe PO3MeKYBaHHS BUKOHABCHKOI Ta KOMIIO3UTOPCHKOI cdep AiAIbHOCTI,
00yMOBJIEHE 3HAYHUM PO3LIMPEHHSIM pelepryapHol 0a3u Ta HOTHOI
JIiTepaTypHu.

Posnounnatoun 3 XXI cromitrs, y 6assHHO-aKOPIEOHHOMY MUCTEITBI
3pOCTa€ TEHEHIIIA /10 HEKOH(POPMICTCHKOTO 3JIUTTS JKa30BUX €JIEMEHTIB
1 BHpasHHX 3aco0iB, BJIACTUBUX TPAAULIHHIA OasHHO-aKOP/IEOHHIN
BUKOHABCHKIN KyJbTypi. 30KpeMa, Taki KOMIIOBUTOPDU U BHKOHABIII,
sk @. Apceno, M. Jloyna, T. enHoH, /I:x. CeppiTo, CTBOPIOIOTH COJIbHI TBOPH
JUisi OasHA Ta aKOpPAEOHAa, IO 0a3ylTbCsA SAK HAa KJIACHYHUX JPKA30BHUX
CTaHJIapTaX, TaK 1 Ha BUIBHIA immposizarii. My3uuHa MOBa,
MOBHICTIO OPi€EHTOBaHA HA J[?)Ka30BHI KaHOH, CIIPSIMOBaHA HA MAKCHMAaJIbHO
TOYHE TepefaHHs  XYAOXKHIX OCOOJMBOCTEH IUX  IHCTPYMEHTIB.
BosiHOUAC, GUIBITICTh My3HUKAHTIB 3BEPTAETHCA 10 Dpi-/3Kasy, JATHHCHKOTO
JDKa3y Ta CHUHTETUYHUX CTIIB, fAK-0T QI0KH Ta /IKa3-pOK.
Cepen BU3HAHUX OasHICTIB i aKOPJIEOHICTIB, IO MPAIIOIOTh y IIUX CTHJIAX,
Bapto srajiatu P. Cangepcona (Auruis), P. Cona (®paniis), /. Kombs,
P. Pymxepi (Itasis), rypr «Ghorar Deem Express» (Tosutauais), E. Jenio,
I. ®emepuui  (CHIA), IO.Omnyky (Anonis). PiBeHb BHKOHABCBHKOI
Ta KOMIIO3UTOPCHKOI MaCTEPHOCTI ITUX KPeaTopiB CBITUUTH IIPO Te, IO 6asTH
Ta aKOPZIEOH CTAJIM PIBHOIIPABHUMU iHCTPYMEHTAMU JI?Ka30BOTO apCEHAIY.

CyuacHa O0asHHO-aKOpDZEOHHA CIleHA BHUSBJIAE 3POCTAIOYUU iHTEpec

JIO CITlellialiB0OBaHUX perepTyapiB Ta KoJjiaboparliid, 0 BUXOJATH 32 MeXKi
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TpaauIiiHUX (GOPMATIB Ta CTBOPIOKOTh HOBI JKAaHPOBI  MiAXOJH.
Ileti pO3BUTOK AKTHUBHO BiOOpa)KAEThCS B KOHKypcax Ta (eCcTHBAIIX,
CIIpUAIOYN 30arayeHHIO 0asHHO-aKOPAEOHHOTO MUCTeINTBA
Ha MixkHaposHOMY piBHi. KOHKypCcHII Ta (pecTUBATIBHUN PyXH € OCHOBHUME
KaTasri3aTopaMu 3pOCTaHHSA Ta PO3BUTKY OASTHHO-aKOPZEOHHOTO MUCTEIITBA.
MixkHapozHi  (QectuBasi  cayryioTh IIarpopMamMu I CYYACHOI
OasHHO-aKOP/IEOHHOI MYy3HUKH, JIe YaCTO 3aKJIaJJal0ThCsl OCHOBU MaHOyTHHOI
cmiBmpami MK MY3WKaHTaMH Ta HOBHMH TBOPYMMH IIPOEKTAMHU.
Cepen BioMUX CBITOBUX (DeCTHBAJIIB MOXKHA BHOKpeMHUTH MixkHapogHUH
decruBass akopyieony B Kacrennsdimapao (Itasmis), 3acHoBaHUH y 1976 PoOTTi,
SIKUA  4yepe3  CiM  pOKiB OTpUMaB  MDKHApPOZHUHM  CTaTyc.
YuacHukamu ¢ecTUBAIIO € BUAATHI aKOPAEOHICTH, Taki AK Pimmap 'anbsaHo,
Aptr Bam J[lam, AntoHesuio Caimica, ine Tommmredin Ta i,
SIKi CTBOPIOIOTH IIPOCTIp /IS PI3HOCTOPOHHBOTO 3HAMOMCTBA 3 CBITOBHUM
aKOPZEOHHUM MUCTEITBOM.

®ecruBanp V-Accordion, opranizoBanuti y Pumi (Itatis) 3a miaATpUMKI
xommanii Roland, € MiskHAPOJHUM KOHKYPCOM, IO IIPOXOJAUTH Y ABA €TAIIH:
HaIllOHAUTHPHUU Ta MbKHaponHuii ¢inanmm. HamionanpHi — dinamm
MPOBOJATHCSA V PI3HHUX KpaiHax, Jie BCi OXO04Yi aKOp/IEOHICTH,
Ak npodecioHamy, Tak 1 aMaTopu, MOXKYTb B3ATH  y4acCTb.
ITepemoskIli HaIIOHAJIPHUX €TAIliB 3TO/IOM 3MAaraloThCsAd Ha MiXXHAPOJTHOMY
¢dinasi B Pumi Ha mpecTmxkHil cueni Parco della Musica, 1110 10/1a€ KOHKypCY
CTaTyCy BaXKJIMBOTO KYJIBTYPHOTO 3aXO0/Ty.

[ITe omHuM 3HAUYIIIM 3ax0/10M € MixkHapoAHU decTHBab aKOPAEOHY
B Can-AHToHio (CIIIA), sxuii 00'€/IHy€e K BCECBITHBO BiJIOMHX BUKOHABIIiB
aKOPJIEOHY, TAK i MOJIO/i KOJIEKTUBH, IO JIUIIIE PO3IIOYHNHAIOTH CBill TBOPYMH
IUIAX. Micue TIPOBeJIEHHS dectusaio, € CHUMBOJIIYHUM,

OCKLJIbKH caMe TYT BUHHK CTHUJIb «T€XaHO», KU IIOEAHY€E €JIEMEHTH II0JIbKU
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abo BajIbCy 3 JIATHHOAMEPHUKAHCHKUMHU putMamu. lleli »xaHp craB
Pe3yIbTaTOM KYJIBTYPHOTO 3JIUTTS, II0 PO3IIOYABCA HA MOYATKY XX CTOITTS
3aBAsKu emirpantam 3 Irasmii, ®panmii Ta HiMeuuuHu, sAKi ocenwiucs
Ha miBgHi CIIIA Tta B Mekcumi. Atmocdepa decruBamio B CaH-AHTOHIO
BHUPA3HO nepezae 6arari Tpaauiii, cbopMOBaHi Ha ITepETUHI PI3HUX KYJIBTYD
1 KOHTUHEHTIB.

IJiHHICHIM eMIIIpUYHUM acIeKTOM € B3BEPHEHHS J0 KyJIbTYPHO-
MHCTENBKOI Mamy HAHaKTyaIbHIIINX KPOC-KYJIBTYPHUX KoJaboparriit
MK CYJaCHHMHU BHUKOHABISIMH aKODJEOHHOI Ta OasgHHOI MYy3HKU,
SIKI TIPOZIEMOHCTPYBAIM HOBAaTOPCHKI (hOpMU CITiBOpAIi B OCTaHHI POKU.
IMixaBuil mpukJIag TBOPYOi KoJlaboparii ImpeacTaBieHo 2018 poKy mijg yac
BcecBiTHBOTO heCcTHBAIIO0 AKOPAEOHY 1 TAHTO, AKUH MPOHIIOB y Mens0OypHi,
Ascrparia. Mysukantu I'pomajzicekoro opkectpy Bikropii mpencraBuiu
0COOJIMBY TPOrpaMy, CTBOPEHY y CIIBIpaIli 3 BiJIOMHMH aKOP/EOHICTAMU
3 pisHux kpaiH. OpkecTp CIUIBHO 3 akopiaeoHicramu — lI3sHanp TaHb
(Kuraro), I'peiiconom Metzdinmom (HoBa 3enangist) Ta €neHoo MiioeBuy
(ABcrpautis) — npe3eHTyBaH iHTepIpeTarito Cumdonii N2 g A. /IBopkaka.
Y nporpamy decTHBaIIO TakoK OyJIO BKJIFOUEHO iHII BiJIoMi KOMITO3HUIIil.
3sHanp Tanb i €neHa MUIOEBHY BHUCTYIIWJIA 3 aKOMIIAHEMEHTOM JIJist
BokaiictiB  />xennibep  Tepmep (compano), Kipi  Mixenbcen
(meno-conpano), Makcumistiana Kancena (tenop) i Harana MaknoHnanbaa
(6ac) y BukonanHi TBOpy «Mecisg» I.Tengensa. T'peticon Meiizding
Ta OpKeCTp Iij KepiBHUITBOM fIpiBa AJIOHI IPOJOBKUINU IPOTPaMy
3 KOHIlepTHUMU HOMepamu A. JIBop:kaka Ta E. I'pira, a Takoxx cuMdOHIYHOIO
nmoemoro «BaraBa» B. Cmeranm y BukoHanHi l[3amanp TaHp pasom
3 opkecTpoM. KyjapMiHamier0 (QeCcTHBAIIO CTaB 3aKJIOYHUHA JEHb,
komu I'peiicon Meiizding coiapHO 3 riTapuctoM AsiekcanzapoMm JlaHoM

Ta My3ukaHTamu ['pomazncpekoro opkecrtpy Bikropili mpesenTyBamu
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inteprnperariito  «Concierto de  Aranjuez»  Xoakima  Pojpiro.
Ii BHCTYIIM CTaJIM MOKA30BUMH MPUKJIAJIAMH MiXKHAPOJHOTO MY3UYHOTO
Jliasiory, mo 36araTUB Ik BUKOHABIIIB, TaK i CJIyxadiB (hecTHBAIIO.

Bigencekuit MixkHapomHUU (ecTUBAIb AKOPAEOHY 2023 POKY CTaB
WIaTHOPMOI I MIKKYJIBTYPHOI CHiBIpari, se Ha OJHIA CIeHi
0o0’eqHAINCA BUJIATHI aKOPAEOHICTH Pi3HUX HaIliOHAIbHOCTEH. Bimkpurrs
3axo/y BiI3HAUMII0CA BUCTYIIOM aBcTpiiiig Otro Jlexuepa Ta GpaHIy3pKOrO
akopzeonicra  ApHo  MeriB’e pasom i3  kBapretom  Kewe,
[0 TPOAEMOHCTPYBAJIU CHUHTE3 KyJbTYPHHUX CTIWIIB y My3HWYHIH
intepmperarnii. HacTynHi [HI OPOAOBXKIINCA 3JIUTTAM CTIJIB — AYyETH
Mepimu Kitouo ta €menn Murymud, a takoxx Ortro Bakawiua i Mapko
IllnemaHHa, IPEeJCTABIIM BJacHy iHTepmperamiio TBopis M. IlTpayca.
Hyer Knayca Ilaitepa i Acii Bayspunu BpasuB IyOJiKy iHTepIIpeTaIiissMu
[T Aro/TH, MMOKa3aBIIIH, IK OasTHHO-aKOPJAEOHHA My3HUKa MOKe PE3OHYBATH
3 PiI3HOMAaHITHUMU MY3UYHUMU TPATUIISIMH.

Miknapoguuii CTaMOyJIbCbKUE (DeCTUBAIb AKOP/EOHY 2023 POKY CTaB
wiatgopMoOI0 ISl MIKKYJIBTYPHOI iHTerpamii, 00’€JHAaBIIN BHKOHABIIB
3 pI3HUX KpaiH, KOXKeH i3 KX IPEe3eHTYBAaB YHIKAJIbHI HAI[iOHAIbHI
eleMeHTH. 30KpeMa, asepbai/ikaHCbKUHM BUKOHaBelb OpxaH [acammi
MIPO/IEMOHCTPYBAB TIOENHAHHA HAIIOHAJIBHUX MEJIOAIA i3 CydacHOI0
iMmpoBisami€ro, a yropcbkuii akopieonict Tamarn Bapra nmpogemoHcTpyBaB
aKTyQJIbHICTh IOMYJISIDHOI My3WKHM B aAKOPAEOHHOMY MUCTEITBI.
JlaTBilicbkuii BUKOHAaBeNb ['eopriii OCUIIOB eKCIIEPUMEHTYBAB 13 TEXHIKAMU
TPH, JO/IAI0YH JI0 TPAJUIIIHHIX BUKOHABCHKUH €JIEMEHTIB — iHHOBAIikHI,
mo Bpaswin ayautopito. Taki kosaboparii He JuIe NOIYJISIPU3YIOTH
aKOpJIEOHHY MYy3UKy, ajle U BiJIKpUBAIOTh 11 HOBi iHTepmpeTtarinHi

MO2KJIMBOCTI, CIIPUSIOYHN KyJIBTYPHOMY JIiaJIoTy Ha MiXKHAPOJIHIH CIEHi.
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Mixknaposuuii KoHKypc akopzeonictiB Coupe Mondiale 2024 cras
MOTY>KHOIO w1aTHOpMOI0 LA MIXKKYJIBTYPHOI KoJ1aboparii,
[0 TiAKpec/rIa YHIBEpCAJIBHICTH Ta 0OaraTOrpaHHICTh aKOPZEOHY.
ITanivicekuit ancamb6iib y ckinazi Jloperno Manbsani Ta ®panvecka I'pimko
IIpe3€eHTYBaB iHHOBAIIMHI apaHKyBaHHSA KJIACUYHUX ITATIHCHKUX TBOPIB.
JlarBiiicekuii ayer AiiBapca Kanwimpma Ta Iuri Bepsinsa interpysas
JIaTBifiChKUH (DOJIBKIIOP Y CydacHi iMITpOBi3aIiiHi KOMIO3UIii, HAaZa0qu
TPANIIIHHUM MEJIOAiAM MOJEPHOTO 3ByJaHHA. KWTaliCbKi akOpAEeOHiCTH
JIi 113510 i BaH Beti ajjanTyBaivi Hapo/iHi KUTAHChKi TEMU, /e aKOP/IEOH CTaB
TOJIOBHUM IHCTPYMEHTOM BHPaKE€HHS HAI[IOHAJIBHOI  iIEHTHYHOCTI.
Bosrapepkuii  myer, y ckinani  akopaeonicta Credana [limitTpoBa
Ta BoJIMHKAps IBaHa ['eoprieBa, MpeicTaBUIN YHIKAIbHUN CHHTE3 HAPOAHUX
OIKAHCBKUX MOTHBIB i3 Cy4yacHUMH AaKOPJEOHHUMH TeXHIKaMu,
CTBOPHUBIIIN HACHYEHE, DUTMIYHE 3ByYaHH, II[0 IPUBEPHYJIO YBary IyOJIiKU.

[MigcymoBytoum, 3ayBa)KUMO, IO CydacHa KyJbTypa CTaTUYHOCTI
Ta OJIHOCTAWHOCTI IMOAO (OPMYBAaHHA ECTETHYHUX CMAakKiB, JT03BOJISAE
CIiBiCHYBaTH  BOZHOYAC  TPOTIJIEXKHUM  I[IHHICHUM  YCTaHOBKAM
i copamyBaHHAM. OCOOHMCTICTh Y TAaKOMY CEPEIOBHINI HArajflye MasATHHK,
[0 KOJIMBAETHCSA MIXK IIONIYKOM BJIACHOI ICTMHH Ta KOHCTPYIOBAHHIM
IHIUBiTyaJIPHOI TPAEKTOpPIii B TBOPUYOMY CEPENOBUII Ta COI[iyMi 3arayioM.
BinmoBigHO, Y KyJIBTYpPHO-MUCTEIBKOMY CEPEJOBHIII ChOTOJEHHS 3POCTAE
MATPUMKa HECTAaHJAPTHUX apT-Kojaboparlliid, 10 00'€JHYIOTh MHUTIIB
Pi3HUX HaIIOHAJIBHOCTEH, HAIPSAMKIB, 4 TAKOK MY3HKAHTIB i3 HABUIKAMU
IpH Ha pi3HUX iHcTpyMeHTax. fIk 3a3Hauae JI. KazHaueeBa, «OCHOBY JKHUTTS
CBITOBOI  CIUIBHOTH  HOPYyY 3  €KOHOMIYHUMH,  COI[iaJIbHUMU,
iHpopMaIiHIMY YMHHUKAMU BU3HAYA€ HUHI 1 MDXKHApOAHE KYJIbTYPHE
CIiBpOOITHUIITBO», II0 BUPA3HO IMPOSBJIIETHCA Y HOpMaTi MiKHAPOIHUX

decruBaiB GasHicTiB Ta akopaeonictie (KasnaueeBa, 2021, C.23).

135



11i mozrii BiIKpUBaOTh HOBi HEPCHEKTHBH JIJIS CITiBIIPAITi POBITHUX CBITOBHUX
BUKOHABIIIB, J03BOJIIIOUM BUXOAUTH 3a MeEXi 3BUYHHX (POPM TBOPUOCTI
Ta PO3IMINPIOBATU TOPUBOHTH KYJIBTYPHOI B3a€MOJIl.

Karouoei caoeéa: KPOC-KYAbMYPHICMD, b6asHHO-axopdeoHHe
Mmucmeuymeo, MidcHapoOHe — cnispobimHuumeo, apm-koaabopauis,
decmusani, kyabmypHa 83aemodis.
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BUTOKH YKPATHCBKOTO HOHKOH®OPMI3MY

Poman Typxkaio,
Mapiynoabcbkiti depaycagHull yHigepcumem

AKTyaJIbHUI CTaH JOCTi>K€Hb iCTOPUYHOI JUHAMIKU KYyJIbTYPHO-
MFHCTEIBKOTO JKUTTS B YKpaiHi Apyroi mOJIOBUHU 3aCBifUye, IO TTOHATTS
MHCTEIBKOTO ~ HOHKOH(OPMi3My  JIOCHTh  YacTO  OTOTOXKHIOETHCS
3 aBaHTApP/IN3MOM Y Bi3yasilbHOMY MHUCTeNTBi. 1]e 3HAUHOI MipOI0 BILTUBAE
Ha pelenIfiio HaiOHAJIbHOI CKJIaJ0BOI KYJBTYPHOTO MOJISI B YKpaiHi.
ITizxoau, IO BUBOAATH YKPAIHCHKUA HOHKOH(MOPMIZM 13 MHUCTEIPKHX

1 Ky/JBTypHHX Teuill IepIioi moJIoBMHM XX CTOpiuds, HacaMmmepes,
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aBaHrapZly, BBaXA€MO  IIOMWIKOBHM,  OCKIJIbBKM  aBaHTapAu3M.
ABaHrapy € GyHAaMeHTaIbHIM HAIIPSMKOM, 10 OXOILTIOE HOBITHI Xy/T0KHI
Teuii XX cr. (YkpaiHceka PaasHchka EHmuknonendis, c. 17).
HoukoHdopmisMm  OyB  UYAaCTHHOIO  «HEYIIOKOPEHOTO»  TBOPYOTO,
MHCTEBKOT0,  KyJAbTypHOro  kuTTA.  CIOpiJIHEeHiCTh  aBaHTpazgy
i HoOHKOH(QOpPMI3MYy BimOOpaka€ TOBepXOBe PO3YMIHHA CHTYyaIii,
[0 CKJIAJIach Yy yMOBaX IAHYBaHHS I€H3YPYBAaHHA XYAOXKHBOI i TBOPUOI
JUSITBHOCTI, a TaKOXK JIOMiHyBaHHSA OQIIliHHO CAHKIIOHOBAHOTO CTHUJIIO.
Haragaemo, mo ympomoBxk OinbImoi icTopil pagsHCBKOI KyJIBTYpH
BiIXwieHHA Bii cpopMOBAaHOTO Ta B3aTBEP/KEHOr0 Yy 1932 poIli
«ComiasictuyHOro peamiamy» OyJsI0 TMOPYIIEHHAM 3aKOHY 1 Kapayocs
nep:xaBHUM anapaTtoM (ITocranosa).

3’sicyBaHHA BUTOKIB YKPAiHChKOIO HOHKOHGOPMI3MY J[03BOJISE
NPOSICHUTHA  BiAMIHHICTP JBOX BU3HAUAJIBHUX TeYill YKPalHCHKOTO
HAI[IOHAIHHOTO KYJIBTYPHOTO JKUTTS — aBaHTapAU3My Ta HOHKOH(MOPMiZMYy.
Binrak, MeTO0 AaHOI PO3BiAKY € 3’CYBaHHS BIUIMBY IIPABOBUX YMHHUKIB
Ha KyJIBTYPHO-MUCTEIbKE JKUTTS YKPAIHCHPKUX MHUTIB APYTOi IOJIOBUHU
XX cr. Ta cpopmyBaTH ediHiio SBUIA YKPATHCHKOTO HOHKOH(POPMi3My.

3aBJaHHA: TMOIJIUOUTH YABJIEHHSA IIPO KOHIIENIIO YKPaiHCHKOTO
MHCTEIBKOTO HOHKOH(pOPMi3My.

MeTom0JI0rist: iCTOpUYHUIA, TOPiBHAIBHO-ICTOPUYHUH, COI[IOTOTIUHII
METO/I Ta METO/I, OITUTYBAHHSI.

OcHoBHuIi 3Mmict: ComiaicTUUHUE peasi3M, sIK MaHIBHUN HANPIMOK
mucrentBa y Pagaacekomy Corosi, OyB 3aTBep/KEHUH y 1932 POIIi,
IIpomarye iZielo CBITJIOT0 MAaHOyTHHOTO Yepe3 HEBTOMHY (Di3WUHY IpaIio.
HesHauHe BixwieHHs BiJj HOPM Ta XapaKTEPUCTUK I[bOTO HANPAMY 0yJi0
MOPYIIeHHAM B3aKOHy i Kapasocs Jep:kaBHuM amapatoMm (ITocranosa).

Jlume 3 fApyroi mMoOsIOBHMHU 50-X POKiB XX CT. NOYMHAIOTH 3 SIBJISATHUCH
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aJIPTEPHATUBHI 70 OCHOBHOTO JIEPKABHOIO HAIPAMKY MICTENbKI pPyXu
(Yxpaincpkuii  HOHKOH(QOpMI3M, 2024). IIoHATTA  MHCTEIBKOTO
HoHKOHGopMizmy B CPCP € 10B0J1i yMOBHHM.

AJNPTEpHATUBHUA MUCTENBKUN pyX IOYaBCS 3aBAAKA HAA3BUYAUHIN
MY>KHOCTI Ta YECHOCTI MHTI[iB 3 CaMHMU CO0O0I0, SIKi BUOMPAIOYH BiIbHY
TBOPYICTh, JEMOHCTPYBIN HeMOKOpY Biaxi. Llsg Hemokopa masya myxe
BHICOKY IliHy. BUKITIOUEHHS 31 CIIOK, BUIIyYEHHS MaliCTEPEHD Y XyZ0KHUKIB
Ta CKYJIBITOPIB, a YacoM HaBiTh apemTn Ta posctpinmu (A. T'opchka,
O.3anmuBaxa) (YkpaiHcpkuili HOHKOHQOpPMI3M, 2024). B  Vkpaini
YTBOPWJIKCS TPH OCHOBHUX IPYIIH, 4 PA30M 3 THM IEHTPU aJIbTEPHATUBHOTO
00pa30TBOPYOTO MUCTEITBA, IO cHOpMyBAIHCA B TakuX MicTax sk Ojeca,
Kuis (KTM (Kiry6 TBopuoi Mouiozi)) ta JIbBiB (kos10 Kapiia 3BiprHCHKOTO
1960-Ti Ta koo OJekcaHzpa AkxciHiHa 1970-80-Ti) (YxpaiHChbKUU
HOHKOH(GODPMI3M, 2024). Mucrenpkuii HOHKOHGOPMi3M OyB HOIIMPEHUI
He Jmmme B YPCP, a Takok B IiHIIMX PajsgHCHKUX peciyOrikax,
IIPOTe B OPIBHAHHI 3 POCIACHKUMU MUTIISIMHE, YKPAIHCHKI IIEpeCTiyBaIiCh
3HAYHO OiJTbIlle Ta Kapasucs 3HaYHO sxopctkire (A. 'opebka, O. 3asmBaxa)
(Yxpaincbkuiit HOHKOHMOPMi3M, 2024).

HeBusHaueHiCTh NOHATTA YKPaiHCBKUHM HOHKOH(OpPMiZM.
TepminoM  yKkpaiHCBKUHM  MHUCTENPKMI  HOHKOH(OpPMI3M  3aBEIEHO
OKPeC/TIOBATH HAPSAMOK MUCTEITBA Y sSIKOMY TBOPWJIM MUTII PasissHChKOTO
Cor3y apyroi moyioBuHU XX CTOJITTS, AKi HE KOPHJINCS JIep:KaBHIil
MOJIITHIT, IO MpoIaryBaja €JWHUNA CTHIb IPUKJIATHOTO MHCTEITBA
(Conybern, 2017, c. 109). Hemae 4ditko chOpMyILOBAaHOTO
KyJIBTypOJIOTIYHOTO  BHU3HAYEHHSA  Mboro  TepMiHy. Cmepmy, vy
KYJIbTYPOJIOTIYHOMY KOHTEKCTI Horo OyJsio BXKHUTO Ha 3axoAi Ha IOYATKY

1980-X [y151 03HaUEHHS MOJIbChKOTo pyxy “Comimapricts” (CMupHa, 2017, C.
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40). 3rogoM B3HAYEHHS IIbOTO TIOHATTS PO3MIUPIOETHCA HA OMUC Ta
BU3HAUYEHHS HEIIOKOPU MUTIIIB PA/IsTHCHKIH TOTTITApHIH cuCTeMi.

Cama nedininia aBuma HOHKOHGOPMI3ZM BKasye He juile Ha (pakr
«He 3aKOHHOTO» MHUCTEITBA, BOHA TAKOK MiCTUTh IOIIYK AJIbTEPHATHBHOTO
TBOPYOTO BUPAYKEHHS, ITI0 BiZI0YBAETHCS MapasIebHO EAUHOMY OQilliiHOMY
HaNpsIMKYy — COI[aJicTHYHOMY pearnidmy. [IpUYHMHOI0 3apoKeHHS
aJIPTEPHATUBHUX PYXiB HalJACTiIIle BBAXKAIOTh 3MiHY BIasu y PagssHChKOMY
Coro3i, ko micaa Mocuma Cramina mepskaBy odosus Mukura XpyIos,
[0 YMOXUIMBIWIIO TipoBeneHHsA Yy Mocksi IV MixkHapogHOro (ectuBaiio
MOJIOZIi Ta CTY/IEHTiB Ta AMEpPUKAHCHKOI HAIlIOHAJIBHOI BHCTaBKHU
B CokonpHUKAaX, Je OyJI0 WpeACTaBJIeHO TBOPU aMEPUKAHCHKHUX
abcrpakIrioHicTiB Ta mocrekcipecionictis (I"osybenp, 2017, ¢. 10).

BucHoBkM: BHacrminoxk aHamizy, cucreMarusamnii Ta y3araJbHEHHS
MOKHA CTBEP/?KYBATH IT[0 OCHOBHUH BILIMB HAa YKPAIHCHKUX MUTIIIB APYTO1
mosoBuHU XX cT. Masja moctaHoBa «IIpo mepeOynoBy JiiTepaTypHO-
XyAO0KHIX OpraHizaliiii», o BU3HAYMIA OCOOJIMBOCTI MHUCTEI[HKOTO JKUTTSA
i came meil coliaJbHO-HOPMATHUBHUH €JIEMEHT, OCHOBHUM YMHOM, BILUTUBAE
Ha KyJIbTypy TBOPYOI AifJIBHOCTI.

Karouoei cnoea: mucmeymaeo, ykpaincbke MUCMEYmMe0, meopuicms.

Bukopucrani mKepena ta giTeparypa:

Tosy6ens O. M. Ykpainceke mucrentso XX crosirtra. JIssis : Komip ITPO, 2022. 198 c.

Cmupsa JI. B. CrosiTrss HOHKOHGOPMi3My B yKpaiHCBKOMY Bi3yasbHOMY MucTenTsi. Kuis : iH-T
po6JieM cydac. MUCTENTBA, 2017. 459 C.

VYxkpainceka Pagsuceka Ennukionesnisa. 2-re suz. Kuis: Iosirpadkuura, 1977. 7929 c. Tom 1

YkpaiHCbKUH HOHKOH(OpMI3M Yy Bi3yaJpHOMY MHUCTENTBi: ayaio3ammc 3ycTpiui 3
mucrenTBo3HaBreM Muxaitiom KynmiBamkom Tta Jleowimom Komchkum. Kwuis
17.10.2024 / migrorysas Poman Typkaso / 6eciny BiB P. Typkaio. — ocoGHCTHIT apXiB.
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Barron S. “Degenerate art” : the fate of the avant-garde in Nazi Germany. New York : Abrams,
1991. 423 c.

ITocranoBa ITK BKII mpo mepeGyzoBy JIiTepaTypHO-XY/ZOKHIX opraHizaniil. Bikimexis. URL:
<http://surl.li/ipgfgr> (02.1172024).

HIMEIIBbKA TTOITY/IIPHA MY3UYHA KYJIBTYPA B 1IOBY CEPEJHbOBIYYS

Oner Ko3yo0,
Hauyionanvha my3uuna akademin Yxpainu imeni I1.1. Yailkoscbko2o

Jns cydacHUX TyMaHITApHUX HAyK IMOIMYJIIPHA KYJIbTYpa € BAYKJIMBOIO
cheporo  mocmimkeHHs. [IOHATTSA «HOOMmyJIsIpHA KYJIBTypa» — BifziaBHA
BBAKAETHCA MPODOIJIEMATUYHIM, BiZITaK, PO3IVIAIAETHCS 3 PI3BHUX TOYOK 30DY:
SIK KYJIBTYPA, 5IKa MA€ BEJIUKY «IIbOBY ayAUTOPII0»; K KyJIbTypa HU3bKOTO
piBHS ~ fAKOCTi, JiaMeTpayJibHa  NPOTWIEXKHICTH y  BiHOIIEHHI
JI0 «BHCOKOSIKICHOI» €JIITADHOI KYJIBTYPH; SIK IPOMAYKIliA, IO 3yMHCHO
BUTOTOBJIAETHCS 311 37100YTTA MPUOYTKY a00 PO3MOBCIO/I?KEHHS ITEBHUX
imeli Ta HapaTHBiB, MAaHINy/JIOIOYM HOTpeb6aMu 1 NTparHeHHAMU
— AK ICTUHHHUMHM, TaK 1 HaB'A3aHMMH — BEJIMKOl KUJIBKOCTI JIIOJEH;
SIK KYJIbTypa, IIO 1l CTBOPIOIOTH IIPOCTI JIIOAYW, «HAPOAHI Macu»;
BPEIITI-PEeIT, il MOKHA PO3IJIAAATH K CBOEPIAHUMA POCTIp A1 B3aEMOJIil
(a mogexyiu — ¥ IPOTUCTOSTHHSA) MizK KyJIbTYPOIO IIPOCTHX JIIOJIEN, 3 OJTHOTO
OOKy, 1 TIpe/ICTAaBHUKIB BHCOKOrO CcoOIliaJlbHOro (abo €eKOHOMIYHOTO)
MIPOIIAPKY, — 3 iHIIIOTO.

B mexxax maHOI pPO3BiIKM PpOBIVIAZAEThCI MYy3WYHA KyJIbTypa caMe
cepeHbOBIUHOI JToOW. HesBackarouw Ha Te, IO IIPOBIJHOIO TaIy33I0
KyJabTypH, 1  3okpema, My3uku  CepefHBOBIUUS  BBAKAETHCSA
JIYXOBHO-PeJIIriiHa CKJIA/I0Ba, OB’ A3aHA 3 POCTOPOM IIEPKOB, MOHACTHUPIB
1 mBUMX Kames, B II0 100y mapajesbHO PO3BUBAJIACA TAKOXK 1 CBITChKA
KyJIbTypa My3uKyBaHHs. CepeIHbOBIUYHMH CBiTOIJIAZ BMImaB y cebe

HE TUIbKH CYBOPHUU aCKeTHU3M i JOrMaTu3M, OdikyBaHHs CTpaIIHOTO CyIy,
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PO3IYMHU IIPO JIIOACHKY TPIXOBHICTD i KAsITTA, aJIe TAKOXK 3aX0TIEHHS ILIKOM
KOHKDETHHUMH, «3eMHUMHU»  PpaJOIIaMU  JKUTTS, KapHABAIBHICTD,
110 0COOJIMBO CHJIBHO TIPOSIBIISTIA ce0e i/l Yac CBATKYBAHHS YPOYMCTHX JIAT
1 mozitA, ipoHIYHICTH i HABITH CAMOIPOHIUHICTb.

JyMKa IIpo OZfHOPIiJTHICTh CEPeTHBOBIYHOI KyJIFTypU BUHUKAE, UMOBIPHO,
Jepe3 Opak HOTHUX 3aIKCIiB MY3WYHHUX TBOPIB HOIYJIIPHOI My3UKU TOTO
Jacy, a TAaKOXK TPUBAIY OOMEKEHICTh iCTOpUYHUX JOCII/PKEHb IHTEPECOM
JIO KyJIBTYPH ¥ MHUCTEIITBA JIUIIIE BUIIKUX CYCITUIPHUX BEPCTB Ta iHTEJTIreHIIii.
Hacmpapzi »k HaBiTh 3 TOUKHM 30Dy peJIirii cepelHbOBIYHE CYCIILIHCTBO
He OyJ10 HACTIJIBKY €JUHUM i MOHOJTITHUM, SIK 3/Ta€ThCS HA MEPIITUI TOTIIS/;
CBITOCIIpUHAHATTA nepeciuHoi soauHu CepefHixX BiKiB IOEIHYBaIO B €001
JIOTMHU XPUCTHSHCHKOTO BiDOBUEHHS 3 ITEPEKUTKAMU I3UIHUIBKUX KYJIBTIiB.

Honynapuy kynpTypy CepelHBOBIUYA MOXKHA TIYMAUUTH HE JIUIIE
SIK CBITCBKY, «MHPCBKY» KyJIbTypy Ha IIPOTHBAry IEPKOBHIN KyJIbTypi.
[ToHATTA MOMyISAPHOI KyJIBTYPH MO3Ke BKJIIOUATH B cebe TAKOK TaKi aCIIeKTH
«HAPOZHOI» KYJIBTYPH, fK: (POJIBKIIOP, KyJIbTypa MPEeACTABHUKIB HI?KHBOTO
COITiaJIbHOTO MPOIIAPKY, HapoaHA PpeJIriiHicTh TOIIIO.
«Bucoka» (XpuUCTHSAHCHKA) 1 «HU3bKa» (HApOIHA) CKJIA/IOBL KyJIBTYpH TiCHO
B3aEMOJIIIOTh 1 TOCTIHHO 3a3HAIOTh BIUIMBY OJHA OJTHOI: HAIIPUKJIIAI,
y IIEpKOBHY MY3WKy ITPOHUKAIOTh MEJIOZil HApOJIHUX ITiCeHb, HATOMICTb,
CBITCHKI My3WKAHTH B3aIll03UYYIOTh BHUPAa30Bi 3acO0M JyXOBHUX TBOPIB.
Hackinpku 6 He IPOTHUCTABIISUINCH OJTHA ONHIN My3HKa AyXOBHA M My3HKa
CBITCHKA, BCE TaKU OyAb-AKUU TaJaHT BBAXKaBCS NPOsBOM BoxecTBEHHOTO
Hayajia, a Horo peasisalis yepe3 CTBOPEHHS W BUKOHAHHS MUCTEIbKHUX
TBOPIiB, 30KpeMa ¥ My3UYHUX, — HaOmKkeHHAM 110 Bora.

IMonynsapHa KysnbTypa, i 30KpeMa, IOMyJSIpHA My3WKa, Y HAHOUIBII
IOBHIM Mipi poO3KpHMBajaci B YMOBaX CBATa. 3OKpeMa, My3UKa

CYIIPOBOJKYBaJIa BHCTaBH OpOAAYMX apTUCTIB: eKBLTIOpHCTiB, 6s1a3HIB,
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JIPECUPYBAJIbHUKIB TOmO. My3uKyBaHHS OyJI0 TakOoXX HEOAMIHHOIO
CKJIQJIOBOI0 KapHaBasiB. TaHIl TakoXX BUKOHYBAJIWCA I MY3WYHHHI
CYIIPOBIJT — TIpH IbOMY My3HKa HajlaBajia Xxopeorpadii puTMiqHOCT.

¥ uvacu Bucokoro CepenHbOBIiUYSA y HUBI KpalH €BpONU 3’SBJISIOTHCI
HamiBpodeciiiHi MaHAPiBHI My3UKaHTH: MEHECTPEJTI, JKOHTJIEPH, TiCTPiOHN
TOIIO — a TaKOXK IOETHU-MYy3WKaHTU: Tpybamypu (Ha miBmHi PpaHmii),
TpyBepu (Ha miBHOui @paHIlii). AHAJIOrOM TaKMX MY3WYHUX JIisI9iB
y Himeuuwni Oysu, BifIIOBilHO, IIIiJIBMaHW U MiHE3WHTEPHU — «CITiBIII
KOXaHHsA». TBOpUicTh MiHE3WHTepiB pO3BUBAJIACA il  BIUIMBOM
(ppaHIy3pKHX KypTya3HUX IIOETIB 1 My3HKAHTIB; €JIEMEHTIB KyJIbTYPH
Bimspkoro Cxozy, 3 AKOIO HAaceJIEHHS HIMEIbKUX 3eMeJIb TO3HAHOMUIIOC
I Yac XPecTOBHX IOXOJiB; a TaKOX MIiCI[€eBOI HApOJHOI TBOPYOCTI.
TeMaTuka TBOpiB HIMEIbKHUX CITiBI[iB HE OOMeEKyBasIacs JIUIIEe KOXaHHIM:
ixHi micHI 3aUinasy TeMU OJIITUKY, PEJIirii, BUCBITJIFOBAJIM iCTOPUYHI MO,
BUCMIIOBAJIN JIIOACHKI BaJll Ta BHUKPUBAIN 3JI0007IeHHI IpobaeMu.
MiHe3uHrepy CKJIAZIajid He JIIIE JIPUYHI, aje W TaKOX eIiYHi TBOPU.
JIro6oBHA JTipriKa HIMEIBPKUX CIIBIiB, HA BiAMiHYy Bij moesii TpyOamypis,
JAJIEKO He HACTUIBKH CTPOTO HiATOPSIKOBYETHCS MPABIIAM KypTya3HOTO
BipIIIyBaHHs, HATOMICTh 300pakae KOXaHHs 3HAYHO OUIBII Oe31ocepeIHbO:
SIK peasbHE, I[IJIKOM «3eMHe» IIOYyTTs, 3 OHOrO OOKy, aje Take,
0 He I030aBJIeHe BiJITIHKY ifeasiaMy, MpIAJIMBOCTI Ta YacoM HaBiTh
MiJIHeCEHOCTI — 3 iHmoro. MiHe3WHTepiB 3-IOMiXK iHIIUX cepeIHbOBIUHIX
MIOETiB-My3UKAHTIB TaKOXK BHUPI3HAMN IJIMOOKA PEJIridHICTh Ta HeaOusake
3axoIUIeHHA npupozgoo. [IpoBimauMu xampamu ¥ ¢opMaMm TBOPYOCTI
MiHe3uHTepiB OyJsiu cTpodivHa IMicHS, IIIPYX i1 JIeiX.

¥ noby Ilizuporo CepenHbOBiUUA HA 3MiHY MiHE3MHTe€paM IIPUXOMAATH
MeMCTep3UHTePH — «MaMCTPU-CHIBIli». BOHU 3rypTOBYBasIMCA B CIIUIBHOTH,

sIKi HaragyBayu peMicHuUYI 1exu. TexHika CTBOpEHHS MelCTep3MHrepamu
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My3WKH i BipmmiB Oysia 4iTKO peryiaMeHTOBaHA i crypasiacsa Ha 3BeJEHHS
MpaBWI, IO JAicTaji0 Ha3By «Tabysarypa». MelcTep3uHIepyu ITPOBOAILIN
perysisipHi  3i0paHHs, Ha fAKUX BHUKOHYBAJIU peIepTyap CBITCHKOTO
XapakKTepy; YTiM, BOHH TaKOXK IIPOBOAWJIN YPOUHUCTI 3i0paHHA y LepKBax
JleKibKa pasiB Ha PiK, BOPOAOBXK fAKUX HUMH BHUKOHYBAJINCH TBOPHU
Ha 06i6Jritiai abo iHmIi pesirifiHi croxketn. Mixk «MaiicTpam# CITiBy» JOBOJII
YacTO BJIAIITOBYBAJIUCSA 3MAaraHHA 3i cIiBy U moesii. /[0 OCHOBHUX JKaHPIB
TBOPYOCTI MeHCTEP3MHTEPIiB MOKHA BiJ[HECTH IIBAHKU ¥ (haCTHAXTIIITLITI.

MeToI0 JaHOIO OCIIKEHHS € BUABJIEHHS OCOOJIMBOCTEH HIMEILKOL
MIOIyJIAPHOI My3uKH B mepioy CepenHix BikiB. 3aBJAHHAMM PO3BIIKHU
€: BHOKDEMJIEHHSI OCHOBHUX KYJIBTYPHUX IUIACTIB 3aXiTHOEBPOIENCHKOI
KyapTypu A06m CepelHBOBIUYA, Ta IXHBOI B3a€EMOJIil; 3araIbHUU aHAJI3
MOITYJIAPHOI My3HYHOI KyJIbTypu CepeHhOBIUYSA; JOCII/IPKEHHS HiMEIbKOi
MIOIyJIAPHOI My3uKu PaHHBOTO Ta Bricokoro CepegHbOBIUYS; TOCITIKEHHS
HiMeIbKOI Moy IapHoi My3uku Ilizaporo CepeHbOBITYS.

OCHOBHUMHU METOAMU, SIKi BAKOPHUCTOBYIOThCS B TAHOMY JIOCJTiJIPKEHHI,
€: KYJIbTYPHO-ICTOPUYHUH, MY3HUKO3HABYO-KYJIbTYPOJIOTIIHUH,
KOMIapaTUBiCTCHKUN.

PesyabpraTamMu [OCTIPKEHHS € BHUPOOJIEHHS CTPYKTYPOBAaHHUX 3HAHb
PO HIMEIBKYy IMOMyJISIpHY MY3W4YHY KyJbTypy ngo6u CepenHbOBIiUYA,
ii BUTOKH, 0COOIMBOCTI 1 IMHAMIKY PO3BUTKY.

Kawouoei cnoea: nonyaspua kyavmypa, kapHasean, meHecmpednt,
MiHe3UuHzepu, WNiAbMaHu, melicmep3auHaepu.

BukopucraHi gKkepeia Ta jiTeparypa:
Cropi, /Ixx. (2005). Teopisi KyJbTypu Ta MacoBa KyJIbTypa: BCTYNHHH Kypc (mepexsiaz
3 aHriicekoi C. CaBueHka). XapkiB: AKTa.

Bepk, I1. (2001). IonysispHa KyJabTypa B paHHbOMO/EPHi# €Bpomi (mepexsiajy 3 aHIJICHKOI:

O. I'punienka, T. Tapacrosuy, H. Fonuapenko, A. I'punienko). Kuis: YITK/.
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Hopwmas, /1. (2001). €Bpona: Icropis (mepeksazn 3 aHriiiicbkoi I1. Tapamyk, O. KoBaeHko).

KuiB: BumaBuunreo Cosiomii ITaBauuko « OCHOBHU».

KYJIBTYPOTBOPYUH ITOTEHIIIA/I MUXAKJIA IMUTPOBHUYA
OBEPIOXTIHA (JIbBIBCbKA BASHHO-AKOPJAEOHHA IIIKOJIA)

boraan boiiko,
HayionanvHa mysuuHa akademis imeni I11. Yatikoscbko2o

dopMyBaHHS TPaJUIIiH JIbBIBCHKOI OaAHHO-aKOPAEOHHOI IITKOIN Y cdepi
rpodecifHOr0 BUKOHABCTBA, IIE€JJarOTiKK Ta TBOPYOCTi OepyTh CBill MOYaTOK
Bif meHTpasibHOI (KWiBCHKOI), sIKa CTBOPWJIA HAMIHHUU (yHAAMEHT JIs
CTBODEHHS OKpPEMHX CAMOCTIHHHMX PETIOHAJIbHUX BUKOHABCHKUX IIKLIL.
OnHaK PO3BUTOK JIBBIBCHKOI OasHHO-aKOPZIEOHHOI IITKOJIU BUPIZHAETHCS
IIBUJIKUM IIPOTPECOM Ta 3HAYHUMU JOCATHEHHAMU, IO JIa€ IIiZICTaBU
BBAXKATH PETIOHAJIBHY IIKOAY JIBBIBIIMHM BKJIMBOIO YaCTUHOIO
VKPaiHChKOTO aKa/IeMiYHOTO HApOJIHO-IHCTPYMEHTIPHOTO MHUCTEITBA.
OcHoOBY 11 aJ]aITUBHOI IeAaroriyHOI KOHIEIIIii 3aKIaBp kKopudeil Muxaiio
JvutpoBuy OOepIOXTiH Ta HOT0 MOCTIOBHUKHY, SKi MiITOTYBAJIM YHMAJIO
BHCOKOKBaJTi(pikOBaHIX MY3HUKaHTIB: Jlaypearis MIXKHAPOJHUX,
pecnyOJIiKaHCPKUMX  Ta  BCEYKPAIHCBKUX  KOHKYDCIB, HAyKOBIIiB,
KOMIIO3UTOPiB, TPOMAJICBKUX aKTHUBICTIB, KEPIBHUKIB OPKECTPiB, My3HUYHUX
HABYAJIBHUX B3aKJIA/iB Ta [AUPHUTeHTIiB. B pe3ysbrari mMOCITiZOBHUKHI
M. OGeproxTina  choOpMyBaIM  THYYKY  IEJATOTIYHY  KOHIIEMIIIO
Ta PO3BUHYJHM 0araTopiBHEBY cuCTeMy IpodeciiHOr0 HaBYaHHA TpU
Ha 0asHi Ta aKOP/IeOH] B My3UYHIX HABYAIbHUX 3aK/Ia/IaX PETiOHY.

Crorozni Ha JIpBiBIIMHI QYHKIIIOHYE CiM (haXOBUX HABYAJIBHUX 3aKJIAJIiB,
a came: JIpBiBchbKMU My3w4yHUU ¢axoBuil kosiemk imeni CraniciaBa
Jlronkepuya; JIbBIBCHKUU Jiep:kaBHUU My3udHHU Jiineil imeHi Cosomii
KpymenpHunpkoi;  JIbBiBChbKa ~ HAIliOHAJIbHA  MYy3WYHA  aKaJeMis

iMmeni Muwukosnm Jlucenka; JIbBIBCHKMI HAI[IOHAJIBPHUUA yHIBEpCUTET
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imeni IBana ®panka; JIpBiBChKUI (HAXOBUI KOJIEK KYJIBTYPU i MUCTEITB,;
JIporoOUIbKUE  My3WYHUH KoJeMk iMeHi Bacunmsa  BapsiHChKOTO;
JIporoOUITbKUE Jiep;kKaBHUU IeIarOTiuHUN yHiBepcuteT iMeHi IBaHa
®paHka, gKi 3aiMaIOTHCS KaJ[POBUM 3a0e3[eUeHHSIM IITKOJIN, BUXOBYIOTH
BHCOKOKBaJTi(pikOBaHUX IeAaroriB y ¢axoBill Ta My3UKO3HABYIN cdepax,
3 BCeOIYHO PO3BUHEHUM CBITOTJISZIOM, BHCOKHMH iJleaJlaMH Ta YiTKOIO
[[JIECIPSAMOBAHICTIO.

Bucokuii MucTenpkuii piBeHb BUKOHABCTBA TA TBOPYOCTI, JOCATHEHHS
B IEJATOTiYHUX 1 METOAMYHUX PO3pOOKaX, a TaKOXK AaKTHUBHA Yy4YacThb
Yy  €BpOIHTErpamiifHUX TIpoIecax BUBHAYWIM [O3UIiI0  OasHHO-
aKOPJIEOHHOTO  MHUCTelTBa JIBBIBIMHM, SK BaXKJIMBOI  CKJIJIOBOI
HAI[IOHAIHHOI My3WYHOI KyJbTypu. lle Takok BiIKpMBae IIUPOKi
MOXKJIMBOCTI  JUJII ~ HAYKOBOTO  JIOCHI/PKEHHS B  iCTOPUYHOMY,
KYJIBTYPOJIOTIYHOMY, COILOJIOTIYHOMY, My3WKO3HABUOMY, I€JAroridHOMY,
BHUKOHABCHKOMY, OPTaHOJIOTIYHOMY Ta iHIINUX HAIIPSIMKAaX.

Orxe, JIpBiBIIMHA € OnHIEID B3 HebaraTbox o0OJsacTell YKpaiHu,
Jle 30cepePKeH0 6araTo My3WYHO-MHCTEIBKUX T4 MYy3WYHO-IIEJIarOTIIHUX
HABUAJIBHUX 3aKJIa/iB, B SKHUX INPaNOOTh HaWkpaimn ¢axiBmi. Bonwu,
B CBOIO Yepry, BUXOBYIOTh HOBi IIOKOJIIHHS, TAKIM YHUHOM, IIPOJOBIKYIOTH
Tpagumii JIbBIBCHKOI OASTHHO-aKOPAEOHHOI IMTKOJIU Ta (GOPMYIOUN THYIKY
IeIaTOTiYHy KOHIIEMIIIIO /IS PO3BUTKY OaraTocTyrneHeBoi cucteMu ¢GaxoBoi
OCBITH.

Bimomo, mo sbpBiBChKA OasHHO-aKOpIEOHA IIIKOJIA 1HCTUTYATi3yETHCS
y 50-X POKaxX MHUHYJIOTO CTOJITTSI Ha 0asi JIbBIBCHKOI KOHCepBaTOpii
(cvoronHi JIpBiBChKa HaIiOHAJIbPHA My3WYHA akazaeMis imeHi M.B. Jlucenka)
3 II0YAaTKOM /isIJIbHOCTI I 3aCHOBHUKA — TAJIAHOBUTOTO IIesarora-oasiHicra,
Muxaiina JImutpopuuya OOeproxTiHa (1924-1993). BUIyCKHWK KHUIBCHKOI

KoHcepBaropil (xrac OasHa y mpodecopa M.M. I'emica), i3 1954 poKy
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MPAITIOBAB JIOIEHTOM, a 3 1990 POKY — 3aC/Iy?KEHUH JIisT4 MUCTEITB YKpaiHu,
npodecop KaTeapyu HApPOJHUX iHCTpyMeHTiB. OOEepIOXTiH, OYOJIMBIIU KJIacC
6asiHa, 3aKJIaB OCHOBU IpodeciiHOro GOpPMyBaHHSA My3UKAHTa-BUKOHABIIA,
CTBODUB CHCTEMY METOAIB, fAKi CHPHSJIM PO3KPUTTIO YHIKAJIBHOTO
IHTEpHPEeTaTOPCHKOTO  IMOTEHI Y. Woro miaxix g0 CITLJIKYBaHHS
3 MOJIOAVMU BUKOHABIAMU OyB HEAaBTOPUTADHUM, apryMEHTOBAHUM,
JIUCKYCIMHUM Ta BIIKPUTUM /O TOIIYKY BJIACHUX TBOPYHUX pillleHb.
3 1957 PpoOKy BiH BHKIQAB y MYy3HYHIH IIKOJi-AeCATUPIUIT
imeni C. KpymensHunpkoi y JIpBOBi, mo 3abe3meumso Oe3nepepBHiCTH
HaBYaHHA Ta  HOOKe  pO3YMIHHA  AUAAKTUYHUX  3aBJAHb.
Pycnan Kynnuc y cBoiil mpari «ABTopcebka mkosiaa Muxaiiia O6eproxTiHa
B KOHTEKCTI OasHHOro MwuctenTBa JIpBiBmmHU» mwine: «M. OOGeproxTiH
3apeKoMeH/IyBaB cebe OJMCKyYHMM HACTAaBHUKOM IIOTY:KHOI TIpyIH
BUKOHABIIiB-JIaypeaTiB Ta UIUIOMAHTIB BHUKOHABCHKHUX KOHKYPCIB
HAI[IOHAIHHOTO Ta Mi>KHAPOHOTO PiBHIB, M1€JaT0OTiB, HAYKOBI[iB-TEOPETUKIB
6assaHOrO MHcTenTBa (B. TosyoHmunii, f. KoBanbuyk, B. banuk, €. JlanuHa,
b. I'ypan, A. Hikidopyk, HapoHII apTHUCT YKpaiHy, saypeat HartioHaapHOI
npemii im. T. IlleBuenka, mpodecop P. IBaHCHKWIA, HApOJHUI apTHUCT
Yxkpainu O. JIuueHKO, 3aciay:KeHi JifA4i MUCTENTB YKpaiHW, Npodecopu
B. BmacoB, A. Omny¢pienko, gokropu Hayk, mpodecopu O. OJEKCIOK,
0. MenBenuk. E. ManTynes, KaHauaaT MHCTELITBO3HABCTBA,
noreHt /1. Kyxkesnes ta in.)» (Kynnuc, C. 204).

Haiiznauninn pocArHeHHs TmpeAcTaBHUKIB kiaacy M. O6eproxTiHa
MPUIAJIAI0Th HAa 1960-Ti — 1970-Ti POKU, 3HAMEHYIOTHCSA IEPEMOTaMU
Ta JIaypeaTChKUMU TUTYJIAMU Ha HAI[IOHAJIBHUX i MI?KHAPOIHUX KOHKYpPCaX.
Cepen wmux: Biktop TonmyOHMUYMI — JaypeaT MiXKHApPOJHOTO KOHKYPCY
basnictie (Kmiarenrans, H/IP, I-a mpewmis, 1968), ApociaB Kopanbuyk

— Jjlaypeat pecmyosrikancekoro (Kuis, I-a mpemisi, 1968) Ta Mi>kHApOTHOTO
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KoHKypcy OasHicTiB (Kiinrentanp, H/IP, I-a mpemis, 1971), €eren /lanuHa
— JrlaypeaT MixkHapoiHoro KOHKypcy (Kninrenrtans, HIIP, IV micue, 1977).

KOHCTPYKTHBHOIO IIOAO KYJIBTYPOTBOpPYOro mnoreHmiany O6eproxTiHa
€ TapuTeTHA TPAJUIliA «BUYHUTEb — VYEHb», $SKa BIATBOPIOE WOTO
PI3HOACIIEKTHI HIPUHIIUNM SK BHUKOHABCHKOI, TaK 1 IIe/laroTivyHOl
MaWCTEPHOCTi, pPENpPE3eHTOBAHOI BHUIYCKHHKAMH Ta IIOCTiJOBHUKAMHU.
B mopanpmiomMy Iie BHKJIQ[Iadi B IOYATKOBUX MUCTEIBKUX HABYAIBHUX
3aKJIa/IaX, VCIIIIHI BUKOHABI[i-iIHTEPIIPETATOPH, 3aCHOBHUKU TBOPYHX
KOJIEKTHBIB, HEOP/IMHAPHI MEeIaroryu, KOMIIO3UTOPH, HAYKOBIli, METOAUCTH
Ta KEPIBHUKU KOJIEKTHBIB Yy CBOiX BHINNX HABYAJIBHUX 3aKJIAJ[aX.
TaxkuMm 4YMHOM, BOHU HIPOAOBXKYIOTh Peai3oByBaTH Ta 30aradyBaTu inmei
CBOTO BUUTEJIA He JIUIIe B YKpaiHi, a i1 3a il MexkaMu. 3a KOPIOHOM BeAYTh
CBOIO IE€IarOTiYHY i KOHIIEPTHY JisJIbHICTh, 30KpeMa, HU3KA BUITYCKHUKIB
kinacy Muxaina Jimurposuua — B Xopsartii (B. banuk), CIIIA (€. [lanuHa,
A. Barpmun), CnoBavyuuHi (B. I'ypan).

Ycepigomtoloun MOTpeOy B PIi3HOCTHIBOBOMY Ta Pi3HOKAHPOBOMY
penepryapi, Muxaiio JIMHUTPOBHY aKTUBHO IpallloBaB HAaj HOTO
POBIIUPEHHSAM, 3/IIACHIOIOYM YHCJIEHHI Tepekjaagd s OasHa.
Bin ymopsakysaB 36ipku «Bubpami mpemonmii i ¢yrm M. C. Baxa
B IIepeKJIa/IeHHi ISl TOTOBO-BUOOPHOTO 6asiHa» y BOX 3ommuTax: N2 1 - Kuis,
1981; N2 2 - MockBa, 1982. Ilig yac OCBOEHHsA IUX TBOPIB BiH TaKOXK
aHATI3yBaB TeXHIUHI Ta iHTepmperamiiiHi acnexktu. «Cepen mpobiewm,
SIKI TIefaror po3KpUBaB SK YV MPAKTHUYHIN isUIPHOCTI, TaK 1 HA CTOpPiHKAaX
HAyKOBUX BHUAAaHb, OyJu mpoOJeMH MIXOBeJEHHS Ta 3BYKOTBOPEHHS,
€CTeTHKU 3BYKOBHIOOYBaHHSA, apTUKYJALii, ¢GpasyBaHHA, CTIIICTUKHI
OasHHOI iHTepHpeTallii OpraHHOi 0apOKOBOI Ta KJIACHYHOI KJIaBipHOI
MY3HUKH, BOHU HOCTIHHO 3HAXOMJIMCS Y KOJIi HOTO HAYKOBUX 3alliKaBjeHb,

0 BimoOpaswyiocss B YHUCJIEHHUX IpansgX Ta METOJNYHUX ITOCIOHMKAaX.
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¥Y3aranpbHEHHIO Pi3HMX AaCIIeKTiB MHCTEITBA 3BYKy OasHiCcTa IpHCBAYEHA
¢dynmamentanpaa mpansgs M. O6eproxtina «IIpoGieMu BUKOHaBCTBA
Ha 6asiHi», SIKa BUHIIIA ¥ CBIiT B 1989 p.» (Kynauc, C. 205).

Otxe, M. O6GepIoXTiH, IOMYJIAPU3YIOUN OaSHHO-aKOP/IEOHHE MUCTEITBO
y  JIBBIBCBKI  KOHCEpPBaTOpii, B3yMiB BHXOBAaTH psfi BUAATHUX
OafAHICTIB-BUKOHABIIIB,  HAYKOBIIiB,  JaypeaTiB  HAUMPECTIKHIIINX
MIXKHAPOJHUX KOHKYPCIB, 4 TAKOK HACTABHUKIB OASTHHUX T4 aKOPAEOHHUX
KJIaciB y HaBYAJIBHUX 3aKJIa/IaX Pi3HOTO piBHA. BOHU HMpOMOBKMIN HOTO
TIeJIarOTiYHy KOHIIEMITIIO Ta CTAJIM OpraHi3aTopaMu i KEPIBHUKAMU TBOPYHIX
KOJIEKTHBIB, UMl JOCATHEHHS OTPUMAaJIM HAI[IOHAJbHE Ta MiKHApPOIHE
BU3HAHHA. Taxum YHHOM, 3aKJIafeHi OCHOBU JIbBiBCHKOI
0asAHHO-aKOP/IEOHHOI IITKOJIN Ta MOTO aBTOPUTETIB, 30kpeMa, OOepIoXTiHa,
3 yacoM HaOyJIM CTaTyCy perioHaJbHOI 3aBIAKH BaroMuM 3/00yTKam
KiJIBKOX ITOKOJTiHb.

Knrouoei cnoea: 6OasHHo-axopdeoHHa wkoaa, JIbeis, THcmumyuis,
pezioHanbHa wxoaa, opmysarHHa mpaouuiii, cnadkoEMHICb, KYyabmypa
nam’ami, KyAbmypomaeopuuil nomeHyian.
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PHOTOGRAPHY AND STREET ART AS MECHANISMS OF CULTURAL
IDENTITY IN THE POST-GLOBAL ERA

Victoria Osetrova,
Mariupol State University

Photography and street art are powerful tools for expressing cultural
identity. While photography captures unique moments of local life,
preserving authenticity, street art creates platforms for public dialogue and
aesthetic expression. Together, they resist cultural unification brought by
globalization, emphasizing local uniqueness and fostering collective identity
(Cercleux, 2022).

Street art by Banksy exemplifies this dual function. His works transcend
borders with their universal appeal and sharp political commentary. During
the ongoing conflict in Ukraine, Banksy's murals, such as the karate boy
pinning a man, highlight the resilience of the Ukrainian state and its cultural
significance. Other works in war-torn areas subtly critique global inaction
and commemorate local struggles.

Banksy is a pseudonymous British street artist, political activist, and film
director who has become a significant figure in contemporary art culture. His
identity remains unknown, which adds to his enigmatic persona and the
intrigue surrounding his work. Banksy's art is characterized by its satirical
and provocative nature, often commenting on social and political issues
(Must-Know, 2024).

Banksy's impact on art culture is significant for several reasons. Firstly,
he has brought street art to the forefront of the contemporary art scene,
elevating it from mere vandalism to a respected and legitimate form of
artistic expression. His use of stencils and spray paint to create intricate and
often politically charged murals has inspired countless street artists around
the world.
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Secondly, Banksy's art has a universal appeal that transcends cultural and
national boundaries. His imagery and themes are relevant to people all over
the world, from his criticism of consumer culture and corporate greed to his
commentary on war and conflict.

Thirdly, Banksy's anonymity has helped to create a mystique around his
work that has captured the public's imagination. His art has become a
cultural phenomenon, with his pieces fetching high prices at auctions and
attracting thousands of visitors to exhibitions around the world.

Overall, Banksy's influence on art culture is significant and far-reaching.
He has not only helped to redefine street art as a legitimate form of artistic
expression but has also raised awareness of important social and political
issues through his provocative and thought-provoking work. Banksy is a
controversial and enigmatic figure in the art world. Some people consider
him an important art figure and a creative genius, while others consider him
a vandal and a criminal.

Banksy is known for creating thought-provoking and politically charged
street art that often comments on contemporary issues such as consumerism,
politics, and social injustice. His works are often created in public spaces
without permission, using stencils and spray paint.

Some people argue that Banksy's art is a powerful form of social and
political commentary that challenges mainstream ideas and raises important
questions about society. They see his work as an important contribution to
the art world, and believe that it deserves recognition and respect.

On the other hand, some people view Banksy's work as vandalism and
illegal graffiti. They argue that he is defacing public property and that his
work has no artistic merit. They believe that he should be punished for

breaking the law and damaging public spaces.
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Ultimately, whether Banksy is seen as an important art figure or a vandal
depends on one's personal opinion and values. While his work may be
controversial, there is no doubt that he has had a significant impact on the
art world and popular culture.

Banksy, has been known for creating thought-provoking artworks that
often have political or social commentary.

While Banksy has not publicly commented on the ongoing conflict in
Ukraine, it is not uncommon for the artist to address global issues through
their art. In the past, Banksy has created artworks that highlight the impact
of war and conflict, such as the mural "Civilian Drone Strike" which depicts
a family sitting around a table being targeted by a drone.

It is important to note that Banksy's artworks are often open to
interpretation, and viewers may derive different meanings and messages
from them.

A vivid example of the importance of wall art is Banksy's work in Ukraine,
in which he touched the delicate strings in this war. In his works, he exposed
people's everyday life from a different angle, in a different state and in
different moments.

His work subtly emphasized the importance of Ukraine on the world
political stage, as seen in the image of a small karate boy putting a large man
on his shoulder blades, an analogy with countries that is clear to everyone.

The gymnasts seem to be hinting at the sporting achievements of the
Soviet Union (which Russia continues to consider its heritage) and what they
have become over time and the obsession with the “Russian world.” The
author seems to be hinting at the sporting achievements of modern Russia.
During the war in Ukraine, which began in 2014, Banksy also distinguished
himself with several works related to the conflict. One of his famous graffiti

related to the war in Ukraine depicts a karate boy pinning a grown man on
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his shoulder blades, an analogy to two states in military conflict that is
obviously evident. This work alludes to the power of the Ukrainian state
regardless of its age of formation and territorial scale (Berkci B YkpaiHi,
2022).

Banksy has also installed several artworks in London and Los Angeles
that express support for Ukraine and protest against the war. For example,
he installed a mural in London depicting the Ukrainian anthem and the
Ukrainian flag with the words “We stand with Ukraine.” These works express
his support for the Ukrainian people and his desire to end the war in Ukraine.

It is worth noting that Banksy is an activist artist, and his works often have
political, social and cultural contexts. His work can provoke different
reactions and discussions, including his approach to the war in Ukraine. The
artist's unmasked indifference emphasizes the importance of events and
reactions to them, which in turn is successfully realized by the above
personality. With the help of such a tool as wall art, it became possible to
express a point of view and cultural statement in a modern frame.

Keywords: society, contemporary art scene, Banksy, Ukraine.
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MO/JHU®TKAIT ®1JI0OCOPCHKUX OCHOB ®PAHITY3BKOTO
KYJIbTYPOTBOPEHHS

CBit/rana Xo/I0gUHCHKa,
JABH3 «I1puasoscbkuti depycagHull mexHiHHUU yHigepcumen»

Bin mouarky XX crosiTrsi ¢dpaHIy3pKUA KyJBTYpDHHE IIPOCTIp CTaB
CBOEPITHUM «IIOJIITOHOM» JIJIfi BUHUKHEHHS HOBUX ITiZIXO/IIB /0 PO3YMiHHSA
(peHOMEHY «XymOKHIM TBip». YBara cBimoMo 3mimryBajyiacs 3i «3MiCTy»
Ha «dopMy», mOpudoMy unepeadadasocs sSK BHUKOPUCTAHHS BiIOMHX
XyZIOKHIX 3aco0iB, Tak i po3pobka HOBuX. [licaa BucraBku B «CasioHi
He3IeXKHUX» (1905) B HAYKOBHH 00Ir yBIMINUIO MOHATTA «(OBIZM»
(Big dp. fauve — «auKHii»), sIKEe BIAKPHUIIO IIUIAX 0 HOSBU OJIM3BKO JECATKA
HOBUX MHCTEIbKUX HampsaMiB. [li Hampsavmu ¢opMmyBasiu ysABJIE€HHSA PO
aBaHTapAu3M fAK PO XYAOXKHE SfBUINE, B30CEpe/keHe Ha GdopMi.
HesBakaroun Ha YMC/IeHHI ITyOJtikallii MHCTENTBO3HABINB, ITOB S3aHUX
13 pI3BHMMH HAI[iOHAJIBHUMH ITKOJIAaMU, 6AraTo aCIeKTiB MEPIIUX JIeCATHIIITh
PO3BUTKY aBaHrapAu3My 3aJIMIIAIOThCA  HEAOCTATHBO BHUBUEHHMU.
Kpim Toro, B nepuri iBa aecaTwniTrss XXI CTOJITTA BiHOBHJINCS TUCKYCil
IOJI0 3MICTy HOHATh «aBaHTapZ», «aBAHTAPAU3M» 1 «MOJIEPHI3M»,
SIKi TO3HAYEH] PI3HUMU aBTOPCHKUMU iHTEPIIPETALlisIMU.

AXTyaJTbHIMH 32/TUIIAITHCSA MUTAHHA IO[0 PO3BUTKY PeaTi3My B IIEPIITi
IecATwriTTas XX CTOJITTA, OCKUIBKA B KyJBTypHHI mpoctip ®Ppanmii,
MopsA i3 KJIACHYHUMH BHJAMH MHCTEITBA, YBIHIIOB KiHemaTorpad
— IPUHITAIIOBO HOBA (hopMa MUCTEITBA. BiH CyTTEBO BIUTMHYB Ha €BOJIIOIIIO
BHUIOBOI CTPYKTYPH MUCTEINTBA Ta CIIPUSB BCTAHOBJIEHHIO MIITHUX 3B’SI3KiB
Mk  (QopMarmicThyHEUME ~ HampsAMKamu  (kyOismMoMm,  yTypusMom,
aOCTpakI[ioOHi3MOM) 1  eCTETHYHMMH  OCHOBaMU  KiHeMarorpady,
NpeACTaBHUKN  fIKOTO  aKTUBHO  €KCIIepUMeHTyBaiu y  cdepi

(opmaJticTHYHOrO MUCTENTRBA.
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Bapro B3asHauuTH, M0 Ccy4yacHa yKpalHChbKAa TyYMAaHITapUCTHUKA
He MpUJiIA€ HAIEKHOI yBaru IUTAHHAM, IOB'S3aHUM i3 CTaBJIEHHAM
€BPOIENCHKOI (PiI0CODCHKOI CITUIPHOTH JI0 PeaTi3My ITiJi Yac CTAHOBJIEHHS
«aBaHTapAU3MYy». TakoK 3JIMIIIUTNCA HEAOCTI/IKEHUMU TPUYNHU IIOSBU
KOHIIeNIIil «peasizMmy 6e3 OeperiB», sika BUKJIMKAJIa HAIPYKEHICTh cepex
MPUOIYHUKIB PeajTiCTUYHOI METO/I0JIOTil B MUCTEITBI.

Bigomo, mo Ha 3mami XIX—XX crosith AoMiHyIO4oK (inocodchkoio
Teuiero  3ammmapcsad  mo3utuBisaM  Oriocra  Konrta  (1798-1857).
OnmHaK TOCTYIOBO iHTesNEeKTyasbHI Kosja ®paHiii movyanam BigkpuBaTH
Ui cebe HOBI miaxomu mo0 dimocodii, 30kpema Ti, mo chopmyBamuCa
Ha OCHOBi paHHIX pobir AHpi Beprcoma (1859-1941). Moro konmemniii,
Taki fK IHTYINifA, TpUBAJICTh, IHCTHMHKT i BiAUy>keHA NPUPOAA, CTABATIU
OCHOBOIO JIJII TIEPEOCMUCJIEHHS Ta ajallTalili HOBUX TEOPETHYHHX ifed
y dinocodcerkiit gymiti.

Inei Beprcona 3mo0ynu ocobJyiiBe BU3HAHHS cepefl aHIVIIHCHKHUX
JIOCJTITHUKIB, fIKi B Iepiofi 1910—1913 POKIB PO3POOMIN KUIbKA Mojesei
JUIs iHTeprpeTariii HOro paHHIX IIpallb, 30CEpeKEHUX HA iHTYITHUBI3Mi.
Tak, O. Owmimenko B cBoei crarri «IuTyiTuBiaMm AnHpi Beprcona
SIK KaTaIi3aTop IHTepIpeTaIifHuX IMPOIECIB» (2020) HAUOLIBII BHUCOKO
oriHroe stoceiz I'epbepra Yingona Kappu (1857-1931), koTpui, Ha ii AyMKYy,
«BIEPIIIE 3aCBITYNB DAKT, AKHUI OYB HEOAHOPA30BO MiATBEPIKEHUH 3T0I0M
: «beprconizm» — 11e cdepa inTepeciB Hacamnepes npodeciianx ¢inocodis,
ajpKke CTBOpeHa caMme Ui mnpodecioHanmiB, 34aTHUX 30arHyTH pyx
pO3MipKyBaHb  HOTO  aBTOpa». IIpopoB:xyloun  apryMeHTyBaTu
3alpoIOHOBAaHy Te3y, BOHa mifkpeciawe, mo I.-Y. Kappi Bpamocs
npencraBuTd  imei A. bBeprcoHa «Tid YacTHHI CBOIX Cy4YacHUKIB,

XTO MaB HaMip JIOJIyYUTHUCSA JI0 eTiTapHOi (pisocodchkol AyMKH, sIKa yBiNAIILIA
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B eBpormedchkuii mpocrip Mexi XIX-XX cr..» (Onimenko O., 2020,
C. 32-33).

Y posgymax O. OHIIIEHKO HAroJIOUIye HA IOHATTI «eJIiTapHOCTI»
rpu aHati3i piocodcpkoi cucremu, Ky popmysas A. beprcon HanpuKiHIt
XIX — moyatky XX croiitts. Ile 0co0JIMBO BasKJIUBO, OCKIJIBKH TEOPETUKHU
aBaHTapZu3My  BHU3HAYaJId  HOTO  fIK  «eJIiTapHE»  MHCTEITBO,
IO CBiZIOMO JWCTAHIIIOETHCSA BiJi «MAaCOBOI KyJbTYpHU». YHACIIZIOK IHOTO
y GpaHITy3bKil T'YMaHICTHII TOTO MePioAy Bi0yI0Cs CBOEPiIHE TOETHAHHSA
eyitapusMy B ¢inmocodii Tta Mmwucrentsi. I[lapagoxc mosAaras y Tomy,
o KiHemarorpad, HOBUH BUJT MHCTENTBA, 110 BUHUK HA ITEPEeTHHI HAyKH,
TEXHIKHU Ta XyJ/I0’KHbO1 BUPA3HOCTI, PO3TJIAIABCS SIK MACOBE MUCTELTBO.

¥ cBoiit moHOrpadii « Kinemarorpad y KOHTEKCTI KyJIBTYPHOTO IIPOCTOPY
XX cronitrsa» (2017) T. KoxaH J0CITIJIPKye €KCIIEPUMEHTH aBAaHTAP/IHUCTIB,
takpux Ak ®. Jlexxe (1881-1955), M. JIEpore (1888-1979)
ta B.KanaguHcekuii (1866-1944), sAxi 3HiMamu ¢UIBMU B CTWII
KyOo-dyTypusmy Ta aberpakitioHiamy. BogHouac, Ha HaIITy [yMKY, 0COOJIUBY
yBary CJIiJi IpUAUINTH «HepeatictuaHuM» (inpmam C. dai, sxkuil y cBoii
TBOPYOCTI TparHyB 3HAWTH OajaHC MiX QopmasizaMoM, CIoppeasizMoOM
1 He-peasizmMoM. Moro minxis He MHOBHICTIO BiAmOBiZaB KJIACUYHOMY
peasiaMy, ajle TakOK He YHUKAB BUKOPHUCTAaHHSA AEAKUX HOTO XyJIOXKHIX
MIPpUHOMIB.

Harm akieHT Ha «aBaHrapJIUCTCHKUX» €KCIIEpUMEHTaxX y KinemaTorpadi
MOB’A3aHUM i3 mnosiBol0 HanpukiHmi XIX CTOMTTS IhOTO HOBOTO
BUZy MHCTENTBA, IO B3MYCHB IIEPEOCMHUCIUTH SK  >KaHPOBY
CTPYKTYPY MHCTEITBA 3aTaJIOM, TaK i BU3BHAUUTH HOBi TEOPETHUKO-TIPAKTHYIHI
HAIPpSAMKH JUISI PO3BHUTKY I[bOTO HAYKOBO-TEXHIYHOTO JIOCATHEHHS.

XpoHosoriuHo KiHemMaTorpad po3BUBABCS MOPSJ i3 aBaHTapAU3MOM, OJTHAK
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MOro pyxX MOXKHA BBAJKATH CBOEPIIHUM «CYIYTHHUKOM» >KHBOIIHCY,
SIKUH 3HAYHOIO MipOI0 BIUIMBAB Ha HOro (hOpMyBaHHS.

OCKiZTPKM BaXJIMBOI0 PHCOI0 (DPAHIY3bKOI T'YMAaHICTUKU HA IIOYATKy
XX cTONMITTA CTaJl0 OHOBJIEHHSA KAHPOBOI CTPYKTYPH  MHUCTEITBA,
CJIiI TAaKOK 30CEpPEANTH YBary Ha PaMKIBHUX 3MiHAaX y TeaTpPaIbHOMY
MUCTeNTBI, fAKi iHimiroBaB YKak Komo (1879—1949) — BUmaTHUU peKucep,
akTop 1 TeaTpaJbHUM KDUTHK. 3 MOMEHTY B3aCHYBAaHHA >KypHAIY
«La Nouvelle Revue Francaise» y 1909 poIli BiH po3mouyaB TEOPETHUHY
poboTy, IpHUCBSYEHYy OCHOBaM HOBOTrOo Tearpy. ¥ crarti B. KopHieHKO
«ITapagurmMu TBOpUOCTI BHAATHOTO (paHIfy3bkoro pexucepa — Kaka
Komo» (2005), 1o 6a3yeTbcs Ha BEJIMKIN KTBKOCTI (DaKTiB, IEPEKOHINBO
JIEMOHCTPYEThCA, SIK TeaTPUIBHUU KPUTHUK IIOCTYIIOBO aJaITyBaB CBOI
TEOPETHUYHI i/1el 10 MPaKTHYHOTO CTBOPEHHS HOBOTO T€ATPY, AOTPUMYIOUKChH
TIPUHITUITY TEOPETHUKO-IIPAKTUYHOTO IIAPUTETY.

Bupuaroun Tmporiec MojiepHizalii (QpaHIy3bKOrO0 TeaTpy, BBaXKAEMO
BOKJIMBUM  IiAKpecauTH  npobsiemy  dinmocodchkoro  migrpyHTS
KyJIbTYPOTBOPEHHS TeaTpy Ha IOYATKy MUHYJIOrO CTOiTTs. B. KopHieHko
Ma€ pariiro, KOy 3a3Havae, o «B cBigomocti Koo 6ysio 6araTo myryTaHuHU.
Ycynepeu Jiorinii BiH HaMaraBcs IIOB’A3aTH KaTOJIMI[bKE BipOBUYEHHA
(ma pmymxy Komo, TpaaurmiiiHy eTuyHy omopy ¢GpaHIy3bKOI Harrii)
3 mMpo6JIEMOI0 ETHYHOTO OHOBJIEHHS HAPOAY B UYac PI3KOT0O 3aroCTPEHHS
comiasbHUX  cymepeuHocrei»  (Kopmienko B., 2005, C. 134).
3BEpHEHHs JI0 «KATOJIMIIHKOTO BipOBUYEHHS» Jlayio MoxkauBicTh K. Komo
HeUTpasidyBaTH BIUIMB iHCTUTYTIB KaTOJIMIIBKOI IIEPKBH, SIKa, SIK BiZIOMO,
TepioIMYHO MPOBOAMIIA KaMItaHil mpoTu A. Beprcona.

3 omAgy Ha  iCTOPDUYHY  [EpPCIEKTHBY, CTa€  3PO3yMLIO,
IO KYJbTYPOTBOPEHHS B TMEPIN JECATWITTS MHHYJIOTO CTOJITTS

BiIOyBasIocs IiJi BIUIMBOM IHTYITHBI3MY Ta HEOTOMI3MY — iJI€0JIOTiUHHX
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OCHOB KaTOJHIbKOI IepkBu. Dimocodcebki acnektu y (GpaHIy3bKOMY
TeaTpaJbHOMY  MHMCTENTBI  TICHO  MEPEIUTITAINCA 3  eTUYHHMH,
IICUXOJIOTIYHUMH Ta €CTETUYHUMH BUMIipaMH, OCKUIBKH TeaTpasIbHi
HOBOBBEJIEHHSI CIIOHYKAQJIU /10 CTBOPEHHS HOBHUX €CTETUYHUX ITPUHITUIIIB.
Y BucraBax K. Komo mni eseMeHTH BUABISUIHCS dYepe3 OCODJIMBOCTI
Mi3aHCIIEH, aKIeHT Ha IeHTpaJbHil (irypi akropa Ta pi3HOMAaHITHICTH
«YOPHHUX» 1 «CBITJIMX» CIIEH.

Ax BioMO, «aBaHTApAN3M» BeJie CBil IOYATOK BiJl EKCIIEPUMEHTATIBHOI
nmisibHOcTi  AHpi  Maricca (1869-1954) — BHAATHOTO KUBOIIHCIIA,
CKYJIBIITOPA i TEOpEeTHKAa MHCTENTBA, SKUH OYOJIIOBAB HANPSAM «(OBICTiB»
i OyB yuyHeM B3HaMeHUTOro cuMBouicra ['tocraBa Mopo (1826-1898).
Xoua A. Maricc IpOSIB/ISB XOJIOTHICTD JIO iMITPECIOHICTIB, BiH i3 BEJIMKUM
3aXOIUIEHHAM 1 ITOBArolo CIIPUMHSAB TBOPYiCTh IIOCTIMIIPECIOHICTIB, 30KpeMa
ITonsa Torena (1848-1903). Maricc He mpocTo BBakaB l'oreHa CBOIM
BUHUTEJIEM, a U IiZITBEP/IUB 1€ CBOEIO BiJIOMOIO KAPTUHOK «PajlicTh :KUTTSI»
(1906), B sIKil ABHO BTiJIUB MOJTIHE3IHCHKI MOTHBU MaKtCTpa.

Bapro BigzHauuTH, 1m0 OULTBIICTH (PAHIY3BPKUX MUCTEITBO3HABIIIB
HaNBUPA3HIIINM IEPioZOM y TBOPUOCTI MaTicca BBaXKaIOTh POKU 3 1905 10
1917. Came B 1led vyac OyJm CTBOpPeHI Taki 3HAKOBI ITOJIOTHA,
Ik «3eyeHa cmyra», «Icmamka 3 OyOoHOM», «YepBoHa KiMHaTa»,
«Tamoxk» 1 «Maticrepasa xygoxxkauka». Cepen HHUX — 0coBJIMBO
BUOKDPEMJIIOEThCA «3ejieHa cMyTa» (1905), SIKa cTajia ICKPaBUM IIPUKJIAIOM
3axoIUIeHHA Marticca IO€HAaHHAM KOHTPACTHUX KOJIBOPIB — 3€JIEHOTO
3 poxkeBuM, (GiOJIETOBUM i YOPHUM, IO, IONIPU Pi3HOMAHITTA BiATIHKIB,
CTBOPIOE TapMOHINHY KOJIODUCTHYHY €aHicTb. Il rpa Ha KOHTpacTax
KOJIBOPIB CTaHE OJ[HI€I0 3 TOJIOBHUX OCOOJMBOCTEN HOTO TBOPYOIO CTHIIIO

B IIOJAJIBIIIOMY.
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1908 pik cTaB IMEPEJIOMHUM Y PO3BUTKY ABAHTAPAHOTO MHUCTEITBA.
Y med yac BigkpuBaeThcs «Akazemis Maricca», IO HEBHUH IEPiox
KODHUCTYEThCS TOIYJIAPHICTIO, a TaKOXX BHUXOAUTH JAPYKOM poboTa
«HoTaTku >KUBOMMCIA», Jie ITiJICYMOBYEThCS JOCBiJl, AKHH 3alepedye
MIPUHITUIIY PEATiICTHYHOTO MUCTeI[TBA. Maticc pazoMm 3i CBOIM OZHOyMIIEM
Aunpe Jlepenom (1880-1954), sAxuii po3BuBaB ifiei  GoBi3My,
MiTBEP/KYIOTH OCHOBHY Te3y CBOro Buurens [locraBa Mopo.
Bin cTBepmkyBaB, 10 XYZOKHE «MapeHHsI» € (QyHIaMEeHTOM MaiOyTHBOI
KapTUHU, 1 BOJHOYAC 3allepevyyBaB CIOCTEPEXKEHHSA Ta HACIiAyBaHHA,
IO JIEZKATh B OCHOBI PEATiICTUYHOTO IiIXOAY 10 MUCTEITBA.

IoTenrmian deHOMeHy «MapeHHSI» B cepeAuHi 80-x pokiB XX cTOJiTTA
HAQ/JI3BUYANHO BHCOKO OIIHUTHh OJWH i3 HaUBioMIMUX QpaHIy3bKUX
noctmoepHicTiB XKinb Jlenro3 (1925-1995) y moHorpadii «Kino» (1985),
BU3HABIIN «00pa3 — MapeHHsI» OIHIEI0 3 MOIU(IKAIIiH XyI0KHHOr0 06pasy,
SIKUHT CTBOPIOETHCA 300pakajIbHO-BUPAKATIBHIMU 3acobamMu
kinemartorpady (Koxan T., 2019, C. 34—37). Buurtenp MaTicca ImiIIITOBXHYB
MOro 710 BUKOPWCTAHHS TBOPYHUX METOZIB, 3aCHOBAHHX HA «MAapeHHi»,
ajie BJIACHUM BHECKOM XyJIOKHUKA, OKPIM eKCIIEpUMEHTIB i3 KOJIbOPOBUMU
KOHTpAcTaMH, CTajla HOBAaTOPChKA ifiled PO PO3MHUBAHHA MEXK IIOJIOTHA
1 3JINTTA KapTHHU 3 HABKOJWIIHIM mpoctropoM. Ilio koHmemniiiro Matice
mifgTpuMyBaB ocobucto. Moro Teoperruna mpansa «HOTATKH >KHBOIIHCIL»
CTasia MEepIIO0 B HUBII OCIIXKEHD, [0 KUBIJIM PO3BUTOK aBAHTAPIHOTO
mucTtenTBa. 3HadoMmcrBo 3 Ilab6no Ilikacco (1881-1973) chpusiio
3ayiyyeHHI0 Maricca 70 eKCIIepUMEHTIB KyDiCTiB, IO 3T0I0M BILIMHYJIO
1 Ha eBOJIIOIIII0 OKPEMUX IIPEZICTABHUKIB (OBiZMy.

Kop:x Bpak (1882-1969) i ITa6so ITikacco, pazom i3 ®epHaHnom Jlexe,
CTaJIM OCHOBOIOJIO(KHMKaMu KyOismy (Bix ¢p. «cube» — xy0).

Bonu nparaysu, 3 01HOTO 60Ky, 30€perTu BaXKJINBICTh KOJIOPY B JKHUBOIIUCI,
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a 3 IHIIOTO — HA/IaTH 300paYKEHHAM reOMeTPUYHOI POpPMH, ITI0, HA IX IYMKY,
BIJIKPHBAJIO HOBI IEPCIIEKTUBHU /IJIsI BUBUEHHS IIPOCTOPY. AOCTpPaKIiOHIZM
(Big sat. «abstraction» — BigmaneHus) 3’ssBuBcs y ®paniiii gemo misHillle,
X04a 1 CTaB 3HAYHUM JIOIOBHEHHAM [I0 €BPOIEHCHKOTO aBaHTapy.
Tak camo misHirre mpuitmos i pytypusm (Big sart. «futurum» — MaiibyTHE),
3anovatkoBaHuu itarminnem ®iminmo Tommazo Mapinerti (1876—1944).
AOCTpakmioHisM i GyTypusM BUHHUKIN 1032 MeXaMU (paHIy3bKO1
KyJIbTypHOiI cdepu, TOAI AK clOppeasidaM, Ha BiAMiHYy BiJ HUX,
cTaB cyTo (ppaHIy3bKHM (eHOMeHOM. MOro roJIOBHUMH IIPeICTaBHUKAMHE
oyu Aupe Bperon (1896—1966), Kop:xk Barait (1897—-1962), IToss Enroap
(1895-1952), @iminn Cymno (1897-1990) Ta AHTOHeH ApTo (1896-1948),
a mi3Hille 70 pyxXy ImpueaHaBes icranenb Canbagop Jam (1904-1989).

CroppeaJticTu, Ha BiIMiHYy BiJT iHIIMX aBaHTApHUX HAIIPSMIB, IIOCTABUIIN
B IIEHTp CBO€i yBarm IicuxoaHarnmid 3irmyHza Opeima (1856-1939).
Bouu I'PYHTYBaJIU CBOI imel Ha KOHI[emNIil HecBizoMOoTO,
POJIi CHOBUZIHB y KUTTI JIIOAUHU Ta BOKJIMBOCTI BUSBJIEHHS ITPUXOBAHUX
KOMIUTEKCIB 1 6akanb. IlcuxoaHamiTHYHI Teopii CayryBaIu iHCTPYMEHTOM
JUISI BAOCKOHAJIEHHS IICUXO0JIOTIYHOI TOYHOCTI aBaHTapIHUX €KCIIEPUMEHTIB,
JIOTIOMATal0uy XyAOKHIUKAM IJTUOIIe PO3KPUBATH BHYTPIIIHIHN CBIT JTIOAMHU
Jepe3 MHUCTENTBO.

Takum YnHOM, MOKeMO 3pOOUTH BUCHOBKH, III0 HA TOYATKY XX CTOIITTS
y (ppaHIy3bKOMY MHUCTEITBI BUHUKIN TEHEHIII1, KOTPi MPU3BEJH J0 TOTO,
[0 peaJli3M MOCTYIOBO BiJIiINIIOB HA mepudepilo KyJIbTYPHOTO IIPOIIECY.
Boanaouac aKTUBi3yBaIHCA Taki MpeICTaBHUKUA 1HTeJTireHIIii,
SIKi BIIKUJTAJIM aBaHTap/AHi iiel Ta HaMmarajucs o0rpyHTyBaTH HEOOXiTHICTh
30epeKeHHS PeATICTUYHUX ITiAX0/IiB y MUCTeNTBi. [IpUXIIPHUKY peatizmy
PO3YyMiNH, IO «KJIACHYHUL» peayi3M Apyroi mojoBuHH XIX CTOJITTA,

yepes MOIINPEHHS HATyPATICTHYHUX iflel, Homysapu3oBanux Eminem 3osis
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(1840-1902), Oinbiie He 3HaWE IIMPOKOrO BIATYKY V (PaHIy3bKOMY
KyJIbTYypHOMY cepeznoBuini. CaMe Iie CIIOHYKAJIO YaCTHHY iHTEJIEKTYaJIbHOI
emitn @paHnii mATpUMATH KOHIENIo «pearisMy 06e3 6eperiB»,
3anpononoBany Poxe 'apozi (1913—2012) — Bitomum ¢isiocodpom, aBTopom
kuHur «I'pamatmka CBobomm» (1953), «Bigmosime Kan-Ilomo Captpy»
(1962), «IIpo peasizm 6e3 GeperiB» (1966).

Knrouoei croea: asaHzapousm, He-peaniam, croppeaniam, Gopmanism,
@dpaHuysvka eymaHicmuxa.
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BIUIMB BIMHU HA CYYACHY YKPATHCBKY MOZTY

l'anna MaT0K,
Mapiynoavcokuti depycagHull yHigepcumem

BrutuB pocitichko-yKpaiHChKOI BiffHU HA PO3BUTOK CYYACHOI YKPaiHCHKOI
MOJIM, 30KpeMa Ha TpaHchOpMAIlil0o MOJHUX TeHJEHIIH, eKOHOMIiUHi
BUKJIMKHU VI JIOKUIBHUX OPEH/IIB 1 3MiHM Y CIPUHHATTI 04Ty SK 3ac00y
BUPa’KeHHs HAIIOHAJIBHOI iIEHTUYHOCTI. AHAJTI3YIOThCS TAKOXK ITPOIECU
ajlarnrartii iHycTpii 10 yMOB BilHHU Ta iHTETparlifg NaTPiOTHYHOI CUMBOJIIKH

y Cy4acCHHH CTHIIb.
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HocimkeHo, o BilfiHA CIIpusiIa NOMyJIsIpU3allii yKpaiHChKUX OpeH/IiB Ha
Mi?KHApPO/THOMY PiBHI 3aBAsAKU mpoexktaM Ha Kirtant Support Ukrainian
Fashion, sKi [AeMOHCTPYIOTh KOJIEKIil Au3aiiHepiB 3a KOPAOHOM.
Opar i3 HAIIOHAJIBFHOIO CHMBOJIIKOIO, BKJIIOYHO 3 KOJIBOPAaMHM ITparopa Ta
TpagUIiHHUMKU OpPHAMEHTaMH, CTaB IOMY/IIDHUM SK Cepesl YKpPaiHIliB,
TaKk 1 3a KOPAOHOM. BHABIEHO, IO €KOHOMIYHI  BUKJIUKH,
TaKi K 3pyHHyBaHHA BUPOOHUUMX MTOTY>KHOCTEH i CKOPOUEHHS KYITiBeJIHbHOI
CIIDOMOXKHOCTi,  BIUIMHYJIM Ha  JisUlbHICTH  0aratbox  OpeHIiB,
X04Ya MOIHUT Ha JIOKAJIbHI BUPOOU 3HAYHO 3pic.

3a3HaveHo, II0 CyJacHa MoZa B YKpAiHi cTasia He JIUIIE iHCTPYyMEHTOM
KyJIBTYPHOI IUIIOMATII, a I 3ac060M BUPaKEHHS NATPIOTU3MY Ta €THOCTI.
Biiftna TpaHchoOpMyBasia MOIYy B CHMBOJI CIIPOTHBY Ta BiJpOJKEHHS
HaIllOHAJIBLHOI IIeHTUYHOCTI.

VYkpaiHcbka MOJIa B YMOBAax BilfHM 3a3Hajia IIMOOKUX TpaHChOpMAIii,
1[0 OXOMIMJIN He JINIIle eCTEeTUYHUH, ajie ¥ COI[iOKYJIbTYPHUM, eKOHOMIUHUH
1 reommoTiTHYHUY actiekTH. BilfHa 3MiHMIIa TiAXig qU3aiiHepiB 10 CTBOPEHHS
ozTy, 3pOoOUBIIKM HOTO HE JIUINE IPEAMETOM YXKUTKY, ajle ¥ CHMBOJIOM
HAI[IOHIBHOI €THOCTI, COJTIIAPHOCTI Ta CIIPOTUBY. 30KpEMa, BUKOPHUCTaHHS
MaTPiOTUYHUX CHMBOJIIB, TaKUX AK Tpusyo, BUIIIBAHKA,
racia «CmaBa VYkpaiHil» Ta KOJIBROpU HANIOHAJBHOTO IIPAIOpa,
CTAJI0 BaXKJIMBUM €JIEMEHTOM CydacHoro ausaiiny (/laHwieBchbka, 2023,
c. 15-17).

«penOnar» i3 NaTPiOTUYHHMU eJeMeHTaMU BifjoOpakae HacTpoi
CYCITiJIBCTBA, IO IIIYKA€ HOBi CIIOCOOM BUPA’KEHHS CBOEI iZIEHTUYHOCTI.
Hampukinan, 6penn  «Etnodim»  cTBOpMB — yHiKaIbHI  BUINMBAHKH,
SAKI TOETHYIOTh TPAJUIIIHI OpPHAMEHTH 3 HOBITHBOK CHUMBOJIIKOIO,
IIpUBEPTAIOYN yBAry sK YKpAlHIIB, Tak 1 MDKHApOJHOI ayAauTopil

(KpukyneHnko, 2023, c. 20-22).
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Kpim Toro, nomysisspHicTs HAOyBaIOTh KPOCiBKY, GYTOOIKH Ta aKcecyapu
3 BiICbKOBHMU HAIFICAMU YU CHMBOJIAMHU CIIPOTHUBY, IO CTJIM YACTUHOIO
MacoBoi KyaeTypu (CaBocTiHa, 2023, ¢. 16-18).

Opdar, SIKWU CTBOPIOIOTH JIOKAIbHI OpeHJU, He JIMIIEe BiloOpaskae
MaTpioOTHYHI HACTpoOi, ajie ¥ BiJIIOBiJlae aKTyaJbHUM IIOTpebaM dYacy,
30KpeMa B yMOBax BOEHHUX fidd. [luzaliHepu 30CepemKyIOThCS
Ha (QYHKIIOHAJIBHOCTI, JJOBIOBIYHOCTI MaTepiajiB Ta 3pyYHOCTI B HOCIHHI.
3okpema, IOmia Ilackaysb CTBOPIOE MPAKTHYHI KOJEKINl IS SKiHOK,
0 TMOEJHYIOTh €CTeTHYHICTh i3 YTWIITAPHICTIO, 3Ba)KalOUW Ha Te,
mo 6araTo JKiHOK 3MYIIEHi IepecyBaTHCA MiXK PEriOHAMH YH IMIPaNiOBaTH
y CKJIAJHUX YMOBAaX, 30KpeMa B I'yMaHITAPHUX MICifIX YU BOJIOHTEPCHKUX
oprawnizamnisax. (Tumodees, 2023, c. 24-25)

IMoxiOHMIA miIXix AEMOHCTPYIOTS 1 iHIIN yKpaiHChbKi Openiu. Hampukoiag,
«Rito» BimoMui BUpOOHUIITBOM TPUKOTAXKHOTO OJISITY, 3aITyCTHUB KOJIEKITIIO
3 eJleMeHTaMHu OararodyHKIIOHAJIBHOCTI, BKJIIOYAIOYU peui,
SIK1 MOXKHA TpanchopMyBaTu 3aJIe3KHO BiJ moTpebu:
TEIUTi HAKUIKU, KyPTKU 3i 3BHIMHUMU JIETAISAMU, K JIETKO TPAHCIOPTYBAaTU
(CaBocrina, 2023, c. 19)

Bpean «CHERESHNIVSKA» cTBOpIOE oOfsar i3 BHUKOPHUCTaHHAM
TEXHOJIOTIH CTiKOI MOAM, /e aKIeHT poOuThcs Ha 0araTtorapoBOCTi,
IO JTO3BOJISE AJIANITYyBATH peYi 0 Pi3HUX IMOTOAHUX YMOB. TaKWUU ITiJIxXis
HaOyB aKTyaJbHOCTI dYepe3 HeoOXifHicTh MOOIJIBHOCTI B yMOBax
HecTaOUIBHOCTI Ta 3pyHHOBaHOI iHpacTpykTypu. (KprkyHeHKO, 2023, C. 21)

BifiHa Takok 3Mycwia JIM3aliHEPIB  II€PEOCMUCIUTH  IPOILIEC
BUPOOHUIITBA. Y 0aratboxX perioHax, Zie paHilie mpamooBatn (abpuku,
TpuBalOTh OouoBi pii. ToMmy OpeHIM CTBOPIOIOTH OJSAT, BPaXOBYIOUH
MiHIMaJIbHI pecypcu Ta MOOUITBHI YMOBU BUPOOHUIITBA.

Hampukinan, omsar Bim Openmy Dastish Fantastish Bimomwuit cBoe€io
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(pyHKIIOHTBHICTIO: TUIAI] 3 BOJIOHEIIPOHUKHOIO MAaTepiayly Ta PIOK3aKH,
[0 TEepPeTBOPIOIOThCS HA CHAJIbHI MIIIKH, CTAIU IOMYJSIPHUMHU Cepex
BOJIOHTEPIB 1 JII0feH, sKi 1epeOyBaroTh y 30HI pusuky (JlanmneBcpka, 2023,
c. 14).

ExonomiuHi TpyaHOIi, BUKJIWKaHI BilfHOIO, 3Mycwin 6arato OpeHAiB
aJIalTyBaTUCS JI0 HOBUX peasii. 3HAYHA YaCcTUHA BUPOOHHUIITB Y CXiJTHUX 1
MiBIECHHUX perioHax YKpaiHu Oysna 3pyiHOBaHA ab0 ONMHWIIACA IIif
OKYTIAI[i€I0, IO CIIOHYKAJIO AU3alHEpiB IIYKATH aJFTEPHATHUBHI CIIOCOOHM
opranizamnii po6oru. Hampuknazn, 6peayn BEVZA nepenic cBoi BUpoOHUYI
noTy:kHocTi 3 KumeBa 110 JIpBOBa, IIO [O3BOJIJIO YHUKHYTH 3yIIHMHKHI
IisTbHOCTI, 30epertu OinblIicTh pobounx Micupb i 3a6e3mMeYnuTH MOCTilHE
IIOCTaYaHHA IPOAYKIIii SIK IJIs1 BHYTPIIITHBOTO, TAK i /711 30BHIIIHHOTO PUHKY
(KpukyneHnko, 2023, c. 23).

Tumri 6pensiu, Taki sik Kachorovska, 3ocepeinim 3ycusuis Ha mepeHeceHHi
YaCTUHU CBOIX MOTYKHOCTeH 3a KOpAOH. Hampukiaz, koMmnaHis Biakpmia
TUMYacoBi BHUpoOHWYI mexu y Ilospimi, 106 MPOAOBXKUTH BUKOHAHHSA
3aMOBJIEHD 1 3a0€3ME€YNUTH IPAIiBHUKIB CTa0IbHOIO 3apO0ITHOIO ILIATOIO.
Ile crajo BaXJIMBUM KpOKOM y pPo30y[oBi crilikocTi 6i3Hecy HaBiTh
3a CKJIQIHUX YMOB BiitHu (/laHmieBchKa, 2023, C. 20).

Y BiANOBiP HA CKOPOYEHHS BHYTPIIIHBOTO IIONMHUTY Yepe3 MAaCOBY
Mirpamito =~ HacejeHHsa ~ 0OaraTto  JAu3aliHEpiB  IE€pPEOpi€HTYBAIHCSA
Ha MixHapoguuii puHOK. bpensy Litkovskaya, Hampukiiajg, axkTHBHO
CIiBIIpaNioE 3 MIXKHAPOAHUMH OaliepaMul, MPE3EHTYIOYH CBOI KOJIEKITil
Ha TobanpHUX IiaTdopmax, Takux sk Paris Fashion Week.
Ile mo3Bosisie He Juine 36epiratu Mo3wuIlii OpeH/y, aje U PO3MOBiAATH PO
VYxpainy uepes mucrenTBo mou. (CaBocTiHa, 2023, ¢. 18)

Ha wmixkHapoaHill apeHi ykpaiHChbKa MOJIa CTajia BaXKJIMBUM 3ac000M

Ky/JAbTypHOI ammiomarii. ITokasu B Ilapmxki, Mimani ta Hplo-Vopky
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TPaHCJIIOIOTh HE JIWIIe VHIKUIBHUUA CTWIb YKPAiHCBKUX JU3adHEpIiB,

ajle W BaKJIUBI MeceMKi, TOBs3aHI 3 BIHHOIO Ta  OIOPOM.

Hampuriiaz, kosekiiist 6penay Frolov, npeacrasiena y [Tapmxi B 2023 porii,

MpUCBAYEHA TeMi cBOOOAM Ta CTIMKOCTI: YyacTWHA peded Oysa 03/100seHa

eJIeMEHTaMU TPAJUI[IHHOTO YKPAIHCHKOTO OJSITY, 30KpeMa BUIIHUBKOIO,

sIKa KOHTpAaCTyBaJsia 3 cydyacHuMHU TkaHnuHaMmu. (Tumodees, 2023, c. 28)

JuzaliHepy aKTUBHO IHTErpyIOTh TEeMH BIHH Yy CBOI KOJIEKIIi,

BUKOPHUCTOBYIOUH iX fIK CHOCIO 3BEpPHYTH yBary Mi>KHApOJHOI CITLJIBHOTH

Ha KpUB0BY cuTyallito B Ykpaini. Hanpukiaz, kosekiiis Ksenia Schnaider,

CTBOpEHA 3 IepepolbIeHnX MaTtepiajis, Majia raciio «Reuse for Resistance»,

10 CHMBOJII3yBaJI0 HeE JIMIIE CTIAKICTh J0 MaTepiaTbHUX OOMEKeHb,

ajie ¥ IyXoBHY He3y1amMHicTh. (KpuKyHeHKo, 2023, ¢. 25)

Knouoei cnoea: moda, nampiomusm, eiiliHa, KYyabmypHa uniomamis,

EKOHOMIYHT BUKAUKLU.
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CTAHOBJEHHS CTEHJAII-KOMEJII B KYJIBTYPHOMY ITPOCTOPI
YKPAIHH

Maxkcum Pegsens,
Mapiynoabcokuti depycagHull yHigepcumen

¥ [1oMOoBi/Ii BUCBIT/IEHO OCHOBHI IPUYWHHY CTAaHOBJIEHHS CTEHAATI-KOMeEZIil

SIK OKPEMOTO KaHpy B YKpaiHi. BusBiieHO, 10 OCHOBHOIO IPUYMHOIO CTaJIa

164



BiIMOBa YKpPalHCBKOTO IJIsf/Iada BiJi POCIACHKOTO KOHTEHTY CIIpUYMHEHA
IIOBHOMACIITAOHUM BTOPT€HHSAM 24 JIIOTOTO 2022 POKY.

Tako3K, HOSICHEHO BiIMiHHICTD CTEH/IAITY Bij| iHITUX >KaHPIB Ta MPUUNHU
CTPIMKOTO POCTY IOIIYJISIPHOCTI. BCTaHOBJIEHO, IIO BEJIMKY POJIb Bifirpasio
Te, IO y TJAgAada 3'ABUBCA 3amUT HA  BiBEepTy KOMEJIIIo,
sJKa JacTh MOMKJIMBICTD BiZIBOJIIKTHUCH BiJi TOBCAKAEHHUX IMPOOJIEM
BUKJIMKAHUX BiliHOI. HOBU3HA JIOCITIJIZKEHHS TI0JIATA€ B TOMY, IO BIIEpIIEe
B KYJIBTYypOJIOTii OyJI0 BHCBITJIEHO PO3BUTOK 1 NPUYHHU IOIYJISIPHOCTI
CTEH/IAILY SIK OKPEMOTO KaHPy B YKpaiHi.

B ymoBax noBHOMAcCIITaOHOI BIfHM YKpaiHCHKUU CTEH/IAI OTPUMAB HOBI
MOZKJIMBOCTI JU1s1 po3BUTKY. CTeH/1an B YKpaiHi icHy€e 3 2014 pOKy i 10 pokiB
OyB HIIIEBUM KaHPOM JJI1 OKPEMUX IOI[iIHOBYBauiB. Bee 3MiHMIOCH miciis
IIOBHOMACIITAOHOTO BTOPTEHHS, 00 ITiCJIS 24 JIIOTOTO 2022 POKY HEPEBAKHA
OUTBILIICTh YKpAIHINB BiMOBMJIACA BiJi POCIHCHKOrO KOHTEHTY i Iodasa
BikpuBatu s cebe ykpaiHChki imeHa. I BUABWIIOCA, IO YKPalHCHKHI
CTeH/IAN iCHY€ He IEePIINH piK, ajie Hallli KOMiKH IPOrPaBaIy KOHKYPEHITI0
POCIHiCBKIM apTUCTaM, sIKi MasIu OUTbIIe TPOIIeH Ha peKIaMy i J1i3im 3 ycix
IIJTFH, BUKOHYIOUH BJKE€ TOJI IPOIAraHNCTChKY (YHKITIO, K i Oyab-1110
pociiicbke.

3a ocTaHHI 7Ba 3 TIOJIOBUHOIO POKU KUIBKICTh YKPaiHCBKOTO
PO3BaXKAJILHOTO KOHTEHTYy 3pOoCjia B pa3W, AKIIO He JIEeCATKU.
3’IBUBCA IMUPOKUU BUOIp TeM Ta (GoOpMAaTiB: iHTEJIEKTYaJIbHHH TyMOp,
moOyroBui, marpiotnuHuid  (CremaHHCBKO, 2023, 28  JIIOTOrO).
BropruenHs BUKHHYJIO 3 iH}OIIOJIA pOCiHIChKUX KOMIKiB. PaHire ykpaincbke
3HEIiHIOBAJIH, a TETEP IIPOIIEC YKPaiHi3aIlil OCHINBCS, i 11e /1Ja€ MOKJIUBICTD
IIOKA3aTH, IO CTEHJAl B YKpaiHi OUIBII NPOTpeCUBHUN, HIX Te,

mo nokasyBaiau Ha THT.
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BincyTHicTh T'yMOPHUCTUYHUX IIPOTPaM Ha TesiebaueHHi TeXK Irpae Ha PyKy
cregmanepamM. Ha#birpmuii BUPOOHUK  PO3BAXKAJIBHOTO  KOHTEHTY,
crymis  «KBapran 95» y  OGnaropiliHOMy Typi 3a  KODZOHOM.
F'ymopuctuuHa crymis «MamaxoxoTtaja» 30Wpa€ KOINITA Ha apMilo.
A TOJIOBHI TeJieKaHAJM KpaiHW IOKa3ylTh iHGopMariiHuil MapadoH
«CaUHI HOBUHHU».

Cepen HaUOLIBIINX TPaBIiB PUHKY PO3BAXKAJIBHOTO KOHTEHTY JIHIIIE
«/Iusens Illoy» TpOAOBKyE I3AMTH YKpaiHOW 3  KOHIIEPTAMH.
«/Iusens Illoy» OpiEHTYEThCA HA ayAuUTOPil0 50+, IOJIOBUHI TIJISJAadiB
CTEH/IAITY — 25-34 POKIB».

Konneptu «BeuipHboro KBapray» BxKe He TaKi IOMyJIAPHI: IVIA/1aueBi
I[iKaBUH CyYacHUU CTEH/Iall, CKa3aB 3aCHOBHUK KBHUTKOBOTO areHTCTBA
Concert.ua /[murpo ®PemikcoB. Ilepma mnpuumHa — TOJIOBHA 3ipKa
«KBapTay» Tenep ouosioe kpainy. Jlpyra — y mybJIikil 3MiHIOIOTbCSA CMAaKU
(Forbes Ukraine, 2022, 25 cepmHs).

CycniyIbHUH  3amUT HA  BigBEPTY KOMEZIl0 €  BHCOYE3HUM.
Jo 1mporo Mm MasM IUIACTUKOBHE, He3rpabHUM, YKpaiHODOOCHKUU,
HEaKTYaJIbHUH, /I MEHTJIBHO 3aCTapiinX JIIOZENd TyMOp: CTEPEOTHUIIN
PO TeILy, PACUCTChKI icTopii. CTeHanepu KapTyIOTh 1 HA PACUCTCHKI TEMU,
OfHAK IXHI BHUCTYIM MAIOTh IHIMUA KOHTEKCT. JIIoAM PO3YMIIOTh,
[0 Take eWDKU3M, J0 NpUKIaAy, U© IKapTyIOTh IpO  IIe.
Taki mucKycii MUBiLTi30BaHIII Yy CTEHAATTKOME/TII.

YepBoHI JIiHil y CTEHAITKOME/Tii — IIe TEMU, SIKi HE HECYTh TepareBTUYHOI
¢byukmii, He mamTh moTpiOHOTO edekty (I'pomaaceke Pamio, 2023, 14
OepesHs).

YuM BiJIpi3HAETHCA CTEHAAIl BiJi 3BUYAMHOIO KOPOTKOTO 3KapTy abo
miHiaTiopu? CreHZal Ile MOHOBUCTYI. fIKIIO B iHIIUX TYMOPHUCTHUYHHX

JKaHpaxX KOMIK Moxke OyTH JIUIIEe aKTOPOM, TO B CTEHZAI BiH 000B'A3KOBO
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BUKOHYE Bci mporecu. Marepiasi mae OyTH IpoO Te, IO XBUJIIOE KOMIKA,
iHaKIIe I714/1a49 He IOBIPUTH IIUPOCTi EMOIIIi, IO i CHPUYUHUTD BiICYTHICTH
cMmixy. CreHzan OyayeThCSA Ha MO3UIIIL ab0 BiIHOIIEHHS KOMiKa /10 TIEBHUX
MOAiN, cUTYyaIlii uu sABuIl. KoMik I1e JII0/[iHa, SIKa pO3II0BiZiae mpo HaboJIiTe,
IHOZII TIpO TS?KKi ocobwucTi cuTyarii abo HaIiOHaJIbHI Tparefii, i MIIAXOM
TyMOpYy 3HiMarouu Hanpyry 3 nux TeM. CTeHAT 1ie 3aB3K/IU IIPO OCOOUCTICTh
1 YecHiCTb.

CreHyan CTaB MNOMYJIIPHUM, TOMYy IO BiH € [IOCUTh IIPOCTUM
1 3po3ymisium xkaHpoM. JItoiu JIF00JISATh CMIiATHCS 1 pO3BaXKaTHUCA, 1 CTeHAAT
JoromMarae iM 3a0yTH TPO MOBCSAKAEHHI ITpoOJIeMU Ta HACOJOAUTHCA
)kuttaM. Kpim Toro, komiku 3a3BHuYail TOBOPATH HIPO Ipobiemu,
3 SKUMU CTHUKAIOTHCS JIIOAU y TOBCAKJIEHHOMY JKHUTTi, TOMY iXHi »KapTu
Ta icTopii MOXKyTh OyTH y2Ke OJIM3bKUMU /IO TIIA/1a4a.

Takoxx creHzman Moxe OyTH IHCTPYMEHTOM COIIQIbHOI KPUTHKHU.
Ixmi sxaptm MoxyTh GyTH He JIMIIe CMIIIHHME, aje H JI0IOMAraTH
VCBIIOMUTH I€BHI IMpoOJIEMH Ta HABITh 3MIHHUTH y CBiIOMOCTI IISZjadiB
oAy Ha Aeski pedi (ITogisis News, 2023, 20 4epBHS).

CreHyman — pay:Ke NOTYKHHUH IHCTPYMEHT, SKHH MOXKE ITOCIPUAITH
PO3B’A3aHHIO HAaBiTh MIOOaIbHUX mpobseM. IIpo mpobiemMu 3HAYHO
MIPUEMHIIIIE CIIYXaTH B TYMOPUCTUYHOMY KOHTEKCTI. 3a JIOTIOMOTOI0 TyMOPY
MOKHA IIiAHIMATH CepUO3HI TeMH, IPOBOJAUTH JKAPTIBJIMBI ayeropii,
BOJTHOYAC OXOIUTIOI0YY BAXKJIUBI peyi.

AJte TYT Bce 3JIEXKUTH BiJT ABOX (paKTOPiB: piBHA PO3BUHEHOCTI iHAYyCTpil
B KpaiHi Ta aBTOPUTETy KOHKDETHOTrO KoMika. fKIO B JIIOJUHU
BXKE € ayIUTOpif, BOHA Mae BIUIMB i IPU IIbOMY I'PAMOTHO OOTOBODPIOE
Cepro3HI TEMH Yy CBOEMY CTeHJami, TO Iie MOKe IIOCh 3MiHHTH.
Cama iHgycTpis B YKpaiHi Hapasi po3BMHEHA He HACTUIBKH J100pe,

TOMY CTEHJIall TyT He Mae MacoBOro BIUIHBY. CTeH/am poOUTH aKIEHTH,
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SIKI MOXYTh CTUMYJIIOBAaTH Jiogedl ao xii. CioBa cami cobor0 HIYOTO
He BUPIIILYIOTh, ajle PiJIKO XTOCh 1I0ch poouTh MoBukH (Bazilik Media, 2023,
5 TpaBHsI).

Bapro Big3HauuTH TOW (AKT, IO CTEHAAN AKyMYJIOE YHUMAJIi KOIITH
Ha marpuMKy 30poriHMX Cua YKpaiHM 1 Mae MOMKIJIHMBICTH pOOUTH
IIe TIOCTIHHO Yepe3 JIeTKy opraHizamiro. [l Toro mob poK-TypTy HMOiXxaTu
B Typ 1 3i6paTu TamM KOIITH HOTPiIOHO BUTPATUTHU KyIly dacy i (piHaHCIB,
B TOM 7K€ Jac CTEHAI KOMIKy ITOTpiOeH Jiuiie BiH i MikpodoH.

Otxe, B yMOBaX BOEHHOTO YacCy CTEHJIAIl CTA€ HEBI'€MHOIO YaCTHHOIO
JIO3BULIA JUUISL YKpAIHINB, OO YAaCTO CTAa€ E€AUHUMHU JKEPEJIOM UYECHOTO
1 IUpOro TyMoOpy, SAKWH HE HAMara€TbCs OOXOJUTH «BAKKHUX» TEM.
YKpaiHChKiI KOMIKM ITOYaIU OPi€EHTYBATHCH JIMIIE HA YKPAIHIA, AK IJIAAa4a.
3HHUKIA TOJIITHUKA, fIKa Oyyia 0 2022 POKy, M0 «IOTPiIOHO POOUTH TaK,
mob6 i kazaxam Oysno cMmimHO». CeKper YycIixy KaHPYy B TOMY,
0 B OJWMH MOMEHT i/fiea/IbHO BIiHNUINCh 1 TMOMUT HA TaKUH TyMOp
i mpomo3uiiis Takoro rymopy. CTeHAamn JIHIe YKOPHIIOEThCA B YKPAIHCHKIH
KYJIBTYPi, 1 Ma€ IMepCHEKTUBY CTAaTH OKPEMOIO iHAYCTpPi€Io B YKpaiHi.

Knrouoei cnoea: cmendan, nosHomaciwumadHe 8mMoOpeeHHS, KOMIK,
aas0au.
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MY3UYHHH CITPOTHUB: IIICHI, IKI CTAJIU CHMBOJIOM CIIPOTUBY V
MMOBHOMACIUTABHIM BIMHI

Onena byrac,

Mapiynoabcokuti depycagHull yHigepcumen

¥ koHTeKcTI moBHOMAcHITAOHOTO BTOpPTHeHHs P® B YkpaiHy, My3uKa
CTajla He JIMIIEe JKEPEJIOM HATXHEHHS, ajie U MOTY:KHUM IHCTPYMEHTOM
cripoTuBy. BoHa migTpuMye OO0OHOBHE yX, KOHCOJIIYE CYCILIBCTBO
Ta YBIUHIOE TrepoidM yKpaiHiiB. J[omoBiib aHamizye (eHOMEH IIiCeHb,
K TepeTBOPWJINCSA HAa CHMBOJIM OIOPY, BHBYAIOYM IX 3MICT,
My3HW4YHI 0COOJIMBOCTI Ta BIUIUB HA CyCITLJIBCTBO.

Mysuxka 3aBxau Oys1a MOTYTHIM 3ac000M BUPKEHHS JIIOICHKUX €MOIIiH,
€/THAHHS CyCIIUIbCTBA Ta HATXHEHHA J0 00poThOU. Y BaxkKi dYacu
IMOBHOMAacCITaOHOI BiWHU, po3B’s3aHOi Pocilickkoro ®Peneparii€lo mpoTu
Ykpainu, came ImicHI cTamu 3aco00M 30eperkKeHHs HAIol iJIEeHTHYHOCTI
Ta BipU B IIEpeMOTYy.

JloBenieHo, IO My3HKa ITi/l 9Yac BilfHH CTa€ He JIUIIe 3ac000M eMOITiIHHOTO
BUPQKEHHs, a U IOTYKHUM IHCTPYMEHTOM OIOpY arpecii. My3nka BUKOHY€E

TepaneBTUYHY (QYHKITiI0, JOIIOMATalyH JIIO/ISAM J0JIaTH CTPECOBI CUTYyaIIii,

169


https://hromadske.radio/podcasts/viyna-informatsiynyy-marafon/chomu-ukrains-kyy-stendap-staie-populiarnym
https://hromadske.radio/podcasts/viyna-informatsiynyy-marafon/chomu-ukrains-kyy-stendap-staie-populiarnym
https://podillyanews.com/blogs/populyarnyj-zhanr-komediyi-v-ukrayini-ta-po-vsomu-svitu/
https://podillyanews.com/blogs/populyarnyj-zhanr-komediyi-v-ukrayini-ta-po-vsomu-svitu/
https://bazilik.media/ukrainskyj-stendap-chomu-vin-vartyj-uvahy-ta-iak-potrapyty-na-stsenu/
https://bazilik.media/ukrainskyj-stendap-chomu-vin-vartyj-uvahy-ta-iak-potrapyty-na-stsenu/

BUKJINKAHI BiliHOI0. BilicbKOBi, mepecesieHIli, BOJOHTEPU Ta TPOMAJSTHU
3HAXOJATh y MiCHAX MIATPUMKY Ta Bipy B IepeMory. barato xommosurii,
CTBOPEHHUX YKPAIHCBKMMHU MHUTIIMH, JOHOCATh IIpaBAy INpO BilHY
JI0 MiXKHApOZHOI ayAuTopii, (GopMyroud MmATPUMKY YKpaiHU y CBITi.
BoHU cramTh YaCTHHOI TIJI0OIHLHOTO iH(MOPMAIIMHOTO IIPOCTOPY,
IIpUBEPTAIOUMN yBary A0 OopoTeOm 3a cBobomy. BoeHHmit uwac cras
MIOIIITOBXOM JI0 TIEPEOCMUC/IEHHSI HAPOIHUX ITiCEHb, SIKi HaOyBalOTh HOBOTO
3ByuaHHsa Ta 3Micty. lle cmpuse 30epe:keHHIO KyJIBTYpHOI CIIaIIUHI
Ta ii afanrariii 1o cydacHUX YMOB.

IIporsarom icropii ykpaiHChKI ICHI YacTO CYHIPOBOIKYBAJIU
HAI[IOHATHHO-BU3BOJIBHY  O0opoThOy. BoHM  mepemaBayiun  repoism,
Oisp 1 Hagito. CyyacHa BiliHa He cTajia BUHATKOM: HOBI TBOPH Ta Bifomi
VKpaiHChKiI ITiCHI OTpUMaJii HOBE JKUTTA, CTaJd TIMHAMH CTiAKOCTI
1 HETIOKOPMU.

Mertoo mOmOBiZIi € aHaIi3 POJi My3WYHOTO CIPOTHUBY B YMOBAax
MOBHOMACIITAOHO1 BiiHH, 30KpeMa JOCJTPKEeHHS MiCeHb,
SIKi cTayiu cHMBOJIaMH 60POTHOM, €/THOCTI Ta CTIKOCTI yKPaiHCHKOTO HAPO/Y.
Bona cmpsmoBaHa Ha BUABJIEHHS KJIIOUYOBUX My3WYHHUX TBODIB,
SKI Majd Ta MalOTh 3HAYHWI BIUIMB Ha (OPMYBaHHSA MATPIOTHIHUX
HACTPOiB 1 MOpAaJIBHOI CTIHKOCTI B CyCIIUIBCTBI, aHAaJIi3 TEKCTiB IIiCEHb
Ta MYy3WYHHX CTIJIIB 3 TOYKH 30Dy IX 37IaTHOCTI TPAHCIIOBATH inei
HAI[IOHAUIHHOTO CIPOTUBY, PO3KPUTTS BIUIUBY MY3UYHOTO CIIPOTHBY
Ha MOOUT3aIil0o yKpaiHCBKOTO CyCIIUIBCTBA, HOTO  iI€HTHYHICThH
Ta Mi>KHAPOJHUH iIMiK.

«OH y JIy3i yepBOHA KaJIMHA» — MICHA YKPAaiHCHKUX CIYOBUX CTPL/IBIIIB.
Bnepuie micas nposByuana HanepenoxHi Ilepimoi cBiTOBOI BiffHU B3UMKY
1914 poky y BucraBi Cremana Yapuenpkoro «CoHIle pyiHH».

Ane YapHeubKuil HACIpaBAi CTBOPUB piMeWK HApOAHOI IIiCHI YaciB
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XMenpHUUYNHU, TOOTO cepenmau XVII crosiTra. /laBHil HacmiB 3amucanu
1 omyGutikyBasu y 1875 potii BiioMi 30upadi yKpaiHChKOI CIIaIIIUHY Ta JIisTdi
YKpaiHChKOTO HAI[IOHATHFHOTO 1)2:4% Bosogumup AHTOHOBUY
Ta Muxaiino Jlparomanos (B'saTpoBuy, 2022, 23 KBIiTH).

Jpyra XBwisf MOMYyJIAPHOCTI Imiel micHI Hacraja B 2022 poIy, micis
BropraeHHs Pocii B Ykpainy. Annpiit XUIMBHIOK, Jyiziep rypty «BymOoKce»,
3acIiBaB bl Ha Codiiichkii TLJTOILLI Ta 3HSB Bizeo.
My3uKaHT IiIOB y TepoOOPOHY B mepii AHi BitHu. Came HOMy HAJIEKUTh
Heo(imiltHUH riMH YKpaiHChKOTO CIIPOTHUBY.

«Credawnisn» (Kalush Orchestra) — micHs, sika criouatky 6ysia mpucBsUeHa
MaTepi, cTajla CHMBOJIOM PiZHOI 3€MJIi, IO Bpa’Ka€ CBOEK HIXKHICTIO
Ta cridikicrio. Ilicia mepemoru Ha «EBpobOaueHHI-2022», BOHA CTaja
CIIPaBXKHIM TIMHOM He3yamMHOCTI Ykpainu. Periz «Credanii» BinOyscs
JI0 TIOYATKy BTOPTHEHHS, ajie ICHS CTajIa OJHI€I0 3 TOJIOBHHUX 3HApPSA/b
B indopMariiiniii BitiHi. [Ticas Buctyny y dinasi Kalush Orchestra 3akinkas
BpaTyBaTy Mapiymoss i "AzoBcTtasis'. "f mpolry K0:KHOTO 3 Bac, Oy/Ib JacKa,
JIOTIOMO2KITh yKpaiHChKOMYy MapiyIioio, JOMOMOKITE A30BCTaI IPAMO
3apas!" — ckazaB Oser Ilciok, mocmiBaBmu micHiO (KprokHs,2022, 28
rpyzHs). [TonrykoBi 3anmuTu Ipo MapiynoyibChbKy QOPTEIIO CTPIMKO 3POCTIH
10 BCHOMY CBITY.

«AzoB Cramb» — Kozak System. Ille opHa micHs, npuCBSIUEHA
Ge3cTpamrHUM 3axuicHHKaM Mapiymona. ABropom ii craB Tpyb6ad TrypTy
Cepriéi CosoBil, IKHA CTBOPUB KOMIIO3HIIII0 OYKBaJIbHO 3a ITiB TOJUHH.
«Mu BBaXKAaEMO IUX JIIOAEH AaOCOJIOTHUMH TIepoOsSIMU, CHMBOJIOM
Hesnamuocrti, cumBosiom Bipu y Ilepemory, Bipu B Ykpainy. Husbkuii ykiain
KOXXKHOMY B3axucHHUKy Mapiymona. Mwu nyxe cnozgiBaemocs, 1mo Oyze

3HAUJIEHNH MeXaHi3M, SKWU J03BOJIUTH BHU3BOJIUTH iX 3 IIOJIOHY»,
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— IPOKOMEHTYBaB HEOOXi{HICTh CTBOPEHHS Takoi micHi Jjtijiep Kozak System
IBan Jlenro (KapnuHChKa, 2022, 22 CEPITHA).

«®oprenss Baxmyr» rypr «AHTHTIIa». llel Tpek craB HeEpIIOID
IIOBHOI[IHHOIO ~ MY3WUYHOI0 IPEM'EPOI0  «AHTHTUI»  Bif  IOYATKY
MoBHOMACIITAOHOTO BTOpPrHeHHA. 1[i€l0 IMiCHEI0 YYACHUKH TYPTy XOTLIH
TIOCWJIUTH JIyX BiACHKOBHX, fAKi OODOHATH HAIIy JIepKaBy, TPUMAIOTh
BeJIMYE3HUH QPOHT i rapsAvIunii KJIAUTHK YKPAiHChKOI 3€MJTi, Il O/FTH CHMBOJI
cTilfiKoCTi, cMisEBOCTI Ta crwtn — micto BaxmyT.

Jlipuka kommosumii Oysa cTBOpeHa 3a A00y. Mesogisi Ta rapMoHis
HaNMCaHa CoJIIaTOM, My3uKkaHToM Iypty Cepriem BycukoMm i € B My3ugHOMY
apceHasTi TypTy JIaBHO, MPOTE OYiKyBajsia CBOTO Yacy i B Haml dJac Oysa
JIOTIOBHEHA apAHKYBAHHAM i prcaMu, SKi My3UKaHTH OTPUMAJTH HA BiifHi.

Posib My3UKH y CIIPOTHBI - Ile HaIlla €JHICTh Ta MOpPaJIbHA MiATPHUMEKA.
ITicHi CTBOPIOIOTP MOYYTTA CIUJIBHOCTI Ta MiATPUMYIOTH JAyX BOIHIB
1 nuBLIbHUX. Yepes3 My3UKy CBIT J[I3HAETHCS PO HAIIY iCTOPi0, 60pOTHOY
Ta HAIIOHAJIBHI MIHHOCTI. Y Yacu 3arpo3M KYJIbTYPHOI €KCIIaHCil My3uKa
Jloriomarae 30epertu Hally YHIKaJIbHICTb, HAILY iIEHTHIHICTb.

s pomoBigp [AEeMOHCTPYE VHIKaJIBHY POJIb My3HUKH B IIpOIleci
KOHcoyiamii  cycmisberBa,  (opMyBaHHI — HATPIOTUYHHX  HACTPOIB
Ta 30epekeHHI HAI[IOHAJIBHOI  iZIEHTHYHOCTI B  yMOBax BiliHH.
[TicHi, M0 HAPOKYBAJIMCA ITiJT Yac BiHHU ab0 OTPUMAa/Id HOBE JKUTTS,
CTaJId CBOEPIMHOIO 30po€r0 y OOpoThOi 3a HAI[iOHAJIBHY HE3aJI€XKHiCTh.
BoHu MOTHBYIOTB, HAJgUXalOTh, MNJCWIOIOTE Bipy B IEPEMOTY,
IIepeTBOPIIOYNCh HA KYJIbTYPHUU IMUT IIPOTH BOPOKOI IIPOIIATaH[IU.
TpaauIlia BUKOPUCTOBYBATHU IIICHIO, K iIHCTPYMEHT O0POTHOU, KOPEHUTHCS
B YKpaiHChKill icTopii. Bij moBcTaHCHKUX 1 CTPUIENBKUX IiCEHH MUHYJIOTO
JIO CyJacCHHUX TBOPiB, YKpaiHChKA My3HKa 3aBKU OyJ1a TOJI0COM OITOPY i CHiTH

nyxy. IlicHI BUKOHYIOTh TaKOXK (PYHKIJIO IICHXOJIOTIYHOI MiATPUMKU,
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JIOTIOMATraoTh JIIO/ISAM BIIOPATHUCA 31 CTPECOM i cTpaxaMH, a TAKOK BUPA3UTH

TOPZICTh 32 CBOIO KpaiHy.

Takum YMHOM, My3UYHUU CIIPOTHB € MOTYKHUM iHCTPyMEHTOM B YMOBaxX
cyyacHoi BifiHM. BiH He sume migTpumye OOWOBHE AyX YKpAiHIIB,
ajie ¥ CJIyTye BOXKJIMBUM 3ac0O0M KOMYHIKAIii 3i CBITOM, HaraJyiouu Ipo
60poThOy YKpaiHu 3a CBOK cBOOOAY Ta TijiHicTh. My3HKa cTajia OJHUM i3
KII0Y0BUX (AKTOpiB Y HOpPMYyBaHHI KyJBTYpPHOTO (DPOHTY, SKUU CIIPUSE
3MIITHEHHIO HAI[IOHAJIbHOI i/IEHTUYHOCTI Ta BipH y HEMHUHYUY ITEPEMOTY.

Kniouoei cnoea: mMmysuka cnpomusy, €0Hicmb, 36epexceHHs
i0enmuuHocmi, sipa 8 ITepemozy.
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OCOBJIMBOCTI TEATPAJIbHOTO MHUCTELITBA B YKPATHI IPYTOI ITOJI.
XIX-TTOY. XX CT.

Ajrica JlaBmiaH,
Mapiynoabcokuti depycagHull yHigepcumen

VYkpaiHncekuii Teatp Apyroi nosi. XIX cT., B OCHOBI SIKOTO OyJIM MUCTEIbKi

TpaJMIlii IIONEpEeSHIX €eroX, IEePEeTBOPUBCA Ha OJWH 3 MeXaHi3MiB
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CaMOBIATBOpEHHS HaIlil B Yaci i mpocTopi, 3 OIIAAY Ha ApaMaTUYHI YMOBHU
icHyBaHHA YKpalHCBKOTO HApOAy B IMIEPCBKOMY cepemoBuili Pocii
Ta ABcTpo-YropmuHu. TBopuicts Tapaca IlleBuenka i kopudeis
HAI[IOHIHHOI CIIEHU CTaJIA 3arajIbHUM YKPAaiHCHKUM JIyXOBHO-KYJIBTYPHUM
SIBUINEM, S3TypTyBajla peETiOHAJIBHI IHTEJEKTyaJbHI MUCTENbKI eJIiTH
Ha OCHOBi HOHAIIIOHAJILHUX IHTEPECIB, I[iJIeH i 3aBIaHb.

BiTun3HsHE TeaTpasibHE MHCTEINTBO 3 JApyroi nojoBuHU XIX cTOsiTTA
i mo mouatky Ilepmroi cBiTOBOI BiliHM CTajI0 BIUIMBOBUM i MOITYJIIPHUM
y cycrainberi. IIyGminucTudaHOMYy CHPAMYBAaHHIO BiAIIOBiZlayia 2KaHPOBA
¢dopMa paMaTHYHUX HAPHCIB Ta CIeH. XapakTepHi IXHI O3HaKH
— ¢parmeHTapHa OyzmoBa iii, mojpiOHeHHS KOH(UIIKTIB, fAKi HaOyBaIu
BUIAJKOBOTO, CHUTYaTUBHOTO XapaKTepy, BIIICYTHICTh IIEHTPAJIBHOTO
MIPOTHUCTOSTHHS T€POiB.

Y 1882 p. M. KponuBHULIBKHUH CTBOpUB B EJIHCABETTPa/i HEPIIHI
VKpaiHChKUU TPOdeCciHHUI TeaTp, HAI[IOHAJIBHUN TeaTp CBITOBOTO piBHA.
BiH mparHyB /10 i71eiHO-Xy/T0KHBOI ITIJTICHOCTI CITEKTAKJIiB, 10 TApMOHIHHOTO
MIOETHAHHS TAKUX KOMIIOHEHTIB, SIK aKTOPChKA I'Pa, XyI0KHE 0(pOpMIIEHHS,
My3WKa, cHoiBu, TaHIi. OI[HIOIYN TBOPYICTh BHUJATHUX KOpHUDEIB
ykpaiHchbkoi crieny, K. CraniciaBepkuil — mucas: «Taki ykpalHChKi akTOpH,
Ak KpomuBHHITbKUH, 3aHbKOBelbKa, CakcaraHcbkuii, CajOBChKUU
— OJyuckyda IUiesfila MaWCTPIB YKPAiHCHKOI CIIEHW, BBIUILIU 30JI0TUMH
JIiTepaM¥ Ha CKPIKAJTi CBITOBOTO MHCTEILITBA...».

KapTtuHy  yKpalHCBKOTO  TeaTpaJibHOTO  OyTTA  IOIOBHIOBAJIU
3axXiJIHOYKpaiHChKa VHiBepcasibHA Mojiesb Tearpy «Pycpkoi Gecimu»,
(opkopHO-eTHOTpadiuHa Mozenb «[yIyJabChbKOro TeaTpy» Ta iHIIi
CIEHIYHI KOJIEKTHUBH, TBOPII fAKHUX CIHOBI[yBaIM Ti UM iHII eCTETHIHI
MIPUHIMIIY, i7I€0JIOTi], JOKTPUHH, SIKi BUPOCTAIA YaCTO-TYCTO, O/THA 3 OJTHOI.

¥ TeaTpasIbHOMY KUTTI YKpaiHU HOBI YacH i HOBI HAI[iOHAJIbHI Ta €CTETUYHI
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MIpIOpPUTETH BUMATAJIA M HOBOTO MUCJIEHHS Y JAPaMaTypriB, pPeKUCEPIB
i aKTOpiB, HE3BAYKAIOUH HA PETIOHAJIBbHI BiZIMIHHOCTI.

3 po3BuTKOM MOiepHi3My Jlecsa Ykpainka, Bosiogumup BuHHHYEHKO
1 Onexkcannp Osech (Ha ApaMaTypriio sSIKMX IIPU CTBOpPeHHI «MoJiomoro
TeaTpy» opientyBaBcsa Jlech Kypbac) mwmcansu cBoi mecu i Tearpy,
SIKOTO IIe He OyJIo, ajie SIKUM IOBUHEH CTAaTH. YKPAiHCHKUHM MOJIEPHI3ZM
y TeaTpaJIbHOMY MUCTEITBI He TUIbKU HE PO3ipBaB 3B’A3KiB i3 TpaAuIiAMU
HAIIOHIBHOI KyJIBTYPH, aJIe HA HOBOMY PiBHI TBOPYO PO3BHHYB iX.

Ha »asp, sckpaBe TBOpPYE JKUTTS YKPAiHCHKUX TEATPAIHHUX KOJIEKTHUBIB
nepepBasia Ilepmia cpiToBa BiliHA. 3 mepIIuMX JHIB BiMHU POCIHCHKHI
IMIIEpCHKUHN YPSAJT HE TIJIBKU BCTAHOBUB JKOPCTKY IEH3YPY I0/I0 PENePTyapy
npodeciiHuX TpyM, a ¥ B 6araTbox BHUIAJKaX 3a00POHUB iXHIO JIisIJIbHICTD.
IMicna okynmamii pocificbkuMul BilicbkaMu [aJMYWHM, TYyT HOPUMYCOBO
MIPUITIHIIA CBOIO JisUTHHICTh YKpaiHChKi mpodeciiiHi i amaTopchKi Teatpu.
ITpore TBOpYa i MPOCBITHUIIBKA MisIbHICTh BITYM3HAHUX MAUCTPIB CLIEHU
Hanpukiani XIX-nouatky XX crosiTra Oysa sICKpaBol Ta HE3a0yTHHOIO
CTOPIHKOIO B icTOpii YKpaiHCHKOI KyJIBTypH.

Kniouosi cnoea: YkpaiHcvkuil meamp Opyeoi noa. XIX — . XX cr.,
ocobausocmi meampanbHo20 Mucmeymeda, eudamui Jisdi YKpaiHCHKOTO
Tearpy.

BukopucraHi gKepea Ta jiTeparypa:
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Yopwii, C. (1994). Ilpaykpaincbkuii TeaTp. YKpaiHChKUA Teatp, 1, 14—23.
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MHMCTELTBO TAHIIIO B YMOBAX BIMHHU

Bikropist CTporosuesa,
Mapiynoavcokuti depycagHull yHigepcumen

FosoBHI  acmeKTH ~ MHCTENTBA  TaHIIO B yMOBaxX  BilHH,
BOHH PO3KPHUBAIOTHCSA Uepe3 COLIaJIbHY, TEpaleBTHYHY, KYyJIBTYypHY,
Ta CHUMBOJIIYHY poJb. TaHIfOBaJIbHA Tepallis JOIOMAara€ JIFIAM,
SIKi TIOCTpasK/Ia/T! Bij| BiHU, ITO/I0JIATH cTpeec i TpaBMu. Yepes pyxu Tijio
3BUIBHAETHCS Bif HAKOIIUYEHOTO €MOITifHOTO HaIpy>KeHHS.
[TpakTuku pyxoBoi Teparrii BAKOPUCTOBYIOTHCA JJIs1 POOOTH 3 BiliChKOBUMU,
MepecesIeHIIMU  Ta JiTbMH, SKi II€PEeXWId TPaBMAaTHYHUU JOCBIJI.
TaHemnp TIiepesilae eMOIlii Ta TEPeXUBAHHSA TaM, Je CJIoBa Oe3CHUIi.
Bin crae cioco60M BHCIIOBJIEHHS COJTIZIAPHOCTI, CIIPOTUBY Ta HA/il Ha Kparie
maitbytHe. Hanpuwiiaz, ByjnuuHi TepdopMaHCH UM  BiIEOPOJIMKU,
CTBOPEHI TaHIIOPUCTAMH, IIPUBEPTAIOTD YBAary CBITOBOI CIIUIBHOTHU 0 BilHU
Ta Il HaC/IiIKIB.

TaHOOBasIbHI BUCTYNH y UINUTANAX, YKPUTTAX Ta HA BYJIHIAX
3pYyHHOBAaHUX MIiCT WiAHIMAIOTh MOPJIBPHUUA JAyX K IJIAJAYiB,
TaK i BUKOHABLiB. BOHM HaraayioTh, 0 HABITh y HAMBAXKYi YacH KUTTS
TpuBae. XopeorpadiuHi ITOCTAHOBKH HAa TEMY BiHM CTAalOTh CHMBOJIOM
60poTh0u 3a cBOOOAY Ta He3aseKHiCcTh. Uepe3 HUX MUTII IEPeNaoTh ifel
omnopy, cuIy Ta HaAil. TaHIIOBaIbHI aKIlii, OpraHi3oBaHi B 30HAX KOHQJIIKTY,
HATayIoTh IIPO JIIOASHICTD 1 KyJIbTYpHY CHAAIIIHY, Ky BAXKJIMBO 3aXUIIATH
1 BigTBOpIOBaTH, HABiTP y YacHu BilHU. MUTII YacTo aJanTyIOTh CBOI
mporpamu, o6 3BepHYTH yBary Ha aKTyaJbHi Mpo0sieMu abo MPUCBATUTU
BUCTYIIH THM, XTO Ooperbca 3a Mwup. Taki BHCTYIH IIOKA3yIOTh,
[0 MHUCTENTBO 3JINIIAETHCA BAXJIIUBUM IHCTPYMEHTOM IMiATPUMKH

Ta BiTHOBJIEHHS, 0COOJIMBO I/l Yac BEJINKUX BUIIPOOYBAHb.
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TaHenp — oMH 3 HAUOUIBIN AWHAMIYHHX Ta €KCIPECHBHUX CIIOCOOiB
CaMOBUPaXKEHHSI Ta Ilepefadi eMOIlili, HeBHUYepIIHEe JKepesio eHepril
Ta HaTxHeHHsA. Hesmapma BijIbHI Ta Tparfio3Hi TaHIIOBAJIbHI PYXH JAaBHO
BiTHECEH] /10 OKPEMOT'O HAIIPSMY MUCTEIITBA.

I B ymoBax BiffHM 3aHATTA TAHIIMU HE BTPAYalOTh CBOEI aKTYaJIbHOCTI,
a KUIBKICTh BiJBiZlyBadiB TAaHITIOBAJIbHUX CTY/[ii HEYXWJIBHO 3POCTAE.
InTEpec 1o mBOTO BUY AKTUBHOCTI 6arato B YOMY IOSICHIOETHCSA IITUPOKUMU
MOKJIUBOCTSIMU BHOODY HAIPSMKIB, SIKi MOXKYTh 3aIIPOIIOHYBAaTU CydacHe
TAHIIOBAJIbHE MUCTEITBO.

Merta J0MOBiAI — BU3HAUMTH, IO MHUCTEITBO TAHII0 B YMOBaX BiHU
€ HeBIJ € MHOIO YaCTUHOIO JIIOJICHKOI CHJIM Ta MOTHBAIIil.

Y HamioHaqlbHOMY XyZOKHBOMY My3€l Bigkpwiacs eKCIIO3UIlis
«Tanenp y 30Hi BiltHu?». Ha Hil cyyacHW TaHemb IOCTA€ K IOTYXKHE
MHCTEI[bKe SBUIINE, IO PO3BUBAEThCA B YKpaiHi mixy wac BiHU
B HECHOAIBaHUH cII0CiO.

Ines mpoekTy BUHUKIA Y Oepe3Hi 2022 pOKy IIij] Yac OHJIAHH PO3MOBHU
3 MiKHApOJJHUMH IpodecioHajlaMH TaHIIO, e BHUCTYIaB Xxopeorpad
Bikrop Py6an. BiH posnoBizaB 1mpo  yKpaiHCBKy — CHTYAILilo.
dotoxynoxkHunss  Mapis  ®osbKHEp  IIOCTaBWJIAa WOMYy  ITHTaHHSA
“fIx Bu TaHIIOETEe mij yac BIWHU?”, a BikTOp 3ampomoHyBaB INpUiXaTH
Ta mobaUUTH Ile Ha BJacHI oui. 3a piK, y KBITHI-TpaBHI 2023 PpOKy
Mapis mpubysma mo VYxkpaimm pasom 3 kojseroio Ilosom Tiytom.
BoHu mobGauwmian, AK MpOdeciiiHI TaHIIBHUKH BHCTYIIAIOTh Y TeaTpax
1 60M0OOCXOBHINAX, a TAKOXK AK IMPOBOJATH TAHIIOBAJIBHO-PYXOBI cecii i
migTpuMKHu ykpainiiB. Y Kuesi Kpicrina [IIumkapsoBa HaBiTH po3pobmia
“TaKTHIHY xopeorpadir” - cucreMa PO3BUTKY PyXy,

sIKa IOTIOMarae roTyBaTH COJIZIATIB /10 OouoBux it (KaukoBchKka, 2024).
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“TpaBma »xuBe B T, i TiJIO € HalmepmIUM piBHeM, SIKHU BijoOpakae
HakonuwueHU# crpec.” CTBEPMKYIO IIe K B MUHYJIOMY TaHIIETEPATIEBT
1 BHUKJIAJau TaHITIOBAJIBLHO-PYXOBOI Tepalii, - MMOSCHIOE CITIBOPTaHi3aTop
MmpoeKTy, xopeorpad Bikrtop Pyb6an. IIpupogHo, 1o xopeorpadwu,
JloJalouM  CBil  cTpec 1 BJIACHI  TPYAHOWII B  peaJIbHOCTI,
3HAXOAWIN HecrmoAiBaHi ¢GOpMH MATPUMKU HAaBiTh Yy IPaKTHUKaX
TAHIIOBAJIBHOTO po3irpiey. I Momiu jgomomaraTd Ha  TiJIeCHOMY
piBHI He stuie cobi, a ¥ iHIIMIM.

I3 mouaTrKy moBHOMACIITAOHOTO BTOPTHEHHS BOHU 3aiiMaJIUCs He JINIIe
MHCTEIbKOIO JISUTBHICTIO, a ¥ TPOBOJWJIN B3aHATTA, OPraHi30BYBaId
MPAaKTHUKH TPYIOBOi COIaJbHOI B3aEMOJIii Ta HAaBITH ITPOBOAMIIU
TepaneBTUYHI cecii /I BIMCHKOBHUX Ta IlepeMimneHux ocib. Hampuxiian,
Asyta llnsxoBa pobusia irposi immposisarii y JIpBoBi, mo6 Haysarogutu
B3aEMOJII0 MiK II€pecesIeHIIMU Ta MICIIEBUMH, 3a0XOUyBasia JIIOeH
BiJIHOBJIIOBATH JIOBipy Ta KOMYHIKYBaTH OJIUH 3 OJHUMU. B cyqacHOMy TaHITi
iMmpoBisamifiHi Ta irpoBi CTPYKTYPH € YACTUHOIO PENETHI[iHHOTO
1 TpeHyBaJILHOTO IIPOIIECY, SIKi BOHA aJjalITyBaJIA 10 COI[IaIbHOTO KOHTEKCTY.
I me uymoBo crpanoBano. Mukurta KpaBueHKO po3po0UB JjIf 3aHATH HOBY
MPAKTUKY CTATUYHOTO PyXy. 3aBJAsKU M JIIOJUHA Yyepe3 3BHYaliHe CTOSHHSA
1 cmocrepiraHHs 3a THM, CKUIBKH BChOIO B TUI BiJI0yBa€ThCA,
BiTHOBJIIOE BiJTYYTTsS KOHTAKTY 3 BJIACHUM TLJIOM, IO BTPAYa€eThCs I Jac
nepebyBaHHA y noctiiHOMY crpeci (KaTaepa, 2024).

Icropisn xopeorpadwuni Jlimi IlonmsakoBoi 3 wicra Mapiynois,
Bpaswia CBOEI CWJIOIO. PaHO-BpaHI 24 JI0TOro 2022 poky Mapiymoss
NpOKUHYBCA Bifi BUOYXiB OZHUM cepeJl MEPIINX MicT YKpaiHU.
Bci mianu, ciogiBaHH:A Ta Mpii Oysiy 3pyHHOBaHI pPOCIHCBKUMIY CHAPS/IaMU.

Illkona xopeorpadii “Fouetté” mpunuHmia pobOTy 3 MOYATKOM

noBHOMacIITaOHOI BiliHu. JIijIis cioaiBasacs, 1110 3a KijIbKa JHIB 400 THXKHIB

178



CUTYyallig CTabuUTi3yeThCs, ajie I[bOTO TaK 1 He CTaJocA. 3aBIsIKH TOMY,
0 CTy/isl OyJia po3TalloBaHa y MiBAJILHOMY NMPUMIIEHHI, A1 6araTbox
BOHA CTajia CIIPABXKHIM NMPUXUCTKOM. IIpariiBHUKH Ta Y4IHI IIKOJIU Pa3oM
3i CBOIMM pPOAWHAMU TPUBAJIHUH 4YaC MEPEXOBYBAIHUCS TaM Bify 0OCTpijIiB.
Cama x Jluria Buixasa 3 Mapiynoss ozpasy 3 moyaTkoM OOHOBHIX iH,
a y KBiTHI mepeixana g0 KueBa micis geokymartii ob6sacti. “Criouatky 0ysro
CTPAIIHO HABITh YABUTH, fAK IMOYMHATH BCe 3aHOBO Y BEJIUKOMY MICTi.
Ta 1mie He MNOKWJAIM HaAil IOBEpHYTHUCh jgoxomy. lle, HaleBHO,
OyB HAWUCKJIAMHIMINA KpPOK. Y TpaBHI f BHUpPINIMIA, IO BXE JIOCUTH
CIIOJTIBATHCH HA KPAIIlE, i IJIs MOYaTKy MOXKHA OPEHAYBATH OKPEMUU 371, —
PO3IOBIZIA€ MiAPUEMHUIIA.

3a cioBamu Jlutii, opeHAyBaTH HOBHOLIHHE MPUMIIIEHHA i 3pobutn
B HBOMY PEMOHT TOZi He Oys0 ¢dhiHaHCOBOI MOKIMBOCTI. A/zke IpodeciitHa
TaHIIOBAJIbHA IIIKOJIa 3000B’s13yBajia MaTH TiJJHUH BUTJIAA 1 BiJIMIOBiIHUN
iHBeHTap. AJle [oyi1 Hade caMa IIJAKWHYJIA [JiBYMHI  pillleHHSA:
Jliyia BunagkoBo mobaumsia iHgoOpMAIlilo Mpo MiKpOTpaHT Bif mporpamu
EU4Business ©Ha canri lleHTpy MmATPUMKKA Ta PpO3BUTKY MAaJIOTO
Ta cepeqHbOrO Oi3Hecy Mapiymoss.

XopeorpaduHs yrepire 6payia y9acTb Y KOHKYPCi Ha OTPUMAaHHS TPAHTY,
ajie 3aBJAKU CBOEMY IOCBily BOHA YiTKO PO3yMiJIa, sIKi KOIITH Ta Ail HOTPiOHi
JULS BIIKPUTTS HOBOI CTyZil. 3BiCTKa IO IepeMOory MPUEMHO 3IUBYBaJa
Jliiro.

Jlimia sragye, mo Oysa HEHMOBIPHO IAC/IMBA OTPUMATH IO3UTHUBHY
BiITIOBi/b 1 0/Ipa3y >k Imoyasia MoIIyK HeOOXiJHOTO MPUMIIIleHHS.

“Cepen, BUKJIUKIB OyJ10 3HAWUTH caMe BeJIUKe IIPUMIIEHHS 3 HEOOXIiTHOO
KiJIBKICTIO IPOCTOPUX 3aJ1iB. JI0 TOTO 3K, TaM MaJjio OyTH YKPUTTS, a/izKe 3apa3

11e - HeoOXiJTHICTb /I MTPOBAJIPKEHHS JIISIJIBHOCTI”, - po3noBigae JIuris.

179



I 3pobuTH 11€ BAasocs! 3aBAAKH IPAHTOBUM KOIIITaM OyJIO OpEeH/IOBaHe
MPUMIIIEHHs] 3aTaJIbHOI0 IUIOMIEI0 141 KB. M, SIKe IOBHICTIO BiAIOBizae
morpebam mkonau. Temep Fouetté 3HOBY Mae JBa OKpeMHX B3aJiH,
o0 OJTHOYACHO TIIPOBOJAUTU BaHATTA JUIA JIiTed Ta IiXHIX OaTbKiB.
YactuHa MIKpOTpaHTy Tako:xK Oysia BUTpayeHAa HAa PEMOHT i 3aKyIiBIIO
HeoOXilHOTO oOsagHaHHA Ta iHBeHTapro. Ille 3aBAsAKM JAOMOMO3i
Jlitis mpanepnamryBasia BIIO 3 Mapiynosist Ha mocajy aaMiHicTpaTopa
JUTLS JTIIIOI KOMYHIKAIii Ta MOIIyKy KJTi€HTIB.

“MikporpaHT JIOIIOMIT Bi/THOBUTH JisIbHICTD CIIOPTHBHO-TAHIIOBAJIbHOI
CTyzii Ta B3aJ0BOJIBHUTH IIOTpeOM JIIOIeH y TpeHyBaHHAX I JiTel
i mopocimx. Bix mouaTky moBHoOMacmITaOHOI BiiHH 0arato cTyzid Oysiu
BUMYIIIEHI 3aUYMHUTHCH, ajie TIONMUT Ha BiBilyBaHHS MOAIOHUX 3aKJIa/IiB
y Kuesi € i 3pocrae”, — 3a3Havae migpnpueMHuis (MUCTENTBO TAHIIIO ITij] yac
BiiHM).

3apas rosioBHa 11b JITil - 3i06paTy BeJIUKUI KOJEKTHB, Akuii Fouetté
Masa y Mapiymosi. A 1 mporo Tpeba J1aTh HOBOMY MICTY i3HATHCA IIPO
mkoiry. Takoxk y HalOmmKkIoMy MakOyTHbOMY AiBYMHA IJIAHYE BiTHOBUTH
rpynm s fAited 3 ocobiauBuMHu motpebamu. 3a  cyoBamm  Jlimii,
JUTS IUX JITOK (i3MUHUN PO3BUTOK ITPOCTO HEOOXITHUMH, a/IKe BiH CTUMYJTIOE
po3yMoBy misutbHICTE. Ille y myranax — 3HOBY pa3oM 3 yYHAMHU OpaTH ydacThb
y BCEyKPaiHChKHX 1 MiXKHAPOIHUX KOHKYPCAaX.

XopeorpaduHs CIIOAIBAETHCS, 110 3TO/IOM BAACTHCS PETI3yBATH IIIE OTHY
MpiI0 — OpraHi3yBaTH BJIACHHUN TaHIIOBAIbHUM (decTuBasib. I, 3BiCHO XK,
BIJIHOBUTH JiSUIBHICTD CTYAIl B yKpaiHcbkoMy Mapiymooti.

“3mopoBa, CIIbHA, CIOPTUBHA HAIliA - 1e Ayxe KpyTo! Tomy mu 6yzemo
W HajaJgi HECTH B MAacCH KOPHUCTh CIIOPTYy Ta TaHIB SAK JJA JiTeH,
TaK i U1l TOPOC/INX ', — TOBOPUTB JITisl.

Karouoei croea: marneup, 8itina, kyasmypa, Mucmeumaso.
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TPAHCTPECISI ITEATP ABCYPAY 3A JOBY NIOCTTYMAHI3MY

Irop MariommuHs,
Mapiynoabcokuti depycagHull yHigepcumen

HocmimkeHHs TpaHCrpecii B KOHTEKCTI Tearpy abcypay 3’fCOBYE
icTOpuYHIi, KyJIbTYPOJIOTIUHI Ta HAIlIOHAIBHI JIPKEPEJIa TOTO SIBUINA CyYacHOI
KYJIBTYPH, KOJIU BHXIiJl 3a MeXi 3BHYHOTO IIEPETBOPUBCA HA y3BUYAEHE
SIBUIIIE KYJIBTYPHOTO CBiTy. /lpaMaTypris 03Ha4Ya€ CYKYIHICTh €CTETHYHUX Ta
imeosrorivHuX BapiaHTIB, fKi Tpyma (BiJi pexkmcepa 0 aKTOpiB) IMOBHHHA
3pearizyBaTy. Ii 3aBJaHHA mosATaE B po3poOIi Ta permpesenTaii ¢abysu,
BHOOpI  CIIEHIYHOrO  MicIfl, MOHTaXKi, TIpi aKToOpiB, iTIOBIHAHOI,
abo auCTaHIiNHOI pemnpes3eHTallii BuctaBu. OJiHE CJIOBO, JpaMaTypriio
LIKaBUTbh, fAK OyAyTh po3MimieHi Marepianu ¢abyiu B TEKCTyaJIbHOMY i
CIIEHIYHOMY ITPOCTOPI, Ta IK — y YacoBOMY IIaHi. JlpamaTypris (B cydacHOMY
TJIyMaueHHi) BHUABJSAE TEHJEHINI0 0 BHUXOAYy 3 pPaMOK aHaJi3y
JIPAMaTHUYHOTO TEKCTY 3a/I/I1 KOTO BCEOXOITHOCTI Ta CIIEHIYHOI peasrizarrii»

(Pavis, 142 — 143).
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IixaBo [i3HaTHCsA, SKUM € TIOTPAKTyBaHHA AOcCypay B IJapuHI
TeaTpasbHOI cupaBu. «CIOBHUK TeaTpy» Patrice Pavis Tpakrye 1ieii Tepmin
TaKUM YUHOM:

«Abcypn .1. Te, mo BBaKaeThcs O€3TJIy3IMM, HEMOB OH IIJTKOBHUTO
1mo30aBJIeHUM CeHCy Ta JIOTIYHO He TIIOB’SI3aHUM 3 PEIITOI0 TEKCTY,
UM BUCTaBH . Y Pisocodii eK3UCTEHITIaTi3My CTBEP/IIKYETBCA IyMKa IO Te,
[0 PO3YM HECIIPOMOXKHHUI MOACHUTH abCypAHICTh, 1 3amepevyyeThes
37IaTHICTh JIIOJUHU JaTH Oyab-ske (istocodchke YU MOTITUYHE MTOSCHEHHS
CBOIX /IiH.

Ciizt po3pi3HATH eyleMeHTH abCyp[ly B TeaTpi BiJi MOHATTA CYyYacCHOTO
TeaTpy abcypay.

Mo>xkHa TOBOPUTH y TEATPO3HABCTBI IPO eJIeMeHTH aOCypAy Y BUIIAJIKY,
KOJIM HEMOJIMBO PO3IJIANATH IX Yy KOHTEKCTI Z[paMatyprii, CIeHiYHOCTI,
cBitorsazHOCTI. EntemMenTH abeypy

noanOyeMO B TeaTpIbHUX (popMax 3aJI0BrO /10 MOSABU TeaTpy abeypmy
1950 — X pokiB (Apicrodan, IlnaBT, cepeAHbOBIUHUN ¢apc, KOMedis
nenb-apTe, 2Kappi, Anosurinep).

3apomKeHHAM «TeaTpy abcyphay», fK JKaHPY Ta IEHTPAIbHOL TeMH,
BBakaeTbes «[ostomosa ciBauka» Monecko (Ionesco 1950), Ta «Uekarouu
Ha Tomo» ( Beckett 1953 ). HeuncieHHUMH CyYaCHUMHU IIPEICTABHUKAMU
poro teatpy € Amamos, Ilintep, Onbi, Appabans, Ilemxke. IHoai mMoxkHa
3YCTPITU MOHATTSA «TEATP IJIyMy», III0 O3HAYAE «HAMAaraHHs YHUKHYTHU OyIb
— AIKOTO TOYHOTO BU3HAUYEHHS YOTOCh i IIyKATH HABMAaHHS HECKa3aHHOTO»
(y BusHaueHHi bekkeTra « HEHa3BaHOTO» ).

2. 3ragaHy Teuiro 3amovaTkyBan Kamio («CroponHihi», «Mit mpo
Cizida», 1942) i Captp («Byrrsi i HeOyTTSA», 1943). ¥ KOHTeKCTi [Ipyroi
CBITOBOI BilHH Ta HiCJIIBOEHHOTO Yacy mi ¢inmocodu mokasanu 6e3 imro3iit

MIOPTPET 3HUIIEHOTO, IIOIITMATOBAHOTO KOHMJIIKTAMU Ta iZIe0JIOTiSIMU CBITY.
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Cepen TeaTpaIbHUX TPAAUIIN, fAKI T€HEPYIOTh CYTh TEATPAIHHOTO
abcypay, BULUIAIOTH dapc, IUPKOBI TPIOKH, IpoTeckHi iHTepMmezil [llekcmipa
Ta pOMaHTUYHOT'O TeATpy, ApaMaTUyHi TBOpH (6e3 Oyb-sK01 KBaTidikarrii)
Anosutinepa, 2Kappi, @etizio i l'om6poBuua.

ITecu Kamio («Kamiryma», «Hemoposyminas») Ta  Caprtpa
HE BIJIMMOBIIAIOTH KOHUM (DOPMATLHUM KPUTEPISAM abCypay, HABITh SKIIO
JIiOBi 0cOOM TaM BUKOHYIOTh QYHKIIII0 (PLIOCOQCHKUX PEUHHIKIB.

AbcypnHa meca 3’ABWJIACSA OJHOYACHO, K AHTHUIIECA B PO3YMiHHI
KJIACUYHOI ApaMaTyprii, aHTUIT'eca emivHOi cucremu Bpexra i anTHI €ca
peatrisMy HapojTHOTO TeaTpy (aHTUTeaTp) YrobaeHo (hopMoIo ApaMaTyprii
abcypay € apamarypris mwecu 6e3 iHTpUrHy, 6e3 4iTKO OKpecIeHUX JiH0BHUX
oci6 . ['oyloBHE — TyT BUIAAKOBICTH i Buraaka. Cuena 3amepeuye Oyap-saKy
TICUXOJIOTIYHY Ta >KEeCTOBY iMiTallito, BHAC/TIIOK YOro, IJifAAad 3MyIIeHHH
MOTO/KyBaTUCA 3 (ISUYHUMHU YMOBHOCTSMHU ITbOTO HOBOTO (DiKTHBHOTO
CBIiTY.

Bynyrouu ¢abysy HaBKosI0 IMpobseM KOMyHiKalii, r'eca abcypay 4acto
MEPEXOJIUTH Y PO3MOBY IIpO TeaTp (MeTarreca). 3 CIOPPETICTHYHUX CTYAiN
aBTOMAaTUYHOI MaHEpPU BUKJIAy abCyp/ 3alI03UYUB 3/IaTHICTH i/ieaTizyBaTi
MaHepy BUKJIAJy MPpiH, ITiJICBITOMOCTI Ta MEeHTaJbHOI JiCHOCTI y dopmi
IapaJIoKCy Ta 3aCTOCOBYBATHU CIEHIUHY MeTadopy /s 300pasKeHHS [IHOTO
BHYTPIIITHBOTO CBITY.

3. Icaye ynmasio «crpareriii» abcypay: — «HITUIICTCHKi» abcypa, AKUH
Malke He JIa€ MOXKJIMBOCTI OTpUMaTH Oomall He3HAYHy iH(GOpMAIlilo mpo
cBiToryAzn i disocodepkiii cene Tekery Ta mpo rpy akrtopis (MoHecko,
Tinppemaiimep).

- Abcypn SK  «CTPYKTYPHUH» TPUHIMUI I BiloOpaskeHH:
BCE3araJIbHOTO Xa0Cy, PO3JIaJly MOBH Ta BiJICYyTHOCTI TapMOHIHHOTO 006pasy

smoncrea (bekker, AnamoB, Kamadepr);
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- «caTUpUYHUI» abcypy (y ceHci KOMIIO3HUILii Ta iIHTpUTrH) 300pakye CBiT
JIOCTaTHBO peasticTuyHuM criocobom ([Jroppenmar, ®pim, I'pace, TaBer)»
(Pavis, 2022, pp. 22 — 26).

JpamaTtypriss abcypay — Ile He TUIBKH CBOEDiJIHA MUCTEIbKa (MpOoHa
IIPOTH CTAJIOTO HOPSAAKY pedvell, a Ine ¥ CTBOPEHHS «HOBOI PEaIbHOCTI»
Ha IMijBaJIMHaX «0OKEBIJILHOTO CBIiTy», BiIHOCHO AKOTO AOCYpH IIOCTa€
BIiYHUM OITOHEHTOM.

BukopucraHi Jxxepesia Ta jJireparypa:

Pavis, Patrice (2002). Dictionnaire du Theatre. A. Colin. 447 p.
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TEOPIA TA CTYAIIOBAHHA KYJIBTYPU

IN SEARCH OF CULTURAL INVARIANT: CONCEPTUAL CLARITY AS THE TASK

Alina Kahalo,
Tchaikovsky National Music Academy of Ukraine

It is not long ago that we started to think globally, i.e. to see culture as a
sort of universal entity not constrained within tight borders of localism, be it
national, ethnic or linguistic. Again, some four hundred years from when the
notion of homo universalis came into light, we were trying to see the world
as universally human. The term ‘globalisation’ came handy to denote the
process; then the reaction came.

To see the world as universally human means to acknowledge the
diversity, to listen to and respond to the voices not being heard yet, to see the
plurality which brings forth the unity. This was termed ‘multiculturalism’,
and the term appeared to be suboptimal and eventually a dangerous one. To
speak of multiculturalism is to speak, perhaps less consciously then
otherwise, about a multitude of cultures, — that is, to make the study of
culture become cultures studies, to let the logic of investigation fall prey to
phenomenalistic descriptions, to transit from appreciation of the diversity to
appraisal of differences. The study of culture turned into the description of a
lore. Uruguayan writer Eduardo Galeano had put it in his poem Los nadies
as “... Que no practican cultura, sino folclore — doing not culture but only a
folkish lore” (Galeano E. 2000).

The lore itself is important, interesting and fascinating. It is important
socially, legally and politically, as it vindicates the rights and values of the
people otherwise not seen. It is interesting for it yields a great lot of empirical
discoveries which a researcher enjoys nearly in the same way as one enjoys

an aesthetical object. It is fascinating for it enchants both researcher and
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reader, lures them into an amazement as intense as an infatuation. That is all
good and well, but it makes us forget that the lore is but a material, which
matters only as an environment where some universal notions are born,
tested and proved.

No matter what, a student of culture has to do not with the peculiarities
of locally defined lore in themselves, but with the concept of culture which is,
practically much more than theoretically, the nature of a human being, a
universal dwelling of a humankind, — as well as with the subordinate system
of concepts which gives us the possibility to consider ourselves humans, to
understand what our values are and to bring to the light the ontology of being
human.

Culture studies are to provide us with a sort of conceptual co-ordinates to
understand what it means to be human. As culture is a human nature,
studying culture means, however paradoxically, striving to understand the
universal human nature. We use this idiom because now we know there is
something than pertains to each and every human being as a substructure of
this being’s subjectivity, and thus it is an objective structural element
ensuring the integrity of the human. It is known that the essence of a human
being is not an entity belonging to an individual (“Das menschliche Wesen
ist kein dem einzelnen Individuum innewohnendes Abstraktum” (Marx
1969, S.5)), and it is right. The human nature is, in the same way, not an
individual entity, but neither it is an entity social, ethnic or ideological.
Equally, it is not a product of cultural influences, nor political tragedies for
that matter, — it is something that makes one a subject of culture, an author
of its texts. Kant would have termed it ‘subjectivity’. It comes directly from
the first paragraph of his Anthropologie: “DaB der Mensch in seiner
Vorstellung das Ich haben kann, erhebt ihn unendlich {iber alle andere auf

Erden lebende Wesen. Dadurch ist er eine Person und vermdége der Einheit
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des BewuBtseins bei allen Verdanderungen, die ihm zustoBen mogen, eine und
dieselbe Person — the fact, that man can have the I in his own conception
elevates him endlessly above all other living creatures. That makes him the
singular person and through the unity of consciousness it makes him one and
the same person, whatever changes may happen to him” (AA VII, S.127).
Kirkegaard and Freud followed suit. “Sandheden er Subjektivitet — the truth
is the subjectivity”, says Kierkegaard (Kierkegaard S. 2019, s.252); Freud
gives us his prominent ,Wo Es war, soll Ich werden — Where there was Id,
should come to be Ego” (Freud 1940, S. 86) as a task of psychoanalysis. Hegel
and Heidegger leaned to the other side. Hegel is blunt and definite: “...seiner
Subjektivitit  nichts  Besonderes von  Eigenschaft und Tun
zuzuschreiben...das Denken ...nur wahrhaft ist, als es in die Sache vertieft ist
und der Form nach nicht ein besonderes Sein oder Tun des Subjekts, sondern
. nur das Allgemeine tut...— [a] subjectivity must not ascribe to itself
anything special in its properties and acts... thinking is only true when it is
sunk in the things themselves and in its form there is nothing special in being
or acts of the subject, ...but only the universal is enacted [in it]...”( Hegel
G.W.F. 1970, S.79); Heidegger is no less straightforward: “Der Mensch
spricht nur, indem er der Sprache entspricht. Die Sprache spricht — the
person speaks only in answering to the language. Language speaks.”
(Heidegger M. 1985, S.30), which is quite consistent with his infamous
ideological tastes. Every authoritarian regime attempts to substitute human
subjectivity with the objectivity of ‘culturally produced’ group affiliation.
Now, speaking of cultural variants of phenomena tends to present an
individual subject as a result of notably different influences, an entity that
evolves but not emerges. I wonder what side this approach leans to.
However, it is very difficult indeed to see culture as a conceptual model of

the universally human. We have talked elsewhere about a conceptual deficit
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which in part is a consequence of the enchanting effects of the localized lore.
Some phenomena a student of culture works with are far from being
conceptualised.

Music is the best example. We mostly feel what it means, and if we think
we know, we know it implicitly and thus unconsciously. Much better do we
know the differences of different “musics”, their cultural variants. But what
we need is a cultural invariant, something that points, essentially, to the
specificity of the phenomenon in question, notwithstanding its local and
temporal peculiarities. A cultural invariant presents itself as a concept, an
explicit formula of developing notion and its specific function within the
world of the universal human nature.

Keywords: multiculturalism, culture, human nature, subjectivity, music.
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HAPUC ®EHOMEHO/IOTTYHO-OHT OJIOTTYHOT O MIIXOTY
B METO/IOJIOTTI MY3UYHOI KYJIBTYPOJIOTTI
HJanmno Onekcin,

HayioHnanvHa my3uuHa akademis imeni I11. Yatikoscbkozo

IMouunarouu 3 dinocodysanus 1. Kanra, nepekoHaHHs B icHyBaHHi sub

specie aeternitatis (Touka 30py BiYHOCTI), MiATI0Ch CYMHIBY Ta KPUTHIII.
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[lle GimpbIIMM CYMHIBOM IIOJIO ITi€l IMapajjurMU CIIOBHHJIKCH Y. dixre,
A. lllonenrayep, ®. Himre Ta inmr. [Ipobsema mosisirae B HACTYITHOMY: 3
BuxozoM Jlrogmuu Ta ii fI y moise dinmocodyBanHsa, cami aberpakiril
Aeternitatis Ta Veritas sk abcoJIIOTHUX 00’ €KTHBHOCTEN BTPATHJIH CBOIO
MIepEeKOHJIUBICTh. Y I0JIe HEKJIACUYHOTO (LIOCOMYBAHHS BUHIIUIM YHCTO
(peHOMeEHOJIOTIUHI Ta OHTO-(OEHOMEHOJIOTIUHI iHTeHIi, chopMyIbOBaHI ¥
dinocodii @. Hime, E. I'ycepsia ta M.Tatingerrepa.

Himme, igyyu BjacHUM IIUISAXOM «IIEPEOIIHKH BCiX I[iIHHOCTEH»,
HAMaraBCsl 3HATU <«alOpidHMI» MOCTYII IUIATOHOBO-XPUCTHUSHCHKOTO
CIJIOTIYHOTO iMIIEpaTHUBY IIO/I0 HAYKU Ta MOpaJti. ['ycepJib, 3BepHYBIIUCH /10
cymHiBy P.Jlekapra, pO3BHHYB HOro /0 TOUYKH CYMHIBY HaBiTb B
allOAMKTUYHOCTI iCHYBaHHA CBIiTy, 3HABIIM amno¢aHTUYHI CyJKEHHS.
Tatimerrep, NOBEpHYBIINCH /10 JOCOKPATHKIB, 3aIIUTaB PO cMUCI ByTTsa Ta
tioro Dasein. Takum yuHOM sub specie aeternitatis B imocraci 06’ €éKTUBHOT
icTiHU 00epHYJIach EBPUCTUYHOIO ajieTeero. CaMe IUIAX «PO3YMIiHHA», a HE
«3HAHHA», MUIAX <«PO3TIYMJEHHS MIPUTIYMJIEHOCTI» BIUIMHYB Ha
CTaHOBJIEHHS T'YMAaHITAPUCTHUKYU (uUa TYMaHITAPUCTUKH y IIUPOKOMY CEHCI.
Bapro pgozmatm ¥ IICMXOAHAJIITUYHI iHTEHINl, TeOPETH30BaHi Ta
aprukynboBaHi 3. @peiimom, K. IOurom Tta K. Jlakanowm, axi (ax 6um me
IapaJIoKCAJIbHO HE 3BYYaJsI0) TOCTAHOBUIIN 00’ €KTUBHY Cy0 €KTUBHICTD Oy/Ib-
YOTO, [0 Mi3HAETHCA / BiIyBAETHCA CyO EKTOM.

3 apTUKYJIbOBAHOI ITpeaMOyJIu 3pO3yMLIIO0, II[0 MEmMot0 UYb020 HEBeAUKO20
docnidxceHHss € abpuc MOMCAUB020  20PU3OHMY  3ACMOCYB8AHHA
(PeHOMEHON02TUHO-OHINON02TUHO20  WASIXY  PO3YMIHHA  (eHOMeHis
KYAbmypu, 30Kpema MYy3uuHoi.

Mu maemMo Ha MeTi HO€ZHAHHA (PEHOMEHOJIOTii Ta OHTOJIOTII, AK iX
posymun  E. I'ycepsp Ta M. latierrep BiamosigHo. 3 ¢deHOMEHOIOTII

I'ycepsis MU BHOKPEMJIIOEMO METOJOJIOTIUHY IIPOIEAYPY PEAyKINii, sKa

189



CKJIQJIAE€ThCA 3 IIECTU KPOKIB, a caMe: B3ATTA B IY?KKHU 30BHIITHBOTO CBITY;
B3ATTSA B AY>KKH BCiX BU/IB KyJIbTYPHUX yTBOPEHDb; BUMKHEHHS YHUCTOTO fI;
BUMKHEHHS  TpaHCIEHJeHTHOCcTI bora; BuMKHeHHA  (OpMaybHO-
eHIETHYHUX JIUCHUIUIIH; BUMKHEHHS BCIX MaTepiaibHO-eHeTHYHUX
mucnuiutid (Kebysazze, ¢. 45-47). MaemMo BHeCTH JeAKi KOPEKIlii oo
nporo wmertoxy. IIpoGsiema moJiAirae B TOMy, IO B TyMaHITapHUX
MOIIYKYBaHHAX HEMOXJIUBO 3HATH Sl Ta MaTepiaJbHO-eHIeTHUHI
JIUCIUIUTIHY, OCKUTBKH, IPU 3HATTA fI, MU CTUPAEMO TOJIe «PO3YMIHHA» K
TaKOrO, a TIpHU 3arnepedeHHi MaTepiaibHO-eHJeTUUYHUX JIUCIUILIIH,
3a00pPOHAEMO Cy0’€KTOBI BUHOCHUTH y PedJIEKCiI0 CBOI €CTETHYHi JIOCBifH.
Taxum unHOM, IIEN METO/ CIIPSAMOBAHO HA BiIOKpeMJIEHHS Cy0 €KTa BiJf yCix
«IIPUNUCHUX» 3HAHb IPO OOEKT HOro MUCJIEHHS; HATOMICTh JKe —
3aJlydeHHs BJjacHe cy0’€KTUBHUX IHTEHIIH OO0 PO3IJIALYBAaHOTO 00 €KTA.
Ombice, 3po3ymino, wo geromeroao2iuHa pedykuia gikcye ob’ekm Haw020
MUCAEHHA 8 YcCill 11020 cymHoCcmi Kpidb 8UYB8AHHA 8 U020 AbWAIMYHT .
OHTOJIOTIYHUHA TPUHIOWI MPUKMETHUH Yy 33JaHOMY KOHTEKCTI B POJIi
«JIOOHTOJIOTIYHOI ZJaHHOCTi». TyT Ma€eThCsA Ha yBa3i Te caMe NEpPeKNBAHHA,
Te caMe IPUTIIyMJIEHE, T€, 0 MAJIO Ii/IJTAEThCA aPTUKYJIAIl MOBOIO, OJTHAK,
B TOH 2Ke Jac, i Te, [0 BUMArae Ii€i apTUKYJAILIl B MOBI Kpi3b IMOHATT.
3azHaunmo, mo ["aiiierreposi HaeThes MPO MEPIINH KPOK OHTOJIOTIYHOTO
aHaJIi3y, SKUHA 03HAUE€HO BUBEJAEHHIM — (hiKCAIi€I0 — y 3PO3YyMIJIOCTI Te, 10
Biguysiock (Heidegger, 1998). Te, 1110 mocTa€e y HAIIOMY €CTETHUHOMY JIOCBi/Ti
Kpi3h IepeXWBAaHHS HAMH CTaHIB MEJIAHXOJIiI, KaTapCUCy YU Kaxy — Ie
Cymie, ske mnorpebye, BUMAarae apTUKYJIAIi, IHIIUMH CJIOBaMH —
Hapomxenus. HapojkeHHio 1poro CyIioro 0MOMOKe BXKHUBJIEHHA Y
(peHoMeHOJIOTIUHE crOTJIAZIaHHA (HAKTUIHOCTI, TOOTO TOrO CaMOro
HENPUKPUTOTO Ta CAMOOYEBHUIHOIO IE€pPEKUBAHHA Hamoro Jlyxy, sKIIO

3aBroJIHO — HAIOi IICUXiKM, HAIIOTO BHYTpilHBOTO. Pedekcis mpo i
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CTaHU, apTUKYJIALIA iX Y MOBI ontomMaraiots HapomxkenHio ixasoro Cymoro.
Hiske mepexwBaHHs, HiAKUI CTaH He MOTPeOYIOThCS OOIPYHTYBAHHS Ta
apryMeHTarlii, TOMy BOHH i € aKTOM YHCTOI (haKTHUYHOCTI, 00’ €KTUBHOCTI —
TOTO, 3 UMM HIiYOTO He 3pO0OUTH, HisAK He 3HATU. Ham 3anuimmaerscsa abo ix
BUKHUHYTH, a00 apTuKysoBati. OUeBUJIHO, III0 BUKUHYTH 1X HEMOKJIUBO —
oi cTaHU OyAyTh HAKONMMYYBAaTHCh y Iedepax HAIIOrO II03aCBiZ[OMOTrO,
BUMAararoyud CcBOrO HapojukeHHs. OTiKe, OHTOJIOTIYHHNA MPUHITUII
MPUKMETHUH MPOIIEYPOI0 ApMUKYAAYLL 8 NOHAMMSAX 810UymMoe2o i, makum
YUHOM, AKMOM 8usedeHHs Yb020 810UYIMo20 8 3p03YMIiNiCMb.

IToenHaeMo BHOKpeMJIEH] IPUHITUIIN Y SIKOCTI poO0UOi rinore3u HAIIOi
JIOTIOBiZi:  (peHoMeHON02TUHO-0HMOoA02TUHULL NIOXI0 8 2YMAHIMAapHUX
nowyxyeamuax ¢ikcye npedmem HAWI020 MUCAEHHS 6 1020 NOBHIll
danHocmi ma apmuxyare 020 cmuca Ha pieHi 3posyminocmi Cyuioz2o
[Dasein] uvozo 06’exma.

Binomo, mo Taiinerrep y «byrri Ta Yaci» BBaxkas, mo Ocb-OyTTs fK
ocobsuee Cylne, sike MOXKe 3alUTyBaTH MPO BiiacHe Byrrs € JlioguHOIO,
ockutbkH JlromuHa — equHe Cylie, 10 Ma€ MOBY i, BJIaCHe, ITi€I0 MOBOIO i
Mozke 3anutyBaTH. OJTHAK, y CBOIH mi3Hil poboTi — «JIucTi mpo rymaHizm» —
(pinocod cmpsAMOBYE CBOIO ONTHKY Ha Te, IIO IPO BiiacHe ByTTsa Moke
3amuTyBaTH Bce, 10 Mae Moy (Heidegger). A ockiibku My3uka Tex €
Mogoto, JIo[uHa TYT IIOCTA€ MOXKJIUBUM MEZIiyMOM, SIKUH apTUKYJIIOE B
noHATTAX (cmoBax) Cyme my3uku — i Ocbk-OyTTs, sike came 3 cebe i uepes
cy0’€KTa 3amMTye MPO CMHUCIU ByTTs B3arayi Kpi3b CBOI €K3UCTEHIiaIH.
3ayBackumo, mo M.Tladigerrep y cBoifi (dinocodii BuU3HAUae MomaIbHI
exsucrenmianu exksucrenmnii (Heidegger, 1998). Mu y HaIoMy J0C/iI>KeHi,
CIIMpalYUCh HA TPUHIUNN  HiMenpkoro ¢inocoda, BHUBOAUMO

€K3HCTEHIIiaTd My3UKH.
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OCKUTbKHM BHOKPEMJIEHHH HAaMU METOJ] MOXKJIUBHHM y 3aCTOCYBaHHI /10
BCiX 00’€KTIB r'yMaHITApUCTHUKY, MU 00epeMO TaKHH, 0 apTUKYJIALISA HOT0
3pO3YMUIIOCTI € HAUTKIOW Ui OyAb-AKOTO JOCHiHUKA. Takum
MIPpUKJIAZIOM OyZe MUCTENTBO, & KOHKPETHO — MYy3UKa. APTUKYIIOEMO Y
3po3ymisiocti Dasein sefitMoTHB KOposiBerBa [oHzmop, mo #oro 6ysio
Hanucano I'oBapzaom Jlecrti Illopom f0 kiHocTpiuku «Bososap IlepcHiB»
[Titepa Oxekcona (Shore).

Haitnepire, mo Mu MaEMO 3poOUTH, IIe YAYKKYBaTH aBTOPCTBO, iCTOPIO,
KOHTEKCT, abCOJIIOTHO BCe, 10 MOXKEe HAKJIACTH 30BHIIIHIA CJIif Ha Hale
po3yminHs. [IpukmMeTHO, IO MU He yAy:KKOByeMO cebe () Ta ecrernunmit
JIOCBIT (MaTepiaibHO-eUAETHYHY AUCHUIUIiHY). Mu 3adikcyBanu camuit
3ByK IIbOr0 (peHOMeHa KyJIbTYpH y Hammil cBigomocti. Temep, kpisp
BUYBAHHS B I[I0 My3UKH, MH MaEeMO IPHUCIYyXaTUCh A0 Haroro Cymoro, 10
TOTO, III0 BOHO IPOMOBJISIE ITOJTO IIi€] My3HUKH.

Iepwum ex3ucmenyianom ex3ucmeHyii Ii€l My3UKHM MH HA3UBAEMO
Tpazeditinicmb, 1110 TPOMOBJISIE 0 HAC MPOTAKHOI0 TEMOIO BAJITOPHH, SIKA
3BYUYUTH grave, Ta, Bce 3, i dolce. MOKIIHBO, 115 TpareAiHICTh caMe i [oJIsirae
Yy TKKIH HDKHOCTI Ta HDKHIA TMXKKOCTI Iiel TeMu. 3 BaJITOpHAMU
IIePeryKy€eTbCA HIKHUN T000H, KOHTPACTYIOUM 3 IiXHIMH CYpPOBUMH
TeMOpaMu, CTBOPIOIOUM TAKUM YMHOM BiUyTTs HallepeA-BUPIIIEHOCTI —
JIOJIEBOCTI, iHIITMMU CJIOBaMU — eBKaTacTpodu, uepes Ky i mocrae Tparezis.

Jlpyeum exsucmeHuyianrom mu Hasusaemo Iepoiunicms, 1O IOCTAE y
PO3BUTKOBi T0I0BHOI mapTii. MifHi AyXOBI NMOEXHYIOTHCS 3 HU3BKUMH
JlepeB’sSTHUMU Ta CMTYKOBUMU, Ha (OHI 3ByIUTH MAPIIEBUI PUTM JIUTABPIB,
BifKpHBawOuu 00pa3 MOryTHbOro Bilichka. IlocrtymoBe diminuendo Ta
accelerando HecmoziBaHO BUBOZAATH Hac y subito-forte, sike 3ByuuTh B
VZIapHIi¥ TPy Ta MiJHUX, IO IPOBOJATH TOJIOBHY maprito. Temnep ke BoHA

3By4uTh (paH(apHO Ta paJIicCHO, Haue BiTal0UH KOPOJIS.
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Tpemim ex3ucmenyiarom mu Hazuseaemo Haconody. Hacosmoma Tyt
II0CTA€ B NICUXOQHAJITUYHUX Bi/ITIHKAX, 03HAYAIOUN CTAH YKCTOI HAIPYTU,
00J110, AKINO 3aBrojiHo. 1{e 6iTb HACOIO/IM CTBOPEHO IIBUIKUMU MAPTIsIMU
cMuuKoBuX tremolando Ta TSKKUMU KPOKaMHU MiTHOI yXOBOI rpymH, fiKa
MiJTPUMYy€E TapMOHIiI0. ['apMOHIA MiZHUX, CKJIAJA0YUCh B EJIIICUCHI
JIMCOHAHCHU Pa30M 3 HU3bKUMHU CMUYKOBHUMU 3 JIOBrOOUiKyBaHUM crescendo,
BUBOZUTh HAac y JApyry maprifo, sfka Ha fortissimo mimHOCHUTBCS Haf
CMUYKOBUMH Ta iHIIUMH AyXOBUMHU. BasTopHa IEpEryKyeThCs 3 TPyOOIO,
HU3bKI CMUYKOBI TPUMAIOTh TAPMOHII0, BUCOKI — IIPOKJIA/IAI0Th FaMOIOTi0H1
pyxH, 3aiuiamunch Ha tremolando. Hapertri BaaTopHa Ta Tpyba 3By4aTh B
VHICOH; BOHU IIleé Pa3 NPOBOAATH JAPYTYy HapTilo, 3JIMBAIOYHCH 3 YCiM
OpKeCTpOM y BKpad HeycTidueun D9. Ha 11i ceKyHiu Ipunaziac HauBUIIIH
MHiK HaCOJIOIH.

Yemeepmum ex3ucmeHuiarom mu Hasusaemo Hadiro. D9 pisko Ta
HECITIO/IiBAaHO OOPUBAETHCA, 3AJIUINAIOYN HAC Y YUCTOMY BUPKEHHI My3UKHI
— Tumi. 1o Tuiry nmopyirye 4yTTeBa roJI0BHA TeMa. BoHA 3HOBY 3ByYUTH Y
BQITOPHI, OHAK [0 HEl B YHICOH NPUEIHYIOTHCA CMUYKOBI B aJIbTOBO-
COIIPAHOBOMY PETiCTPi, TOM SIKIIYIOUH CyPOBiCTh MiTHOTO TeMOpY. Ty K TemMy
MIPOBOJIUTH TPYDa, AKY MiATPUMYIOTh CMHYKOBi. B perri, 3By4uTh Tpers
TeMa CyTO Y CMUYKOBHUX, fIKi He BUXOJATH 32 paMKH 6aCOBOi Ta COIIPaHOBOI
TeciTypu; MIHOPDHUU JiaJ] JIAMA€ETbCA MAJKODHHM, TeMHA IIedasb
MEPETYKYEThCs 31 CBITJIO, BUBOASYM HAC, TAKMM UYHHOM, B OUiKyBaHHS
PO3B’A3aHHA Wi€il Ja70B01 HeycrinBocTi. Hasisa TyT noctae B O4iKyBaHHI
Kinng sixk Cmepri. Ta, Bce 3k, HE CMEPTh MU YyEMO, a HECIIOiBaHY PEIPHU3Y
TOJIOBHOI MapTil, KA 3BYYUTH B ONTUMICTUYHUX Ta CBITJIUX TOHAX IOCTYILY
Jobpa. Penpuza roysioBHOI apTii 3ByYHUTH CIIOYATKY ¥ CMHYKOBUX — JIyKe
TEIUTUX TOHAX, JaJi — IepeJacThCs MiTHUM, SIKI BKe HE BiUyBalOThCA

«3aTIBHUMHU», OJTHAK — TEIUITUMH, 1110 i BUBOJIUTH HAC y CHo/iBaHHA Yyaa.
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ITamuil ex3ucmenyian sunaueae 3 uemeepmoz0, i Haszea ilomy —
Cnoxiil. Bin gocaraeTbesi Xo/JaMu B TaJIEKUX BiIXWUJIEHHSAX, SKi BHIIYKAHO
MIPUBOJATH HAC Y TOHIKY, Ji€ Mi/IHI Ta CMUYKOBI ITOCTYTIOBO BUCTPUOYIOTH Ha
3ByKax TOHIYHOTO TPU3BYKY.

OT)Xe, MM apTUKYJIIOBAJIM ITSITh E€K3WCTEHIaiB eK3uCTeHIlii Dasein
mysuku [oBapma Illopa (setitmoTmB KopoJtiBerBa ['oHZIOpP), ceper sSKuMX
BusHaueHo: TparemiiiHicTs, 'epoiunicth, Hacosomy, Hagmito Ta CHokii.
JloOHTOJIOTiUHE MepeXxTiHHA UX CyTHOCTed Buysio Hamre Cyme y Cyrmomy
caMoi My3HWKH; BOHO JIOTIOMOTIJIO0 My3udaHOMY CyIlioMy apTUKYJIFOBaTU cebe B
Hamwux NOHATTAX. Tum camuMm Ocph-OyTrTsa 0OpaHOI HAMU MY3UYHOL
KoMno3uii Bu3Havyae cmuciau Byrrsa B3aranmi y pamkax Tparezii, I'epoiku,
Hacosonu, Hapii Ta Ciokoro.

Knrouoei croea: memodonoeis kyabmypono2iuHo2o nisnanHs, Mapmiu
T'aiidezzep, ginocogis mysuxu.

Bukopucrani mKepena ta giTeparypa:

Tycepip, E. (2024). Inei uncroi denomeHosorii i penomenosoriunoi dinocodii: Kuura IMepmia
(Ilepeknan 3 Him. Ta komeHT. B. Kebynanze). Xapkis: ®outio.

Kebynanze, B. 1. (2021). ®deHOMEHOJIOTIYHA IICUXOJIOTIsT 1 (PeHOMEHOJIOTIYHA COIi0JIOTisA:
HaBYaJabHUU mocioHuK. Kuis: KHY.

Heidegger, M. (1998). Being and Time (Translated by J. Macquarrie & E. Robinson). Cambridge:
Blackwell.

Heidegger, M. (n.d.). Letter on Humanism (Translated by Miles Groth). Retrieved October 2,
2024, from https://wagner.edu/psychology/files/2013/01/Heidegger-Letter-On-
Humanism-Translation-GROTH.pdf

Shore, H. L. (n.d.). The Realm of Gondor. Retrieved October 2, 2024, from
<https://www.youtube.com/watch?v=h_JfHLs2Nc4>
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YKPATHCHKHUH ®OJILKJIOP Y JUCKYPCI KYJIBTYPH 1 HAYKH

Amnacracis Anp-TaHOyK,

Mapiynoavcokuti depycagHull yHigepcumen

®dopMyBaHHS TyXOBHUX I[IHHOCTEH CYCITILCTBA HEMOXK/INBE ChOTOHI 6€e3
BUBYEHHS KyJIBTYPHHUX SBHIN 1 Tpagulii MuHysIoro. QosbpKiop — Ie
HEBi'éEMHA 4YacTMHA YKPAiHCBKOI KyJbTYypH. BiH € BMmicTmuHIEM
pisHOMaHITHOI iH(poOpMamii — mpo KUTTA Hapoxay, voro mobyT, 3BUYAI,
TpajuIlii, BipyBaHHA, CHOAIBaHHA TOIO. QDOJBKIOP MicTUTh B c0bi
iHTeJIeKTyaIbHI ySBJIEHHS Hapoxy IIpo OyTTs 3arajoM, 00 IOCTAIOTh
VHACJIiZIOK HarpOMAaJI?KeHHS KUTTEBOTO JIOCBiy Ta CpoOu HOr0 TBOPYOTO
I1epeoCMUCIIEHHS.

YkpaiHchKUll (DOJIBKIIOP JKUBE 1 PO3BUBAETHCS, BUABJAE 3/IATHICTD
BIJITYKyBaTHUCh HA HO/il, 10 3aYilaIOTh IHTEPECH CYCIIbCTBA, 30YKYE YABY
soniert. TeHzIeHITIT PO3BUTKY AYXOBHOI KyJIBTYpU YKPAiHCTBA HA CYYaCHOMY
eTarri BU3HAYAIOTHCA TPhOMA HAmpsiMamu: (GOPMYBAHHAM 3arajbHUX PHUC
JIyXOBHOI CHiJIBHOCTI, BUSBJIEHHSIM OCOOJIMBOCTEH JyXOBHOI KYyJIBTYPH 3a
BIIIOBiAHUME  icTOpuKOoeTHOTpapivHUMU  perioHaMu, 30€peKeHHAM
cuenupiYHUX pUC KyJBTypH YKPAIHCHKOTO €THOCY, IO BHUMAra€
I'PYHTOBHOT'O HQYKOBOTO CTY/IiIOBaHHS.

Y ceorogeHHi yKpaiHChbKa (POJIBKJIOpHCTHYHA HayKa IOTpebye
OCMHUCJIEHHSI U IEPEOCMUCIEHHS B 0aratboxX sK TEOPEeTUYHUX, TaK i
MPAKTUYHUX IUTAHHAX, SKi IIOCTAIOTh y Yac CTPIMKUX JpaMaTHYHUX
CYCIUTBHO-TIOJIITHIHUX 3MiH, 30KpeMa BilicbkoBOl arpecii Pocii mportu
YkpaiHu, BUHUKHEHHI HOBUX METOJUK 1 METOJIOJIOTIH Y TYMaHITapUCTHII,
iHTerpyBaHHI Ta 30JIMDKEHHI Pi3HHUX HAYK, MOZOJIAHHI IpobJieM HiBeJIAIil
€THIYHOI caMOOyTHOCTI B yMOBax IJto0asizariii Tomo. Y 1IboMy KOHTEKCTI
cyJacHUU OOCAT HOHATTSA «YKPAlHCHKUHM (DOJIBKIIOP» IOCUTH CKJIAJIHUMH:

UIeThCSA TPO TPAUIINHY KyJIbTYpy HeE JIMINE YKPAiHINB, IO KUBYTh HA
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TepeHaxX YKpaiHu, ajle W THX, XTO, OINMHUBIINACH 3a 1 JIep>KaBHUMU
KOpZOHAMU, 30epiraoTb CBOI0 MOBY Ta YCHY HAPOJIHY TBOPYICTb.
Karouoei croea: ykpaiHcwkiil honvkaop, emHoc, Kyabmypa, Hayka.
Bukopucrani mKepena ta giTeparypa:
My1keTuk, JI. (2014). CyyacHi BuUMipH ykpaiHcbkoi dospraopucTuku. CI0B SsHCbKUU cBiT: 36.
HayK. Ip., 12, 243-247.
Yxpaincpkuit dompxiop: 0cob1uBOCTI Ta cnenudika.

(1.71.). Orpumano 3 https://osvita.ua/vnz/reports/culture/10281/

ITIOBAJIBHE 3HAYEHHS KY/IBTYPHUX LIIHHOCTEM
(HA TIPHIKJIAZII IZIET TTPAB JTIOJJUHH)

Boxoaumup /INTBUHOB,
CxidHoykpaiHcbkull HayioHanbHull yHigepcumem im. Bonodumupa Jans

KysbTypHi IIiHHOCTI MAIOTH Pi3Hi 3HAYEHHS, ITI0 3aJIEKUTD BiJ] TOYOK 30py
(meromoutorii) abo BuMipiB (mapajurm), BKJIOYAIOUH OOCAT BIUIUBY. Y
BUIAJKY TIyMadeHHs KyJIbTYPH B IITMPOKOMY CEHCI sIK yChOTO CTBOPEHOTO
JIFOJTMHOIO TAKOTO 2K IITMPOKOr0 3HAUYeHHS HAOyBaIOTh i Pi3Hi I[IHHOCTI, K
MaTepiaybHi, TaK i [yxoBHI. OCOOJIMBOCTI iX CIIPUMHATTA € 3aJ€XKHUMH Bif
THX SKOCTEH, IO € MPUTAMAHHUMU IIpeACTaBHUKAM KyJIBTYP y 3HAU€HHI
OUThII BY3BKOMY (pETiOHAJBHOMY, TEPUTOPIAJIbBHOMY, HAI[iIOHATBHOMY
Tomo). OHAK € TaKi IOCATHEHHS, IO CTOCYIOThCS BCHOTO JIIOJICTBA, TOMY
MAIOTh 3HAYEHHs IT100aJIbHE.

OnHUM 3 HAWOLIBIIMX KyJIbTYPHHX JOCATHEHb € ifess HEeBil EMHHUX
MIPUPOAHUX TIPaB JIIOAWHU. 3TiIHO Teopii mpupoaHoro nmpasa Hosoro vacy,
IIi ITpaBa JIF/IHA OTPUMYE 3a (PaKTOM CBOTO HAPOJIKEHHS 1 HIXTO He MOsKe ii
WX IIPaB MO30aBUTH.

Taka iges, sk i Oarato iHmMX, Mae @inocodcrro-TeosoriuHEe
IIOXO/DKEHHS, OCKUIbKM, IO-mepire, cOpMysIbOBaHA  BUAATHUMH

dinocopamu XVII cromitrss benenukrom Crinozorw Ta J[:xoHOM JIOKKOM,
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0-ZIpyTe, OOIPYHTYBaHHA ii cripaeThes Ha 3BepHeHH: 710 bora. OcobBe
3HAYEHHS TYT MAa€ XPUCTHUAHCHKE YSIBJIEHHS IIPO PIBHICTH BCiX JIIOfiel Ta
AHTUYHE TJyMaudeHHS PIBHOCTI B Tpoleci B3aEMOAil SK OCHOBHU
cupaBezuBocti. ITidbarop Bu3Ha4aB cIpaBeIUBICTD SIK BiAIUIATY PIBHOTO
3a piBHE, i BOHA Oys1a Ta 3HAYHOIO MipOIO 3aJIUIIAETHCA CHHOHIMOM ITpaBa.
VjeTbess PO €THMOJIOTi, KOJIM JIATHHOW, me B CTapofaBHbOMY Pumi,
CJIOBO «jus» OYJIO MOHATTAM, IO O3HAYAJIO «CIPAaBEIJIMBICTH» 1 BOAHOYAC
TIOHATTAM, 1[0 03HAYAJIO «IIPABO».

Tako10 €BpoOIIeichbKa TPAIUITiA 3aJTUIIIAE PO3YMIHHS IIpaBa i BChOTO, IO €
MOB’AA3aHUM 13 «IOCTHUIIEI0» (BTUIEHHAM CIIPaBEJJIMBOCTI) JI0 CHOTOZHI.
JloaTKOBUMU CKJIAJIOBUMH PO3YMIiHHS IIpaBa CTAlOTh U iHII HOHATTA,
HacaMIlepe]l «piBHICTb» Yy XpUCTUSHCHKOMY TIyMaueHHi Ta «CcBOOOAa» fIK
MOKJIMBICTD ITPOSIBY OCOOMCTOI BOJIi, IO iCTOPUYHO BiZIOWBAETHCA B KUTTI
KOHKDETHUX JIoJlel, a ¢ikcyerbesa B ix Oiorpadisx. Po3Butok iofchkol
JIYMKU Ta COLIiyMy B IIbOMY HAIIPSMKY B KaTeropiaJIbHOMY anapaTy Cy4JacHOi
KYJIBTYPOJIOTi1 BiloOpaXkeHUH B IOHATTI «IIepcoHati3arisa». ik 3azuayvae 0.
C. Cabapmar, To/li «BHUZIAEThCS HEBUITQJKOBHM, III0 Ha TEPEHAX YKPAiHCHKOI
KYJIBTYPOJIOTil ZIOCTATHBO AKTHUBHO PO3POOJIAEThCA U OOIPYHTOBYETHCS
«JIIOTUHOTBOpYa» PYHKIiA KyIbTypu» (Cabazmari, 2021, c. 38). 3ragyerses
TaKOX I «HOPMATHUBHICTH», 1[0 B CMICJIOBOMY 3HAU€HHI CIPSMOBYE TyMKY
JIOCJTiTHUKA B HaANpsMKy IpaBa (i mpaBo3HaBCTBa), sIK i B OiK IHIIHX
HOPMAaTUBHUX CHCTeM: peJirii (ta pesiriesHaBcTBa), Mopasi (Ta €THUKH),
MHUCTenTBa (Ta eCTeTUKU) TOLIO.

BaxxmBuM € Te, IO TOEAHYE TaKy HOPMATHBHICTH caMe 3a3HauyeHa
JIIOTMHOBHUMIPHICTh SIK KOHCTaTamisi GakTy 11 MOXO/?KEHHA BiJ BOJII caMuX
JIOJIel, He3aJIeXKHO BiJi TOTO, HA SIKOMY KYJIBTYPHOMY MiAIPYHTI IIi HOPMU
BUHHKAIOTh Ta 3pOCTAIOTh. BOHU MOPOKYIOThCS CBIZIOMICTIO JIFOJIMHU i B IiXd

CBiZIOMOCTI iCHYIOTH B3Ke B SIKOCTi IIEBHHUX OPi€EHTHPIB, II0 OOYMOBJIIOIOTH
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ocobynBOCTI QYHKITIOHYBAaHHA JIOAEN B Till uM iHIIIH cdepi misapHOCTI 60
B [IUIOMY B cycHibeTBi. OcOBIIUBICTIO ITpaBa € HOTO 3arayIbHICTD i TEPEBAYKHO
3arajibHa OOOB’SI3KOBiCTh MOTO HOPM, a Y BHIAAKY IIPaB JIIOJIUHU — KWOTO
IIepCOHAITI3AIA, 10 MPOSABAETHCA B PO3IINPEHHI i/Iel mpaBa Ha KOXKHOTO
inmuBiza. IlepcoHasizoBaHa HOPMATHUBHICTD B IIUIOMY € XapaKTEPUCTUKOIO
JIyXOBHOTO CBITYy JIIOJJUHU SIK CyCIIUIBHOI iCTOTH, IO HOEIHYyE il AOCBiJ i
CBiJIoMicTb. IHIITUMU CJTOBaMU, 1€ MOKHA Ha3BaTH (PeHOMEHOJIOTIYHICTIO K
KOHCTaTaIlier0 (pakTy peasbHOCTI Takux sBUI ((peHOMeHiB), Mo 00’ eaHye
BCIX JIOJIEH 1 TOMy Ma€ Iyi00abHe 3HAYeHHS.

Jna KyJbTypHHUX LIHHOCTEH TaKOTO PiBHsA, M0 MAaTh IJIOOAJIbHE
3HAYEHHs, IPUTAMaHHA TaKa SKiCTh, AK BUCOKHUH CTYITIiHb aOCTpAaKIIii, 110 €
pe3yJbTaTOM  BEJMKOI  KUIBKOCTI  peueld, sBHUIN, IIPOIECIB, IO
y3araJIbHIOITHCS JIIOJICHKOIO cBiioMicTio. Toi 11i IiHHOCTI, 1110 MaIOTh CBOIM
pe3yJbTaTOM iCHYBaHHS MarepiajibHe BTUIEHHA y (Ii3MYHOMY CBiTi,
OTPUMYIOTh TPDUMHATTA ¥ BU3HAHHA 3aBASKN MPOCTIH 3BUYANHIN
oueBuaHOcTi. Hampukiaz, MmareMaTwdHi B3HAHHA, IO O3HAYAIOTHCSI
nudpamu abo cnenudivHIMH 3HaKaMu, Gi3UYHI Ta XiMIiYHI 3HAHHA, IO
O3HAYaloThCsA (popMysiaMu, BTIJTIOIOTHCA B iHCTPYMeEHTapid HacamIiepet
TeXHIYHOTO ab0 MeXaHiYHOrO XapakTepy, IO BUKOPHUCTOBYEThCSI Y
BUPOOHUYIN  [isUTPHOCTI B PpI3HHX Taldy3sx rocmogapcrBa. Tak
JIEMOHCTPYETHCSA OUEBU/IHICTh IPAKTUYHOI KOPUCTI IS JIIOZEN i CyCcIIiIbCTBA
THUX 3aC00iB BUPOOHUIITBA, III0 € Pe3yJIFTATOM TaKoi abCTPaKTHOI HAyKOBOI
JUsUTBHOCTI, a 11 pe3ysIbTaTH Yepe3 TEXHIYHE BTUIEHHS OTPUMYIOTh i MarOTh
VHiBEpCcaIbHE 3HAUEHHS Y (Pi3UIHOMY CBITI.

TosoBHA mpobsiemMa MOJATAaE B PO3YMiHHI HOAIOHOCTI, a MOMJIMBO H
AQHAJIOTIYHOCTI THUX TIPOIIECiB y3arajJbHEHHsS JIOCBily 1 B3HaHb, IO
BiIOYBAIOTbCS B JIKOJICBKiM cBimoMocTi sk (OpMyBaHHI ysBJIEHb IIPO

KyJIBTYPHI I[iHHOCTi 13UYHO cBiTi, Tak 1 cBiTi OBHOMY.
Y. y
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DeHOMEeHOJIOTIYHE TIyMauyeHHs ITUX I[IHHOCTEN JI03BOJISE IMIPUILYCTUTH U iX
mozioHe ab60 aHAIOTiYHE 3HAYEHHS /15 JIIOJIUHY 1 CyCITLIhCTBA, BKITIOUAI0YH
MIPaKTUYHUH acneKT. OUeBUAHICTh YHIBEPCATBbHUX KyJIBTYPHUX IIHHOCTEH Yy
(izmuHOMY CBiTI 10IaTKOBO OOTIPYHTOBYETHCSA iX OFZHO3HAYHICTIO.
HeopHo3HAUHICTh KYJIBTYPHUX IIHHOCTEH Y CBITI JTYXOBHOMY IOPOMKYE
Pi3HOMAaHITHICTB iX TIIyMadeHHs.

Ane peHOMEHOJIOTIUHE TIyMadeHHS BUMAra€ TaKOXX OJHO3HAYHOCTI.
3Bizicu BUTIKaE W BHUMOra CHOHpPaHHA Ha QyHIaMeHTAJIbHI 3acamau
3araJIbHOKYJIBTYPHOTO 3HAUEHH:, [0 MAIOTh CIIUPATHCS HAa He3allepevHi
3araJIbHOJIIO/ICHKI IIIHHOCTI IEPCOHAIICTUYHOTO CIIpsAMyBaHH:A. Hanpuktan,
YU Ma€ 3HAYEHHS JKUTTS [T KOXKHOI JTIoAnHU? OHO3HAYHO Ma€, OCKUTBKU
i B 6i010TiYHOMY CeHCi cITMpaeThes Ha IHCTUHKT caMo30epekeHHs, 1 B ceHcl
CYCITIJIBHOMY Ma€ BUMipH, III0 BUTIKAIOTh 3 (aKTy 000B’I3KOBOI B3aEMO/Tii 3
iHmmMu JogbMu. Topi ifles HEBi€MHUX TPUPOJAHUX IIPAB JIIOJUHU,
MIepIIUM 3 SIKUX € CAMeE IIPaBO HA XKUTTS, OTPUMYE TaKe 3araJIbHOKYJIBTYPHE
3HAYeHHS, 10  COUpaeTbes  HAa  (GyHJAMeHTaJIbHE  3HAYEHHS
IIEpCOHATICTUYHOTO XapaKTePY.

AJsie IOPUANYHUN TO3UTUBI3M, IO CIIUPAETHCA HA IPUHIIAIIOBO iHIITI
3acaJii TIyMadeHHs IIpaBa, IIPaBOM BBaXKa€ OyAb-SKHUH JIIOJCHKUN 3aKOH,
HEe3aJIeXKHO Bif| HOTO0 cripssMOBaHOCTi Ta 3MicTy. Takuii miaxizn, cdopmoBaHmit
e 32 PaASHCHKUX YaciB, (PAKTUYHO JIOMIHY€E V BITUM3HIHIA IOPUCAUKIIL
crorofiHi. fIKk 3a3Havae cy4JacHUU YyKpaiHChKHN TIpaBo3HaBenb M. I
Koso0pa, 1151 chopmoBaHa B pajisTHCHKI Yacu CUCTEMA 3HAHD CTajla TEOPIEI0
JIep:KaBH 1 IpaBa, «gKa CTOsIa OCTOPOHb HEYIIEPEIKEHOTO0 OOTOBOPEHHS
CBITOIVIAZTHUX Mpo0JsieM mpaBa» (Ko3wobpa, 2024, c. 62). Take irHopyBaHHS
npobJieM CBITOIVIIAHUX € HEXTYBAaHHAM KyJIBTYPHOTO, 2 B YHIBEPCAJIBHO-
[IHHICHOMY CE€HCI — 3araJIbHOKYJIBTYPHOT'O 3MiCTy IIpaBa, BTIJIEHHAM YOTO €

i/test mpaB JIIOUHM.
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[IpakTHyHe XKUTTEBE 3HAUEHHS ITUTAHHSA IIPAB JIIOAUHU aKTyaTi30BaHO
Ha MiDXKHApPOJHOMY PiBHI 3 IPDUYMHH arpecUBHUX il IPOTU CyBEpEHHUX
JIep:xkaB 3 0Ooky pocii. IrHOpyBaHHS 3arajJbHOKYJIBTYPHHUX I[iHHICHUX
Opi€HTHPIB B TIyMauyeHHIi IpaBa 3 MMO3UIIA IOPUIUYHOTO MO3UTHBIZMY i
MOJIITUYHOTO HIrUTi3aMy BHMAara€ BU3HAUYEHHS YiITKOI KyJIBTYPHOI MeXKi.
Takoi, mo ii y BigHOIIEHHI 0 TeMIIOpaJIbHO-icTOpuYHHUX yaBieHb O. O.
CMmostiHa O3HAYa€ MOHATTAM <«IIApaJIOKCH», IO ITiJIKPECTIOE HE TLIbKHU
CyllepewInBicTh, a ¥ [JAUHAMIYHICTP TEBHUX sABHIN. | Ile Hajae
KYJIBTYPOJIOTIYHOTO «3a0apBJIEHHS» HE TUIBKUA CTOCOBHO «CIIPUIHATTS
yacy, TEMIIOPaJIbHHUX KaTeropii sarajiom» (Cabamami, 2019, c. 205), a U
IHIIMM  KareropisM, HacaMmIiepeZ; TaKUM, IO MalTh BHUPa3HY
JIIOIVHOBHUMIDHY i mepcoHaTi3oBaHy CKJIaioBy. Toxi izes mpam JiroauHU
OTPUMYE COLIQIbHY JKHUTTE3ZATHICTh B3aBASAKU IApPaJOKCUIHHOCTI, a
HeOoOXi/THy OTHO3HAYHICTh 3aBJISIKU OUEBUIHIN (heHOMEHOJIOTIYHOCTI, IO i
JIOBOIUTH il ri1006aIbHE 3HAUEHHS SIK KyJIbTYPHOI I[iHHOCTI.

Karouoei caoeéa: YHiBepCanbHICMDb, ¢eHomeHon02TUHICMD,
nepcoHanizauis, HOPMamMueHICMy, NMOOUHOBUMIDHICMD.

Bukopucrani mKepena ta giTeparypa:
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TPAHC®OPMAIISL CMHUC/IIB ICHYBAHHSA JIIOAUHH B XPOHOT OIII
KYJIbTYPHU NOYATKY XXI CTOJITTA: EKOCO®IA B ITPOCTOPI
CYCIIUVIBHOT O IIEATTY

IT'anna bopummois,
HayioHanvHa akademis kepigHux kadpie Kyabmypu i Mucmeymse

HocmimxeHHs IIPOZIOBKYE KOHI[eNTyaIbHe KYJIBTYPOJIOTiUHE
OCMUCJIEHHSI XapaKTEPUCTUK IIPOCTOPY CYCIIBLHOTO ifjeaTy mepuroi YBepTi
XXI croditTs AK GaKTOpy AiKCHOCTI, TO3HAYEHOI KApIMHAIBHUMU 3MiHAMU
B MEHTAJIITETI JIIOMHU Ta COLiyMYy, IIOIIyKaMU CMUCTIB KyJIbTYPOTBOPEHHS
HaABKOJIUIITHBOTO CEPEJIOBUINA Ta CBITOIVIAJHUX BUMIPIiB €KOJIOTIYHOI
CBIJIOMOCTi, a TaKOK KyJIbTYpPHOI I[iIHHICHOI caMoiJleHTHdIiKaIlii JIIOAUHU B
KOHTEKCTI  CyTHICHHX TpaHchopMamii cydacHoro cBity. Mera
JOCHIJIxKEHHA: 3iHCHUTH KyJAbTypbiocopchbke OCMUCIEHHS OO
PO3YyMiHHS HABKOJIMIIHHOTO IPUPOJHOTO CEPENOBUINA fK IE€PEIYMOBHU
CTAaHOBJIEHHSI COI[IAJIBHOCTI Ta BaXKJIMBOTO JDKEpeja CTAaHOBJIEHHS Ta
PO3BUTKY CYCIIbCTBA, (OPMYyBaHHSA akKceocepH CYCIIBHOTO ijeary
XPOHOTOITY KyJIbTypH nepiroi uBepTi XXI cTosiTTs. 3ayBakeHo, 0 cyJacHa
AHTPOIIOJIOTIYHA KpHU3a Ma€ €KOJIOTIYHWHA KOHTeKCT. IlikpeciieHo, 1Mo B
nepioy OidypkariiHUN{ Hepioyi CBOrO PO3BUTKY JIFOACTBO € HAWOLIbII
HaOJIMDKEHUM JJI TIEPEXOJTy B TOUKY CHUHTYJIIPHOCTI — CYyTHICHOI €JHOCTI
CMUCJITIB HOZIN 1 (peHOMEHIB i PO3YMiHHA €KOJIOTIYHO-eTUYHOTO TPUHITUILY
«baroroBinHsa 1mepex KATTAM» (3a A. Illeeiinepom). MeTomoJiorisa
JOCJIZKEHHA TIO0JIATa€ y B3aCTOCYBaHHI 3araJlbHOHAYKOBUX IIiIXO/iB
(popMaIIbHOI JIOTIKU: AEYKITil, IHAYKIIi1, aHAJTi3Yy, CHHTE3Y Ta y3araJbHeHHs,
METOJ] KOHTEHT-aHAII3y, a TaKOX apXeTHIIiYHO-aKCiOJIOTIYHUHA METO/I,
CHMBOJIIYHO-IHTEPAKIIMHUA Ta CEMIOTHYHHH MAXOAHM, IPUHITUIHU
00’€KTUBHOCTI, KOMIUIEKCHOCTI Ta KOHTeKCTyatbHOCTI. HaykoBa HOBH3HA

JIOCJTi/I?KEHH S IOJIATAE B KyJIBTYPOJIOTIYHOMY  OOI'DYHTYBaHHI
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OHTOJIOTIYHOTO 3B’A3KYy MK apXeTUINIYHUMHN KOHIIENTAMHU YKPalHCHKOI
MmeHTasbHOCTI [Ipmpoma Ta /lim, akciocdeporo CycmiibHOTO imeany Ta
€KOJIOTIYHOI0 ~ KYJIBTYPHOIO  CBIIOMICTIO  YKPaiHCBKOTO  CYCIILIBCTBA.
BucHoBku. Ilpomecu TpaHcdopMmamii cMuCTiB iCHYBaHHS Cy4acHOI
VKpaiHChKOI JIIOAWMHU BiJIOYBAIOTbCA Yepe3 «IIOABIHHE KOAYBAaHHI»
CHUMBOJIIKM apXETHUIIIYHUX KOHIIEITIB, PO3KPUBAIOTHCA B [yXOBHOMY JKUTTI
HapOoJy, COIiaJIbHO-TIOJIITUYHIH, JyXOBHO-KYJIBTYPHIiH cdepax CyCIiIbCTBa,
a TaKOXX BIUIMBAIOTh HAa (OpPMyBaHHS akKciocepu CyCIiJIbHOTO ineany
COLIIOKYJIBTYPHOTO TPOCTOPY YKpainu meprmioi uBepti XXI CTOJITTA, 110
3aTBEP/)KYE ICTOPUYHI 3BEPIIEHHS YKPAlHCHKOTO Hapoay B IX
3araJibHOJIIOICHKIA ~ 3HAYYIOCTi, BUCBITJIIOE TMPOLECH CTAHOBJIEHHS
TPOMAJITHCHKOTO CyCIIbcTBA Ta (OPMYBAaHHS KYJIBTYPH €KOJIOTIYHOI
CBIJIOMOCTI SIK BiJIIIOBi/li Ha €K3UCTEHIIIITHI BUKJIMKY JIJIST YKPAiHU Ta CBiTy.
ITocraHoBka mpoG/sieMu Ta Ti akTyadabHicTh. B pisHi ictopmuni
Iepio/iu CTABJIEHHS JI0 IPUPOJH Y JIFOZICTBA OYJIO ZOBOJI Pi3HUM. 30KpeMa,
XIX CTOITTS HA3UBAIOTH «CTOJIITTSA IIAPH, BYTLULIA 1 MeTaty ». [IpoMucioBuit
moBOpoT moBopotr crtaB pymriem HTII Ta mpuymHOIO HINIiBHUX 30UTKIB
JIOBKIJLTIO Uepe3 WOoro 3a0pyHEeHHs, CTUXIIHI JINXa, BHUKHEHHS €KOCHCTEM
Ta BTpary OiopisHOMaHiTTS. OcHOBHa MeTadopa iCTOpMYHOI cUTyarmii
nepiroi yBepTi XXI CTOJIITTA — 1e BifiHa BJIaJi BUKOITHOTO NAJINBA AK BiltHA
MHHYJIOTO 3 MavbyTHIM. B I[bOMy € KJIIOUOBHUIH €K3UCTEHI[IHHUI CMUCIT
BifiHM YKpaiHM: IIPOTH BUKOITHOTO IAJIMBA i 3a CBOE MAUOYTHE, 3 SAKUM
OB’ AA3aHi CMUCJIM KOJIEKTUBHOI iIEHTUYHOCTI, MEHTAILHOCTI, MEHTAJIITETY,
KYJIBTYPHOTO IIPOCTOPY CYCIIUIBHOTO iieaty, akciocdepu COiOKYIBTYPHOTO
mpocropy Kpain. YkpaiHa 20-x pokiB XXI cromitrs € first aid
€K0J1a00paTopi€lo I IIEIJIEHHs JIIOCTBY iHINOI €KOJIOTIYHOI CBioMOCTi
(The Guardian, 2022). Bix peakiiii cBiTOBOI CILIBHOTH Ha AOCBiZ 60pOTHOH

VYkpaiHu, BUMHEHHS CIUIBHUX iHl Ta YCBiIOMJIEHHA NOTpebu HOpMyBaHHS
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iHIOI NUBLTIZANINHOI KyJIBTYpPHOI NApaurMU 3aJIEKUTh IMOJAJIbIIE
iCHYBaHHS JIIOACHKOI CIUTHPHOTU. PO3BUTOK CYYaCHUX NMPOAYKTUBHUX CHJI,
HECTPUMHE IIi3HAHHSA JIIOAMHOK IPUPOJHUX 3aKOHOMIPDHOCTEH MIiJIBHO
I0B’s13aHi 3 TJIMOMHOIO BTOPTHEHHS JIIOIVHU B IIPUPO/Y Ta Bi/I0OYBAIOTHCA HA
T 3pPOCTAOYOro KOHQUIKTY JWKOI NPUPOAHN Ta JIIOAWHU: «PO3BUTOK
OUBLTI3AI] Ty>Ke JIETKO BBOJUTD JIOZEN B OMaHY, IPUXOBYIOUH, SIKi BOHH I
Jloci He3axuineHi» (AZJOpHO, C. 94), aKTyaJIbHICTh IIPUHITUILY «0JIarOTOBiHHSA
repez >KUTTSAM» 1 IIOIIYK JITOPUTMIB TapMOHIMHOTO CITiBiCHYBaHHS JIIOJTUHI
Ta il «I1epIIoi IPUPOIU» € OUEBUIHUMH.

Buxiaa marepianxy. Exosoriuna mpo6sieMaTKa € aKTyaJbHOK JIJIst
CY4YacHOr0 MiKIHCIUIUTIHAPHOTO HAYKOBOTO MCKypCy. li HpescTaBieHo
PO3MAITTSM HANpAMKIB TOIIYKYy y HAyKOBUX IIpaIsAX 3apyOiKHUX Ta
VKpaTHChKUX JIOCJTITHUKIB, 30kpeMa B. Bopelika, B. I'vocite, H. Jlenteruyk, ©.
lipenka, I'. Monaca, A. €pmonenka, ®. Kanaka, T. l'apgamyk, M. KucesnpoBa,
B. Kpucauenka, M. MoiiceeBa, 0. Oxyma, B.P. Ilorrepa, A. Ileuuei, JI.
Cupopenko, M. Peiimepca, M. Xwibka, O. fAHHIBKOrO, IpeACTaBHUKIB
aHIJIO-aMePUKAHCHKOI ekodinocodcerkoi gymku A. T'opa, P. Y. 9mepcona, I
Monaca, K. M. Maep-A6ixa, P. Hema, II. Cinrepa, I. Topo, JI. Vaiit, E.
®pomma Ta iHIIKX. YKPAaiHCBKUMU HAYKOBIISIMH OyJIO BBEIEHO IIOHATTS
«EKOJIOTi3MY» JIJIsl yHUKHEHHSI HeaJIeKBATHOTO BXKUBAHHS IIOHATTS €KOJIOTIi
B  COI[iaIbHOMY JuCKypci Ta  (OKYCYBaHHSI yBarm HAYKOBIIB
Ha.JIOCTiKEHHSAX MPo0seM JOBKULIA (5).

3acTrocyBaHHS 3HAPAJb IIpalli ITEPBiCHOO JIIOJUHOKI PO3IOYAJIO MPOLIEC
TpaHchopMarllii MPUPOJHUX pecypciB B HeoOXifHi criokupui Osiara. B
mmporieci BUpOOHHUITBA OJlar JIIOUHA TIOCTAE€ fK COIliaibHa o0coba, IImo
MMOPO/IIKYE HOBI (hOPMH B3aEMO3AJIEIKHOCTI JIIOAUHH Ta HABKOJIHIITHHOTO
cepeJioBHIIIA. Nnerbest PO MarepiajbHI Osara: MTy4YHI (CKJIaAHI, MamOTh

3HAUYEHH JINIIE 32 MeBHUX CYCILIPHUX YMOB) Ta 0e3yMOBHi (He CKJIaJHI,
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JIOCTYIIHI Ha «IIPUPOJHOMY» PiBHI JKUTTA iHAuBiKa). OcobyuBicTh
MmamepianvHux 6yar — IXHs CyCIIUIbHA BApTICTh 3POCTAa€ 31 3MEHIIIEHHIM
JlocTyrHOCTi. B MeTadiznuniil iepapxii ckiaaHi cycniapHO-BapTicHi Osara €
HIJKYI 3a HeCKJajHi, a Ourblle — 3a BiuHi AyXoBHI Osara, OTKe
VIOC/TI/IKYIOTbCA MIHJIMBI, icTOpUYHI Ta cycniibHi 6sara. OcobiuBicTb
OJyxoeHux Oyar TOJIATa€E B TOMY, IO IXHA MiHHICTH 30LIBIIYETHCA i3
3MEHIIIEHHSIM JIOCTYITHOCTI, ajle Hemae CMHUCIY y TBEP/PKEHHi, IIo
30UIbIIEHHSI TIPUYETHUX 30UTbIIye IyXOBHe 0J1aro, OCKIIBKH BOHO €
abCoJTI0THE, BiYHE Ta iCHye B KoopAuHaTax Ictunu, /foopa Ta Kpacu. OTxe,
BJKJIMBO 3ayBAJKUTH 1 MMOTOIUTHCH, IIIO [yXOBHI 0yiara — 03HAKa «CTAJIOTO
sany O6yTTs», a MaTepiaybHi — 03HAKA IIOTOKY XPOHOTOILY COIIOKYIBTYPHOTO
npoctopy (borauoB, 2014). «PaHu cy4acHOI CBifjoMOCTi» B iCTOPUYHHX
obcraBUHAaX «iMmepil AW3'IOHKINI, peayKiili ¥ abcTpakiii» BiIjaisioTh
JIIOJIVHY SIK CMHUCJIOMUCIISTIY iCTOTY Bif (i3wdHOI AificHOCTI, 0 «irHOpYye
aCIEKT yJacTy 3HAHb Y TBOPEHHI PeaIbHOCTI» (ApP:KaKOBCHKHIL, 2024). fIk
CTBEPKYE A. Ap>KaKOBCHKUM, IO3UTHUBHE CIPOIIEHHS «YMaHITADHUX HAYK
JI0 COIlIJIbHUX, a 3peITOI0 i JI0 IPUPOAHUYMX, i3 iXHIMH BJIACHUMU
MeTO/IaMU BUPOOHUIITBA JaHUX, OTHOPITHICTIO PE3YJIbTATIB i CTATUCTUYHOIO
nepenbavyBaHiCTIO, MMPU3BEJIH 0 Kartactpodu» (2024, c. 37). Aie came
IapajiokcajlbHe  OCMHCJIEHHS  [VIOOQIhHOI  NpobJjIeMH  JTIO3BOJIMIJIO
yKpaiHcpkiil kaimarosiorusi C. KpakoBebkill moB’s13aTé B oiHe IpobieMHe
T10J1e IOBHOMAcCIITa0OHE BTOPrHEHHS POCii B YKpaiHy, 3MiHy KJIiMaTy B CBITi
Ta CIIUIBHY BiTIOBiAaIbHICTD JIFO/IEH 3a IuBisTisamniiizi 6;1ara. [TopiBHIOIOYN
i mojii, HAYKOBHWIIA HAroJIOIIye, IO 1 IOBHOMAacmiTabHa BiiHA, i
eKCTpEMaJIbHI 3MiHHM KJIIMATy B CBiTi HABYAIOTh JIIOZEN XKUTH B YMOBaX
HeBU3HaueHOoCTi Ta crpecy (YII, 2024). OTKe, /IS BUPIIIEHHS KJIIMaTAYHOI
KPH3H, II0B’A3aHOI 3 «KapOOHOBOIO BIHHOIO» Ta BJIaJI0I0 petrol-aukraTopis,

a TAaKOXK B3IMCHEHHS «KJIIMAaTHYHOI CIPaBeIJIMBOCTI» B CTOCYHKAaX MixkK
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PO3BHHYTHMH KpalHaMH Ta KpaiHaMHu, II[0 PO3BHUBAKOTHCS, HEOOXIiTHO
Brtiounty decouple-pexxum (Bix aurii. decouple — po3’eaHaTH, PO3YETTUTH),
PO3ALINTH PO3YMiHHA €KOHOMIYHOTO 3POCTAHHS Ta HETATUBHOTO BILUIMBY Ha
HaABKOJIUIITHE CEPEIOBHIIIE 1 3MIUCHUTH (hirocopCbKull NOBOPOIM CMUCAIE 8
acnexmi ekoecmemuku HA8KOAUWHBO20 cepedosuuUid, a OT:Ke B KOMILIEKCI
(paxTOpiB pO3PI3HATH AEKAIUTIHT 32 BILIMBOM HA HABKOJIUIITHE CEPEJOBUIIE
(impact decoupling) Ta sekarutinr 3a pecypcamu (resource decoupling).
ToraypHa paliOHANBHICTH JIIOACHKOTO MUCJIEHHSA, VCKJIAJHEHHS
KyJAbTYypHHUX GopM Ta OJyiar OuBiTi3aIili BHCOKHX TEXHOJIOTIH iCHYIOTH
OTHOYACHO 3 MHUMOBLJIBHUM CHPHUUHATTAM HABKOJIUIIHBOTO CEPENOBUIIA
CYYaCHOIO JIIOINHOI0, KEPOBAHOIO ECTETHYHUM CMaKoM, (QyHIaMEHTAIbHOIO
TYyrolo 3a OpuUpoAHOK Kpacoro, fiKa «BUIPOMIHIOE CSHWBO», BMICT SIKOI
«BUCJIM3A€ 3-IiJT IOPUCAUKINI 3araJbHUX MHOHATH» (3a AJOPHO, 2002).
ITpobiemu JIOACTBA iCHYIOTH HE TIIBKY BHACTIIOK OPYTIFHOTO CTaBJIEHHS
JI0 HABKOJIMIIIHBOTO CEPEIOBUINA, ajle ¥ yepe3 HEIMPaBWIBHO PO3CTaBJIEHI
MIpiOPUTETH Ta aKIeHTH, BBaxkaB A. Haecc, sikuii BUOy/I0ByBaB CBO€E OaUeHHS
Ha cBitormagaux 3acagax M. Tawzi, mpurmnumnax ¢inocodii Oynauzmy
Maxasgau Ta maHTeismi CHiHO3M 1 3alIPOIOHYBAB IOHSATTS «EKOJIOTIYHA
dinocodisi». I1.-®. I'BaTrapi BHUALIMB TPH PpI3HOBHAM €KOJIOTI —
HaABKOJIMIITHBOTO CEPEOBUINA, COIAIbHY Ta MEHTAJIbHY 1 PO3TJISaB HOBUI
HanpsAMoK ¢iyocodii Sk MOHICTUYHY TEYilo, OpiEHTOBAaHY Ha 30epeKeHHs
IIPUPOJH, CYCIIUIBCTBA, MICBKOTO IIPOCTOPY Ta iHTEJIEKTYaJIbHOTO KJIiMATy
(Guattari, 2000), IpoTe 3i3HaBaBcs, 1110 ekoditocodis HeMae YiTKOi ITiTi, X
YHMAaJIO, i BOHU 3MiHHI Ta 3aJIe3KHi Bii MOMEHTHOI aKTyaJIbHOCTI, OCKiJIbKU
BCce BiI0OyBa€ThCA B MapagurMmi moctMmojiepHismy. CoriJi 3a3HAYHTH, IO
apryMeHTallis, IOB’f13aHa 3 IMAHYBAaHHAM Cy0 €KTHBHOCTI Ta 3aKJIUKH
MIOKWHYTH TIONIyKH a0cTpakTHuUX ictuH abo 3araspHOro OJara

COITIOKYJIBTYPHOTO IPOCTOPY A/ 00’ €THAHHSA B HOBI COI03H 3 BUPIIIAIHLHOIO
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POJLTIO eKO0JIOTIi (IIPUPOAHOI, COIiaTbHOI TA MEHTAIBHOI) B IPYTil OJIOBUHI
XX croniTTA He JIOIOMOIVIM JIKOJACTBY CcHOPMYBaTH BiJIIOBiIaIbHE
CTaBJIEHHS [0 HAaBKOJIMIIIHBOTO CEPENOBUINA, OHKyMeHU (3 JaB.-Tp.
0IKOVUEVT), «HACEJISAIO, IPOXKUBAI0» ) — OCBOEHOI YACTHUHH CBITY i IiATOTyBaTH
BiINIOBi/Ii HA BUKJIMKU HOTO €K3UCTeHIlii B mepiriii uBepti XXI cTOJITTA 1.
«IIpupogHa Kpaca 3HHUKA€E 3 €CTETUKU, — IHUIe A. AIOPHO, — BHACJIJIOK
JleZlaJTi IIUPIIOTO TAHYBAHHS YABJIEHD IIPO CBOOO/Y Ta JIFOJICHKY TiTHICTb». |
MIPOZIOBXKYE: «fIKIIO MoUaTu mpoliec peBisii mpupoAHoi KpacH, rinHicTs Oyia
0 3BMHyBaueHa B CAMOIITHECEHH] JIIOZCHKOI TBAPWHU HAJl TBAPHUHHICTIO»
(2002, c. 90).

Ha nmymky yxpaincekoro ¢inocoda A. BorawoBa, OyrreBa icTmHA
OIPUABIIOETHCA Yepe3 IPU3My ETHYHOTO COJIIICU3MY 1 IIOPOIKYE
IIparHeHHs JIIOIUHN BUOyToByBaTu rapHe Kurrs. Lle nepenbayvae, mo BoHa
Ma€ CTBOPDUTH «IIOIEeHOiuHy Mery Osaroro skuTTs» (2014, €. 45),
ocMHuCIIOIOUN abo mepexxuBaroun cMmucan JKurra B OyTreBux cdepax
00’ €EKTUBHOCTI (mpupomn), Cy0’€KTUBHOCTI (mcuxodisukm) Ta
iHTepcy®’ekTUBHOCTI (corianbHOCTI), pOopMyIoUM JKUTTECBIT Ta JOCBiA. B
apXeTUITIYHO-aKCEOJIOTIYHOMY ITiZXO/Ii 3’ABJIAETHCS MOKJIUBICTh YTOUHUTH
iHTepCcy0’eKTUBHICTD (COIIAIbHICTD) B KYJIBTYPHOMY acCIEeKTi uyepe3 HasfBHi
JIOMIHYIOUi apXeTHIIYHI KOMIUJIEKCH YKPAIHCHKOI MEHTAIBHOCTI SIK CTiHKi
IIGHTUYHOCTI iHJIMBIZyaJIbLHOTO Ta KOJIEKTUBHOTO HECBiIOMOTO, IIO
1epdhOpPMATHBHO BIUIMBAIOTh HA IUIENOKJIAIAHHS KyJIbTYPHOI JisJIBHOCTI
JIIOAWHOIO; € (EeHOMEHOM iHJIMBiZyaJIbHOTO CBiZIOMOTO, TeJIeosIoTii Ta
eBosionii 00’ekTHBHOCTI (comiompocTopy) sk ¢eHOMEHY KOJIEKTHBHOTO
cBimomoro. Mjerhca mpo HeparioHami30BaHy Ta HeBepOaTi30BaHY
OIHO3HAYHO TEJIEOJIOTII0 JKUTTS HAPOAY B IEBHUU II€PioJi XPOHTOILY
KyJIbTYPH, €JEMEHT KyJIbTYPHOTO KOAYy HOro MEHTJIBHOCTI Ta

IICUXOKYJIBTYPHY CKJIQZIOBY MEHTAJIITETy, a CcaMe EKOCBiZIOMOCTi, IO €
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IIpeAMEeTOM JOCTiXKeHHs. TaKkUMI OCHOBHUMM KOHIIENTAMU € apXEeTHUIIN
Ipuponu i Jomy, IpOCTip CUMBOJIIUHUX 3HaueHb SKUX pedepeHTHUH 3
CHMBOJIaMH 0COOHCTOI CcBOOOAM, BUILHOTO IIPOCTOPY, IIAHOOJIHUBOTO
CTaBJIEHHS JI0 3€MJTi, IJTHOOKOTO EMOITIHHOTO 3B’SI3KY 3 IUKOIO ITPUPOIOI0 —
3BiJIcH aHTEI3M: BiJUyTTS JOMY Ta CIIOPiTHEHOCTI 3 3eMJIEI0, KA J]A€ KUTTS
i 38abesmeuye Bcim HeoOxigHUM. fIK HarosnomryBas C. Kpumchkuii, apxeTunu
XapaKTepus3yoTh COIL[IOKYJIBTYPHI (enomeHy, BKa3yI0Thb Ha
(pyHmamMeHTaIbHI 3BEPIIEHHS KYJIBTYPHOTO PO3BUTKY (IIporpecy), 0cobusi
«JIyXOBHI TE€HW» CXWJIbHOCTEH, TEHJIEHIid, AaBTEHTHUYHUX ifleaJliB Ta
IIHHOCTEH Ta KOJIEKTUBHUX YSIBJIEHb [P0 HUX, 0 (GOPMYIOThCS BiATIOBITHO
Jio TeorpaiyHOro MOJIOKEHHSA Ta icTopil Hapoxay (2006, ¢. 286—287), sAKi B
Ppi3Hi icTOpHUYHI MOMEHTH Pi3HATHCA 3ac06aMU BUPA3HOCTI, aJIe YTBOPIOIOTh
MIPOTOTUIIK MOJ€eJIed CBiTOOAUEHHs, CBITOPO3YMIHHA 1 MOXYTh OyTH
PEKOHCTPYHOBAHMMH 1 BIUIETEHUMH B KOHTEKCT COI[IOKYJIBTYPHOTO
HApaTHUBY.

BucHoBku. IIpuimoB vac, KOJIW /IS BiJ[HOBJIEHHsS MaTepiaJlbHUX,
IYXOBHUX OJlar Ta HaJIaHHA CYCIUIBHUX IIOCIYT JIIOZICTBO ITOBUHHO
BUKOPHUCTOBYBATH JIUIIIE JOCATHEHHS Ta IIOTEHITIAJ CBOEI «IPYTOi IIPUPOIY»
— KyabTypu. Binx (He)BHOOPY CydacHHM JIIOJCTBOM ITiJIXOZIB IO TBOPEHHS
KyapTypHOTO JaHAmadTty B XXI crosiTri Ta popMyBaHHS €KOCBIIOMOCTI SIK
IHITIOTO ITIHHICHOTO CTaBJIEHHS JI0 HABKOJIMIITHHOTO CEPEJIOBHINA HA OCHOBI
moBaru CcBOOOJIM 1 NpaB JAMKOI IPUPOJU, CBOEI «IepIIoi HMPUpOAU» Ta
BJIACHOI KYJIBTYPHOI iIEHTUYIHOCTI, JIOTPUMaHHS IIPUHITUITY «0JIarOTOBIHHSA
Tepe7 JKUTTAM» 3UIeKUTH caMe Horo JKurrsa. Came po3yMiHHS He3aJIeXKHOI
LIHHOCTI IIPOCTOPY JIUKOI IPUPOAH, KA Mae craTyc AbcosoTHoro [Hmoro,
1[0 BOJIOJIi€ ITpaBaMU Ha cBOOO/Y Ta icHyBaHH:A, MPOOYIKY€E iHANBIAyaIbHE
CIIDUUHATTSA 1 IEPETBOPIOE HA HOTO AYXOBHUU JIOCBiz, ¢opMye CBITOIIAL

JronuHY, 36arauye akciocdepy CyCIJIBHOTO ifieay, AEKOAYE CMUCIH
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€KOCBiZIOMOCTi B KOHTEKCT CyCITIJIBHOTO i/IeaTy COIiOKYJIBTYPHOTO ITPOCTOPY.
[lepcrieKTUBOD MOAAJBIINX IOMIYKIB € JIOCHIPKEHHS IPUHITUIIB
30epeKeHHSI aHTPOIIOTEHHOI €KOCHCTEMH B CYYAaCHHUX COLIOKYJIBTYPHHUX
MpaKTHUKaX.

Knouoei cnoea: ammponozeHHa exocucmema, apxemun, Ouka
npupoda, KyabmypHa i0eHMu4HICMb, eK0A0214HA C8I00MICTNb.
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CITEITUPIKA PETTOHAJTIBHOTO BAPIAHTY ICTOPUYHOT ITAM’ATI
HACEJIEHHA JIOHEYYHHU PO JIPYTY CBITOBY BIHHY

Haranis MlanamHa,
JBH3 “/lon6acvkuti depycasHuti nedazoeivHutl yHigepcumem’
CyyacHa icTOpUYHa CUTyallis SK HIKOJIM HAIlOJIETJINBO BHUMArae€ BiJl
0CcOOUCTOCTI, ITI0 BUCTYNA€ AKTUBHUM YYaCHHKOM iCTOPHYHOIO IIPOIIECY,
YiTKOTO YCBiZIOMJIEHHSI CBO€1 pOJIi y TBOPEHHi icTopii. AKTHBHUM Cy0 €KT
TPOMAJITHCHKOTO CYCITIJTBCTBA Ma€ He JIUIIE PO3YMITH CBIill iHAWBIyaTbHII

BIUIMB HA TIOJii, ajle ¥ BiUyBaTH BiJIOBiaJIbHICTh 3a BJIACHI il B
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icropyuyHOMy KOHTeKcTi. [Iepoiuna 6opoTsba, fAKy Beme ChOTOAHI
VKpaiHChKUI Hapoj, HacaMIlepe]] aKTyali3ye HeOOXiIHICTh 00’€THYI0Y0ro
BapiaHTy icTOpMYHOI maM’ATi SAK OJHOrO 3 (AKTOPIB IOJITHUYHOL
KOHcoutiamii cycmisiberBa. BopmHOwac Barommm daxktopoMm (opMyBaHHS
JIEp’)KaBHOI ~ IOJIITUKKA  MaMsTI  Ma€  3aJMIIaTUCh  JIOTPUMAaHHA
JIEMOKPATHYHUX I[IHHOCTEH, B TOMY YNCJIi BHU3HAHHS IIpaBa OKPEMUX
HAI[IOHAIHHUX, PEJITIMHUX YW ETHIYHUX CHUIPHOT Ha BJyIacHe OadyeHHS
iCTOpUYHUX TOAiH, fKe He Ma€ OyTH KOHTPOBEPCIMHUM i3 Jep:KaBHOIO
nomitTukolo mnam’ATi. CporogHi icropuuHe 3HAHHA 3HAYHOIO MipOIO
BiIXO/IUTH Bif KaTeropii «06'ekTuBHA icTHHA». [lorIAau Ha O/Iii MHHYJIOTO
BU3HAYAIOTHCA IEPEBAXKHO I[IHHICHUMU OPIEHTUPAMH Ta i€papxiero moTped
OKpPEMUX CIIJIBHOT. Y I[bOMY KOHTEKCTI YCBiZIOMJIEHE TBOPEHHS JI€PKABHOI
TIOJIITUKY iCTOPUYHOI ITaM’ AT HabyBae 0co6IMBOL aKTyasIbHOCTI. IcTopryHa
IMaM’SITh BUCTYIIAE€ CBOEPITHOI0O MEHTAJIBHOI cdepolo, Jie 3HAHHA IPO
MUHYJIE CTPYKTYPYETbCSA Ta TPAaHCHOPMYEThCS Y CUMBOJIIUHI 00pasu, fAKi
CTalOTh OCHOBOIO JI/1s1 (pOpMyBaHHS CyCITUIBHOI i71€0J10Tii.

IcTopyyHa maM'ATh Ha CHOTOMAHI B)KEe BHUCTyHaysia 00’€KTOM iHTepecy
YHCJIeHHUX AoctiaaukiB. Kinacuanumu e npari [1. Pukepa (2001), I1. Hopa
(2014), M. T'anvOBakca, . Accmana. B Ykpaini GyHmaMeHTaIbHUH BHECOK Y
o Temy 3pobrutu JI. Haropna (2012), O. Yaox (2009), B. I'puneBuy (2011),
B. Macuenko (2002). BogHouac BapTo BU3HATH, 110 (PeHOMEH PETiOHATbHIX
BapiaHTIB iCTOPHYHOI TaM AT JOCTIIKEHO HexocTtaTHho. Ile 0cobuBO
BOKJIMBO IS CYYacHOI YKpaiHwW, Jie pi3Hi perioHu, o00'€qHAHI CIIiJIBHOIO
KYJIBTYPOIO Ta ETHIYHOI0 HAJIEKHICTIO, Majd 3HAYHOI0 MIpOI0 Pi3HHH
iCTOpUYHMI IOCBiA 1 CYTTEBO BiAMIHHI BapiaHTH PEeriOHATBHOI iIEHTUYHOCTI.
Takuii perioHaJBHUN JOCBifi HeMHHy4Ye BIUIMBAaE Ha (OPMyBaHHSA
JIOKUIBPHUX BepCiil icTOpUYHOI mam’sTi, IO B CBOI0 4Yepry BU3HAYAE

IIEHTUYHICTh MENMIKAHIIB OKpeMux TepuTopiil. IIpu oMy came muTaHHS
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iCTOpUYHOI MaM’ATI TPOTATOM TPUBIOTO 4Yacy BHUCTYIIH TEMOIO
TIOJIITHIHUX CIEKYJIISAIIH.

IIponiec opMyBaHHS 3MiCTy iCTOPHUYHOI HaM’ATI Nepenbadvae KijbKa
eTamiB, HA KOXHOMY 3 SfKHX 3HAUHHN BIUIMB MAaIOTh PpEriOHAIbHI
ocobnuBocti. Tpaauilii, rocmojapchKi TPAKTUKH, ETHIYHUH CKJIAJT
HaCceJIEHHS Ta ie0JIOTiYHi yMOBH — yce Ile CIPHUSE YHIKAJIbHOCTI IaM sITi
nepHoro periony. g CxigHoi YkpaiHu mi ¢dakTtopu MamTh OCOOJIHBY
3HaUymlicTe. IlHAycTpiamizamis [oubacy, HampuUKIaA, CIPUYUHIIA
dopmyBanHs crerudivHOrO 3MiCTy perioHaJIbHOI MaM AT, SKUNA 3aBISKU
ie0JIOTIYHOMY KOHTPOJIIO Ta MAcCOBid IIpOIaraHfi IIepeTBOPHUBCA Ha
CHUMYJISKPH, IO 3aMiHWIN PeaTbHUH JIOCBi.

Kopcetki ymoBu KUTTA B iHAycTpiaasHOMY [JoH6aci — rojyon, emigemii,
BKKi BUDOGHIYI HOPMH — IIOCTYIIOBO BUTiCHSAUTHCE i3 mam’siTi. Im Ha 3aminy
pUHAIIoB 00pa3 TrepoivyHol Ipami, yocoOsieHHAM sKOro craB Ouiekciit
CraxaHoB. llell cuMBOJIBM y pajisSHCBKI IpomaraHjli 3MIiIHUB imeasn
TPYZOBOIO TIOABUTY, IO, IONPH B IUJIOMY IO3UTUBHHUI acIleKT, MaB i
JIeCTPYKTUBHI HaCuiku. AKIeHT Ha (i3muHill mpami Ta ii repoisaris
MIPU3BOAWIIU JI0 HEJTOOIIHKY iHTEJIEKTYaIbHOI JisUTBHOCTI. 3T0JIOM IIe CTaJIO
NIpUYMHOI0 IMOSABH  CrenudivHOrO BapiaHTy iCTOPHUYHOI  mam 'ATi,
xapakTepHOro 711 JloHbacy: ieasizaliisi BayKKoi IIparli CyIipoBO/I?KyBajiach
MIOYYTTAM BHUKJIIOUHOCTI PErioHy, IO iHKOJIM IEPEXOJIMJIO B arpecuBHE
IIPOTHUCTABJIEHHA «CBOIX» 1 «UyKUX».

IIpoTe HaWOLIBII BIUIMBOBUM €JIEMEHTOM icTopuduHOI mam'sati JJorOacy
JI0 OCTAaHHBOTO Yacy BHCTyIasia Mi¢oJIOri3oBaHA iHTepIIpeTallis yJacTi B
Hpyriti cBiToBi#l BiMHI. PajsgHCchKa mpomaraHja akieHTyBaja yBary Ha
repoiuHili BHU3BOJIbHIN posi YepBoHOI apwmii, IO YHEMOXKJIMBIIIOBAJIO
KPUTUYHUY morisaa Ha icropioo. Take «repoizoBane» OadeHHsA icTopil

IIEpeTBOPIJIO IIEPEMOrYy V BiffHI HA CakpajJbHUH CHMBOJI, IO
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YHEMOKJIMBITIOBAJIO 00’ €KTUBHUH aHAIi3y MUHYJIOTO. 1le mopoiKyBasio ax
JI0 2022 POKy IpoOJIEeMU Y B3AaEMO/Iii 3 TUMHU, XTO MaB aJIbT€pHATUBHUU
norisax Ha mnoxil. HempuiHATTA KpuTukd abo iHIIOI TOYkM 30py
TIOCIUTIOBAJIO Bi/TIY?KEHHS Ta IIPOBOKYBAJIO arpecito.

[IpoTsaromM pagsHCHKOTO IepioAy MOAIOHII THII iCTOPUYIHOI maM STl PO
Hdpyry cBiTy BiliHy KysibTuByBaBcs He Jjumre Ha [lonbaci, a # y iHmmx
perionax Ykpainu. I[Ipote B iHImuX perioHax 30epirayjmce i aibTepHATUBHI
BapiaHTH mam’ATi mpo mi moxii. Hampukiaz, y 3axigHiii YkpaiHi akieHT
poOUBCs Ha HaIiOHAJILHO-BU3BOJIbHIA 60POTHOI, 1110 HAJ/TABAJIA MOKJIHUBICTD
JUtst GopMyBaHHA OLIBI 6araToOBUMIpHOI icTOpUYHOI cBizoMocri. [loHbac xe
3ayipmaBcs  1MO30aBJIEHUM TaKUX QIbTEPDHATHB UYepe3  OCOOJIMBOCTI
COLIITFHOTO Ta KyJIBTYPHOT'O PO3BUTKY PETIOHY BKE B HE3aJIEXKHIM YKpaiHi.

¥ 1990-Ti pOKHM aKIeHT B TBOPEHHI HANiOHAJIBHOI KAPTHHU CIILJIBHOTO
MUHYJIOr0 OyB 3po0JieHHI Ha 3alOBHEHHI «OUIMX IUIIM» 1 BiAKpUTTI
TpariyHUX CTOPIHOK HAITiOHAJIBbHOI icTopii. [IjiAa 6araThbOX MEIIKAHIIIB
Houbacy me cTBOpWIO CKJIAMHHUI BuUOIp MiX ifgeanrizoBaHMM 00pazoM
PaZHCHKOTO MIHYJIOTO Ta YCBIIOMJIEHHSAM TPariYHUX BTPAT, ITOB I3aHUX i3
TuM 1nepiogom. Takuii Bubip BUMAaraB 3HAYHUX [YyXOBHUX 3yCHIb 1
KPUTHUYHOTO IEPEOCMUCIEHHS, 0 OysI0 HEMPUHHATHUM Jjig OaraThox. B
pesysibrati, ays Jlonbacy 6pak asibTeEpHATHB MPU3BIB /0 KOHCEPBAIlii came
PaAsHCHKOTO BapiaHTy mam’siTi mpo /JIpyry CBITOBy, IO CTHMYJIIOBAJIO
PO3BUTOK JECTPYKTUBHOI (popmu ictopuuroi nam'sti. Ils1 popma cnmpasnace
HA MOYYTTS «IIEPEMOKEHOCTI» B Cy4aCHOMY Ta IJIOpUQIKAIiI0 paIsTHCHKOTO
MuHyJ0ro. Taki yCTAaHOBKH Ii/PKUBJIIOBINCS IPOPOCIHCHKUMHE  Ta
KOHTPOJIbOBAHUMH MiCIIEBIMHU OJIirapXaMU HOJIITUYHUMU €JIiTAMH PerioHy,
1[0 MPAaTHYJIX BUKOPHUCTATH iX JIJIS JJOCATHEHHS BJIACHUX ITiJIEH.

IIpsima arpecis pocii, ygacTs 6araTb0X MEIIKAHIIB PETiOHY B 30pOHHMX

CHJIax Ta BOJIOHTEPCHKOMY PyCi, BUMYyIIIeHA MIrpaifisi 3HaAYHOI KiJIBKOCTI
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HaceJIEHHsI BUKJINKAJIW 3HA4YHI TpaHcgopMarii 3micTy icTopuyHOI mam sITi

MelKaHIiB JloHeyunHU, B TOMy 4ucai i mpo moxil Jpyroi cBiTOBOI.

Hacawmmepesr TpaHchOpMyeTbest pO3yMiHHSI BOpOra — aj?Ke BOPOT IIe TOH,

XTO HUIIUTD TBOE KUTTs. OCKUIBKY 3apa3s I1e POcCis, TO ZJ11 3HAYHOI KUTBKOCTI

JIOJlel, OCOOJIMBO  CTapIIOro IIOKOJIIHHS, BiZfOYBA€THCS CBOEPIJHE

IepeBepTaHHs 3MICTy IMaM ATi, KOJH Ti, XTO Mg yac JIpyroi cBiToBOi Oyiau

BU3BOJIUTEJISIMH, BUSABJISIOTHCA OKyIlaHTaMH (B CBiZIOMOCTI CTapIiioro

TIOKOJIIHHSA BCe IIe JKUBIi IepeKoHaHH:A Ipo ToToxkHicTh CPCP Ta myTiHChKO1

pocii). BogHouac 1e kuBi B CBiloMOCTi 6araTbox HaB’s3aHi MOIEpPETHIMU

3YCWUIAMH PafAHCHKOI Ta POCIACHKOI MpONaraHAy KIIiIle «CBAIEHHOI

HapoAHOi BiHU», «Bemmkoi BitumsHaHOi» TOmEO. Tomy meil mmwracr

perioHaJIbHOI iCTOPUYHOI MaM’sITi /I0CI B3aJUINAETHCS CKJIAJHUM Ta

KOHTDOBEPCIHUM, a BUpIIIeHHA mpobiieMu i3  iHTErpyBaHHAM

perioHaJIbHUX BapiaHTIB icTOpUYHOI mam’'sTi B YKpaiHi notpebye 3HAUHUX

CIITBHUX 3YCHJIb JIEPKABU Ta IHTEJIEKTYaJIiB.

Knrouoei cnoea: noaimuxka nam’sami, Cxiona Ykpaina, nponasaHoa,

HAYloHaAbHA icmopia.
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KYABTYPHA CTIMKICTb TA MAHITTYASALIIT

UKRAINIAN RESILIENCE IN AN ERA OF DISINFORMATION

Dmytro Orlovskyi,
Mariupol State University, University of Tartu

Disinformation campaigns, particularly those organized by pro-Kremlin
actors, serve as a powerful weapon to undermine Ukraine's sovereignty and
stability. As noted in the report “Ukrainian Resistance to Russian
Disinformation,” these campaigns are designed to create confusion, sow
mistrust, and undermine the social fabric of Ukrainian society (Ukrainian
Resistance to Russian Disinformation, n.d.-e). Disinformation, by flooding
the information ecosystem with false narratives, can distort reality, making
it difficult for citizens to distinguish fact from fiction. The situation is
exacerbated by the development of social media, which facilitates the rapid
spread of misleading content and contributes to the phenomenon of
“information fatigue” when the public is overwhelmed by the volume of
conflicting information (Haigh et al., 2019).

Timeline - Russian aggression and disinformation in Ukraine

BUSSIAN AGORESSION AND
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Ukraine. EUvsDisinfo. (2024, October 31).

https://euvsdisinfo.eu/ukraine/
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The psychological impact of disinformation should not be overlooked; it
can lead to anxiety, polarization, and a general sense of helplessness among
the population. According to the article “Hybrid Warfare and
Disinformation: A Perspective on the War in Ukraine,” the combination of
traditional military tactics with psychological operations complicates the
situation, requiring concerted efforts to counter both military and
information threats (Hybrid warfare and disinformation, n.d.-b). The
challenge for Ukraine is not only to refute false narratives but also to
strengthen a sense of unity and purpose among its citizens. This task is made
even more challenging by the international implications of disinformation,
which can shape foreign perceptions of Ukraine and affect international
support (Cull, 2022). Negative images, often fueled by pro-Kremlin
disinformation, can reduce the legitimacy of the Ukrainian government and
undermine efforts to obtain military and economic assistance critical to its
defense.

Notwithstanding these challenges, Ukraine has demonstrated remarkable
resilience in the fight against disinformation. Thanks to the emergence of
fact-checking organizations and media literacy initiatives, citizens are now
able to critically evaluate the information they encounter. For instance,
organizations such as StopFake play an important role in debunking false
information and promoting the dissemination of accurate information
(Building the Resilience of Ukrainian Fact Checkers, 2024). Not only do
these initiatives combat disinformation, but they also promote a culture of
accountability and transparency, which is crucial for maintaining public trust
and social cohesion. As Ukraine continues to navigate a complex information
landscape, the need for robust mechanisms to counter disinformation
remains paramount not only for national security but also for preserving

democratic values and societal resilience.
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Furthermore, the importance of media literacy in strengthening society's
resilience to disinformation cannot be overstated. A number of fact-checking
organizations in Ukraine have developed educational initiatives aimed at
increasing media literacy, arming citizens with the skills necessary to
critically examine content and distinguish between accurate information and
disinformation (Ukrainian Resistance to Russian Disinformation, n.d.-e).
According to the report “Disinformation Resilience in Central and Eastern
Europe,” building a media-savvy population is crucial to countering
disinformation and promoting democratic values (Disinformation Resilience
in Central and Eastern Europe, n.d.). By empowering citizens to question the
information they consume and understand the motivations behind different
narratives, Ukraine aims to develop a culture of critical thinking that can
withstand the pressure of disinformation.

Disinformation Resilience Index

Disinformation resilience in Central and Eastern Europe. Prism Ua.

(n.d.). https://prismua.org/en/dri-cee/
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Ukraine's Disinformation Resilience Index (DRI) reflects the complex
landscape shaped by the ongoing conflict and the need to respond effectively
to disinformation. The country's legal framework is evolving to combat
disinformation, especially in the context of Russian aggression, and includes
laws that promote transparency and accountability of the media. Despite
these efforts, the media environment remains challenging, as state-owned
media dominate, while independent media struggle to provide accurate
information under pressure.

Public awareness campaigns are crucial to increase media literacy among
citizens, helping them to distinguish factual information from
disinformation. Civil society organizations play an important role in these
initiatives by advocating for media accountability and providing resources to
counter disinformation. However, the vulnerability of the digital
infrastructure continues to pose risks, making it crucial for Ukraine to
strengthen cybersecurity and digital resilience.

Overall, while Ukraine has made significant progress in combating
disinformation, ongoing challenges require continued efforts by both the
government and civil society to ensure the resilience of the information
ecosystem.

Moreover, Ukraine's emphasis on reputational security underscores the
understanding that the narrative surrounding the conflict is as important as
military involvement. By investing in strategic communications and public
diplomacy, Ukraine seeks to create a positive image that resonates with both
domestic and international audiences (Cull, 2022). Such a desire to control
the narrative underscores the recognition that information warfare is an
integral part of modern conflict, where perceptions can significantly affect its
outcome. As the results of a study on the effectiveness of pro-Kremlin

disinformation show (Is Pro-Kremlin Disinformation Effective? n.d.-c),
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Ukraine's resilience and proactive measures have mitigated the impact of this
tactic. Thus, Ukraine's experience serves as a model for other countries facing
similar challenges, emphasizing the importance of truth and transparency in
protecting democratic values.

In conclusion, the ongoing war in Ukraine emphasizes the pervasive
threat posed by disinformation and the critical role of journalists and fact-
checkers in combating it. In combating disinformation, Ukraine has become
a leader in the global information war, demonstrating resilience and
proactive strategies that other countries can learn from. By strategically
communicating, engaging the public, and cooperating with international
partners, Ukraine is not only fighting for its survival but also setting a
precedent for resilience in the face of disinformation. Its lessons learned will
undoubtedly shape the future of information warfare, emphasizing the
crucial role of truth and transparency in protecting democracy.

Keywords: Disinformation Campaigns in Ukraine, Media Literacy
Initiatives, Information Ecosystem Resilience, Psychological Impact of

Disinformation, Strategic Communications and Diplomacy.
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OCOBJIUBOCTI BUSIBJAEHHS JINPENKY TA IIPUKJIAAU 3ACTOCYBAHHS
TEXHOJIOTTI JIN®ENK B YKPATHI

Bikropis OxpumoBuy,
HayioHanvHa akademis kepigHux kadpis Kyabmypu i Mucmeymse

BusBienHs nindelkiB cTBOPIOE YHIKIbHI BUKIUKH B €110Xy IHU(GPOBUX
TEXHOJIOTIH. Y Cy4acHOMY KyJIbTYPHOMY IIpOCTOpi MindeHKu CTarTh
IHCTpYyMEHTOM, SIKMH Mae 3HAUYHHUI BIUIMB HAa Pi3HI aCIIEKTH MHUCTEITBA,
KiHO, MY3UKY, ITOJIITHKY.

3rifHO 3 TIyMauYeHHAM HAa YKPAIHCHKIM HAI[iOHAJIBHIA OCBITHIN
nudposiit mwiatdopmi «/lig. Ocsita» (2020), HOHATTA Aindeilk o3HAYAE
«rbruHHe HaB4YaHHs Ta HimpoOKy (Deep Learning + Fakes € Deepfakes).
Bineo-zindelik MOBHICTIO BiZITBOPIOE JIIOUHY 3a JOIOMOTOI0 AJITOPUTMIB
MAIIMHHOTO HAaBYaHHA. PO3BUTOK KOMII'IOTEDHUX TEXHOJOTiH Ha 6asi

IJIMOMHHOTO HAaBYaHHS J03BOJIAE€ IIpOorpaMaM «BUYHTHCA» 3aBAAKHU
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IITYYHUM HEHPOHHUM MepexkaM. MeTofuKa CHHTE3Y 300pasKeHHS IIPAIIOE
Ha OCHOBI mTyyHOro iHTenekrty. lle moemHye 300pakeHHsS JIIOAWHU,
HAKJIAZIa€ O[HE Bi/leo Ha iHIIe» .

Jo mpuknagy BKe ChOTOIHI ICHYIOTh HIPOrpaMU ISl CTBOPEHHS
KopucTyBauyamu (oTo Ta Bifieo, HaIAI0YU JOCTYII A0 (PYHKIH /IS Kparoi
ajlarnTariii 10 iXHix 3aMuTIB, T. 3B. IPOMIITH.

OnHak, K y KOXKHOI HOBOI TEXHOJIOTIl y TeXHOJoril mindelky € cBOi
MIPUXWIBHUKY 1 KpUTUKU. OCHOBHOIO IIPUYHHOIO € TE, [0 Yepe3 CTPIMKHI
TEXHOJIOTIYHUHA  IPOTpec  JIIOJICTBO  HE  BCTUTa€  IPOIUCYBaTU
1 BIIpoBa/KyBaTH 3aKOHU, fAKi 6 perymoBanu 1. Tum yacom, TeXHOJIOTiA
BJK€ NPUHOCUTh TPWIBHOHHI NpUOYTKH i, pa3oM 3 TUM, MapajieJIbHO
BUHHUKAIOTh COTHI CYJOBHUX IIO30BiB 1 cHpaB IIOJI0 HEHAJIEKHOTO
BUKOPHUCTAHHSA Ta MOMIUPEHHS JindenKiB.

B YkpaiHi TO3UTHBHUM IIPUKJIAZIOM BUKOPHUCTAHHS TEXHOJIOTII € IIPOEKT
IOkpeiiH. I0eit «BimpomkeHi». 3a JOIOMOTOI0 TEXHOJIOTII Airdeik BIepIe
OyJI0  CTBOPEHO VHIKJIBHHMH MeMopian 3 OuQPOBUX  KOMIH,
SKWH YBIKOBIUHIOE TMaM'sTh JIIOAEeH. «BigpojikeHi» BiHOBUB o0o6pasu
VKpaiHChKHX CIIOPTCMEHIB, SIKi 3aTHHYJ/IU Yepe3 BiliHy pocil mpoTu YkpaiHu.
BeszamepeuHo, 1110 i U@POBi aBaTapu BiJIOMUX CIIOPTCMEHIB — OOKcepa,
(pexTyBaNIPHUKA, BAXKKOATJIETA, IUIABISA, — OYJIM CTBOPEHI 3 JI03BOJIYy POIMH
Ha OCHOBi ixHix ¢oro Ta Bimeo. fIk pesysnbTaT, KOXKEH CIOPTCMEH
OyB mpencTaBiIeHUM 3 OCOOHCTOI0 iCTOpi€EI0 B yKpaiHCBKOMY ZJOMi
Bona Cnetfic wma Omimmiazgi B Ilapmxki. Taki mpukiaagy BUKOPHUCTaHHS
mindelky B3a7jid KOMeMOopallii 3aKpiIUTIOIOTh TO3UTHBHE CTaBJIEHHS
JI0 TEXHOJIOTii, TOMy IO OCTAaHHSA Hece B cOD0i KYJIBTyPHO-OCBITHIO
Ta ieosorivHy QyHKIIO.

HeraTuBHUM IIPUK/IaJOM BUKOPUCTAHHSA JindelKiB B YKpaiHi B yMoBax

IIOBHOMACIITAOHOTO BTOPTHEHHS € Aie3iHdopMallis, fKka Hece B co0l 3HAYHI
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PUBUKH, TaKi K IJAPUB JOBIpU 10 OQIMiHHUX JKEpes, MaHIMyIIOBaHHSA
TPOMAJICHKOIO J[yMKOIO Ta CyCITIJIbBHUMU HACTPOSIMH.

BesnepeuHo, JIOTiYHO IOCTAE MUTAHHS BUABJIEHH JindelkiB. Excriepru
BBXKAIOTh, IO Ha CHOTOJAHI IIfe MOXKJIUBO pO3Mi3HaTH «cia» 1T
camocriiiHo. Hanpukiiaz, moMiTHI JJ15 JIIOZICPKOTO OKa HENPUPOAHI PyXU,
KOJIBOPH Ta TiHi, pO3MHUTI Kpai, BiZIGJINCKY, HENPABUWIbHY JIiHII0 pocTy abo
«PO3MHTE» BOJIOCCS, HENPONOPIHI YacTUHH Tijla. € Ie JIeKiJbKa
BiIMiHHOCTEH CITPaBKHBOTO KOHTEHTY BiZ mindeiky:

- JIIOAWHA Ha Bifleo pyxae rybaMu 3 3aIi3HEHHSAM BiJHOCHO 3BYKY,
abo HempaBWILHO (GOPMYJIIOE CIIOBA;

- IBUITA, $SKi 3/IaI0ThCA HEMPUPOJHUMH: IIOJIOKEHHS BCHOTO Tijia
abo TOJIOBH MO BiJHONIEHHIO JI0 TyJIy0a, HeNpaBWIbHE BifloOpakKeHHS
BiZIOJTHCKIB CBiTJIa HA OTOUYIOUUX IpeIMeTax abo akcecyapax JIIOAMHU TOIIO;

- po30iXKHICTh MiXK AKICTIO ayZio Ta Bifeo (3a3BHUUail 3BYKOBA JIOPiZKKA
TipIIoi SKocTi);

- HEPIiBHOCTI 300paskeHHs, AKI HaWJacTillle 3’SBJIAIOTHCA Ha CTHUKY Tijia
i rosoBu (a/17ke, KOJIU roJIOBa 3HAMEHHUTOCTI «IIPIJIIIJIEHA» 10 iHIIIOTO Tija,
B 00JIaCTI IITHi MO2Ke 3’ IBUTHCS PO3MUTICTD);

- IPOIYCKU KajpiB (mepepuBYacTiCTh) i MOMMIKU Kaapy (pi3HUI KyT
CBITJIa, THII a00 HATIPAMOK);

- 3MiHA XeIlTery ITi/i Yac Bi/IeO TAKOK MOXKE 03HAYATH, IO Iepei HaMU
Jindenk-Bigeo.

[lepersisamaroun MaTepiayimi 3 TOYKH 30Dy OIIHKA  HAgBHOCTI
abo BizicyTHOCTI AindelKy, BApTO TAKOXK IMOKJIAJaTUCS HA BJIACHI BiIUyTTS.
IHoni y HaC CKIIa/IaeThCs BpyKEHHA, 0 IIOCh «He Tak». «1le TpamisgeTses,
cepe/l iHITIOT0, KOJIM eMOITil JII0JUHH, 300pakeHol Ha eKpaHi, He 30iraroThCs
3 THM, III0 HAM ITOKa3y€e BUPa3 00 IUYYA YU TOH rosocy. lle Takoxk cBiquuTh

PO Te, 110 BiJIe0, MOKJINBO, OyJ10 miipobieHo» MycieHko, (2022).
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PosmizHaTu gindedk He 3aBKAA MOMKINBO 0e3 BHUKOPHUCTAHHSA
CIEIiaJIbHUX ITPOTPaM.

Hdo mpuxnagy, aymio KoHTeHT, 3reHepoBanHuiu III, mnepeBipuTu
Ha CIIPaB)KHICTb, MOKJIAJAI0UKCh HA BJIACHHUU CIIyX, Mai>ke HEMOXKJIHBO.
TexHika KJIOHYBaHHS TOJIOCY IIPY BUKOPHCTAHHI aJTOPUTMIB MAaIIMHHOTO
HaBUaHHS Jajieko csarHyna Boeper. Ille B 2016 poui Google ta Baidu
BUIYCTIJIN IHCTPYMEHTH IEPETBOPEHHS TEKCTY B JIIOJICBKE MOBJIEHH,
siki HaszuBawThes Text to Speech (TTS). Ii incTpymenTH Oy/Iu TOIOBHEHI
Ta BJIOCKOHAJIEHI CHUCTEMaMU HABYAHHS, TaKUMH, SK HEHPOHHI Mepexi,
10 37aTHi po3muGPYBATH CKJIA/IHI 3BYKOBI CTPYKTYPH Ta I1€PETBOPIOBATU
ix B ckyIazHi penpesenTartiii Sage (2023).

IHCTpyMeEHTH, SIKi MOKYTBh IPO(QECITHO AOITOMOTTH PO3Mi3HATH Aindeik
nasuBawTbesi OSINT tools (open-source intelligence) — iHcTpymeHTH 17151
PO3BiIKM HA OCHOBI BIIKPUTHX J2Kepesl. BOoHU MOAUIAIOTHCS 32 KPUTEPIiAME
Ha aHaIiTU4Hi, QakT-yekiHr(osi), OiXeHBIOPHUCTCHKiI, CIEKTPATHLHOTO
aHaJTi3y. 3arajoM, aHAJIITUYHI iIHCTPYMEHTH CIIPSIMOBaHI Ha 30ip Ta aHai3
MyOJIIYHO JIOCTYITHOI iH(dOpMAIlii Ta ITOAAIBIIOI OIiHKM il aKTyaJbHOCTI,
JIOCTOBIPHOCTI Ta HA/IITHOCTI 3aB/ISIKH CIIEI[iaIbHUM aHATITHYHUM TeXHiKaM
Ta Merozosiorii. OCTaHHIM IIyHKT MiATBEpIKEHHS CIPABXHOCTI — IIe
BIIIyKyBaHHS 1 MOPIBHAHHA 3 IHIIMMU /KepejaMu (TakuMH K,
HANpUKJIaM, odimidiHi HOBMHU) Ta (aKT-yeKiHT BHABJIEHHSA QelKiB
(mepeBipka  TOYHOCTI Ta  JIOCTOBipHOCTI). Hacrymaui METO/,
0ixelBiOPUCTCHKUI — IIe METOJT aHAJIIZY COI[laJIbHUX Mepex, 1o Oepe CBiil
IMOYaToOK IIe y 2017 POoIi i XapaKTepusdyeTbCA aHATI30M 3arajbHUX
MOBEJiHKOBUX  XapAaKTEPUCTUK, BJIACTUBUX (EHKOBUM  MIpodiisam.
MeTtox CHEKTPAJIBHOTO AaHATI3y BHUKOPHUCTOBYE AaHAJI3 BJIACTHUBOCTEM
aMIUTITyI Ta «CHEKTPAIbHUX XaPAKTEPUCTHK» YacTOT CHUTHAJIB,

POS3III3HAIOYN BiIXMJIEHHSA B IUX XaPAaKTEPUCTUKAX Y KJIOHOBAHOMY T'OJIOC B
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NOPiBHAHHI 3 OpUTiHAJIBHUM. Buimesrasani iHCTPYMEHTH OI[iHKH
apreHTudikamii  iHdopMmarii  Oe3KOITOBHI Ta  3araJbHOZOCTYIIHI,
nanpukian, Google Fact Check Explorer, FactCheck.org, Snopes,
FollowerAudit, Audicity multi-treck audio editor. Sage (2023).
Icaye me Huska mnpodeciiHUX mporpaM i BUABJIEHHS Aindeikis
— Sentinel, Density, Sensity Al, Fake news debunker by InVID&WeVerify
FotoForensic Tormo.

OTxe, JIIOACTBO HAMAara€TbCs BCTUTATH 32 IIBHAKUM PO3BUTKOM
nudPOBUX TEXHOJIOTIH i BIPOB/KYE SIK MAPKyBaHHS KOHTEHTY «CTBOPEHO
3a nonomororo III», Tak i HamaraeTbCcs 3aKOHOZABYO YIIOPSAAKYBATH ITOKH
1[0 IOCUTH XaOTHYHE BIIPOBA/[?KEHHS 1 BHKOPUCTAaHHS TEXHOJIOTI Aindeiky.
3 KyJIBTYPOOJIOTIYHOI TOYKU 30py MU MITPUMAEMO KPEATUBHICTH MHUTIIB
i HamonsAraemo, mo6 B CBOIMl TBOpPYOCTI AindelKd BUKOPHUCTOBYBAJIHCS
B PaMKaX 3aKOHY 1 BiZITOBITHO MapKyBaJIUCA.

PesynpraT pobOTM MOXKYTh OYTH BUKOPHCTaHI IIPH OIliHIOBaHHI
CIIPABKHOCTI  Bifieo, aymio, ¢OTO Ha BUABJIEHHA BUKOPHUCTAHHSI
IIpY X MOKJIMBOMY CTBOPEHHI 32 JIOTIOMOTOIO JTingelK TeXHOIOTII.

Knarouoei caoea: wmyunuii inmenexm, OSINT, uugposi deiixu,
deepfake.

Bukopucrani mKepena ta giTeparypa:

is. (2024). Mo Take deepfake. Retrieved  October 6, 2024, from
https://osvita.diia.gov.ua/news/what-is-a-deepfeak

Mycienko, O. (2022). Iiio3is 21 cTOJIITTs 260 AK TEXHOJIOTII MOXKYTb Hac 30eHTexxkuTH. Retrieved
October 1, 2024, from https://www.imena.ua/blog/what-is-deepfake/amp/

Sage, E. (2023). From voices to vulnerabilities: How OSINT can help. Retrieved September 30,
2024, from https://osintcombine.com/post/from-voices-to-vulnerabilities-how-

osint-can-help

222


https://osvita.diia.gov.ua/news/what-is-a-deepfeak
https://www.imena.ua/blog/what-is-deepfake/amp/
https://osintcombine.com/post/from-voices-to-vulnerabilities-how-osint-can-help
https://osintcombine.com/post/from-voices-to-vulnerabilities-how-osint-can-help

BILUIMB POCIMCBKOI ITPOIIATAH/IN HA CIIUIKYBAHHS YKPATHIIIB Y
MEPEXXI IHT EPHET

Onsera IO0p,
K3K «/I[ninponemposcbkuti HayioHanbHull icmopudHull My3etl
imeni .1 SeopHuybkoeo» JHinponemposcbkoi o6aacHoi padu»

Y JonoBimi po3riAAaETbCA BIUIMB  POCIMCHKOI  MpOITaraHay  Ha
CIIITIKYBaHHS YKpaiHIIB B Mepexi IHTepHET, yepe3 mommupeHH:A (PeikiB
BIJIOMUMH COLIIQJTBHUMHU MepeKaMu, a TAKOK HACIIIZIKI TAKOTO BTPYJIaHHS.

BiiiHa crasa Ti€ro JIiHI€0, IKa MOAIINIIA JKATTSA Ha «I0» Ta «IIIC/g».

24 JoToro 2022 poky Pocitickka ®epepariis  posmodasa
noBHOMAcIITabHe BTOPTHEHHs HA TepuTopiro Ykpainu. Okpim Toro, mo
arpecop BiibUpae IeCATKU TUCAY KUTTIB, PYHHYE JIOJI JTII0AeH, cTUpae Micta
Ta cesia HAIIOoi KpaiHU, TAKOXK BiH IIPOJIOBKYE BeCTH iHOpMamiiiHy BiliHy y
Mepexi IaTepHer. /Iy TOrO, 1106 3pO3yMiTH, fIK BIUIMHYJIA BilfiHA HA HAaIle
CIIIIKYBaHHS B MepeXi, HeOOXiTHO ITpoaHaIi3yBaTH Te, IO BiI0yBajocs B
HUX 32 OCTaHHI J1ecATh pOKiB. OTKe, «/10».

Ile y 2013 poui, micia «PeBosrorii rizHocTi», Pocis yBiMKHYyJ1a CBOIO
«MAaIIMHy IpomaraHau» Ha moBHy. CaMe 3 TOTrO IEpioAy poO3mOYayIocs
nomupeHHs GelKiB Ha KIITWIT «PO3IISATOTO XJIOMYUKA», «IIOIaHHS
CHIrypiB» Ta «Ipo ABOX pabiB». ¥ IUX icTOpifAX YKPAiHIIB BUCTABJISUIN
«baHAEPIBISMU», «HAIUCTAMU» Ta «HAIiOHAJicTaMu». JIOCUTh 3pyYHUM
crtocoboM IIPOCYBAHHS CBOIX HAPATHBIB IIPO «PYCBKHH Mip» Ta «PYCBKY
BeCHy» cTajia Mepeka IHTepHer. B HiN 3’sBmimca 06e3itid cauTis,
YouTube-kaHastiB, fie mpoIuiadyeHi pocifichKOIO BJIaf010 6I0TepPH TOJTHBAIN
OpyznoM ykpaiHChbKHE Hapoj. IIpoTe, TOJIOBHHUM IIOJIEM JTiSIJTBHOCTI CTAJIH
COLiThHI Mepexi.

I[Ticis Toro, sik BuoB Ykas IIpe3unenra Ykpainu [lerpa IloporeHka,

No2133/2017 Big 15 TpaBH:A 2017 poky «IIpo pimenns Pagu HarmioHanpHOI
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Oesneky 060poHM YKpaiHu Bin 28 kBiTHA 2017 poky «IIpo 3acrocyBaHHS
IIEPCOHAIBHUX CHEIiaJIbHUX E€KOHOMIYHUX Ta IHIMHUX O0MEXYyBaJIbHHUX
3axo/1iB (CaHKIIi#)» [3], OTHUM 3 IMyHKTIB sIKOTO Oys1a 3a00pOHA COIiaTbHUX
mepesk «BronTakre», «OmHOkIaccHUKM», «Mail.ru» Ta «fHmexc»,
OCHOBHHUM MICIIEM AisJIBHOCTI pociticbkux 60TiB cramu — Facebook ta X
(komumHin Twitter).

Pocis cTBoproBasa it 60Todepmu, 3aBIaHHAM SKHUX CTAJIO0 MOMIUPEHHS
pisHOro poay ¢eHkiB, pO3MaJTIOBAaHHS BOPOXKHEYI, OCODJMBO MiXK
MemKaHIsIMu 3axifmHoi Ta CxigHoi YKpaiHW, ITPOBOKYBAaHHS CYIEPEUOK,
CIEKyJIALiA 1 migMiHa HoHATH Ta iH. CTBopIooun GabIIuBi akayHTH, 60TH
3aBOAWJIN CTOPIHKHM 1 Tpymu, Je Hamarajaucs 3i0patu sikomora Oinmbine
JIIOEN s TIOAAJIBIIOTO TIOIIMPEHHs HeNmpaBAuBoi iH@opwMmarii udepes
peroctu. Came TakuM YHWHOM [OMIMPIOBAIM  iH(GOPMALiI0 PO
HEJIETITUMHICTD [IiI0U0i BiaAu YKpalHU, «ApYTy apMilo CBiTy» Ta 6aratro
immoro. IIpaBauBi myOsmikamii Taki 60TH 3akugyBaiu OpyZHUMH
KOMEHTapsIMH, HEKOHCTPYKTUBHOIO KPUTHUKOI0. BOHU HampouryBaaucs «B
JIpy3i» JI0 JIETKOBAYKHUX JIIOJIEH, OCOOJIMBO THX, K JKEHYTbCA 32 KUIbKICTIO
MMIMMCHUKIB Ta MAIOTh BiIKpUTI akayHTH. YacTo JJIA CBOIX IfijiIed BOHU
0obUpaH IOCUTH BiTOMUX JIIATYiB OTITUKYMY 260 KyIbTypH YKpainu. HasiTh
3BUYAWHI JIIOIU, IOAAI0YH /10 cebe B JIpy3i TaKuX OOTiB, OTPUMYBAJIH IIOTIM
Bi/l HUX ITOBiJTOMJIEHHs, HATIOBHEH] (helKaMu, MMOCUJIAHHAMHY Ha IIKiJJTHBI
pecypecu. Tak, BiciM POKIB pOCIHiCchKi crenciry:k0u MiATOTOBIIOBAIHA I'PYHT
repeji BTOPTHEHHSM B HAIIy KPAiHy Ta PO3KAUyBAJIU CUTYAILiIO.

Ha Toii uac 6inpIricts KopucTyBauiB IHTEPHETY CTaBUIACSH JIETKOBAYKHO
JI0 T00aYEHOT0 IOCTY, TTOCHJIAHHA YH IyOJTiKalii, po3MilleHol APyroM 1o
Mepexi. XTOCh BiIKpHBAaB Ta IPOCTO YHUTAaB, XTOCh BipuUB B abcypaHi
MIOBiZIOMJIEHHS, aJie OLIBIIICTh IPOCTO TOPTaIa CTPIYKy HOBUH Aajti. I och Mu

MAa€EMO CYBOPE CbOTO/IEHHS — «ITICIIS».
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24 JIIOTOTO COIliaIbHI MepeKi MOTJINHYB NOTIK iHdopMmarii. Bei ykpainmi
MIPUTIAIN 0 CBOIX Taj»KETIiB B IOIIYKY HOBHH: MpsMi TpaHcAanii, Google,
Telegram, YouTube, Facebook, X, Instagram. Bopor mouas
BUKOPHCTOBYBATH COIiaJIbHy aKTHUBHICTh YKPAiHIB mpoTu Hac ke. Byso
sanytieHo II1cO (indopmariiiHO-TICUXO0JIOTiYHA Oepallis), ika BKJII0JYasia B
cebe mrepebpixyBaHHA (aKTiB, KibepaTaky, i, 3BUYaiHO, MOPIil0 abCyp/IHOI
mponaraHau Ta (QedKiB: «mpo 3yCcTpiu pocidichkoi apmili 3 KBiTaMu»,
«biomaboparopii Ha Tepurtopii Ykpainu», «3CY obcTpiiroe cBoi micra» Ta
BeJINYE3HY KUIBKICTh iHIIUX.

Cepen Oe3tivi myOsTiKarmidi BaxKko OyJi0 3HAUTH caMe TOW HEBEJMKHUI
BiZicoTok mpaBau. J[Jisi MBOTO YpsjA, aKTUBiCTH, HebOaWIy:ki T'pPOMaJsSHU
CTBOPIOBIN aHTU(MENKOBI IPyIH, CTOPIHKU 1 KaHaJIH, /e PO3MIIyBaIl
odinitiHy iHGopMarlio 3 mmepeBipeHUxX JKepes (CalTH YPSAJIOBUX YCTAaHOB,
odimiitHi mopranu Ta iH.), 1A TOrO 100 HEpebuBaTH POOOTY POCIACHKIX
6oriB, mpotumisty IT1cO Ta BUBOUTH 3 OMaHHU IOBiPJIMBHUX I'POMA/ISTH HAIIIO1
kpainu. Tak BUHUK YKpalHChKUH iH(pOpMAaIiiHIHI CIIPOTHB.

IIpote € Te, 3 YUM BaXKKO OOPOTHCA KOKHOMY YKDPAIHI[IO, — BUSBUTHU
Bopora Outs cebe. flk 6u me ripko He Oyso, aje BilHA B OJHY MUTH
poO3cTaBWJIa BCe IO CBOiX Micusx. J[pysi, poaudi, Kojierdu, 3HaoOMi CTau
Boporamu. MabOyTb, OimbIIiCTF 3 HAC OTPHUMYBJIO Biff «Jpyra» Taki
MOBiIOMJIEHHSI, HAPUKJIAJ: K BiH «4eKaB BCi Ii poku Ha Pociro», sfka
«Pocis gymoBa Ta 6arara KpaiHa», IO «pOCificbKa apMis IpUiie i Beix Hac
3BUILHUTH» Ta iH. OTPUMABIIU TaKe MOBiIOMJIEHHS, IIE€PIIa PEaKIisa — Iie
mok. [lepeunTtaBmin HoOro Jekipka pasiB, OUIBLIICTH 3 HAC HaMarajacs
3pO3yMiTH, YOMY I JIFOJINHA, 3 BUAY IIUIKOM aZieKBaTHA, Take mumre? Yu
MO2Ke Y Hel CTOPiHKY 371aMati? AJie 3K Hi, BUSBJISAETHCS BCI ITi POKU JIIOIHA

JKUJIa B YKpaiHi Ta Jiroto il HeHaBUia.
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I sxe x Oyno 3AuBYBaHHSA OiMbIIOCTI YKpAiHINB, KOJIM IOTOPTABIIU
CTPiUKy HOBUH y COLIQIBHI Mepexi 1/5 YacTMHA py3iB BUSIBHIIACA
«IIPUTHIYeHUMU YKpaiHooo». | BOHU Tak paziloTh, 110 3apas iX 3BUIBHATH Bijl
sipMma. Jleski Bxke MOYMHAIY MiAIIYKyBaTH co0i poOOTY IIPU «HOBIN BIami»,
1Ie JT0 IIPUXOy apMii BOpora, JIesIKi CIeniabHO PO3IMOBCIIXKYBAIH DenKU
Ta po3MilyBasy ImyOJTiKallii Ha MiITPUMKY arpecopa.

ITobauuBIm crpaB:kHi 06Mu4s py3iB o Mepexi, 6e31iu OpexHi Ta
MpOoIarafay, YKpaiHIli MOYaJi PO3YMITH, IO A0 ITyOJsIiKalii, permocrTis,
MIOBiZIOMJIEHb, KOMEHTAPIB Y COILIAJIbBHUX MepeKax He MOXKHA CTABUTHCS
JIETKOBa’KHO Ta Oaliiy»ke. IIoTpiGHO BiJiCTOIOBATH CBOIO JYMKY, BUJAJISTH
3alBUX JIPY3iB, 0COOJIMBO MaJI03HAMOMIX, «0aHUTH» OOTIB, CKAPKUTHC HA
Bimeo y YouTube um Facebook, HaBuuTHCA TEpeBipATH, a MOTIM
MIOIIMPIOBATH MPABAUBY 1 KOPHUCHY iHGOpPMAIlilo, IepeBIpATH CTOPIHKHU
KOMEHTATOPIB, 11100 3p03yMiTH, YU peasibHa Iis TioAnHA. Bo okpiM 60poThOon
3a HAIILy 3eMJIIO, € ITle 00POTHOa «3a PO3YMU».

Knarouoei cnoea: couianvHi mepedcl, H@opmayiliHa eiliHa, dgelixu,
iHgopmayiiino-ncuxonoeiuna onepayis (II1cO).

Bukopmucrani mKepena Ta giteparypa:
Bakinanosa, H. M., & Muxaiutiuenko, A. P. (2023). [lositnyHa mpomarasaa sK OAWH i3

HalledeKkTUBHIIINX 3ac0o6iB hopMyBaHHA rpoMa/icbkol ayMkH. [Toaimukyc, (1), 7—11.
KorybGeii-T'epyupka, O. (2022). Borodepmu, GaBoua, Kucenvop. Illo Ttake IIIcO, a6o
iHpopmaniiHo-icuxosoriuni  omepanii. Cycninvie xyasmypa. OtTpumaHo 3
<https://suspilne.media/culture/260991-botofermi-bavovna-kiselov-so-take-ipso-
abo-informacijno-psihologicni-operacii/> (1aTa 3BepHeHHs: 13 JHCTONAA 2024).
Vxas3 IIpesunenTa Ykpainu «IIpo pimensa Pagu HanioHanpHOI 6e3n1eku i 000poHu YKpaiHu Bif
28 KBiTHs 2017 poKy «IIpo 3acTOCyBaHHs IEPCOHAIBHUX CIEL[iaIbHUX eKOHOMIYHUX
Ta iHIIUX 0OMEeKyBaJIbHUX 3aX0/iB (caHKIiil)». (2017). BepxoBua Pajga Ykpainu.
3aKOHOABCTBO VYxkpainun. OTpumMaHo 3
<https://zakon.rada.gov.ua/laws/show/133/2017#n2> (mara 3BepHeHHs: 11

JINCTOIAZa 2024).
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BITPOBA/DKEHHS POCIMCHKUX MTPOITATAHAUCT CbKUX HAPATHBIB B
KYJABTYPHUH ITPOCTIP ITAJIIi HA IPUKJ/IAZII OKYIIOBAHOTO
MAPIVYIIOJIA

Taicis [Toxnan,
Mapiynoavcokuti depycagHull yHigepcumen

Bosricua oxymnanis Mapiymoss pocisHaMu y 2022 porii cTaja sl BCbOro
CBiTy, NIEBHUM YHHOM, OJHHUM i3 IPHUKJIAAIB KPHUIYIIOl >KOPCTOKOCTI,
SIKy TIPEACTaBJIAIOTh pocigHu. Kaxu, 3 AKUMH 3ilITOBXHYJIOCH MiCTO,
Oyso He mpuxoBatu: Qororpadii, cBiUeHHA JTIOAIEN, PENOpTaXi,
JIOKYMEHTAQJIbHI CTPIUKH TOINO — Il€ BCE Te, IO JIIJICTBO OTPHUMAJIO
sik Oe33arepevHni J0Ka3 3JI0UYMHIB POCIFChKOI apMii Ha TepuTOopii YKpaiHu.
Pocist He 3Morsia 6 TPUXOBATH ITi JOKA3W UM BUIPABJATH HACTIIKHM TaKHX
CBOIX M, IKOM He IOTY:KHA MallIMHA MPOIIaraH/au, sika JIi€ B il Jiep:;kaBi
1 AKi¥ migBIIagHA HEMMOBIPHA KiJIBKICTh pecypciB Ta BILUIUBY, B TOMY YHCJIi
BIUIMBY Oe3IlocepeZlHbO HA KpalHU 3aXOAy, IO € HAIIUMU BaKJIMBUMH
CTpaTerivHUMM ITapTHEpaMu B 60POTHOi 3 arpecopom.

KysnprypHuii BrtuB Pocii Ha pi3Hi kpaiHu CBiTY, Tak 3BaHA «M KA CHJIA»,
Iy>Ke  CIWJIBHO BHUKDHUBJIIOE BpDaXKEHHS TI1IPO PpOCIAH y  CBITi.
AKUMOCh YHMHOM, BCi 3JI0UHMHH, 10 CIPUYHUHIIIA Pocist 1o Malizke Beix KpaiH,
1[0 OTOYYIOTH ii, 3aJUIIAKTHCA B TiHI, a Ha MIEPIIUA IUIAH BUXOIUTH
«3araJIkoBa pocilicbka AyIlia», «BEJIUKUA TeaTp» Ta «/]0CTOEBCHKUM».
Pocis BmpoBaKye BJIACHUH KyJIBTYPDHHII HapaTUB B iHIIN Aep:kaBi I
eKCIaHcii MHUCJIEHHsS HaceJeHHs, JJIs BifOUIIOBaHHSA CBOIX [Jid Ta BMIJIO
MAaHIIyJII0€ OoJticHUMU TeMaMHu pisHUX CYCITLIBCTB.
Ie ckiraiHa, KOMIUIEKCHA pO0OTa, SIKA MOYKE IIPOBOJUTHUCH JECATIIITTIMU
— MOiATOTOBKA IEBHOI KPAaiHU /10 «IIPAaBWJIBHOI» JJI1 POCIMCHKUX iHTepeciB
TIOJTITHKH cArae HEAMOBIpHUX, JKaxamuux Mactabis.

FapHUM IIPUKJIAZIOM TAKUX BIUIUBIB € ITautis.
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Itanis € «ycminmrHUM KeficoM» BIPOBAJPKEHHSI MOCKOBCHKIX HAPATHBIB,
I Jlep:kaBa € THUIIOBUM TMPHUKJIQZOM IIpocyBaHHsA Pociero OayeHHs
«BEJIMKOI POCICBKOI KyJIBTypU» Y KUTTA Ta QYHKIIOHYBAaHHSA KPAiHU.

IITe 3a waciB CPCP kysnbrypa Itasii akTuBHO IIpocyBayiach Ha TEPUTOPIi
pecry0IIiK, fAK  ajJbTepHaTHUBa [0 ToyutiByncbkux  ¢iybMiB,
aJpKe aMepUKAaHChKa KyJIbTypa OyJia iIe0JIoTiYHO «IIKiZJTUBOIO» Ta UY>KOI0
JUISL PaJITHCHKO1 ificHOCTI. 3aBsAKM TaKid MOIyJIAPHOCTI, TEBHA YaCTHHA
cmiBakiB Ta akTopiB 3 ITtasiii meperBopmiiack Ha PYyHOpH MpPOIAraHAU
Pagaucerkoro corwo3y, a morim i Pocii. Ilomynsapui cmoiBakwy,
1[0 BUCTYyNAJIM He ofuH pa3 Ha ¢ectuBani CaH-Pemo, Taki sk Anb BaHo,
mo B ayeti 3 Pominoro Ilayep, BUKOHAB HOIYJIAPHY HAa BECh CBIT ITiCHIO
«Felicita» ab6o ITymo, sikuii ciBaB «Su di noi» B KOKHii JOMIBII pafsHCHKOI
VYkpaiHu, IOHUHI HE COPOMJIATHCA PO3IMOBIAATH, AKOI0 UyJOBOIO KPAiHOIO
€ Pocis (Detector Media, 2024).

Taka exocucrema gornomarae Kpemitio BIUTHBaTH Ha CBITOIVIA iTATIHIIIB,
VCIIIIITHO BIIPOB/KYIOUHM 0araTo KyJbTYPHHX 3aXO/iB, CIPSMOBAHUX
Ha  BifgOuTIOBaHHA CcBOEl  pemyTariii. Bosrouum MIPUKJIA/IOM
MPAKTHUKH BiJIOLTIOBAaHHA Ta JIEMOHCTPAITil «iHIIIOTO IMOTJISA/IY» Ha POCIHCHKO-
VKpaiHChKy BiliHy € Mapiymosb, a, TOuHilIe, Te, SKUM CTaJ0 MICTO ITiciis
TOTO, K MO0 «3BUILHUJIN Bi/] HAIIKCTIB».

20 civHA 2024 poky «Pociiicbka KysibpTypHa acoriarnisa Eminis Pomanbsa»
HaMarajach BiIKpuTH B micTi MojieHa pOCIfCbKY BHUCTaBKY-KOH(EDPEHI[iI0
Ha TeMy: «Mapiymosb. BigpomkenHs micss BitiHm». [Ipore, micss rydHoro
nporecty M3C VYkpaiHu, yKpaiHChKOI [iacliopu Ta IPOYKPAiHCHKUX
iTasiichbKIX rPOMa/IsiH TOKa3 (GiTbMy BiMiHIUITH.

Ile¥ti mnpomaraHAuUCTCHKUH (GUIBM TIPO  «BiIDO/PKEHHSI»  MICTa,
KU POCIAHM HA3WBAIOTh JOKYMEHTIBHUM, PO3IOBia€ TImpo Te,

SIK MAapiyIoyIbIli MOBCTIM IIPOTU «KAXJIMBOTO KHIBCBKOTO DPEXUMY»
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i sk Pocig mpuiinura ix psATyBaTH, IO MPU3BEJIO [0 PyHHAIl Micra.
Ase, 3BHYAWHO, Telep TyAU NIPUUIIOB «POCIACBKUA Mup» 1 Mmicro
«BITHOBJIIOETBCS» 3 HYJISI.

¥ binbpMi Takok OZIHIEIO 3 TepOoiHb Oysia AiBurHA Map’sHa, fKa € y diibmi
McrucnaBa YepHoBa «20 AHIB y Mapiymosri», 1[0 BariTHOIO BUXKKJIA ITiCIIS
TOTO, K POCISIHU OOCTPIiIs/IN ITOJIOTOBHE OyMHOK. Y IMPOIAaraHANCTChKIiN
KapTHHI JIiBUMHA TOBOPUTH 30BCIM iHIII peyi.

Ouspra Tokapiok, HaykoBa criBpoOiTHUIA L{eHTpy aHaTi3y €BpOIIeiCchKOi
TIOJTIITHKH, Y CBOIH CTATTI Bif 11 CiUHS 2024 POKY 3a3HAYMJIA, IIIO CXOKi HOJTii,
AK 'y Mopgeni, manu Bimbyrucsa me B Minani, Bosonsi Ta Jlymmi,
cepe/l HUX € sIK CKaCOBaHI 3aX0/, TaK i Ti, 1o Bizioyuch (CEPA, 2024).

KiHoxkapTuHmM — 16 He €AMHUN MPUKIAZ TOro, IK Kpemisb KyJIbTypHO
BwmBae Ha Irtamito. Illisaxom 3ayydeHHS TBOPUOI ITATIMCHKOI MOJIOZI
JI0 TIPOCYBaHHS KOPUCHUX /ISl cebe HapatuBiB, MockBa Jjeritumisye cebe
B O4Yax iTaJIiHIiB.

TakuM OPHKIANOM CIYTYE XYAOXKHHK MOpiT, Mo MamoBas rpadiri-
MypaJi B OKymtoBaHOMY Mapiymiosi. Xoronens 3arnikasus [IyTiHa, kon yepes
JIBa TYKHI IIiCJI MOYATKy TOBHOMACIITAOHOTO BToprHeHHs Pocii B YkpaiHy,
BiH B3ob6pa3uB [loctoeBcbkoro Ha (pacami Jlines Piri y Heanoori.
¥ muTns HaBite € ¢oro 3 IlyTiHuM, sike BiH 0COOHCTO MOIPOCHUB 3pOOUTH
pazom. PoTo mBHUIKO cTAIO BipycHUM B ITasii.

Ha wmypani xsomenps 300pa3uB MajIeHBKY [IiBUMHKY B OTOYEHHI
HaTOBCHKUX 60MO. Lleit MmypaJt He Oyzie OCTaHHIM: y iTATICHKOTO Xy/T0KHUKA
3aMOBWIH JIeCATh poOiT, o OyAyTh CTBOpIOBAaTHCh Ha Tepuropii Pocii
Ta HA OKYIOBAHMX TePHTOpifAX Ykpainu. MopiT orpumysas ¢diHaHCYBaHHA
yepe3 POCIHChKY OyAiBesIbHY KOMIIaHil0, 3a po0OTy HOMy B3aIlIaTHIId

90 Tucssy €Bpo (Guaglioni di Putin, 2024).
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Bapro 3a3HauyWTH, IO HE JAUBJIAYNCh HA BUCOKHUU PiBEHDb JIOSJIBHOCTI
1o Pocii, rpomayicbka aymka B Itastii momo YKpaiHu mOoTpoXy 3MiHIOETHCS.
Itamidini Bce Oinbllle B3aIliKaB/IIOIOTBCS YKPATHCHKOI JIITEPATYpPOIO,
K KJIACHUYHOIO, TaK 1 Cy4acHOW, JIHMBJIATHCA VKpaiHCBKI (iapmu,
K, HAIpPUKIIAJ, 3a3HAUYEHWU BHINE «20 AHIB B Mapiymosi» ToIIO.
[Micna 2022 poky itamidinmi 3po3yMiid Tpoxu OUIbIIE HPO PpeaybHICTh,
SIKOI0 Kepye pocilichbKa IpomaraHjaa, aje BaXKKO CKa3aTH, IO Ii IPOIecH
JlaroTbes iM sierko. Hacenenns Itamii cxuipHe Matu nanudgicTehKi HaCTpoOi
BiTHOCHO BiHM B VYKpaiHi, a TakoX Ha HHX ayKe BIUIHMBae Ilama,
SAKAA BiJIOMHH CBOIMH HEOJHO3HAUHUMH 3asBaMU MO0 YKpaiHH.
Puropuka «BiIBOIOBaHHS Ta 3aXKCT CBOTO» HAra/lye iTaminam pammcrebKy
izreosiorito, IKUM 6u abcypioM 11e He 6yJ10.

Omxe, Pocis He OfWH AecATOK POKIB BKJIajajia BeJIMYE3Hi pecypcu
y TIIpomaraHjgy cBOiX HapaTuBiB B ITtanii, He B OCTaHHIO uYepry
BUKOPDHUCTOBYIOUN TAaKTHKy «M KOl cmin». Hapasi mnpoykpalHChbKHM
aKTUBICTaM Ta IOJIITHKAM BaXKKO 3MIHIOBAaTH JYMKY ITTIHIIIB BiTHOCHO
pocilicbKo-yKpaiHChKOl BiftHU. Kpemub yCcminmHO KOpHCTYeTbess ¢BOOOIOI0
cioBa B Irtasii, BUCTaBJIAIOYN POCIHACHKY IPOIATaHAY AK JIFTEPHATUBHY
JIYMKY B CyCIIJIbCTBI, Zle JIFOIM MOXKYTh BUIPHO MATH IUTIOPAJTI3M IYMOK,
i, He B OCTAaHHIO YEPTry, BHUKOPHCTOBYE POCIHCHKY KYyJIbTypy SK 30pOI0
Ta iIHCTPYMEHT MAHINYAAYTL.

Katrouoei cnoea: pociiicbKo-yKpaiHcbKa 8illHA, «M KA CUAA», KYAbIMYPa
Pocii, kyremypa Imaanii.

BukopucraHi gKkepeia Ta jiTeparypa:
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italii/> (mara 3BepHEHHS: 15.11.2024).
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Guaglioni di Putin. (2024, 6epesenn). Ecco come il Cremlino ha finanziato Jorit. Linkiesta. URL:
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3BEPHEHHSA: 15.11.2024).

CEPA. (2024). The Kremlin’s cultural tentacles still poison Italian debate. CEPA. URL:
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debate/> (maTa 3BepHeHHS: 15.11.2024).

®ENKMH ITPO KYJIBTYPY MAPIVITIOJIA - BAJKJIMBICTb PO3BIHYAHHS IT1/1
YAC BIMHH

Onpra XpoHeHKO,
Mapiynoabcokuti depycagHull yHigepcumem

V¥ nonogizi BucsiTiieHO heHOMEH (DelKiB Ta iXHIM BIUTMB Ha CBiZIOMiCTh
Jofiert. 3’ACOBAHO, IO HAWOUIBIIY POJIb Y JIOCATHEHHI HIed TiGpumHOoi
BifiHM BizmirpaioTh iHpopMarifHOMeZiNHI TeXHOJIOTii, 3AaTHI (popMyBaTH
my6GaivyHy [AyMKy Ta BIDUIMBAaTH HAa COI[iAIbHO-TOJITHYHI ITPOILIECH.
Ha mpuxnaxi ¢elikiB 1npo kynsrypy Mapiymonsa — goBeneHo,
[0 NPONAraHAWCTChKI KaMmmaHii Ta MaHinyaamis —iHgopmarieo
€ OCHOBHUMMU IHCTPYMEHTaMH B PYKax Jep:KaBU-arpecopa s PO3KOJLY
CYCITLJTBCTBA.

BucsitTiieHo morpeby B PO3BUTKY MEXaHI3MIB 3axuCTy Bif ¢elKis,
30KpeMa 4epe3 IIJIBUINEHHS MeZiarpaMOTHOCTI HACeJIeHHS Ta CTBOPEHHS
HaniHUX cucreM Bepudikamii iHpopmarii. BetanoBieHO, 0 OCHOBHUM
criocoboM moIepe/KeHHs Ta PO3BiHUAaHHA (QelkiB ImiJ dYac BillHH
3aJIMIIAETBCA JOTPUMAHHSA BUMOT KibepririeHu, mo nepenbavyaioThb
KOPHUCTYBaHHA TUIhKM OQINiMHUMHU KepesiaMy MOIIUpeHHs iHdopMaii,
3BEpHEHHSI yBaru Ha OCOOHCTOCTI Ta JpKepesi MomupeHHs iHdopMamii,
VHUKHEHHSI TiATPUMKH IIPOIAraHAVUCTCHKUX 3aKJIVUKIB, YTPUMAaHHS BiJ
eMOIlil Ta MAaHIKW Il 9ac COpUAHATTA iHdOpMAamii, KPUTUIHUHA aHAII3

iH(pOopMaIlii B coIliaIbHUX MepeKaxX Ta Ha Mejliapecypcax.
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ITix yac noBHOMacmTabHOI BifiHM p¢d npotu Ykpainm mnpobiaema
JesiHdopMmariii crasa HaN3I000/I€HHINIOW, aKe, OKpIM 3axOIUIEHUX
TEPUTOPIH, YKpaiHIAM JIOBOJAUTHCS BiBOHOBYBAaTH CBIiZJOMICTh CBOIX
TPOMaJisH, IOBEPTATH ii B HAIIOHAJIbHHUU MeZia-pOCTip, a OCTaHHIU
3BUIBHSATH BiJl IITYIHUX POCIHCHKUX Mih0JIOTeM Ta HAPATHUBIB.

Ciin BpaxoByBaTH, IO CHCTEMAaTHKa JOCITI/KeHHs (elKiB mependavae
He JINIIIE aHAJTi3 (PYHKIIIOHAIPHOTO MEXaHi3My iX CTBOPEHHS Ta MOIIUPEHHS,
a ¥ iHTerpaTWBHI B3ax0OAy IIOJI0 AKTUBHOIO IIPOTUCTOSIHHA IM Ta
CIIPOCTYBAHHS, IOIIYK NUIAXiB 3aKOHHOTO IOKapaHHA 3a MOAIOHOTO poxy
MOpyIIeHHs. AJi’Ke Ha CcbhorofHi (elkn — 1Ie J0CUTh e¢eKTHBHA
TICUXOJIOTIYHA 30p0si, HACJIJIKA 3aCTOCYBaHHSA SKOI I/l Yac BiHHW MalOTh
37aTHICTh 3MIHIOBATH KOTHITHBHI YCTAaHOBKH COI[iyMy Ta IIPHU3BOJSITH
Jio haTaIbHUX HACTIIKIB.

Merta J[OMOBiZIi — MpoaHaJi3yBaTH BaXKJIWBICTh PO3BIiHUAHHSA IIij] dac
BiliHU (beliKiB ITpo KyabTypy Mapiymoss.

deHoMeH (elKy HEOTHOPA30BO CTaBaB 00’€KTOM HAyYKOBUX PO3BIZIOK
VKpaiHChKUX Ta 3aPYOIXKHUX JIOCITHUKIB 3/1€01IBIIIOT0 B KOHTEKCTI aHATIZY
npobiiematuky iHGOpMaLiiHOI BifiHU. BaxkinBe micie B PO3KPHUTTI TeMHu
cTaTTi. A Taki HayKoBII, AK B. KopxkeniBcrka, M. fA610uCchkui, 1. Kpynens,
O. AszimoBa, P. 3inuyk, H. Illyabchka pO3KpPHBAIOTh OCHOBHI IIiXOIH
B IMOpYIIeHH] iH(MOPMAaLifHOI Tiri€HN CyJacHUX Menia Ta pO3Ii3HABaHHSI
JesiHgopMmariii, MaHIIyIATUBHUX BKU/IB B YKPAIHCHKOMY MEAIaIPOCTOPI.

Hapasi ¢peHOMeH (eHKOBUX HOBUH CTaB BU3HAYAIBLHUM JIJISI Cy4aCHOTO
iHpopMmarriiHoro mpoctopy. lle iHgopmaris, crBopeHa 3 MeTol0 OOMaHYy,
sAKa Moke OyTH MOBHICTIO BUTAJaHOI0 ab0 MICTUTH €JIEMEHTH IIPaBJIH,
aJie mpejicTaBIeHa TAKUM YHHOM, 11100 BBOJAUTH B OMaHy 200 MaHIITyTI0BaTH
TPOMAJICbKOI0 JIyMKOK. Y  COIlialbHUX Menia Ykpainu ¢enKoBi

MOBIIOMJIEHHSI YacTO MAalTh 3a MeTy Ae3iHGopMariiio, CHPUIHHIIOTH
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He JIMIIe CIUIECK €eMOIiii, aje ¥ ciloun posbpar cepex ayauTOpii.
Mera Takux NOBIIOMJIEHb — B3MYCHUTH CYMHIBATHCS B IIPaBAUBOCTI
indopwmartii, migipBaTH aBTOPUTET 0OCi0 UM iIHCTUTYIIIN, CIPOBOKYBATH AHIKY
abo arpecito, a TAKOK 3MiHUTH TPOMaJICbKe CIIPUHHATTS MEBHUX MO abo
daxriB (I'ymynak, 2024).

OnHy 3 HAUBaXJIUBIIINX POJIeH y I[bOMY IIPOIIECI BiZirparoTh COIiasbHi
Mepexi SK IHCTPyMEHT IIBHUJKOIO PO3MIOBCIOJKEHHA iHGopMarrii
Ta (opMyBaHHS TPOMAaJChbKOi JyMKH. CaMe BOHU CTAlOTh apEHOI JJIA
BeJleHHs iHGOpPMAaLifHUX BIilfH, Jil¢ Yepe3 CTBOPEHHS BipTyaJIbHUX
imeHTUYHOCTEN, Tpyn MATPUMKH abo aHTH(AH-CIIUIBHOT MOXMKJINBO
MacimTabHO BIUIMBATH HA CHOPUUHATTA IOMAIA, (OPMYBAaTH CTaBJIEHHS
JIo IIEBHUX 0Ci0, izieft abo mosTiTHYHuX pyxiB (AdaHacbeB, 2023, ¢. 158).

Omxe, KpaiHa-arpecopka dYepe3 MAaHINy/JIIOBaHHA iHGOPMAIIEO
Ta MOIIMPEHHS HENPaBAUBUX (AKTIB HAMAra€TbCsl BUIIPABJATH CBOIO
arpecito mpotu Ykpainu. Tax, y «Crparerii mep:kaBHOI KyJIBTYPHOI
TIOJTIITUKY » pd, Bim 11  BepecHa 2024 PpOKy  HWIeThCH,
[0 «3 IOYATKy IIPOBEJIEHHs BiMCHKOBOI CIEIiayIbHOI omepariil yKpaiHChKi
BilfichbKa B3aBJajy CEPHO3HOI MIKOJM 3HAKOBUM 3aKJIaiaM KyJIBTYpH,
VHIKQIPHUM I[aM ATKaM icTOpil Ta apXiTEKTypu, KyJIbTOBHUM OO €KTaM.
Cepen HHUX... [6ymiBs] MapiymnoJyibChKOTro pecity6J1iKaHCHKOTO
akasieMiyHOro opzeHy «3HaK IlomaHu» POCIACHKUI JIpaMTearTp».
Brim 1me BigBeptuii ¢eiik. Cepen 06araTboX «iCTOPUYHHX IIPaBI»,
BHUCBITJIEHX Yy PpOCIHchKill crparerii, € icropis MapiymosabcbKkoro
JpaMTeaTpy Ykpainu, SKHH, SK CTBEP/IIKYETHCH,
OyB «CepHO3HO TOMIKO/KEHUU» BilichbkaMu 30pOMHHUX CHJI YKpaiHu.
Btim Bcim 706pe Bimomo, mo MapiynosibChKHUI TeaTp BUKOPHUCTOBYBABCS

sIKk 60MOOCXOBHIIE, caMe TOMY Ha TPOTyapi Ha BYJIHUI[l BEJIMKUMH OUTHMU
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JIiTepaM# POCIFICBKOI0 MOBOIO Oysio HamucaHo «/litu». Pocis po36ombriia
Ta 3HHUITWIA OyAiBIII0 16 6epe3Hs 2022 pOKy, BOUBIITY OLIbIIIE 500 0Cib.

Takoxk y pd momupiooTs Qelk, o y KiHocTpivii «20 aHiB y Mapiyrosri»
Oynum  BukopucTaHi kampu obOcrpiny lopmiBkm 3 6oky  3CY.
3BicHO, me BigBepra OpexHs, AKy NOMMPWIN pociiiceki 3MI.
Delikopobu KpaiHN-arpecoOpKU CKOPHCTAJIUCS CKIIEHKOI0 KaPiB i BCTaBHIIU
(pparmeHnT 3 GpibMy «20 AHIB y Mapiymosi» y MponarauinCTChKUI CIOKET
2014 poky. Bomnouac mnomupenum € delk, mo Mapiymonas 3a poku
MpaBJIiHHA YKpaiHU HE PO3BHUBABCA fK TYPUCTHYHE Ta KYPOPTHE MICTO.
Ile BimBepra OpexHs, ajpke A0 HOBHOMACIITAOHOTO BTOPTHEHHA P
B Ykpainy B Mapiynosi peasizoByBasIvCs YHCJIEHHI IIPOEKTH, CIIPSAMOBAHI
Ha PO3BUTOK KYJIBTYpPHO-TYPUCTUYHOTO MIOTEHITIAITY MicTa.
Bpakarote 1i deiiku i HagmipHO nuHIuHIicTIO. fK-0T iHMOpMAamis,
mo y Mapiynmoni okynmaHTH BiZHOBWIM Maike Bci 3pyHHOBaHIi
Ta TOIIKO/MXKeHI OyAMHKHU. Y peasbHOCTI OKymaHTH y Mapiymosti KuByTb
BUTQJIAHUM JKUTTAM, a/Ke Oarato 0araTOKBapTUPHUX Ta IIPUBATHUX
OyIMHKIB y MiCTi 3ayUIIAOThCsA 3pyHHOBaHUMU. [IpeficTaBHUKU KpaiHU-
arpecopkd  30BCIM He IIOCHIIIAIOTh IPUBOJUTH iX 70  Jajdy.
KpapTupu i3 HOBO3BeJleHUX OyAWHKIB He 30UpAIOTHCA BUAABATH JIIOZAM,
SIKI BTPATIWIH KUTJIO. 3aMiCTh IIOTO IM IPOIOHYIOTh KYIUTHU I€ JKUTJIO
B ilTOTEKY.

ITonibHa wmaHimysAia iHQOpMAIEI0 € OCHOBHUMH IHCTPyMEHTaMU
B pyKax JleprKaBH-arpecopa UL PO3KOITy CYCITLIBCTBA.
Haiibinpmmii BIutuB i helKy Ipo KyabTypy Mapiynosis MaroTh Ha JKUTETB
OKYIIOBAaHUX MICT, sIKi He 3MoruH Buixatu 3 TOT. Yce 1ie cipssMOBaHO Ha Te,
abm  SAKOCh  PO3MHUBATH, 3HHUIIYBATH IO  KYJBTYPHY  OCHOBY,
3aBJIAKH AKIH YKpAlHIIl 3UIMINAIOThCA YKpaiHmsaMu. Came TOMY BaKJIUBO

PO3BIHUYBAaTH Ta MIONEPEIPKATH BUHUKHEHHS HOBUX (PEHKiB.
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fx meTop potuzaii Ae3indopMartii po3riaaaeTbesa GaKTIEKIHT — IPOIeC
JIOC/TIIKEHHS HAABHUX (DaKTIB i JaHUX I 3’sCyBaHHSA IXHBOI ITOBHOTH,
nocroBipHOcTi Ta icruHHOCTI. Cepes; Jep:kaBHUX 3axOfiB y po30ymoBi
aHTu¢EeNKOBUX CEPBICIB BaroMy pOJIb BiZirparoTh Pi3HOMAaHITHI iHCTUTYTH
MpoTUii Je3indopMariii, 0 CTBOPIOIOTHCA IPH BiJMOBIAHUX BiIOMYHX
opranax Biagu. IIpumipom, y 2021 p. crBopeHo llenTp nporumil
Jnesindopmariii — pobounti opran Pagu HarioHasbHOI 6e3IeKu i 000poHU
Ykpainu, skui 3a0e3neuye 3/IIHCHEHHS 3aXO0/IiB OO0 IPOTH/il TOTOYHUM
1 IIPOTHO30BaHWUM 3arpo3aM HaIiOHAJIbHIA Oe3Ieli Ta HaiOHAJIbLHUM
inTepecam Ykpainu B iHdopmarniiiHiii cdepi, n6ae mpo iHbOpMamiiHY
Oesnexky YKpaiHW, BHUABJSAE IMAPOOKM Ta NPOTHUJIE Je3iHdopMariii,
BODOXKIM  mpomaraHfi, /MJecTPYKTHUBHUM iHGOpMAmiHUM  BIUIMBAM
1 xkammaHisaM, 3anobirae cupobaM MaHIIIYJIIOBAaHHS TPOMAJICHKOI0 JYMKOIO.
Y cBOi# JiSITBHOCTI BiH BHUCBITJIIOE TeHJEHII 3 iH(GOpPMyBaHHA CTaHy
BiticbkoBOi cmpaBu, OIIK, 60opoTeOuM 31 3JI0YMHHICTIO Ta KOPYIILIEIO,
30BHIIIHBOI TAa BHYTPINIHBOI MOJIITUKN, €KOHOMIKH, 00 €KTIB KPUTUYHOI
IH(pPACTPYKTYpH, €KOJIOTii, OXOPOHH 3/I0POB’S, COIliaJbHOI cdepwH,
(opmyBaHHS CycCITJIBHOI CBiZIOMOCTi, HAYKOBO-TEXHOJIOTIYHOTO HAIPAMY
tommo. OCHOBHA yBara 30cepe/XKeHa Ha MPOTH/I1 IOITUPEHHIO HEITPaBIUBOi
indopmarii Ta 60poTr6i 3 iHbopMatniiaIM TepopusMoM ([ymyk, 2023).

Ille opHi€l0O ypAAOBOK  OpraHizami€elo 3 MHTaHb OOPOTHOU
3 nesdingopmariiero Ta mkiymmBrMY iHGopMaiiHuMuy BItuBaMu € LleHTp
CTpaTerivHUX KOMYyHIKaliil Ta iHdopmaniiHoi 6e3nexku mpu Minicrepersi
KyJAbTYypH Ta iHGOpPMANIMHOI MOJITHKH YKpaiHU, TaKOXX CTBOPEHHI
y 2021 p. Moro po6ora chokycoBaHa Ha MPOTH/Il 30BHIIIHIM 3arposam,
o0’eTHaHHI 3yCHJIb Jep:KaBU Ta IPOMAJICBKUX OpraHisamiil y 60poTebi 3
ZesiHgopmariiero, OIIEPATUBHOMY pearyBaHHi Ha eiikn,

a TakOXX Ha IPOMOIIiI0 YKPAaiHCBKUX HapaTuBiB. /[0 K/IIOYOBHUX 3aBJIaHb
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LeuTtpy BiTHECEHO: posbymoBa CTpaTETIYHUX KOMYHIKaIin
(po3pobka koHTpHAPATUBIB pd, IPOBeIeHH iHPOPMKaMIIaHii, BKIIIOYEHHS
VKpaiHCPKMX  HApaTUBIiB y  IOJIEHHY  KOMYHIKAIlilo  ypAnIy);
nporuzis  AesiHdopmanii  Ta  dopmyBaHHA ~ CTIHKOCTI 0 Hel.
Iocritine crmoBimeHHa npo iHQopMamiiiHi aTaku DPoTH YKpaiHu
Ha pecypcax lleHTpy, Bokpema Ha Bebmoprami, QelcOyK-cTOpiHIT
Ta TeJyierpaM-KaHaJI; MiJIBUINEHHA OOi3HaHOCTI mpo TribpuaHi 3arposu
(po3pobka Ta TpPOBENEHHs TPEHIHTIB MAJIA JE€PKABHUX CITY>KOOBIIIB,
30KpeMa IS MpEeJICTAaBHUKIB KOMYHIKaI[iHHUX IiIPO3ALTIB);
peryiaspHe iHgopMmyBaHHS 1po TiOpuaHy arpecio 3 60oky Pocii
Ha MDKHApOZHOMY PiBHi, HampalloBaHHA MeXaHi3MiB  IMPOTHU/Iii
nesingopmarrii CIIIBHO 3 MI>XKHAPOZHUMH apTHeEpaMu
(LIeHTp cTpaTerivHMX KOMyHIiKamii Ta iHdbopManiitHoi 6e3meku YKpainu).

3arajioM, TONPH HASBHICTh YHCJIEHHUX CIIEI[iali30BaHUX IIPOEKTIB
O0opoThOu 3 delikamu, epeKTUBHUM 3aCO00M He TUIBKHM IX BUSBJIEHHS,
ajie ¥, HacaMImepes, iX IOIepPe?KeHHs 3aTHIIAEThCA JOTPUMAHHS BHUMOT
kibepririeHn, mo mepenbavaloTh KOPUCTYBAHHSA TUIBKU OQimiitHUMMI
JUKepeJlaMH TIOIIMpPeHHS iH¢opMarlii, 3BepHeHHs yBard Ha OCOOUCTOCTI
Ta JpKepesi  momupeHHs — iHQopMmamii, YHUKHEHHA  IJTPUMKHU
MPOIATaHIUCTChKUX 3aKJIMKIB, YTPUMAaHHS BiJil €eMOIlill Ta HaHIKK ITij] yac
CIpUUHATTA iHGOpMarii, KpUTUYHUN aHaTi3 iH@opMAaIii B COIiaJbHIX
MeperKax Ta Ha MeJliapecypcax.

TakuMm yuHOM, (elKH J03BOJISIOTH KpaiHi-arpecopIii MaHiITyJIFOBaTH
TPOMaJICHKOIO YMKOI0, GOPMYBAaTH JIbTEPHATUBHY PEATIbHICTH Ta OCATATU
JIOMiHYBaHHS B iHOpMamiiiHOMY IIPOCTOPI, 10 € KPUTUYHO BAKIMBUM JJI
JNecrabimizamii cycmisibeTBa Ta  IiAPUBY AOBipU A0  iHCTUTYIH

y KpaiHax-1[iiax. PO3BUTOK MexaHi3MiB 3aXHCTY BiJt iHQOpPMALiHHIX aTaK Ta
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MMIBUIIEHHS Me/[iarpaMOTHOCTI HACeJIeHHS € KPUTHYHO BaKJIMBHUM

JUISI 3MIITHEHHSI CTIHKOCTI /Iep>KaB JI0 TiOPUAHUX 3arpo3.

BusBieni B pe3ysbraTi HOCTIKeHHS QAKTU i 3aKOHOMIPHOCTI MOXKYTb
CTaTU MiAIPYHTAM JJIs MOJIAJIBIIIOTO BUBUEHHS BAXKJIMBOCTI PO3BiHUAHHS
(eiikiB po KyapTYpy Mapiymosis miz yac BiliHU.

Kniouoei cnoea: (peiiku, Odesingopmauis, Mapiynoav, eiiiua,
nponazaxoa, Ykpaina, maHinyasyis.
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MOBHA KOMYHIKAIIIA Y CYYACHOMY CBITI

MODERN TRENDS IN THE DEVELOPMENT OF THE TRANSLATION SERVICES
MARKET

Olha Polous,
State University “Kyiv Aviation Institute”

The modern world is undergoing significant changes at an incredible
pace, profoundly impacting all spheres of business, particularly
the translation services sector. This industry demonstrates some of the most
dynamic shifts toward innovative development as it is an integral component
of globalization, technological progress, and the expansion of international
trade. The growing demand for high-quality translation services is driven
by companies' need to ensure effective communication with clients in various
markets and adapt to multilingual business environments. Quality
translation plays a crucial role in ensuring the success of companies engaging
in transnational expansion, especially considering the importance of
accuracy when dealing with legal, medical, and technical documentation,
where any errors can have serious consequences not only for businesses
but also for society as a whole. Moreover, the advancement of artificial
intelligence technologies is transforming the translation services sector,
making them more accessible and faster, however, human expert evaluation
remains critically essential to maintain a high level of translation quality.
The European Union's language services sector exhibits a marked
fragmentation, where the overwhelming majority consists of independent
professionals and small language service companies (LSCs), contrasted by an
emerging upper echelon of larger firms. Notably, this larger segment

accounts for approximately 25% of the market's total volume, indicating a
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dynamic shift but still limited consolidation. According to the ELIS 2023
survey, the perspectives represented are predominantly those of individual

professionals (55%) and smaller enterprises, with only 7% of the companies
surveyed reporting an annual revenue exceeding 10 million euros — a telling
sign of the economic disparity within the industry (Fig 1) (ELIS Research,

2023). o
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Figure 1. Language companies size, EU, million Euro, 2019-2023 (ELIS
Research, 2023).

ELIS data confirms that the language industry is predominantly female-
driven, with as many as 80% of independent professionals identifying
as women (Fig. 2). This gender composition suggests that the industry offers

opportunities that align well with the career aspirations and flexibility needs

of female professionals, particularly in freelance and independent roles

<

(ELIS Research, 2023).
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Figure 2. Gender distribution in EU language industry, %, 2023 (ELIS
Research, 2023).
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A definitive correlation between the number of languages offered
and the size of the company could not be conclusively identified (Fig. 3).
The volume of languages managed by a company appears largely
independent of the size of its language  department,
except in the case of the largest organizations, where greater linguistic
diversity is often observed. On average, national public agencies
tend to handle fewer languages compared to international bodies or private
enterprises, which is to be expected given the scope of their operations (ELIS

Research, 2023).

m5-10
10- 25

m>25

Figure 3. Number of languages covered - language departments
in EU companies, %, 2023 (ELIS Research, 2023).

Global marketers are experiencing heightened pressure to communicate
their brand narratives effectively to international audiences and to generate
revenue through content-driven strategies. As a result, they are increasingly
investing in language services, with an overwhelming 89% of survey
respondents indicating plans to translate into additional languages over
the next year. Of this 89%, more than half (52%) plan to translate
into 1 to 4 new languages, while 24% aim to add 5 to 8 more languages,
and 13% intend to expand into 9 or more additional languages.
These trends reflect a broadening recognition of the value of linguistic

inclusivity in fostering brand loyalty and capturing new markets.
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Moreover, 75% of participants reported that their translation expenditures
are either rising or remaining stable, and of these, 83% have observed
a moderately positive to highly positive impact on revenue growth (Unbabel
Report, 2023).

The findings indicate that respondents are employing a diverse range
of methods within their localization strategies. A substantial proportion
(36%) of marketers continue to depend on internal colleagues for translation
tasks, despite these employees often lacking formal expertise in this area.
This reliance suggests that, even with increased budget allocations, many
organizations still lean on practices that are inherently challenging to scale
efficiently. Nevertheless, 39% of marketers also report utilizing Machine
Translation (MT) as an integral part of their localization approach,
with 83% expressing moderate to high confidence in the resulting translation
quality. This reliance on both human-driven and automated methods
highlights an evolving approach to localization, blending traditional
and technological solutions to balance cost, scalability, and quality (Unbabel
Report, 2023).

The emergence of advanced digital tools and platforms for translation
and localization, coupled with the integration of artificial intelligence across
all stages of translation processes, has intensified the focus on information
security concerns. Data confidentiality is a priority not only for clients
but also for translation companies themselves (I'7to6a1pHi TeHAEHIIIT pUHKY
MEePEKIAIABKUX TIOCJIYT ¥ 2024 potli, 2024). As a result, these companies
increasingly opt for services that provide end-to-end encryption,
secure file transfer protocols, and compliance with international data
protection standards. This emphasis on secure technologies is reflective
of the evolving landscape, where safeguarding sensitive information

is as critical as the quality and accuracy of translation services provided.
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The rapid economic growth of markets in Asia, Africa, and Latin America
has led to a significant increase in demand for translation into corresponding
languages, as evidenced by the analysis of order structures at MK.
English has ceased to be the dominant language for business content,
as clients now prioritize translations into the languages of regions where
they perceive new business opportunities (I'yio6anbHi TeHAEHII PUHKY
MepeKIafabKIX IOCIYT y 2024 poiii, 2024). These shifts compel translation
companies to invest in resources and training for their personnel,
thereby stimulating their overall development. Moreover, the diversification
of linguistic demand highlights the need for adaptive strategies in translation
service offerings, ensuring that companies remain competitive
in an increasingly multilingual global economy.

So, as conclusion we can say, that the language services sector
in the European Union is characterized by fragmentation, with independent
professionals and small companies dominating, though larger firms
are emerging as key players in market consolidation. Gender dynamics
in the industry reveal a predominantly female workforce, especially among
freelancers, which influences workplace culture and emphasizes work-life
balance. Despite the lack of a clear link between company size and linguistic
diversity, global demand for translation services is accelerating,
driven by the need for effective brand communication and localization in
expanding markets. The rise of digital tools and AI, coupled with growing
linguistic demands in Asia, Africa, and Latin America, underscores
the importance of secure, adaptive, and globally inclusive translation
strategies.

Keywords:  fragmentation, localization, linguistic — diversity,

globalization, gender dynamics.
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TnobanpHi  TeHAEHIHl pPUHKY IepekjIafalbKuX [mocayr y 2024 pomi. URL:
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poslug-u-2024-roci/> (zara 3BepHEHH: 19.11.2024).

COLIIOIIPATMATHYHI OCOBJIMBOCTI ITPH ITEPEKJIAZII AHTJIOMOBHOT O
BIMCbKOBOTO JUCKYPCY

Osena bana6an,
Ykpaincokuti OepycasHutl yHigsepcumem imeni Muxatina [lpazomarosa

InTepec 1m0 BUBUEHHS BiWCBKOBOTO JHCKYpCy 3 OOKY OCIIiTHUKIB
OCTaHHIM YyacoMm HaOyBae BCE OispITIOTO 3HAYEHHS.
[TpobyeMu AMCKYpCOJIOTii HEOZHOPA30BO IIPUBEPTAJIN YBary MOBO3HABIIIB,
TEOPETUKIB i IMPaKTUKIB Iepekiajy, Takux sk ®. banesuu, /. Matikic,
O.MopozoBa, I.IlleBuenko. Cepes BITYU3HAHUX Ta 3apyOiKHUX
JIOC/TITHUKIB, fIKi 00’€EKTOM HAyKOBOTO IM3HAHHA OOWpAI AHTJIOMOBHHUU
BIMICBKOBUU JIUCKYypC Ta OCOOJIMBOCTI HOTO BiATBODEHHS B YKPAIHCHKOMY
repexsIai,
cmix sragatu  A.C. Maxosa, IIL.K. MycypmanoBa, H.A. ®ypcina,
O.C. Xpamuenka. 3a3HaueHi OCJITHUKA UIPUAININ OCOOJIMBY yBary
BUBYEHHIO BIiHICHPKOBOTO JWCKYPCY Ta OCOOJMBOCTEH HOT0 NEpeKJIazy
3 ypaxyBaHHAM crenudiky 3aCTOCyBaHHS BilICHKOBOI JIEKCHUKHU.

Mera JOCIIIKEHHA MOJIATAE B aHaJtizl BiATBOpEeHHS
COLIIOIIParMaTUYHUX OCOOJIMBOCTEN IEePEKIally CydacHOTO aHIJIOMOBHOTO
BilICBKOBOTO JTUCKYPCY.

Cepenq ™MeToOAiB, IO 3aCTOCOBYBAIMCH IIPU JOCTIIKEHHI CITif

BiI3HAYNUTH METO] KOHTEKCTYaJIbHOTO aHATI3Y (17151 BUSBJIEHHS COIiaIbHUX
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Ta TOJITUYHUX UYWHHWKIB, fAKI BIUIMBAIOTh HA  MOBJIEHHEBY
MIOBEZiHKY Ta BXKMBAaHHSA MOBHHUX 3aCO0iB y BiiCbKOBOMY AUCKypCi Pi3HUX
KpaiH Ta HapoOJiB); IMparMaTHYHWUUN aHaT3 (IS AOCTiKeHHA (GYHKIH
BilICbKOBOTO JUCKYPCy Ta BCTAHOBJIEHHS B3aEMO3B’S3Ky MOBHHUX 3ac00iB
Ha Pi3HUX PiBHAX); MOPIBHAILHUHN aHAJI3 (/)1 BUBHAYEHHS BiANOBiAHOCTI
IepeKIaIAbKIX CTPATETIH, BUKOPUCTAHUX NIEPEKIIAZIaueM B YKPATHCHKOMY
BapiaHTi MaTepiajy TOCITi/PKEHHST).

CyyacHUU aHTJIOMOBHUU BiCHBKOBHH JUCKYPC — II€ TTOTY?KHE COIliaIbHe
SIBUINE, CYKYIHICTh BUXIJHUX HIPOAYKTIB MOBHOI Ta KOMYHiIKATHBHOI
IisUTPHOCTI Y BCIX IX IpOsBaX Ta B3aEMOZIl y BiICPKOBOMY KOHTEKCTIi.
Moro OCHOBHUM 3aB/IaHHSIM BU3HAEMO 0e3mnocepe/THiH i/1e0IOTIYHUY BILIHB
Ha BEJINKOMACIITa0HY ayAUTOpiio i, 6e3mocepesHbo, HA CYCHUIbHY IYMKY
32 paxyHOK BHKODHUCTAaHHS BiJIOBITHMX KOMYHIKaTHBHUX CTpAaTerTil,
MIPUHOMIB i TAKTHK, HE BUKIIOYAI0YN MAHIITyIITUBHIUX.

Bynp-sixkuii 1ucKype, 30KkpeMa i BilichbKOBHUH, GOPMYETHCS B KOHKPETHUX
icTopryHHNX yMoBax i, 6e3 CyMHIiBy, MOKe TPAKTyBaTHUCS SK BUIO3MiHEHa
KOTHITUBHO-JIIHTBaJIbHA (opMa  Biji3epkajeHHS THUX CYCIUIBHUX
BiIHOCHH, y cucTeMi #AKHX BiH ¢QyHKIOiOHYe. IHmMMMU caoBamu,
(pyHKITIOHYBaHHA QUCKYPCY HEBII EMHO IIOB’sI3aHE 3 iCTOPUIHUMU YMOBaMU
Ta  COIIOKYJIBTYDHUMH  UYMHHUKAMH, IO  HOTO  HOPOMXKYIOTb.
Tomy caMme iCTOPHYHICTH i COIIaJIBHICTh CKJIAIAIOTh OCHOBY BiHICHKOBOTO
nuckypcey (Lefevere, 1994, p. 187).

IleBHa piu, MmO KOMYHIKAaTUBHO-IIParMaTU4Hi, JIHIBOETHIiYHI,
COLIIOKYJIBTYPHI YSBJIEHHS Ta iHIII €KCTPATIHTBiCTUYHI (PAaKTOpPH MaloTh
HeaOWsAKWH BIUIMB Ha aJTOPUTM Jid BiACHKOBOTO IIepeksazaua,
[0 B Ppe3yJbTaTi MOXKE NPU3BECTH [0 VXWIEHHS BiJl IPUHITUILY
Heylnepe/KeHoCcTi. BeTymatoum y mparMaTU4YHI BiIHOCUHU 3 TEKCTOM

OPHUTIHATY 1 3 TEKCTOM NEPEKIIANy, AKi MOXKYTh BUKJIUKATH y IEpeKIazada
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pisHOMAaHITHI eMolii, BiH MOXke NIOroKyBaThch ab0 He IMOTOKyBaTHCh
i3 IEeBHUM 3MiCTOBUM HAIOBHEHHAM. 3BHYAWHO, OCOOMCTE CTaBJIEHHS
MOBHOTO ITOCEPEHUKA 0e3I0CepeIHhO BIUIMBAE HA HWOTO MEPeKIaallbKi
pilmeHHs, xo4ya BiH 3000B’f3aHHUII 3BECTH TAKU{ BIUIUB JI0 MiHIMyMYy.
OxHak SKIO iJIE0JIOTIUHI IMO3UIIl aBTOpa TEKCTY Ta HOro mnepekyaaada
JIOKOPiHHO BiZIpi3HAIOTHCS, TO Ii pO30iKHOCTI 0O0B’A3KOBO 3HAUIYTH CBOE
BioOpakeHHSI B TEPEKJIazi, Ta BCe K BOHM HE MAIOTh 3aBaXKaTH
30epeKeHHIO PIBHOIIHHOI BiIIOBITHOCTI I[I/ThOBOTO TEKCTY HEPIIOKEPEITY.

B 3araspHIN JIHTBOKY/IBTYPHIN KapTHUHI BOEHHOTO CBITY CJI0BO-peastis
Ma€ B37aTHICTh BimoOpakaTh He JIUINEe SKUHACh KOHKDETHUH CeHC,
a ¥ BigmoBiAHI cOWiOKy/JBTYpHI o06pa3m [ilicHOCTI, fAKi IiCHYIOTH
B IHIUBiAyaIbHIN UM KOJIEKTHUBHIN CBiZOMOCTI BIMCHKOBOI ChepU KUTTA.
¥ 1poMy BUIIAKYy OCHOBHOIO METOIO IEPEKJIaZiavya MPU BiITBOPEHHI TAKUX
BiliICbKOBUX peaili € ITOBHE OCMHCJIEHHS Ta BiJITBOPEHHSA JyMKH aBTOpA
i ii 3araJIbHOTO COIIOKYJIBTYPHOTO KOHTEKCTY 3a JOIIOMOTOI0 MEHTAJIBHHIX
OAWHUI. BogHOUAC MOBHHI MHOCEPESHUK BHCJIOBJIIOE U CBOKO IO3HIIIIO,
OCKIZTbKH TIepeksiafi MOoTpe0ye IPaBIJIBHOI CMHCJIOBOI iHTepIipeTartii
3aJIEKHO BiJl MOBH Ta CYCHIJIbCTBA, JIUISL SIKOTO 3IIHCHIOETHCS IEPEKIIAT.
He MmozkeMo TyT He 3rajilaTé AYMKY (paHIly3pKoro ¢iiocoda Aupi Jledespa:
“Ilepexsiasadi He IPOCTO MEPEKIATAIOTH CJI0BA, BOHU TAKOXK IIEPEKIAIAI0Th
LIIMH BCECBIT UCKYPCY, MOETUKY Ta ifeosoriio” (Lefevere, 1994, p. 114).

I3 po3ropraHHAM IOBHOMACIITAOHOTO POCIICHKOTO BTOPTHEHHS SICKPABO
BUPAKEHUM € KOHQJIIKT iHTepIIpeTAaIiii, KOJIM OQWH i TOU caMuil pparMeHT
JUACHOCTI MOZAETHCA 1 CIPUIMAEThCA OUIBIIICTIO HACEJIEHHS II0-Pi3HOMY.
Coocrepiraemo, 1m0 i3 3acobiB MacoBoi iHgopmarii Bce wyacrime
BUKJIIOUYAETHCA JIEKCHKA 3 HETaTUBHOIO KOHOTAIIIE€I0, a 3aMIiCTh Hel BBOUTHCS
HelTpasibHa. CaMe 3a JIOTIOMOTOI0 MOBHU 3/iHCHIOIOTHCS MAHIIYJIAIIl Ha

JIIOJICBKUM  PO3YMOM 1 CHOpPOOM CXWINTH CYCIJIBCTBO IO BJIACHOTO
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rHOOeHHA. TakuM YWHOM, CTBOPIOETHCS BIpTyayibHA JIUCKYPCHBHA
peasIbHICTh, B KOHTEKCTI SKOI BilfHA CHPHUIMAETHCA ITUPOKUMH MacaMH
B CIT1OCi0, IKUH € BUTITHUM JIJIS ITPABJIAYO] €JTITH.

Haii6inpin HaraIbHUM ITUTAHHSAM ITEPEKJIAJTy 1/1e0I0TiTHO 3a6apBIEHOTO
JICKYPCY 3a/IaHOI TEMU € caMa 3arajibHa Ha3Ba MoJii. «BiliHa, BTOpTHEHHS,
KOH(JIIKT, arpecis, OKymailis, crernoreparis, Kpu3a — OCh JIHIIE JAeAKi
3 KOHIIEIITIB, 32 IKUMHU CTOATH Pi3HI aCIEKTU CUTYaIlil, [0 PO3TOPTAETHCA».
Ile muTaHHA, Ha K€ Ba)KKO BiJIIOBICTHM OJTHAKOBO, HABITh SKINO OpaTu
JI0 yBard JIMIIE TIOTJISA/ VKpAiHIiB. 3BUYAHHO, Taka HEOJHO3HAYHICTh
MIOPOKYE PAJ MpoOJIeM i afeKBaTHOTO IEPEKJIaZy Ta CHPUYUHIE
BUKOPHUCTAHHA Pi3HUX ifeosiorem y 3MI, pisHHX 3a CBO€I0 CyTHICTIO
Ta KOHOTaIi€. 30KpeMa, 3axXiIHIM eKCIIepTaM 4acTo Opakye KyJIbTypHOI
Ta ICTOPUYHOI YyTJIMBOCTi, MO0 HAJEKHUM YHHOM OITHCATH IIOJii,
mpo sIKi #Wae MoBa. BOHHM B}KWBAIOTh HEUTPAIbHI BUCJIOBU HA KIITAJIT
“kpusa BcepenmuHi i HaBkosio Ykpainm® (OBCE), “ykpaiHchka Kpusa”
(mimenpkuit  kaHmep Omnad Iomem), “koHdumiktr B Ykpaini”
(ImcTuTyT BOEHHUX [NOCHI/KEHB), “Pocilicbkke BTOprHeHHs B YKpaiHy”
(Pama BakopmonHumx cmpaB), “BiiiHa B Ykpaimi” (BBC News),
“IlyrinoBa BitiHa” (“Financial Times”, “Foreign Policy”). Kogen i3 Hux
HE € IIJTKOM JIOPEYHUM, a JiesKi 3 HUX B3arayii HEKOPEKTHi.

TenepimHsa pocificbKo-yKpalHChKA BiliHA CTajia KJIIOYOBUM (DaKTOPOM
Ui 1I MakCHMAaJIBHOTO PO3roJjIoCy B AaHIVIOMOBHHX 3aco0ax MacoBOi
indopmariii, TOMy pO3IJITHEMO JAeTaJIbHINIE, SKUMU MOBHHUMU 3acobamMu
BIZITBOpEHE pocilichKe BTOPTHEHHS B AaHTJIOMOBHOMY MeJIiaiuCKypCi:

A panel of Lewis & Clark professors recently gathered to discuss
the historical, political, and cultural underpinnings of Russia’s invasion

of Ukraine (Boris Johnson’s speech, 2024).
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British Prime Minister Boris Johnson has assumed that a full-scale war
in Ukraine could last until the end of 2023 (Boris Johnson’s speech, 2024).

3 omAmy Ha 3ampoIIOHOBAaHI pedYeHHs, J0 3aco0iB, 0 BepOATi3yIOThH
Ta 00’€KTUBI3YIOTh MOHATTS «POCIICHKO-YKPAIHCHKA 8lUHA» HAIEXKATh TaKi
JekcuuHi oguuumi sAK: full-scale war (nosnomacwmabHa seiiina), Russia’s
invasion of Ukraine (emopeHenHs pocii e Ykpainy). Y mnepexiaji
criocrepiraemo 36epeskeHHs HeraTHBHOI KOHOTAITii. AJ[’Ke CBiTOBa CIIJIbHOTA
3arajioM IIpar€e pO3yMiTH iCTUHHUH CEHC, BiIHAUTH KJIIOYOBI MPUYUHU
BUHUKHEHHS POCIACHKO-YKPAlHChKOI BiliHHM, mepeaTH OCOOJIMBOCTI
ii mepebiry Ta 3adikcyBaTH yci HETIOACHKI 3JI0YMHU IPOTH HAPOJy YKpaiHu,
SIKi 3A1HCHIOIOTHCS POCIMCHKOI0 apMIEIO.

B mporieci mociiazkeHHs Takok 3ycTpiuaemo TepMiH “special operation”
(cnenoriepamisi), AKUH IOIMPOKO BUKOPHUCTOBYETHCSA TUIBKU B POCIHCHKHX
3MI, ockiIbKH TaM BHAIHCHIOEThCS IOBHUM KOHTPOJIb iHGOPMAIiHHUX
ITOTOKIB 3 OOKy POCIHCHKOTO MTOJIITUYHOTO KEPiBHUIITBA
Ta BUKOPHUCTOBYETHCA Psifi MeTOZAiB mpomaragau. lIled TepwmiH
BUKODHCTOBYEThCSI HAa TTO3HAUEHHS TaKUX BiCHKOBUX IOHATH AK: «BiffHa»,
«BTOPTHEHHS», «30pOIHNI KOHQJIIIKT» TOIIO, AKi 3a00pOHEeHi Ha TePUTOPii
P®. [1106 nokasaTu abCypiHICTh B;JKMBAHHSA ITHOTO CJIOBA HA MO3HAYEHHS YCiX
I, fAKi YUMHATH OKYIAHTU Ha TEPUTOpil YKpaiHM, B yKPaiHOMOBHUX
Ta anr;oMoBHEX 3MI cyioBa «cneuonepauisi» ta “special operation” 6epyTb
B JIATIKHU:

Kremlin calls war «special operation to clear Ukraine of Nazis». — Kpemib
Ha3WBAa€ BilfHy «CIEIOIepAIli€lo, o0 3aYUCTUTH YKpaiHy BiJl HAIHUCTiB»
(Ukrainska Pravda; Ukraine Under Attack).

Y rakuiéi cnoci6 Bubip MOBJIEHHEBHX 3ac00iB JIEXKUTh B OCHOBI
JUCKYPCUBHOTO CTBOPEHHS 1 BIPOBA/PKEHHS Yy CBiOMICTh 4YHTAUiB

cTepeoTHIIiB i 3a6000HIB.
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HocuThb IikaBO crocTepiraT 3a THM, SIK B YKPalHCBKOMY IepeKiIafi
BiITBOPIOIOTHCA TEPMIiHM HA II0O3HAYEHHSA POCIUCHKUX BIHCHKOBHX
(Yxpainceka mpasaa, Ukrainska Pravda):

The beginning of the day there was particularly intensive — militants
actively used heavy weapons — mortars and a tank. — Ocobauso
HanpyxceHum 6ye nodamox 0obu, koau H3® axmueHo 3acmocysanu
savicke 030POEHHS — MIHOMEMU, A MAKOXC MAHK.

In the evening, enemy mortar attacks were held in Krasnohorivka,
Novohryhorivka, Starohnativka and Shyrokyne. — Haodseuip miHomemHi
obecmpiau 3 6oxy H3® suopa 8i06yauca y Kpacnozopisui, Hogozpuzopisui,
Cmapoenamisyi ma IIupoxuxHomy.

fAx 6auyrMo, aBTOP AHIJIOMOBHOTO AMCKYPCY CXWJIBHUH 10 B:KUBAHHSA
HEATpAJIbHUX JIeKCHYHUX oauHuip (militants, enemy), B TO# uac
SIK TIEpeKJIafilad BUKOPUCTOBYE abpesiatypy «H3®» (HezakoHHi 30poiiHi
(dopmyBanHs) I Tepesiadi HETATHBHOI OI[iIHHOI KoHoTarlil. Ilefi Tepmin
CIIEI[iaJTbHO BBOJAUTHCA HA IIO3HAUEHHs He Ilepef0ayeHnX 3aKOHOM
BOEHI30BAaHUX Ta 30pOHHHX (GOPMyBaHb, METOI0 CTBOPEHHS SKHUX
€ mecrabimizamisa cutyarnii B YKpaiHi 1Jis 3MiHU €BPOQTIAHTUIHOTO Kypcy,
norsinHaHHA PO Ta 3HUIIEHHSA YKpaiHU K HE3aJI€XKHOI IepKaBH.

ITozacBimomi, KynbTypHI Ta MOBHI dakropu, O0cCOOHCTI IyMKU
Iepekyjaiaua TBOPATh IE€peKyIa/l BiACPKOBUX peaTii 1 HajaoTh
iM BiZIITOBiIHOTO CTIJTiICTUYHOTO 3a0apBIEHHS, HEOOXiTHOTO 11 PO3YMiHHS
cycrmisserBoM. Lle, B cBOIO uepry, cipusie GOPMyBaHHIO KOHIENITYaJIbHOTO
OayeHHS CBITy Ta HOTO CTPYKTYPH Pa3OM 3 YHIKQJIBHICTIO YCiX COIIaJIbHUX
Ta HAI[lOHAJIbHO-KYJIbTypHUX 4MHHUKIB (YkpaiHcbka mpaga; Ukrainska
Pravda):

Russia-backed militants were particularly insolent in Maryinka... —

Ocobaueo HaxabHo oxkynanmu disau 6 Mapinui...
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...over 11 thousand customers were left without gas because of the
criminal actions of Russia-backed rebels. — ..noHad 11 mucsu
aboHenmis 3aauniuauch 6e3 2asy yepe3 3104uHHI Jii mepopucmiae.

VY BUIlleHaBeJleHUX TMPUKIANAX, OMHUCYIOUM 3JIOHiAHHS POCIHCHKHX
COJIIATIB, IepEeKJIaZiad BJAETHCSA /10 OMYIIEHHS i He BJKUBA€ HA3BY JIEPKaBU-
arpecopa, xoua B opuriHaji BoHa mpucyTHA: “Russia-backed militants”,
“Russia-backed rebels”. Hasuparmouu ix «OKymaHTaMu», «TEPOPUCTAMUY,
MepeKIaiad JIEMOHCTPYE CBOE HeEraTHBHE CTaBJIEHHA SK JO Pocii,
Tak 1 M0 1 Hapoay ¥ KyJAbTYpH, SfKe KapAWHAJIBHO 3MiHWIOCH
3 700pOCYyCiJICBKOTO Ha BOPOXKE Ta B3HEBAKJIUBE, 1 SIKE BIKE IIPOCTO
HEMOJKJIMBO TPUXOBAaTH. PO3[JIAHEMO IIl€ OJWH SICKPaBHU IPHUKJIAL
BJKHBAHHS HETATUBHOI KOHOTAIIil B YKPAIHCHKOMY IIePEKIasi:

Militants also used mortars in Taramchuk, Talakivka, Vodiane and
Lebedynske. — Taxoxc 6andgpopmyeanHHs 3acmocosysaru MiHomemu y
Tapamuyxy, Tanaxieui, BodsHomy, Jlebeduncvbkomy (Ukraine Under
Attack).

Ockisbky JiekcrMyHa opuHung “militants” € gocuTh 3arajbHOIO
i 0e30I[iHKOBOIO, NEPeKIaZlad BAAETHCSA JO0 IPUUOMY KOHKDETH3AIil
i BBOmMTH TepMiH «bOaHAdOpMyBaHHS», IO, HA HAIl IOTJIAJ,
OLIBIII aJIeKBAaTHO Ta IIOBHO BiZloOpa’kae CHUTyallil0 Ta 3aBASKH CBOIH
HETATHBHIN OITiHII Kpallle Mepefae THIB i HEHaBHCTh JI0 POCISIH uepes
Ti 3BipCTBA, IKi BOHU YUHSATH B YKPAIHCHKUX MiCTaX.

TakuM YUHOM, MU BCTAHOBHJIH, III0 CIPUHHATTS BiHCHKOBOTO COITIOIEKTY
3JIEKUTh HE TIJIbKU BiJi IparMaTHKH, a ¥ BiJi 0COOHMCTOCTI peIuIrieHTa,
ioro ¢OHOBUX 3HAHb, KUTTEBOTO JOCBiZly Ta IHIINX XapaKTEPUCTHK.
Tomy 3azysa Toro abu mepeaaTy CyTh peastil iHIIIOI0 MOBOIO, IEpPEKJIaiay
IIOBUHEH BUIUINTH ii OCHOBHY i/iel0, KA IPH MepeKsIa/li Mae 3aIUIIUTHCh

HE3MiHHOIO, HE BTPATUTH HAMMEHIIIOr0 CEHCY Ta JIOHECTU MOTPIOHY TyMKy.
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ITompwu ne, yacTo BilichKOBA TEPMIHOJIOTISI BUXOAUTH 32 MEXKi CBOIX QYHKIIIH
i HabyBa€ HOBUX, 3JI€KHO BiJ] TOTO, HACKIJIBKH TBOPYO MOBHUI ITOCEPEHUK
ITiIIATIIOB JT0 MPOOJIEMU TTepe/iadi BiIMOBIAHOI JIEKCHUKH.

Omxe, Ha OCHOBI /[IOCJI/DKEHOTO MAaTepialy IOXOAUMO BUCHOBKY,
[0 BIMCHKOBA JIEKCHMKA MOXKE BHUXOJUTH 3a MeXi CBOiX (QyHKIIH
1 oTpuMyBaTH HOBi 3HAUEHHS B B3aJIEKHOCTI BiJi TBOPYOro ITiJIXOIY
nepeksiaayga. Lle crocyeThbest 30KpeMa CUTYyarlii, /e BilicbKOBa TEPMIHOJIOTIA
Ma€ eMOIiIHO 3abapBiieHi BHpasu. 3ayBaXKUMO, IO MEepPeKIasi eMOI[IHO
3a0apBJIeHO1 BiiCbKOBOI TEPMIHOJIOTII € CKJIQJHUM 3aB/IaHHAM depes ii yacTi
eMOIIiliHI BiATIHKHU. JIJ1A JTOCATHEHHSA TOYHOCTI Ta YiTKOCTI IepeKIaay
IepeKJIaiayd MOBUHEH PO3YMITH crelindiKy MOBHU Ta KOHTEKCTY BilICBKOBHUX
niti. Ilepewsrtan BiMICBKOBMX HOBOTBODIB TEXX BHUMAra€ 3HaHb BilICHKOBOI
TEPMIHOJIOTI Ta PO3YMiHHA KOHTEKCTY BUKOPHUCTAHHS KOXKHOT'O TEPMiHY 260
BHpa3y. 3 MeTOI0 Iepefavi eMOIiiiHOro 3abapBieHHsS Ta iHTeHcudikarrii
BHUPA3HOCTI B MOBI IIEPEKJIAJy YACTO BXKUBAETHCS 1 MeOpaTUBHA JIEKCHKA.
ToMmy HaA3BHYANHO BAXKJIMBO BPAXOBYBaTH CHENU(iKy MOBU OpUTIHAITY
Ta BignoBizmicTe ayauwTopii mnpu 1 BukopucranHi. Kpim 1010,
OyJI0 BUABJIEHO, IO e(PEKTUBHUN IEPEKJIaJ] aHTJIOMOBHOTO BiliCHKOBOTO
JEICKypCy BHUMara€ OiJbIll HiXK MPOCTO 3HAHHA MOBH — BiH BHMAarae
ITHOOKOTO PO3YMIHHS COITIOKYJIBTYDHUX KOHTEKCTiB 1 IIparMaTUKH
KOMYyHiKarfii B AHTJIOMOBHOMY BifICBKOBOMY CEepeIOBUIIT.
Tomy BUKOPUCTAHHA BIJITOBiAHUX cTpareriu IepexJaay,
TaKUX K KyJIbTYpPHA a/IanTariis i Bubip MOBHHIX pecypciB, MOKe TOKPAIUTH
SAKICTb  TEpeKJIafly BIiHCHKOBOIO JUCKYpPCYy 1 CHPHATH  Kpamomy
B32€MOPO3YMIHHIO Mi’K aHTJIOMOBHUMH Ta YKPAIHOMOBHUMHY YUaCHUKAMHI
BifICBKOBOI KOMYyHIKaIIii.

Knrouoei cnoea: siiicbkosa mepmiHoa02is, cmpamezii nepekaady,

adanmauis.
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THE INFLUENCE OF LINGUISTIC RELATIVITY ON INTERCULTURAL
DIALOGUE

Kravets Zoia,
Mariupol State University

Linguistic relativity is one of the most famous theories in linguistics,
specifically, in the field of cognitive linguistics, and is the one that has
captured the minds of many researchers. Over years of refinement and study,
many experiments have been conducted on this subject, showing a moderate
influence of language on how fluent speakers perceive reality, with further
data showing the interference of multiple languages on the way multilingual
sees, experiences and interacts with the world.

Linguistic relativity as an idea was born in 19th century,
with its popularization by the name of “Sapir-Whorf hypothesis”,
as a theory that suggests an influence of language on a person’s worldview.
Initially, it was rather disfavored among linguists for its generalization

and lack of any empirical proof, as it leaned into linguistic determinism,

251


https://www.pravda.com.ua/
http://www.ukraineunderattack.org/en/
https://www.pravda.com.ua/eng/

which asserts language as a determining factor of human perception.
As the experimental body of work grew, the idea has evolved, proposing
another understanding: that linguistic relativity does not strictly determine
thought but rather interacts dynamically with cognitive and environmental
factors, shaping perception, memory, and decision-making in nuanced
and context-dependent ways.

Linguistic relativity has numerous applications in other domains,
such as philosophy, psychotherapy, creation of artificial languages
and use of programming languages. Additionally, the Sapir-Whorf
hypothesis has made appearances in many science fiction novels.

The domain that concerns me the most is one that touches upon language
in culturology and communication — the way we engage in multicultural
dialogue is connected to our environment and spoken language. Not only we
have culture-sensitive body language, socially acceptable way of behavior,
ethical standards, and norms, but our spoken language also reflects and
reinforces  these cultural values. The words we choose,
the metaphors we employ, and even the structure of our sentences
are shaped by our cultural background. This unity between language
and culture in a dialogue influence how effectively we translate ourselves
for the world and people around us. Herbert H. Clark, in Communities,
Commonalities, and Communication (1996), explains that meaning is not
just in words but also in how speakers collaborate, often interpreting
the same words differently (MacLaury, R. E. 2002). These differences
can create linguistic specializations within communities—a patchwork
of local relativity, where someone is in this network influences how words
relate to thoughts, showing that language and thought are flexible

and are worth studying in context.

252



For example, linguistic relativity in multicultural dialogue shows itself in
how professional jargon can create barriers or bridges between individuals
from different cultural and linguistic backgrounds. Specialized terms may
confuse those outside the field. This can lead to misunderstandings
or even exclusion in collaborative settings: therefore, when such jargon
is explained or adapted, it can foster inclusivity, enabling participants
to engage meaningfully despite their diverse cultural and linguistic starting
points. This concept resonates with Shannon and Weaver's communication
model, which identifies “noise” as any factor that disrupts understanding
between the sender and receiver. According to Steinberg, overcoming these
barriers is crucial for successful communication, particularly in intercultural
contexts where socio-cultural differences can heavily influence
how messages are interpreted (Adanlawo, E. F, Reddy, M., Rugbeer, H.,
2021). By keeping in mind the differences and all factors that play into
the way we converse, we may create a more effective dialogue and express
ourselves in a clear and precise manner, providing constant feedback
to the sender of information, broadening our understanding of their culture
and enabling proactive action.

By dwelling deeper into social semiotics, which is a social theory about
meaning and meaning-making in interaction, we can further connect
the influence of linguistic relativity on intercultural dialogue.
Social semiotics shows that communication involves different modes, like
writing, speech, gestures, and even visual or physical expressions, that work
together to create meaning. These modes develop over time through social
influences, and people choose which ones to use based on their goals and the
situation (Gualberto, C. & Kress, G., 2018). When it comes to linguistic
relativity, this means that people from different language communities

don’t just speak differently—they also use and interpret these modes
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in unique ways. Because modes are shaped by culture, individuals from
diverse  backgrounds bring different expectations and tools
to communication. Social semiotics explains that signs are always evolving
as people interact, adapting to their own cultural and semiotic resources.
This constant back-and-forth of creating and interpreting meaning shows
how linguistic relativity impacts intercultural dialogue, shaping the way
we understand and connect across cultures.

In conclusion, linguistic relativity is a fascinating theory that bridges
multiple fields of study and provides possible tools that may help people
connect in a deeper, more meaningful and conscious way. By integrating
linguistics with social anthropology, cultural studies, communication
and psychology, we can gain profound insight into the human brain’s inner
workings, the formation of cognitive patterns, and their influence
on behavior and communication.

Keywords: cognitive linguistics, language and perception, cross-
cultural communication.
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CYUACHI BUKAVKU KYABTYPU TA TEXHOAOTTI

BIJOBPAYKEHHS HILIIEAHCHKHX ITEHM Y KOMITIOTEPHHUX ITPAX

Haranis JKykosa,
Incmumymy Himeywkoi ¢pinonoeii 3eneHoz2ypcbkozo yHieepcumemy

OniBig benaxosiy,
Incmumym Himeywkoi ¢pinonoeii 3eneHo2ypcbkozo yHieepcumenmy

Yce cycmisbHe OyTTs 3acHOBaHe Ha rpi. I'pa yHiBepcasbHA y CBOilt
37aTHOCTI 3aJy4aTy JIIOAWHY JIO CBITY CAaKpPaJbHOTO i /IO CBITY JIFOJICBKUX
CTOCYHKIB. OCHOBOIIOJIO>KHE 3HAUEHHs TIPU  fAK  MeXaHi3Mmy
KyJIbTypOTBOPEHHS Bif3Hauap 1me IlmatroH y cBoOiX «3aKoHaX».
IIpo rpy sk ofHy 3 yHiBepcaJbHUX (DOPM HiZHAHHS, TIOB'I3aHY 3 ECTETHIHUM
cupudHATTAM, ntucaB 1. KaHT y cBoiil «KpuTuimi 3maTHOCTI Cym:KeHHS».
Bimmynnasa nux igeit moxxHa 3Haiitu y I'. Crencepa. Ha aymky ©. lwnepa,
yepes Ipy JIIJANHA TBOPUTD cele i CBiT, B AKOMY BOHA 3kuBe. JI. BiTreHmraiin
BBA)KaB TPy IMEPBUHHUM MEXaHI3MOM PO3BUTKY MOBH Ta (pOpMyBaHHS
nouaTs. 1. Teiiziara Ta M. MakjIyeH mHCAIH, IO IPa € Ky/JI5TYPOTBOPIUM
MexaHi3MoM. Cy4acHi KyJIBTypOJIOTIUHI [JOCTI/DKEHHS MiJKPECTIOIThH
BOKJIMBICTh TPHU 3 TOYKH 30pYy Bigkpurra / posyminHa IHImmoro,
aHATIBYIOTh IpOOJIEMy TOrO sK COIiaJbHI irpoBi CBITH MOXKYyTb
KOHCTUTYIOBATHCA fAK Micla yHikajapHOro paocBimy (M. BoiTkoBsk,
A. Konaca-Ckiba, [I. P. Carenr, I1. CkpiBen, b. Cyda Ta in.).

HacrinpHi irpu 6ysin OCHOBHUM BHIOM PO3BAar MPOTATOM THUCTYOJITH.
Ockinpku y 1ifi poboTi Hac iHTepecyloTh KoMI'I0TepHi (260 Bizeo-) irpwy,
30cepenuMocs Ha Hux. Komm'ioTepHi irpu- me cdepa, ska AMHAMIYHO
PO3BUBAETHCA 3 PO3BUTKOM TEXHOJOTIH. IcTopiss KoMI'IoTEpHUX irop
rmoyasiacsi B 1950-X POKax, ajie JIUIIEe B OCTaHHI JECATIJIITTS BOHH HaOyIH

MIOIYJIIPHOCTI 3aBJISIKY IPOPUBY B TEXHOJIOTISAX i IOCTYITHOCTI 00J1a{HAHHA.
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Po3BUTOK MiHI-KOMI'IOTEPIB 1 [IOMAIIHIX irpOBHUX CHCTEM HIPUCKOPUB
iHHOBAIIi], 1 €BOJIIOIiA KOMII'IOTEPHUX irop CTaja OYEBHUJIHOIO B rpadili,
MeXaHilli Ta CIOKeTHUX JIHifAX irop. BBaskaeThcs, 1o mepury Bizeorpy
cTBOpHUB OputaHchkuii mpodecop A. C. Jyriac (A. S. Douglas), y 1952 porti
B PaMKax CBO€1 IOKTOPCHKOI fuceprTarii B KeMOpuIkxchbKOMYy YHIBEPCHUTETI.
HasuBanacsi BoHa «OXO» (6uUTbII BioMa fK «XPECTUKU-HYJIUKU»).
A y 1958 poui Binesam Xirinborem (William Higinbotham) ctBopus rpy
Tennis for Two Ha BeJIMKOMY aHAJIOTOBOMY KOMII'IOTEPI Ta IMiKII0UYEHOMY
eKpaHi ocruorpada JULS IOPIYHOTO JTHS BiJIBiyBauiB
BpykxeiBeHCHKOI HAI[iOHATLHOI J1aGoparopii B AnToni, mrar Heio-Hopk.
Y 1962 poui CriB Paccen (Steve Russell) 3 MaccadyceTcbKoro
TEXHOJIOTIYHOTO IHCTUTYTY BUHAUIIIOB «Spacewar!» - KOMIT' IOTEPHY Bifieorpy
npo xocmiuni 601 gma  PDP-1 (Programmed Data Processor-1),
Ha TOU Yac HAWCYJYaCHIIIOTO KOMI'IOTEPA, AKUH 3/1e01IbII0oro MoXKHA 6yJ10
3HaiTH B yHiBepcureTax. lle Oysia mepima Bizieorpa, B sIKy MO3KHA OyJI0 TpaTH
Ha KUIbKOX KoOMITIoTepax. Ha chOrogHi KiJIbKiCTh KOMITIOTEPHHX irop
He3JIiYeHHAa, HaBiTh MOXKHA CTBEPKYBaTH, IO iHJIyCTPisl KOMITIOTEPHUX
irop mepemorsia KiHOiHAYCTpif0. IrpH, fKi CTBOPIOIOTHCA OCTAHHIM YacoM,
Oe3nepeyHo, pi3Hi i 3a AKICTIO, 1 32 3MicTOM, ajie JiedKi 3 HUX IMOOy/T0BaHi
Ha eyeMeHTax inmocodii @. Himme. Yomy Tak BigOyBaeThcs?
TBopIIi AEAKUX iTOp, «HATUXAIOTHCSA HUM, 1 BUKOPUCTOBYIOTb 1€ ITOCHJIaHHSA
JUIS  KOMepLiamizamii  Cy9acHHX  CYCHLIbHO-TIOJITUYHUX  ITUTAHb,
i B Takmi cmociO HamMaralTbCs 3MEHIIUTH PO3B'A3HICTH TJ100aJIBHOL
PO3MOBH. <...> BOHH aCHUMLTIOIOTH YCi TPOTPECUBHI AUCKYPCH 31 CTPATETIEI0
,CNIa0KUX”, CIPSIMOBAaHOI0O Ha IIOBAJIEHHS ,CWIBHUX  — TEMOIO,
sIKa iACHO MOBTOPIOETHCA Yy TBOpax Hirie, BU3HAUEHUX K HAA3BUYANHO
Hebe3neuHa cdepa iHTepmperamii me Ha IMOYATKy icTopil dirocodii.»

(Benjamin Efrati, 2023)
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YMOBHO MOXKHA MOZINTH irpM HA «arpecwBHi» 1 Ha «IIO3UTHUBHI»
(mearpecuBHi). Moxe OyTH Tak, IO irpu arpecHBHI — Iie Bi3epKaJIeHHS
rpajsyca peaylbHOTO HACIJIBCTBA, SIKUU iCHYE B CYCHLIBCTBI. Y 1boMy pasi
BUKODHUCTAHHS  HIIIIIEAHCBKUX  iIed  «PaJUKaJIbHUMH  ITPABHMH»
B irpax He MOKe POBIiHIOBATHCA SIK SIKACh HEHUTpaJbHA 30HA KOMYyHIiKallil
(B3aemopnii A — Inmmii / Yyxkwuii), a pajie sK iieooriuda OUTea.

3 iHmoro O6OKy, «IIO3UTHBHI» IrpH CHPHUAIOTh HAOYTTIO HABUYOK
B32a€MOZil 3 IHIIUMM JIIOBMH, MOXYTb HAJaBaTU KyJIbTYPHO-iCTOPUYHY
iHdopMmaIrito, BUKOPUCTOBYBATH JITEPATYPHI Ta KiHOOOPa3H, IIPOIIOHYBATH
BUPIIIUTH  IICUXOJIOTIYHI  3aBJjaHHA abo  coIliayibHi  IpobJiemMHu,
mo pobuth irpoBuUH JOCBij 6GaraTOrpaHHUM 1  I[Mi3HABAJIBHHUM.
B Takoro Buzy irpax Takok MOXKyTh OyTH BUKOpucTaHi izel ®. Hirre.

lepakstiT mumcaB, IO JKUTTS - I[e JAUTHHA, fAKA KHUJA€E KOCTI.
apctBo B pyKax  JOUTHHU (Heraklit zZ Efezu, 1999).
Opigpix Himme BukopucraB 1m0 Meradopy, KOJH OIHCYBaB CBOIO
HQIJIIOUHY SK JUTHHY, TOJIOBHUM UHHOM 4Yepe3 1l CXWIbHICTb
Jo daHTadyBaHHSA Ta 3JIaTHICTHP 70 TBOpYoi rpu. Himme BBakas,
1[0 B HA/UTIOAWHI Mae OyTH MPHUXOBaHA JIUTHHA, IO Oy/ie CIPUATH TOMY,
0 BOHAa He Oy/le CIpUHMATH BCEPHO3 TPAAMIIIHHI 3HAHHS 1 CHCTEMU
IIIHHOCTEeH, a Oyzie rpaTHcs 3 HUMU, BOHA Oy/ie Bi/IKPUTOIO JI0 BCHOTO HOBOTO
Ta He3BijlaHOTO. BifTak cryia HAJUTIOIMHU TIOJIATAE Y CTBOPEHHI CMUCIIB
1 minHOCTEH, a MeToy - y rpi. Hajmoguaa @. Hinre maninystoe obpazamMu
KyJIbTypH, 30HMpa€ i KOMIIOHYE BaJIMINKH 1 Haja€ iM HOBOI I[IHHOCTI,
MIPOCJIABJISIIOYN O/IHI, KUAAI0UN BUKJIUK iHIMM. ['paBelh y KOMITI0TEpHii
rpi [ie B 3aIpONOHOBAHMX YMOBaX 3a THM CaMO METOJOM.
Ile He o3Hauae, IO TpaBli B KOMITIOTEPHI irpu - TO HAJJIIOMU, Hi...
AJle IPUHITUTI CTBOPEHHS CIO3KETIB OLTBIITOCTI KOMIT IOTEPHHUX irop OyAyeEThCsA

Ha TaKWH MIiICTaBi 3 3A/lydeHHSIM i iHITUX iHTepIpeTanii kounemniii Himre,
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a came: cMepTh bora, Hirutism, BoJIg 70 BJIafiK, BiYHE ITOBEpHEHHS,
MepeoIiHKa I[iHHocTed. MOKHA CTBEPKYBaTH, IO i€ HE BUIIAJKOBICTH.
[MutaHHA AKUM YMHOM TaKi irpy BIUIMBAIOTh HA JIIOJIUHY, 1 IKi MOXKYTh OyTH
HacJIiaKu, MOXKe OyTu TEMOIO OKPEMOT0 JIOCJIII3KEHHS.
3ayBaKUMO JIHMIIE, IO €MOIlii, HapOJKEeHi KOMITIOTEPHOIO TIPOIO,
vacto 0esmocepesHbO BIUIMBAIOTH Ha  (POPMyBaHHS  OCOOHMCTOCTI
B PEAJIHOMY CBITi, i TAKMM YHHOM BUXOZATH 32 MEXKi irpOBOTO IIPOCTOPY.

IIpoananiszyemo iHTepmperanito igefi Himme B rpi Stardew Valley.
IIa rpa Ha mepHIUU TOIJIAJ € MPOCTOI0 CUMYJIAINEID JKUTTSA Ha ¢epmi,
Jle KOXKeH JiIeHb BHIVISIZJa€ TaK, fAK TpaBIli HOro IUIAHYIOTh.
BogHouac yce He Tak IPOCTO, B HiMl JOBOJII OIYKJIO HPOCJIKOBYIOTHCS
iHTepmpeTarii OCHOBHHUX imett HiIMEIbKOTO dinocoda.
IIpaBaa, TyT Hemae iHTeprperariii izei «cmepti Bora», i Hiritisam Tak 6u
MOBUTHU HE 30BCIM HIriyiism. Po3riissHeMo 1ie Bce JOKJIaHIIIe.

Hirinism i momyx cency. fIk Bxke OyJI0 CKa3aHO, Y 3aIpOIIOHOBAHIN
JIO pOBIJIsAAY TPi HE PO3BUBAETHCA iJles HITLIiZMy, fAK il po3yMiB ¢inocod,
a came: fAK IIpoliec 3HEI[iHEeHHs BUIUX HiHHOcTel. Stardew Valley moskna
po3rIAzaTh K BTEUy Bif HITUTICTUYHOI IOPOXKHEYI Cy4acHOTO CBITy,
i TyT € Bincwianus no Hinre, skl 6aurB HEOOXiJHICTh 3HAUTH CEHC JKUTTS
onpu BTpaTy PpeJIiriiHux un COITiaJIbHUX ITi/IBaJIAH.
3amictp TOrO, OO 3ayuInaThcA Ha Oe3rVIy3[idl KOpIIOpPaTHBHIA pPoOOTi,
TOJIOBHUU TepOU I'pPu O0OMpa€e HOBE JKUTTS, SAKe JO3BOJISIE HOMY BiHANTH
IIUOIMA  CeHC uYepe3 IOJIEHHY JIsUIbHICTh, IO Bi[IIOBifIa€  HOTO
MparHeHHSIM, CTBOPIOIOYH 3HAYKUMi CTOCYHKH Ta JOCATAI0YH BJIACHUX ITiJIEH.
I'pa mpomoHye BuOip: rpaBelb MOXKe 30CEpeAUTHCSA HA TOMy, 100 OyTu
YacTHHOI0 Trpomaau i migrpumyBaTu Pelican Town, abo K Ha TOHUTBI
3a OutbmimMu nTpUOYTKaMy, CHIBIpaniOOuM 3 Kopropamieio Joja,

o Iepeadavyae pisHI IUIAXH 70 TONIYKY CEHCYy 1 I[IHHOCTI >KHTTA.
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YcBimowstioloun I1i  MOKJIMBOCTI, TpaBellb MOXKE CBiIOMO BHOpaTH,
UM 3aJIUIIATHCA «IOPOXKHIM» i OyTm crokuBadeM (KO BiH obupae
KOPIIOpAIlil0), YU IParHyTH JI0 OiIbII aBTEHTUYHOTO i OCMHUCIEHOTO KUTTS
(axImo obupae Micro i Jirojiet). Y 3B’A3Ky 3 IUM BifIOyBa€ThCs MEPEOIiHKA
I[IHHOCTEMN.

ITepeomninka minHocrei. Y Stardew Valley rpaBenp Gepe Ha ceGe poJib
IepCcOHAXKa, SAKWHM TiKae Bix «odicHOI OiraHwHU», 3anumiae poboTy
B KOpIIOpaltii, o6 noyatu HoBe KUTTA Ha epwmi. Lleil po3puB 3 3aMKHYTHM,
KOPIIOPAaTUBHHUM CIIOCOOOM JKHUTTS, MOXKHA IHTEPIPETYBAaTH SIK BiMOBY
Bi TpafMIliHHUX MIHHOCTEH, IMOB'A3aHUX 3 Kap'epolo i MarepialbHUM
ycrmixoM. 3HEIiHeHHsS KOJIMIIHIX, IONEPeaHiX I[iIHHOCTEH NPU3BOIUTD
JI0 TIONIYKy HOBUX. [paBelb CTBOPIOE BJIACHI I[IHHOCTI Ta I,
30CepeIKYIOUNCh HA Mi’KOCOOUCTICHIMX CTOCYHKaX, TypOOTi IIpO MPUPOZY,
Ha CaMOJAOCTAaTHOCTI Ta AyIIeBHOMY crnokoi. OH MOXe, fIK IIPOIIOHYBaB
Hinmre, nepeoriHUTH KUTTEBI MIHHOCTI, OOPABIIIH CIIOKil, OITOpY HA BJIACHI
CWJIN Ta OCOOUCTHI PO3BUTOK, BiJKMHYBIIN 30BHIIIHI (OPMHU THCKY
Ta HOPMU.

Bosist mo Biagu. Stardew Valley - ne rpa, sika mpomnoHye 6arato cBoO6oIu
Ta PiI3HOMAaHITHI BapiaHTH Aill JJIA IPaBIiB, HE3AJIEKHO BiJT BIKy YU irpoOBUX
ynogo6aHb. I'paBenp MOKe B30CEPEIUTHCS HA PO3IIUPEHHI depmu,
pubOJIOBITi, PO3BUTKY HAaBHYOK peMecjia Ta KyJiHapii, HOUIyKy cKapOiB
y maxtax ab0 HaJaroJyKeHHI CTOCYHKIB 3 MICIEBUMH >KUTEJISIMH.
PosBuBamoum cBOro mnepcoHaka Ta QepMy, rpaBelb NPOABJAE IMIOCH
Ha KIOTAIT HIIIIIEAHCHKOI «BOJI IO BJagu» — HAEThCA HE IPO 3/100yTTS
BJIQIXM HAJ IHIIUMH, a [P0 IOJOJAHHA BJIACHUX OOMeEKeHb,
PO3BUTOK cebe Ta JIOCJTIIKEHHS BJIACHUX MOKJTUBOCTEH.
KoxkeH kpok rpaBnsg — 4u TO po30yzmoBa dhepMu, IPUUHATTSA BUKIUKIB

uu 1obyZioBa CTOCYHKIB, € ¢OpMOI0 HpOsBY TBOp4YOi Boii. Came KUTTSA
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Ha ¢epMi € BUpPaKeHHSIM IIparHeHHs J0 aBTOHOMIi, Jie TpaBellb OTPUMYE
KOHTPOJIb HaJT CBOIM YacoM, IIPOCTOPOM i pecypcaMu, CBOEPITHUM aHAJIOTOM
HIIIIIEAHCHKOTO TPAarHEHHS JI0 «BOJIi /IO BJIAH».

Haproquaa. Xoua B Ipi HEMAaEe HepCOHAXKA-HAIJIIOAWHU B IIPSAMOMY
CeHCi, IIepCOHA’K TpaBIsAd MOXKe ITIPOSIBUTH WOr0 XapaKTEPUCTHKH.
BuiimoBmm 3a MeXi KOPIIOPATHUBHOTO KUTTA i 3MIHUBIIN CBOIO METY
B JKHUTTi, IpPOTaroHicT (TyT rpaBellb) CTAa€ THUM, XTO CTBODIOE BJIACHY
peasyIbHICTh 1 He MiKOPSAEThCs iCHyloUMM HoOpMaM. BiH Oyzaye cTocyHKH
Ta BYMHSE [il, AKI MapTh I[HHICTb JJII HBOLO  CaMOIO,
a He Ui KOPIOPATHBHOI CHCTEMH YH CYCIIUIBHUX OYiKyBaHb.
¥ neBHOMY CeHCi rpaBellb Uepe3 CBOTO IepCOHaXKa Oy/Iye CBOE JKUTTS y I'pi,
Jle BiH caM BCTAaHOBJIIOE IpPaBHJIa Ta OOWIPAE I[IHHOCTI, SKi € BaXKJIUBUMU
Juisi  HbOro. IIpw TakoMy TiXofi WOro IepCOHa)X HAOJIMKAEThCA
JI0 HiIlllIeaHChKOI HaUIIOAMHY, sIKa caMa BHM3HAYA€ CEHC 1 I[iIHHICTH CBOIO
JKUATTS, a00 K HaAUXAEThCS HEI0, JIJIA HHOTO BJiajia HaJl cOO0I0 BasKJIMBIIIA,
HiJK BJIaJ]a HAJ[ iHIITMMHY 1 BCe HaIliJIeHe HAa TBOPEHHS.

Biune moBepHeHHs 3a Hire - e Hacammepes, HeOOXiIHICTh BiIIOBicTH
Ha OUTaHHA: «YH1 KMBelI TU TakK, IO XOTiB OW, 100 KOXKHA MHTb TBOIO
JKUTTA MIOBTOpIOBasIacA HECKiHUEeHHY KIJBKiCTD pasiB?».
Ines BiYHOTO TTOBEpHEHHS ITiKaBa, OCOOJIMBO B KOHTEKCTI CHUMYJIAIIHHUX
irop, Takux sk Stardew Valley, me rpaBens /ieHb 3a THEM BUKOHYE CXOXKi [Iii.
Pobota Ha depmi, 36ip BpoKaro, B3aEMOJIis 3 MiCIIEBUMU KUTEJISIMU - BCE IIe
IIOBTOPIOETHCA B PUTMI JHIB i mmip poKy. B akTi rpu BigOyBa€THCSI OHOBJIEHHS
MPaKTUK 1 I[iHHOCTeH, 10 BHIUIMBAIOTh i3 C€aMOro JIOCBiJy.
Stardew Valley cnioHykae rpaBLsi IEPEOCMUCTUTH I[iHHICTh MMOBCAKAEHHUX
CIIpaB 1 MaJIeHBKUX DAJIOIiB, pOOJITYM IIOBCAKJEHHE I[iIHHHM,
sk 1 mportonyBaB Himrre. Ile cripo6a »KuTu Tak, mob KOKeH JIeHb MaB CEHC,

HAaBITh AKINO BiH CXOXKUU HA MTOIIEPE/THIH.
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Crucuii anasis rpu Stardew Valley siae 3araspHe yABJIeHHS 0 MexaHi3Mi
BUKOPHUCTAHHA / iHTepripeTanii izeit Himme B cyyacHUX KOMITIOTEPHUX
irpax. ®opmar miei pobOTH He [03BOJIAE PO3IVIAHYTH iHII irpw,
B SIKHX TaKOK (aJ1e mo-iHIIIoMY) BUKOPHUCTOBYIOThCA i1l Hirie, HampukJia
B Takix rpax sk Dark Souls a6o Elden Ring Bix cryaii From Software.
AkuM  YMHOM TakKi irpd  BIUIMBAKOTh HAa  OCOOMCTICTh, IIE,
SK BKE 3ayBa’KyBaJIOCh, TeMa OKPEMOTO JOCIi/?KeHHs, ajie HeoOXiHiCTh
pisHOOIYHOTO  aHaTi3y KOMITIOTEPHUX irop, HAa Haml  MOTIJIA,
€ HarajJibHOI, aJi’Ke Ipa €, 3 OAHOTO OOKy, YHIKAJIHHUM i HEe3aMiHHUM
MeXaHI3MOM coIliati3ariii, 3 iHIIOTo, - irpH, y CIOKETax SKHX IPUCYTHE
HaCWIbCTBO (Hexal i BipTyasbHe), MOXKYTh IIPU3BECTH O JIECTPYKTUBHUX
HACJTI/IKIB SIK Y )KUTTI iHZUBi/IA, TaK i B 3KUTTI CYCIIiIbCTBA.

Knrouoei croea: @pidpix Hiuiue, komn’romepHi iepu, HadaoouHa, 8ivHe
nosepHeHHs, nepeoyinka yiHHocmetl.
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LUPPOBI TEXHOJIOTT Y CYYACHIM BI3YA/IBHIM KYJIBTYPI

Amnppiii IlapxomeHko,
CxidHoykpaiHcbkull HayioHanbHull yHisepcumem im. B. lans

Tpapumifino Bisyasmizamii KyJbTYpHHX CMUCTIB €, IEPEBAXKHO
U mepenyciM, 3aBAaHHAM (i mpeaMeTOM) TakK B3BaHUX IUIACTUYHUX,
ab0 IMpOCTOPOBUX, MHCTENTB, TBOPH fKWX, 3a 3arajbHO BiZOMHUM
BU3BHAUYEHHAM, CIPUUMAIOTHCS 30pPOM caMe 3aBASAKU TOMY, IO TPUBAJIO
ICHYIOTH y ITPOCTOPi, Malizke He 3MiHIOIOUHCH Y Yaci, i THM caMUM BiAmOBiaHI
KYJIBTYPHI CMUCJIH JOCTYIIHI JJ151 pO3YMIiHHSA 6araTbOM JIFOZSM i TOKOTIHHAM
y Iporieci 6e31ocepeHbOTO Bi3yaIbHOTO CIOIJISZIAaHHS TBOPIB (6e3 sAKoich
MOIEPEIHBOI  IMATOTOBKKM, HaBUaHHS abo0 «030pPOEHHA» SKUMUCH
npuctposamu). lle HosACHIOEThCSA THM, III0 MaTepiaJIbHUM HOCieM iHdopmartii
B 00pa30TBOPUOMY MUCTEITBI € CTPYKTYpHa ab0 OaraTolmrapoBa IOBEPXHS
(mBox- abo TppOXMipHA) 31 CKJIQJIHUMU XapaKTepPUCTUKAMU BilOUTTS,
3aJIOMJIEHHS Ta IOIJIMHAHHSA CBITJIa; OPraHAMM K IMOYYTTIiB HIIKUH 1HIIHI
BILUTUB, KpiM (ikcarrii Ha CiTKiBIIi BiIOUTOTO CBiT/Ia, HE PEECTPYETHCA.

CyrreBi TpaHchopMmariii craBjJeHHS 0 BKasaHOi 0e3mocepeaHoCTi
BizIOysmcs B mepii fecatupivusa XX cT. y 3B’13Ky 3 YTPaTOI0 PEATTICTUYHIM
JKUBOITFICOM CBOTO TPQAUIIHMHO JOMIHAHTHOTO MICIS: TaKi HaAMPSIMKH,
sIK aOCTPaKIIOHI3M y CBOIX PI3HHUX BUJAX, CIOPPEIi3M Ta €KCIIPECiOHi3M,
PagUKaIbHO BIUIMHYJIM Ha OOPa30TBOpYE MICTEILTBO, IPOIOHYIOUN HOBI
(opmu 300paskeHHS, HOBI MHUCTEIbKI TEXHIKH 1 HaBiTh BUMAraloyy MeBHUX
HABUYOK CHPHUUHATTS TBOPiB, HuHi K BIUIMB iHOpPMALIHUX TEXHOJIOTIH
(IT) # ocobiuBo mTyaHoro iHTemekTy (I111) BUABIAETHCA YN HE MIITHIITAM.
3acTtocyBaHHA TeHEPATHUBHUX  MOJeJIel HITY9HOTO  1HTEJIEKTY,
SIK-OT TE€HEPATHBHUX 3MarajbHux mepek (GANS), 103BOJISIE CTBOPIOBATU
300pakeHHsI Ta BHUTBOPH MICTEITBA 0e3I0CEpeIHhO 32 JOIIOMOTOI0

QJITOPUTMIB, HAJAI0UX HOBUU 3MICT MOHATTIO TBOPYOCTI W CTABJIAYM ITif
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MUTaHHS aBTOPCbKEe MpaBO Ta aBTeHTHUHicTh TBOPiB (Al and Machine
Creativity: How Artistic Production Is Changing, 2024).

[T po3mupioe MOKINBOCTI MUTIIIB, I03BOJISIOYN iM BUKOPHUCTOBYBATH
3HAYHI 00CATH BI3yaJIPHUX JAaHUX [UJI CTBOPEHHSA HOBHX pOOIT.
Yepe3 ayroputMu 00pOOKU 300pa’keHb i CHCTEMH PEKOMEHJAIN MUTII
MO2KYTb B3AEMOJIIATH 3 BEJIMIE3HUM 00CATOM JAHUX Ta OTPUMYBATH JOCTYII
JI0 Pi3HUX CTIJIiB, 00Pa3iB i KyJIBTYPHUX KOHTEKCTIB. Lle cripusie 36arauyeHHIo
TBOPYOT'O MPOIIECy, MPOTe TAKOXK IMHIMAE€ MUTAHHS MPO YHIKaJIbHICTDH
Ta iHAUBiAyaJIbHICTh MUCTEITBA, OCKIJIBKU TaKi pOOOTH MOKYTh BUIJISZATU
3aHA/IT0 NOAIOHO dYepe3 OAHOTUIIHI ITOPUTMH OOpPOOKHM JITaHHUX
Ta peKOMEH/IAINHI CHCTEMH.

3asasaku 11 XxygoKHUKHA OTPUMAJIH AOCTYI JI0 HOBUX iHCTPYMEHTIB JIJIsI
CTBOPEHHS ¥ JeMOHCTpamii TBOpiB. Ajyie 1 TpaHcopMAaIlifi BUKIUKAE
eTUYHI IUTAHHS, [TOB'SI3aHi 3 BTPATOI0 «JIKJICHKOI» CKJIAZIOBOI B TBOPUOMY
IpoIeci Ta 3 MOMJIMBUM (OPMYBAHHSIM CTIJIICTUYHOI OJHOPiHOCTI,
[0 MOXKe 3BeCTH HaHiBenb iHAWBiAyanpHicTh. Hepigko poboru,
ctBopeHi 3a jgomomoror IIII, BHUKIMKAWOTh AUCKYCii IOJI0 aBTOPCTBA,
aJpKe CTBODEHHAM TAaKUX TBOPIB OIIKYETHCA HE KOHKPETHUA MUTEID,
a CKopillle aJiropuTM, HATPEHOBAHUU Hazpaskax. lle mopoipkye cepiio3Hi
CyIIEPEYKN HABKOJIO TOTO, YU MOXKHA TaKi TBOPU HA3WBATH CIIPABXKHIM
MFCTELITBOM Ta KOMY HAJIE?KUTh IIPABO HA HUX.

BoymiHOUAaC INTyYHWUN IHTEJIEKT CHPUSE JeMOKpaTH3aIlii MHCTENTBa,
BiIKpMBAOUM HOBI  MOMKJIMBOCTI /IS ~ MUTIB, OCOOJIMBO  THX,
AKi  paHille He MaJd JIOCTYyIy JO0 TPAAMUIIMHUX IHCTHTYIIIH.
Al 103B0JIsIE TBOPUTH Ta MOMIUPIOBATH PoOOTH Yepe3 g poBi mwiatgopmu,
110 MOXKe CTUMYJIIOBATH KYJIbTYpHY IHKJTIOBUBHICTb.
IIpore, mopsx i3 MNO3UTUBHUMHU 3MiHAMH, BUHHKAE€ PHU3UK BTPaTH

aBTEHTUYHOCTI Ta IJIMOMHM XYy[OXKHIX TBOpPIB depe3 HAAMIpHY
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aBTOMATH3aIiI0 IPOIECY, IO 3HIKYE YHIKAJIBHICTh KOXKHOTO OKPEMOTO
TBOPIA ¥ migcwiioe KoHdopMmHicTs (Art, Creativity, and the Potential of
Artificial Intelligence, 2019).

Takum uymHOM, HuHIIIHIA BiimB IT Ta IIII Ha MHCTENTBO € 3HAYHO
CYTTEBIIIINM, Hi’K BIUTUB XYA0KHIX «-13MiB» 1O4aTKy XX CTOJIITTS, OCKIIbKU
BiH He TUTBKM pO3IIMPIOE GOPMU Ta TEXHIKHU, ajie ¥ 3MIiHIOE caMi OCHOBU
TBOPYOTO IIPOIIECY, BUKJIMKAIOUM JUCKycii IPO MeXi MiK TBOPYICTIO
JIIOIMHN W MAaIIMHU Ta PO MaHOyTHE MHCTEI[bKOI aBTEHTUYHOCTI.
Kpim TOro, cyuacHi TeXHOJIOTiI IITYYHOTO IHTEJIEKTY SK 3aKOHOMIipPHOI
¢opmu posputky IT — rudposizarii KapIHHAJIBPHO 3MIHIOIOTh CIIPUUHSATTS-
PO3YMIiHHSI KYJIPTYPHUX CEHCIB, 3aKOJJOBAHUX HE JIUIIE Y Bi3yaJIbHOMY
MHCTENTBi, aje ¥ y OyIb-AKOMY Bi3yaJbHOMY KOHTEHTI (K BiZJoMO,
KOHTEHTOM TIPUHHATO Ha3WBaTH iHGOPMAIO, HAKy CIPIMOBAaHO
Ha KiHIIEBOT'O KOPUCTYBaya YU ayJUTOPII0 Y BUIABHUYIN CIIpaBi, MUCTEITBI
Ta KOMYHIKarfii).

IIpoTsiroM CTOJIITP PO3BUTOK CHCTEMU KOJIYBAHHS Y IIPOCTOPOBUX
(Bi3yasIbHMX) MHUCTEITBAX IIPOTiIKAB, TOJIOBHUM UYHHOM, B PaMKax BJIaCHE
TBOPYUX ITp0OJIEM, i JTuIIe 3 HOsABOIO (P POBUX iH(POPMAIITHUX TEXHOJIOTIH
3’IBWJIACS MOMUJIMBICTh BCEPHO3 TOBOPUTH IIPO VHIBEpCaIbHI HOCI
BigyasipHOI iH(popMariii, ¢yHKIIOHATPHO NOAIOHI 70 TUX, AKI Oyam
BUHAWJEHI JJIA TaKk B3BaHUX YacOBUX MHCTENTB — JITepaTypu
(xaurompykapcrBo) i Mysuku (HOTHuUU 3amwc). Po3BuTok mudposizamii
3HAaYHO BIUIMHYB Ha (OpMyBaHHS Cy4acCHOI Bi3yasIbHOI KyJIBTYpH,
sIKa Tellep Bilirpa€ MpoBiHY poJb y KyJIbTYPHOMY JIAHAIIAMTI.

Ile 3ymoBJIeHO THM, IO ITU(POBI TEXHOJIOTII 3MIHWIHM ITiJIXOMU
JI0 CTBOpDEHHs, 30epiraHHs Ta CIIOKUBAHHSA Bi3yaJIbHOTO KOHTEHTY.
Hampuxiaz, mysel U rajgepei BHKOPHCTOBYIOTh ITU(MPOBI iHCTpYMEHTH,

sak-oT 3D-Bigyamizamito @ BipTyaspHI TypHW, IIO [I03BOJIAE 3HAYHO
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POBIIUPUTH ayAUTOPII0 Ta 3aJydUTH JIIOAEH, SIKi He Maiu O JIOCTyIy
o GisMYHHX — eKcrmo3umid. BipryaspHi  TexHOJIOTI  3a0€3meduyroTh
IHTepaKTUBHUU JOCBif, TEPETBOPIOIOYN KyJIFTYPHI YCTAHOBU HA Cy4acHi
MyJBTUMENiNHI wiardopMu, a He IpocTo Ha 3ibpaHHA apredakTiB
(Digital Media: Shaping Communication, Culture, and Society in the Digital
Age, 2023).

3 ixmoro 6oky, nudpoOBi3aIiA IOJETHIyE AOCTYH 0 KyJIBTYPHUX
Ha/10aHb, asie OJTHOYACHO TIOPOJKYE BUKJIUKH, 30KpeMa,
IOJI0 ABTEHTUYHOCTI Ta 30epeeHHs KyJIbTYPHOI iJIEHTUYHOCTI.
B nudpoBy ermoxy MozKHA IIBUKO KOIMIIOBATH 1 MOIINPIOBATH 300paskeHHs
uy iHII Bi3yasbHI pOOOTH, IO MiApUBAE TPAAUIIMHI VABJIEHHA IIPO
VHIKaJIbHICTP 1 IIIHHICTh OpUTIHATY. Y BiZIIIOBiZb HA Ili BUKJIUKU 3’ IBIJIUCA
Taki TeXHOJOTii, AK OsokueiiH Ta NFT, sAki HamaroTh XyJOKHUKAM HOBI
IHCTPYMEHTH Il 3aXWCTy aBTOPCHKUX IIPAB i KOHTPOJIO HAJ, BJIACHUMHU
poboramu. BopHouac Taki HoOBamili MWATPUMYIOTH i/Iel0 «KYJIBTYPHOI
JIEMOKpAaTii»,  JIO3BOJIAIOYM  XyJIO’KHHUKAM  HE3aJIEKHO  3apo0JiATa
Ta 36epiratu cBoi TBOpU HA UG POBUX IUIATHOPMAX.

Knarouoei cnoea: KoHmewm, mucmeumeo, meopHuil npouec,
yugdposizayin, wmyvHull iHmeaexm.
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TEOPETHWYHI I ITPAKT MYHI IIIACTABH JOCIII>KEHHS IT B KOHTEKCTI
IMNOETHKHU KYJIbTYPHU

CraniciaB CymArTis,
CxioHoykpaiHcbkull HayioHanbHull yHisepcumem im. B. [ans

Haounum ¢akTom chorozieHHS € Te, IO TpaHcopMarisa KUTTA B Oik
inpopmaTmzanii Ta 1mudposisamii Maike BCIX CYyCIiJTbPHO-3HAUYIIIX
MPOIIECiB, BKIIOYAIOYH KYyJIBTyPOTBOPYi, 3a 3KOJTHUX 00CTaBUH (€KOJIOTIUHA
oOCcTaHOBKA, MPOOJEMHU 13 CYCHIJIBHUM 370pPOB’SIM, TeOIOJITHIHA
HANpPYKEHICTh, aKTHUBHI — «TrapAdvi» — (a3um MDKHApPOAHUX KOHQJIIKTIB
TOIO) He B3YNMUHSETHCA 1 HaBITh IOCUIIOEThCS Yepe3 HeoOXiHiCTh
BUPINIyBaTH BiANOBigHI mpobyiemMu: iHdopMamiiiHe CyCHibCTBO, M0 KOJIUCH
OIUCYBAJIOCH SIK «IIEPCHEKTHUBA», BUSIBIJIOCSA CIPABKHBOIO PEaJIbHICTIO
TyT-i-Tenep.

Indopmariis, ska HIEKUTH A0 ATPUOYTUBHUX pUC OYTTSA SIK TAKOTO
(i B mepiiry yepry 11e CTOCY€ETbCsI OYTTS JIIOUHH, COI[IOKYIBTYPHOT'O JKUTTS),
CHOTO/[HI PO3YMIEThCS K TAKUU OCOOJIMBUI MTPOAYKT JIFOICHKOI TisJIBHOCTI,
icHyBaHHA SKOro Iiepezibavyae IMEBHUU piBeHb PO3BUTKY IIOCIYT IS
JIOCTaBKHU HOT0 B TOTPiOHE Miciie Ta HaZlaHHA HoMy Takol (popMu, B AKiil 1er
MPOAYKT Mir O OyTU CIIOKUTHH.

JlaBHO BadikcoBaHO OJHY 3 KJIIOUOBHX BigMiHHOCTeW iH(oOpMaIii
BiJT IHIIMX ITPOJYKTIB BUPOOHUIITBA: iH(OpMAIii HE cTae MeHIIe B IIpoleci
ii crrokuBaHHA (TOMY 11 6€3IJIy3710 «€KOHOMUTH» 33 aHAJIOTIEI0 3 iHIUMU
pecypcamMm — €Hepri€lo, 3amacaMyd BOAHM TOIIO), ajie IPUCKOPEHHS

indopmaritHoro 0oOMiHy y CYCIIUIBCTBI €KBIBJIEHTHO €KOHOMIl pecypciB
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y OpsSMOMy, a He B IIepeHOCHOMY 3HaueHHi. Came Ile, Ha HAII IOTJIA,
MOKHA BBaXKaTHU 32 IIPOBIJIHY METY YM He BCiX iHQOPMAIiHHIX TEXHOJIOTIH
(IT), i came me MAOUUIPHO MAaTH Ha YyBas3i AK NPUHIUII-TIEPETYMOBY
JIOCJTI/?KEHHSI, BUSHAYAIOUHN «KyJIbTypoJsoriuni BuMipu» IT Ta anasmisyoun
KyJBTYpOJIOTiYHI  mpobsiemn  nudposizamii  Oyp-AKOTO  KOHTEHTY,
TUM OinbIle, IO BXXE He BUKIWKAE CyMHIBIB, Mo iHdopmariis,
[IepEeTBOPIOIOUNCh HA HAUBAXUIUBIIIME  (AKTOP COLIOKYJIBTYPHOTO
PO3BUTKY, HE TIJIBKU MOXKE, a 1 Mae QYHKI[IOHYBAaTH 32 3aKOHAMHU TOBAPHOTO
BUPOOHUIITBA: TaM, Jie paHille OAYIIN CYKYITHICTh BUHUK/INX Y PI3HUU yac
comiatbHUX  iHCTUTYTIB  (YIpaBiiHHA, HAyKy, CHUCTEMy  OCBITH,
IOpUCIIPYAEHITiI0, 3aco0M MacoBOl KOMYHIKalii) Ta pi3HOI0 Mipoio
OpraHis3amiiiHo 0¢GOpPMJIEHUX «MEXaHi3MiB» MJITPUMKH COI[iaJIbHOTO
opsAAKy, TOOTO iH(opMamiiiHUX ciry:k0, OyJI0 BHUABJIEHO IEBHY LUTICHY
cucreMy — iHGOpMaIilHy cepy, IiJT KO0 3apa3 PO3yMil0Th, 3 OZHOTO OOKY,
[IAPUHY JyXOBHOI J[JisUIBHOCTI JIIOJEH 3 BHPOOHHUIITBA Ta OOMiHY
iHdopMmarri€io, 3 IHIIOrO — Tayy3b MaTEPiaJILHOTO BUPOOHUIITBA Ta IIOCIIYT
3i CTBOpPeHHs HEOOXiHMX YMOB /I BHUPOOHUITBA iHGopMaril
Ta 3/ificHeHHA iHpopMamniiiHOro 06MiHY.

Indopmariirto MoKHA TIYyMAYUTH U SAK CBOEPIIHUI «cybcTpar»
KyJIBTYPHUX CMUCJIIB, Ha AKi iHGOpMAIlif IepeTBOPIOETHCS IIUISIXOM KHUBHUX
JIFOJICBKUX KYyJIBTYPOTBODYUX — adipMaTUBHUX — 3YCHIIb: «...iH(opmarisa
B3arayi — Ie “3MicT KyJBTYpPHOrO cMHCIy, Io addipmyersesa”,
TOOTO TOJIOBHA 3MiCTOBHA CKJIaJI0BA KOMYHIKaTHBHOTO IIPOIlECY, Ha 3acajiax
SIKOTO (pOPMyBaIOCSA KyJIBTYPHE CIIUIKYBAaHHS, TOMY IO CMUCJI — Il CEHC,
[0 WOro Hece IPO CBill JIeHOTAT 3HAaK (y TpaHUIll — KyJbTypHA (popma),
TOOTO MpPO 3HA4YeHHS OyJb-4oro (sBHUINA, IIPOIECY, CTAHOBHUINA, YOTOCH
ysapaeHoro i t1.4.)» (Leontieva, 2000). Iudopmamiiina cdepa,

pasom i3 IT Ta IXHBOIO CY4acCHOIO KBIHTECEHITI€I0 — IH(PPOBi3alli€lo,
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CTAaHOBUTH IPUHITUIIOBO HOBe cepefoBuine — iH(opMarmiiiHy AifcHiCTH
(peaspHICTB).

Iousarra «ingopmariiina ilicHICT» O3HAUYae€, IMepenycCiM, CcHcTeMy
3HAKOBOTO «BiJI/I3€PKAJIEHHSA» IMPEJIMETIB «MaTepiayibHOI JIIACHOCTI»
Ta 3HAKOBOTO CIIOCOOY BiZITBOPEHHS BJIACTUBOCTEHN Ta BiTHOCHH OCTaHHBOI
i, Ha BigMiHy Bif «iH(opMariiiHoi chepu», KA MEPEBAKHO OPiEHTOBaHA
Ha COI[iaJIbHUI piBeHb OYTTSA Ta HA IHCTUTYIIaTi30BaHI GOPMU KyJIBTypH,
CIiBBiIHOCUTBCS OuTbllle 3 IHAWBIAYaJbHUM, HETOBTOPHO-OCOOOBUM
criocobOoM  TATPUMAHHS —KyJBTYpH, OCKUIBKH Iependadyae Iporec
PO3yMiHHs/iHTepIIpeTalii 3HaKiB, TOOTO JOIYyCKaE HEOJHO3HAYHICTh,
oTiOHII0 CMHUCIIB, 0 BUHUKAIOTh Ta 3aTBEPKYIOThCH Y KOHKPETHHUX
KyJbTYPHUX aKTaX, ajle He BiJIKW/ae, a, HABIIAKU, IIOCIIIOE BU3HAYAIbHY
POJIb 3HAKOBHUX CTPYKTYP IO BiJ[HOIIIEHHIO JIO iHAWBIyaIbHOI CBiZIOMOCTI,
yCBioMsIeHHS cebe, BJIaCHOI MOBEIIHKHU Ta PEAIbHUX JIFOJICBKUX JIOCATHEHbD.
Ionsarra imdopmariiinoi gificHocTi y 3HadeHHI iHQopMariiHOrO
CEPEIOBUINA  MOXKHA  TPaKTyBaTH, CHOUPAOYHUCh HA  KaTeropiio
«iH(popMaIiiHi pecypcu» (Tak 3BaHa pECypCHA TOUKA 30PY) Ta HA KATETOPit0
«coIliaJlbHAa KOMYyHiKarisfi» (Tak 3BaHA KOMYHIKaIl[ifHa TO4YKa 30py);
sK Oys10 mokazaHo 1me Kasie JliiTiHeHOM, ITi 1TO3UIIii B3AEMHO JIOTIOBHIOIOTH
oxHa oxny (Lyytinen, 1987), TuM maye, 1[0 IPUCKOPEHHs iH(GOPMAaIiTHOTO
obminy Moxxe OyTH iHTepmpeTOBaHMM sK iHTeHcU(IKAIlisfg 3MiCTOBHOTO
acmeKTy KOMyHikamii. Biarak, Ha mnoHATIHHOMY piBHI iHGOpPMAaIiiHY
JUMCHICTh, TJIyMadyeHy caMe TaKUM YHHOM, JIOTIYHO BH3HATH TUM,
[0 HaUOIIBIIIOI MIpOI0 KOPETIoE 3 MOHATTAM KyJIbTYPOTBOPUOCTI,
sake (dikcye 3BaiicHIOBaHWHM  JIIOAWHOIK  (KOHKPETHUM  iHAWBiIOM,
i «fI-TpaHCKy/JIbTYPHIUM>») TPOIEC MOPOKEHHA Ta OYyTTs, 3 OMHOTO OOKY,

KyJbTypH, ii 30epekeHHs Ta PO3BUTKY, 3 iHIIOro (i 0gHOYACHO) — CBOEI
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ocobucrocti, «f-KyJIbTypHOrO» fK yYaCHUKA KYJIBTYPOTBOPYOIO IIPOIIECY
(Leontieva, 2000).

Indopmariifiny gilicHicTh CcydJacHOTO IHAWBIZA MOXKHA PO3YMITH
SIK PE3YJIbTAT HOTO BJIACHUX KYJIBTYPOTBOPUYMX 3YCHJIb, OIIOCEPEIKOBAHUX
IT, — fAK CyKymHiCTh iHAWBIyaJIbHO BIOPSAJKOBAaHUX a0b0 3amO3WYEHUX
(ycmapkoBaHUX Ta/200 HEKPUTUYHO CIPUHHATUX — HAIIPUKJIAJ, BHACTIIOK
3aCTOCYBaHHS MAHIMYJIATUBHUX IMPHUHOMIB, II0 BJIACTUBO CYJacHIN Mmezia-
cepi) yABIEHb TPO CBiT, SKi BUOYIOBYIOTHCS/BiITBOPIOIOTHCS 3aBISKU
TOMy 4YH iHIIOMY iH(pOpMAI[iIHHOMY CepeZOBHUINy, 3aJIe}KHO Bif TOrO,
SKi iHpopMAaIifiHI KaHAJIM Ta TEXHOJIOTII iHIUBIZIOBI JOCTYITHI HAHOUIBIIIOH
Mipoio (ZIpykoBaHA HPOAYKIisA, pazio Ta TesebaueHHs, IHTepHET TOIIO)
U AKkuM BiH Bigmae mepeBary. Ha K/II0WOBY MO3HII0 B CTPYKTYpi
indopmariiHoi  AilicHOCTI  NpeTeHAye  BipTyaJilbHA  PEAIbHICTH:
JroiuHa OYKBJIBHO pO34YMHEHA B iH(opMariiiHoMy, crBoproBanomy 3MI,
cepeIoBUINI i 6araTo B YoMy (SIKIIO He IMOBHICTIO) Bif| I[bOTO CEPEIOBUIIA
3aJIEKUTh, TOMAI fAK PpOJIb KHUBOTO COIIIQJIBHOTO CEPENOBUINA CTAaE
JIIpyropsAaHoo. fIk mpuKIas MoxKHA HaBecTH 000B’I3KOBUM («3a OyAb-AKUX
obcTaBuH! ») TIeperyisy, «yJII00JIeHUX» TeJIeIPOrpaM, IOCTiHHE CIIOKUBAHHS
iHdopMmarrii 3 IEBHUX CaiTiB/KaHAIIB, yIaCTh B OHJIAMH irpax Ta iH., — HaBiTh
HA IIKOAY )KUBOMY CIILIKyBaHHIO.

B indopmaritiHii JliicHOCTI He Jmle CILTKyBaHHS
peaTisyeThCs/3IHCHIOETHCSA 1HAKIIIE, HiXK ITe KUThbKA IeCATWIITh ToMy, — IT
MIPOZIOBKYIOTh 3MIHIOBATH 1 TPaAUITiHHI/KJIaCHYHI, ¥ aBaHTap/HI (BiTHOCHO
JI0 CBOTO — Oy/Ib-SIKOTO — 4acy) (hOpMH Xy/I0KHBOI TBOPYOCTi, 30arauyoyu
3aco0M BUPA3HOCTI B pe3yJibTaTaX €CTETUYHOIO IMi3HAHHSA JIIOIMHOIO CBITY
i camoi cebe i MoOpoKyIoUn 0e3yTid HOBUX MPOOJIEM, SK TO, HATIPUKIIAI,
KOHKypyBaHHf TBopiB IIII 3 TBOpamMm  3BHUYAWHHUX  aBTOPIB

(muBHO 3ByYMTb, ajie: aBTOPiB-JIIO/IEl): HEIOAaBHO Ha ayKiioHi Sotheby’s
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BIEpIIEe MPOATH KapTHUHy — ImopTtpeT AsanHa Tiopinra — pob6oTtu
JIIOIUHOIIONIOHOTO poboTa-XynoxkHuIli Ai-Da 3a pexkopaHy cymy $1,3 MITH
(Khandusenko, 2024).

Yce ckazaHe MH BBaXKAEMO 3a TEODETHYHI 1 IPAKTUYHI IifICTaBU
posrany IT B KOHTEKCTI AOCTiIZKEHHA MTOETHKH KyabTypH (Smolina, 2018):
crBopioBaHa IT iHdopMmariifiHa JIIHCHICTh BTUTIOETHCA B CUCTEMI 3HAUYIIUX
KyJAbTYPHUX  CMHUCIIB 1  TEMIOPIHHO-TOIOJIOTIYHUX  ySBJIEHbD,
[0 TOEAHYIOTHCS 1 B KyJIBTYpHIM KapTUHI CBiTY, i B 00pasi KyabTypu,
OTHOYACHO (POPMYIOUH YSABJIEHHS IIPO MICIIE JIIOJIMHU B CBITi 1 «TOUKY» 30py»
MPAaKTUYHO  KOXKHOTO  iHJIMBiZ[lyaJIhHOTO  KYJBTYpHOTO  cy0’eKTa,
TOOTO HA piBHI JKUTTEBUX peaymid came 3a jpormomorow IT choropHi
KOHCTUTYIOETBCS 3MicCT OCHOBHHX CTPYKTYPHUX CKJIAJIOBUX
«TIOETUKH KYJIBTYPU» K KyJIbTYPOJIOTIYHOTO KOHIIEIITA.

Kmouoei cnoea: iHopmauiiina dilicHicms, itHopmayis, KomyHikayis,
KYy/bmypomaeopue, CMUCA.
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KYABTYPOAOI'TUHA TA MU CTELIBKA OCBITA

DEVELOPING INTERCULTURAL AND GLOBAL COMPETENCE. LOGISTISC IN
THE POST-GLOBALIZATION ERA

Joanna Nowicka,
The Angelus Silesius University of Applied Sciences,
Institute of Natural Sciences and Technology

The aim of this paper was to explore how contemporary educational
programmes can develop intercultural and global competencies in future
logisticians in the post- globalization era. The skills that are most important
in a post- globalization logistics environment and which teaching methods
are most effective in their education. The analysis took into account changes
in international markets, the need to understand diverse cultures and new
technologies to support global collaboration.

In the article, the author presented the following theses:

e Inthe post — globalization era, intercultural and global competences
are crucial for effective logistics professionals, who often work with diverse
teams and international partners. Modern logistics education programmes
should include classes to develop intercultural skills, communication skills
and knowledge of specific local markets.

e  The integration of modern digital technologies (e.g. a supply chain
management system, remote communication tools) in logistics education
supports the development of global competences and facilitates adaptation
to changing market conditions.

The work was based on qualitative and quantitative methods: literature
analysis and 12 interviews with educators and logistics professionals and
123 surveys among logistics students.

As the results of the research: the development of intercultural and global

competences in the education of logisticians is becoming a key element in
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their preparation for a post — globalization environment. In the face of
dynamic market changes and the rise of local markets, logistics education
should focus on the integration of intercultural learning and the use of digital
tools. Providing students with opportunities for practical experience, such as
internships and international exchanges, can support them in developing the
skills needed to work effectively in culturally diverse teams. Such an
approach will not only make it easier for logistician’s to function in a
changing market, but will also strengthen their adaptability and flexibility,
which are key in the current economic realities.

Keywords: Intercultural Competence, Global competence, Post-
Globalization, Logistics Education, Digital Technologies.
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THHOBALIi B CYYACHIM MHUCTELIBKIM OCBITI:
JOCBIJ KMIBCHKOT MYHIILIUITATbHOT AKATEMIT MY3WUKH IMEHI
P. M. TJIIEPA

Tersna 'ymeHIOK,
Kuiscbkoi myHiyunanbHoi akademit mysuxu imeni P. M. I'niepa

Bonoaumup I'ymeHIOK,
Kuiscbkoi myHiyunanbHoi akademit mysuxu imeni P. M. I'niepa

IHHOBaAIIHUY OCBITHIA mHpoIleC y BUINMX HABYAJIBHUX 3aKIafax
3YMOBJIEHUH COI[IAJIBHUMU 3MiHAMU B CYCIIUIBCTBi, YIIPOBA/XKEHHAM
€BPONENCHKUX CTAHZAPTIB MiAroToBKHM axiBI[iB, 30KpeMa U y cdepi
My3u4HOI ocBitTh. OHOBJIEHHA 3MicTy i ¢opM opraxisarii HaBYaJILHOTO
MpoIeCcy 3yMOBJIEH] IepeiyciM MOMUPEeHHAM iH(GOPMAIiTHIX TEXHOJIOTIH,
IHTEpaKTHUBHOTO, €JIEKTPOHHOTO HABYAHHA 3 JOCTYIOM [0 IU(pPOBHX
pecypciB. Tomy 3aBmaHHA 3aKiafiB OCBiTH — ¢dopmyBatu y ManWOyTHixX
axiBIiB iHHOBANIMHUI TOTEHITIAJ, 1[0 OXOILIIOE ITparHeHHA i 3aTHICTH
reHepyBaTH HOBI (GOpMU TMOBEAIHKH ¥ [isUIBHOCTI, TOTOBHICTH 10
camMopeatizariii, 3MiH i OHOBJIEHHA y cdepi mpakTUYHOI AisibHOCTI. Came
BOHHU 3abe3reuars Horo ocobucTicHUH i mpodeciiiHuil piBeHb BiZIIIOBiAATH
Ha BUKJIMKU Yacy MO3UTHUBHOK iHHOBAIIHOIO JIISUTbHICTIO, IKA € (POPMOIO
TBOPYOCTI i BIMBA€E Ha BCi chepu KUTTEAISIIBHOCTI CYCITLTBCTBA.

B ormaxpi siteparypu, omy6aikoBaHOMY B HAWOLIBII [IMTOBAHOMY
)KypHasi B ranmysi mcuxosioriunoi Hayku («Frontiers in  Psychology»
(Frontiershttps://www.frontiersin.org > psyc...Frontiers in Psychology)
3a3HayeHi Iparlli, aBTOPH AKX BBAYKAIOTh, 1[0 MUCTEIIHKA OCBiTa BILIMBAE Ha
(izuuHe ¥ mcuxosoriyHe O6JAaTOMOIyYds JIOJIel, BUKJINKAE ITO3UTUBHI
3MiHH B IXHBOMY KUTTI, CIIPHSIE€ HATATO/XKEHHIO Mi?KOCOOUCTICHIX BITHOCHH
Ha 3acaZiaXx CoOI[iaJIbHOI TOJEPAHTHOCTI, BIUIMBAE HA TPOMAISHCHKY

akTuBHIicTh. Kpim Toro, y mpoueci 3700yTTsI MUCTEIIBKOI OCBITH CTYAEHTH
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PO3BUBAIOTHh TBOPYi 37i0HOCTi, KpUTUYHE MUCJIEHHS, KPEaTUBHICTb, VSBY,
eMOIIiliHy cdepy.

BoymiHOUaC MUCTEINTBO Ta iHHOBAIlii MaloTh IOTYKHUH IMO3UTHBHHUUI
MOTEHITaJ JIUISl BiIKPUTTIB i HOBOBBE/IEHD, HAJIATO/IKEHHS TBOPYUX 3B SI3KiB
MK JIIOAPMH HAa OCHOBI KyJIBTYpHOTrO Aianory. @yHmaTopu yKpalHCHKOI
HayKu mpo KyJIbTypy (3okpema M. I'pymescokuii, C.Pymaumnpkuii, I.
OrieHKO Ta iH.) BBAXKAJIU KYJIBTYPY KOXKHOTO HAPOAY YHIKAJIbHOIO, a Tiajior
Mi’K HUMH MOKJIMBUM JIMIIIE 32 YMOBHU piBHOIIpaBHOCTI. BomHOUAac, misikom
NpUpPOAHE TPATHEHHSA [0 TAaKOro Jiajiory 3000B’s3ye MOBaXKaTH
caMOOYTHICTD 1 CBOEPiHICTh KOXKHOI iHINOI. Tomy dopmoro cHiTKyBaHHS
KYJIBTYD € JAiajioT, B HAIATO/XKEHHI SIKOTO CYTTEBY POJIb BiJIirpae My3uJHa
OCBiTa, a/iPKe HOT0 CYTHICTD IOJIATAE y B3AEMHOMY BU3HAHHI I[IHHOCTEH i
MOpaJIi, HAI[IOHIBHOI CBOEPIAHOCTI KOXKHOI KyabTypu. Ha 1ii mMomeHTH
HeOOXi/THO 3BaKaTH, 3aIIPOBAKYIOUH IHHOBAIIi1 y cdepi My3U4HOI OCBITH.

3Baxkaroun Ha crenudiky XymoKHbOI TBOPYOCTI, 3aKJIaJd MHCTEIbKOI
ocBiTH (OPMYIOTh TIE€BHUU QITOPUTM HAOYTTS CTy/IeHTaMH 3HaHb,
npodeciiHUX yMiHb i HABUYOK, apTUCTUYHOI MaiicrepHocti. Tak, B
KuiBcpkili  myHinunanpHiE akazmemii Mmysuku imeni P. M. Imiepa
BIIPOBAJ’KYETHCSA HOBA MOJIEJIb HABUIBHOTO 3aKJIQLy. [HCTUTYT, IKUU IIIE B
XIX croJtiTTi pO3MOYaB OCBITHIO i IIPOCBITHUIIBKY MisJIbHICTH 3 KiJIBKOX
MYy3WYHHUX KJIACIB, ChOTOJIHI JOCAT PiBHSA HABUYAJBHOIO 3aKJIAJY, B AKOMY
CHHTE30BAaHO BCi OCBITHI PiBHI — Bi/l TOYAaTKOBOTO /10 IIOBHOI BUIIO1 OCBITH B
rajIy3i My3W4HOTO MUCTEITBA

OnHuM i3 KOHKpPETHUX KDOKIB Ha NUIAXY MOJIepHi3amii akajeMiqHOi
My3WYHOI OCBITHM CTajla [IisJIBHICTH HOBOCTBOPEHOI B  Axkazaemii
TPaHCAUCIUIUTIHAPHOI Kadenpu TyMaHITADHUX Ta My3UYIHO-iHOBaIiMHUX
JUCIUIUTIH, 30KpeMa TaKUX K KOMITIOTEDHI TEXHOJIOril B MYy3UYHOMY

MHCTELTBi, IITYYHUA IHTEJEKT 1 My3WYHA TBOPYICTh, iHHOBAMiiHI
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TEXHOJIOTII B My3WYHIHA AisyIbHOCTI TOIO. OMaHOBYIOUM iX, CTY/IEGHTH HE
Jiviiie 30aradyoTh CBill TBOPYHI ITOTEHITa, a 1 HAOYBAIOTh MOXKIMBOCTI JJ1
npodecifiHoi camompe3eHTarlil. Y HOBITHIH MOJIeJTi MiZIFOTOBKA My3HKaHTa
Taki iHHOBaIiiiHi HaBYAIbHI KypCcH HAJIEXKATh 10 HOPMATHUBHOI CKJIAZIOBOI
OCBITHBOI IPOTpaMu, BOHU JOIIOBHIOIOTh KOMIUIEKC TUCIHUILUTIH My3UYHOTO
OUKIY, (GOPMYIOTh CIEIliaJibHI KOMIETeHIii. 3aBisgku IM CTyAeHTU
HaOyBalOTh 3HAHb IPO IHHOBALIMHI IpolecH i fABUIA B CY4aCHOMY
My3WYHOMY MHCTENTBI, IpPO IX BIUIUB HA XyJIO)KHIO TBOPYICTH,
KOMIIO3UTOPCHKY i BUKOHABCHKY.

Ha xadenpi rymaHiTapHHX Ta My3HYHO-IHOBAI[IMHUX JUCITUILIIH
po3pobiieno HaykoBo-TBOpumii mpoekT Glier Intelligent Lab / GlIntLab —
crBopeHo [miepiBcbky iHTenekTyasnbHy Jaboparopiro GlintLab, B skiii
BiIOyBalOTbCsA TBOpPYI 3ycTpiui, Auckycii, oOMiH mocBizom. Icropuxu,
My3WKO3HaBIli, KOMIIO3UTOPH, JITEpaToOpH, IPOJAIOCEPH, My3HUYHI
MmeHemxepu Ykpainu, CIIIA, Ascrparii Ta kpain 3axigHol €Bpomu MaioTh
3MOTY IPE3EHTYBAaTH pe3yJIbTaTH HAYKOBUX JOCII/[?)KEHb, OOTOBOPHUTH
aKTyaJIbHI TEMHU 3 YKPaiHCBKOI icTOpil i KysbTypH, IX COPUHAHATTS y CBIiTi, a
TaKOXK IUTAHHA INOAO IEPCIEKTUB YIPOBAKEHHS iHHOBALid y cdepi
My3UYHOTO MUCTEIITBA. Y IIPOIECI BTUIEHHS IIbOTO IPOEKTY IepeibaueHo
BUKOPDHUCTAHHA Pi3HUX IUQPOBUX IIAT(GOPM, CTBOPEHHS BipTyaJbHOI
PEaIBHOCTI 1 TEXHOJIOTIH JIOTIOBHEHO1 PEaJIbHOCTI, 10 HA/ACTh 3MOTY JIJIS
6e31ocepeIHPOTO CITIIKYBAHHSA I CITIBIpaIli, PO3IVISAAY SIBUIL CYy4aCHOTO
MICTEITBA Y CBITOBOMY KOHTEKCTI, a TAKOXK KyJIBTYPHOI CIIaIIIHU.

Taxk, 11 sucTomazia 2024 poky Binbymacs mepiia JyiabopaTopHa on-line
cecisz GlIntLab. Kommosutop i wmy3ukosHaBeub OJekciii BoiiTeHKO
MIpeACTaBUB  TBOPUICTh  YKPAIHCBKOTO  KOMIIO3UTOpa Bosomumupa
3aropueBa, KU 2024 POKY BifidHauae 80-piuyHUi 10Biyell. BiH po3risaHyB

BOKWIBbHUU 1K MiHiaTioOp «[Ipmkasku» (1963), mnepmuii TBip
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KOMIIO3UTOpPA, HAMWMCAHUU HA HAPOJAHI TeKCTU. 30KpeMa HILIocs IIPOo
KOHKPETHi 0c00JIMBOCTI TBODY, SIKi HaZIaBAJIX HOMY HE TUTBKU OTIO3UIIIFTHOCTI
IIIO/I0 TPOBITHUX TPEH/IIB PAISTHCHKOI €CTETUKH, a i OYJIU CyTrOJIOCHI 3 HUMHU.

YYacHUKU iHTEJIEKTYaJIbHOTO KJIYOy JOCHIZKYIOTh ITUTICHICTH SIBHII]
My3WYHOI KYJIBTYDH Ha PI3HUX eramax ii iCTOpUYHOrO PO3BUTKY — Bif
HaUJaBHIMUX YaciB /10 cydacHocTi. CaMe 3aBASAKUA PO3IJsAAy ¢GeHOMeHa
[UTICHOCTI MOXKJIMBO BUSIBUTH HE JIUIIE 3B 130K MiK MUHYJIUM i CyJacHUM,
a 1 MOMEHTU «CTUKiB», 3iTKHEHHs, PO3JIOMIB i PO3PHUBIB Yy KyJIbTypHO-
MUCTEIbKHUX Iporecax. 1le crpusie OHOBJIEHHIO METOOJIOTI] JIOC/TiIKEHHS
BCHOTO 0araTcTBa KyJIbTYPHUX HAIllapyBaHb.

Tak, B Me)kax IIbOrO iHHOBAI[IHHOMY ITPOEKTY BJAJIOCS BiIpOAUTH i
BizTBOpHUTH omepy Jmurpa BoprHsaHchkoro «KpeoHT», cBiTOBa mpem’epa
AKOl BimOyJsiach 11 JIMCTOIAAA 2024 POKY. 3HAUEHHS TaKOTO ITPOEKTY
MOJIATAE i B TOMY, 1[0 BiH CIPAMOBAaHUN Ha 00CTOIOBAHHS CAMOTOTOKHOCTI
VKpaiHChKOI KYJIBTYPH, Ha JIOJIAHHSA MPIPBU MiXK 1i peasbHOI0 iCTOpi€Io i THM
JIIYXOBHHUM PEUZIEPCTBOM, sIKe 3IHCHIOBAJIA 1 3AilCHIOE iMIlepchka pocisa
MPOTATOM CTOJIITh. K mucaB IBaH @paHKo, 1Tl 3 TaBHIX-TaBeH MOCKOBIIIHA
novasa abcopOyBaTu HaWKpalll YKpaiHChKi CHJIM, IPUBJIACHIOBATH iMeHa,
«BOTHEM i MeueM» CTBOpIOIOUM Mid «Ipo oamH Hapoxa». bararo imen
VKpaiHChKUX MUTIIB Ta KyJIbTYPHUX JifUiB MajOBi/IoMi, a TO i1 30BciM He
BiftoMi CBITOBI.

Cy4dacHi JOCTiIKeHHSI TBOPYOCTI BOPTHAHCHKOTO IEPEKOHYIOTH, IO
VKpaiHChKe MICTELTBO, CTOJIITTAMH PO3BHUBAIOYNCH B TICHOMY Jiajyosi i
Oes3rocepeHiX KOMYHIKaMifgX, (akTHIHO, OysI0 iHTETpOBaHE B KOHTEKCT
eBponeichkoro. JIyXOBHUU IIOTEHINias, KYJbTYPHI 3700yTKH YKpaiHu
CBiuaTh Mpo ii HEepCreKTHBH B MaWOyTHbOMY, BOHU 3HAYHOIO MipOIO

II0B’s13aHi 3 iIHHOBaLisIMU U ¥ cpepi My3UUHOI OCBITH.
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CrorofHi yImpoBa/sKeHHsI iHHOBAI[il Y MHCTEIbKINl OCBiTi mepeabauae
PO3pOOKy MeTOAVK HaBUaHHS B IHTepHeTI (€JIEKTPOHHOTO, IUCTAHIIIITHOTO),
HABYAJIBHUX IPOTpaM 1 HaBYAJbHUX MAaTepiasiB HOBOTO IOKOJIIHHA 3
ypaxyBaHHSIM He JIUIe NOTped MpakTU4YHOI chepu TisUTbHOCTI, a ¥ piBHA
POBBUTKY Cy9aCHUX TEXHOJIOTIH.

KmrouoBi cmoBa: iHHOBauiliHa  ocelma, My3udHa akademis,
KyabmypHuii dianoe, npoekm GlIntLab, uugposi naamgopmu.

OHJIAHH-OCBITA B XOPEOTPA®Ii: BUK/TUKH TA MOYX/IUBOCTI B
LIM®POBY ENTOXY

Harans Tepemenko,
XepcoHcbkutl depycasHull yHigepcumem

Iudposizariis TpanchopMye Bei chepu CydacHOTO JKUTTSI, BKIIIOUAIOYN
MHCTEITBO Ta OCBiTy. Xopeorpadisi K MHUCTEITBO, IO HOEAHYE (i3UUHy
aKTUBHICTh i KpeaTUBHUI BHUpa3, noTpebye 0coOJIMBOI yBaru B KOHTEKCTL
oHJadH-ocBiTH. TpaauriiiHo HaBYaHHSA TaHOI OasdyBajocsa  Ha
6e31ocepeIHPOMY KOHTAKTI MizK BUKJIQZIaueM 1 yUHEM, ajie cyJacHi iudposi
TEXHOJIOTI1 BIIKPUBAIOTh HOBi MOKJIMBOCTI JIJISI IUCTAHIIITHOTO HABYAHHSA. Y
Iifl CTaTTi PO3IVIAMAIOTHCA KJIIOYOBI BUKJIWKKA Ta NEPCIEKTUBH OHJIANH-
ocBiTH B xopeorpadii, a TakoK Ii BIUIMB HA MiATOTOBKY TAHIJIOPUCTIB Y
1udpPOBY enoxy.

OcobiuBocTi OHJIAWH-0OCBiTH B XOopeorpadii. Xopeorpadis € Bumom
MUCTEITBA, Jie 3HAYHy pOJIb Biflirpae (isuuHa B3aEMOJisf, HeBepOaIbHA
KOMYHIKaIlifl i Bi3yaysibHe CIpUAHATTA pyxy. OHiadH-ocBiTa B il cdepi
HaJ1a€ HOBi IHCTPYMEHTH /IJIs Iepeiavi 3HAHb:

e  Bigeoypoku Ta crpimMmu. Bukiazadi MOXKyTh IPOBOAUTH 3aHATTS B
PeXHMi peaJIbHOTO dYacy abo 3amucyBaTH HaBYaJbHI Marepiaiu, AKi

CTYZIEHTH TIEPETJIAAIOTh Y 3pYYHUH 114 cebe Jac.
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e  InarepaxruBHi mwiatdopmu: CreniastizoBaHi MPOrpaMu J03BOJISAIOTh
aHaJIi3yBaTH PyXH YUYHIB 3a JOTIOMOTOIO BijieoaHasIi3y a00 HABITh TEXHOJIOTIH
IITYIHOTO iHTEIEKTY.

e  Jloctym mo pecypciB: OHiaiiH-1IaTHOPMHU MPOMOHYIOTH IIMPOKUH
CIEKTp MarepiaiB — Bif 3amuciB npodeciiHMX IOCTAHOBOK 10
TEOPETUYHUX JIEKITiH IIPO iCTOPIi0 TAHITIO.

e I'mobGasizamiss ocBith: YUHI MOXKYTh HaBUYaTHCA Y BUKJIQNAYIB i3
Pi3HUX KYyTOUKIB CBITY, II0 paHille 0yJI10 MaJIOAOCTYITHUM Uepe3 reorpadivHi
abo ¢inaHcoBi 0OMeKeHHS.

Buwimku onmaiiH-ocBiTH B Xopeorpadii. Ilompu oueBupHi mepeparu,
OHJIAWH-HABYAHHS B XOpeorpadii CTUKAEThCA 3 HU3KOI0 ITPO0IeEM.

1. Bigcyrhicte ¢isuuHOrO0 KOHTaKTy. Y TpajgumiiiHOMy HaBYaHHI
BHUKJIQJIa4u MOKe (DI3MIHO KOPUTYBATH IOJIOKEHHS Tijla 800 HAIPSIMOK PyXy
yuns. OHIaiH-GopMaT mo306aBJIsAe i€l MOKIIMBOCTI, 1[0 MOXKE HETATUBHO
BIUIMHYTH Ha SIKICTh BUKOHAHHS PYXiB 1 PO3BUTOK TEXHIKU.

2. Ominka TexHiku Ta Oe3leka. BifcyTHiCTh MPSIMOrO KOHTPOJIIO 3a
BUKOHAHHSIM BIIPAB MOXKE€ IIPU3BECTH [0 TPaBM 4Yepe3 HENPABIIbHY
TexHiKy. Ba)xinBo 3abe3meunTH YiTKI iHCTPYKIl Ta OOMeEXeHHS IJIfd
3HIKEHHS PUBHUKIB.

3. Texniuni oOmerxkeHHs. He Bci y4HI MawTh JIOCTYH J0 SIKICHOTO
iHTepHeTY ab0 BiZIIOBiTHOTO 00JIaITHAHHA /I 3aIHCY Ta TPAHCJIALIL CBOIX
pyxiB. TexHiuHi HecrpaBHOCTI MOXYyTh CTBOPIOBATH JIOJIATKOBi 6ap’epu y
CIILIKYBaHHI Ta HABYAHHI.

4. MoTuBamis Ta JucnuIvTina. /lucraHIiiiHe HABUaHHSA BUMArae Biji yaHiB
BHCOKOTO PiBHSI CAMOKOHTPOJIIO. BijicyTHiCTh Ge3rocepefHbOr0 KOHTPOJTIO

BUKJIa/]aua MOKEe 3HIKYBATH 3JTyUEHICTh i MOTHBAITIIO 10 3aHSATH.
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MoxuBocTi OHJIAWH-OCBiTH B xXOopeorpadii. Pazom i3 Bukimkamu
OHJIAWH-OCBITA BiKpMBA€ HOBI TOPU30HTU I XOpeorpadivHOro
MUCTEIITBA.

IlepcoHastizamisi HaBYaHHA. YYHI MOXKYTh OOMpaTH IPOTpaMH, SKi
BIZIIOBiZAIOTh IXHIM NOTpebaM, TeMIly PO3BUTKY 1 PIBHIO ITiTOTOBKU.
Buwrasadi MOXKyTh BUKOPHCTOBYBATH iHAMBIAYaIbHI MiJIXOAM, CTBOPIOIOTH
cIleriaibHi BipaBu ab0 HaIAI0YX 3BOPOTHUH 3B I30K.

IHHOBAIIFHI METOUKKM BUKJIJIaHHS. TexHoJoril BipTyasbHOI Ta
JIOIIOBHEHOI PeaIbHOCTI JO3BOJISIIOTh CTBOPIOBATH HOBI CITIOCOOM HaBYAHHS.
Hanpuxiaz, VR-TeXHOIIOTIT MOXKYTh MOJIETIOBATH TPEHYBAIbHI 3aJIH, B AKUX
VUYHI HaBYAIOTHCS NMPABIJILHO BUKOHYBATU PYXH, BifuyBaroun cebe Ha CIleHi.

ApxiByBaHHsI 3HaHb. OHJIAMH-OCBITA A€ 3MOTY CTBOPIOBAaTU HH(PPOBI
apxiBH JIEKITiH, MalicTeP-KJIACiB i TOCTAHOBOK, SIKi CTAIOTh JIOCTYITHUMU JIJIsI
IIUPOKOTO KOJIa 0cib He3aJIeKHO BiJi IXHbOTO MicIls ITepeOyBaHHs.

Inrerpanis pisHux dopm MmucrenTBa. OHIAWH-TIIATGOPME CHPUAIOTH
MiKIUCIUIUTIHAPHIN croiBnparni. Hanpukiian, iHterpariiss xopeorpadii 3
BieomucTenTBoM a60 MUMPOBUMHE Me/Tia BiIKPHUBA€ HOBI MOMKJIMBOCTI JIJIS
TBOPYOCTI.

OmnnaiiH-ocBiTa B Xopeorpadii Bxke 3HAWIIIA CBOE MiCIle B CYIaCHOMY
CcBiTi, i fararo mIkii, wiaTdopM i BUKIAAYIB YCHINIHO QIaNTyBAIUC JIO
HOBUX YMOB. PO3IJIsHEMO KiJbKa IMPUKJIAAIB Ta KEUCIiB, SKi JEMOHCTPYIOTh
peasibHi MOXKJIMBOCTI IIbOTO (OPMATY.

. IInardopmu i OHJIAMH-HaBYAHHS TaHIIO. barato cremniaaizoBaHUX
WIaTHOpM HAMAIOTh JIOCTYI JI0 HABUAJIBHUX MAaTEPiaTiB y Pi3HUX CTUJISAX
TAHITI0 — BiJl KJIACHYHOTO OaJIETy JI0 Xill-XOITy:

- MasterClass: I]s mwiardopma TpPOIOHYE KYpPCH Bifj CBITOBHX 3ipOK

TaHII, Takux sk Misty Copeland (6asiet) uu Debbie Allen (xopeorpadis as
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KiHO). Y4HI MOXKyThb BHUBYATH TEXHIKYy TAHI[I0O Ta CJIyXaTU IOpaaM, SKi
3a3BHYAN JOCTYIIHI JIMIIIE HA 3aKPUTHUX MalicTep-Kacax.

- Steezy Studio: CrenjanizoBana miaTdbopmMa /i1  BHUBYEHHS
TAHIIOBAJIBHUX CTWJIIB, TAKUX fIK XiII-XOIl, KOHTEMIIOpApi 4u JKa3-haHK.
Steezy n03BOJIsIE KOpHUCTyBayaM IIOBEPTATH Bifle0, 3MIHIOBATH IIIBUJIKICTh
MIpOTPaBaHHA Ta HABITh A3€PKAJIbHO BiZlOOpaXKaTH PyXH, 00 IOJIETIIINTH
HaBYAHHS.

- CLI Studios: ILnardopma, M0 CINBIOpAIO€ 3 IIPOBIIHUMU
xopeorpadamu 3 ychoro cBiTy. BoHa opienToBaHa Ha mnpodeciiHuX
TAHIIOPUCTIB Ta IPOIIOHYE HE JIUIIE TEXHiIUHI YPOKH, ajie ¥ JIEKIil mpo
IHJTyCTpiIO TaHIIO Ta MOOYOBY Kap €PH.

11i cepBicH CTBOPIOIOTH MOKJIMBICTh HABYATHCS Y MIPOBITHUX BUKJIATAYiB
HE3aJIEXKHO BiJl MiCIIe3HAXO/I>KEHHS.

Bukopucranusa cormianpHux Mepexk. ComiaibHi Mepexi, Taki K
Instagram, TikTok i YouTube, meperBopwincs Ha 1wIaTHOPMU JIst
TIOIyJIAPU3aIiil TAaHIIO Ta HehOPMAaIbHOI OCBITH.

- Instagram Tta TikTok: Bukiazaui Yacro CTBOPIOIOTH KOPOTKI
BiJIEOYPOKH, fKi JIOIOMAramTh YYHSAM OCBOITH 0a3oBi pyxu abo 1rii
xopeorpadii. INomyaapui taHmiopuctu, sk-0oT Kyle Hanagami a6o Matt
Steffanina, MaoTh MUIBHOHM ITIIMIUCHUKIB, IKi BUBYAIOTH iXHi YPOKU.

- YouTube-kananu: TauioBaibHi cryzii, Taki Ak *Millennium Dance
Complex y Jloc-AHpkesieci, 3aBaHTaXKYIOTh 3alKCH CBOIX YPOKIB Ta
xopeorpadiii, 1o TpuBabIII0E MUTBHOHU IVIAIAYIB i CIIPUSE MOIMYJIApU3aIlii
TAHITIO.

i mrarpopmMu HaAZAIOTH 3MOTY MOEAHATH PO3BAary Ta HABYaHHA,

3aJIy4al0Yy HOBE ITOKOJIIHHS TAHITIOPUCTIB.
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Hucranniine HaBuaHHA y npodeciiHux  3akinagax. bararo
TAHIIOBAIBHUX IIKiJI Ta VHiBepcUTETiB Oyau 3MyIIeHi IepedTH Ha
JUCTaHIliiiHe HaBYaHHA Mmif yac maugemii COVID-19.

- Juilliard School (CIIIA): OauH i3 HAUBIZOMIIINX MUCTEIbKUX 3aKJIa/IiB
aZlaTITyBaB CBOIO IPOTpaMy /0 OHJIAWH-(pOpMATy, BUKOPUCTOBYIOUU ZOOm
JUISI TIPOBEZIEHHSA 3aHATH 13 OaJIeTy, CydacHOro TaHITIO Ta iMIpoRizarii. YuHi
OTPUMYBAJIH BiZIEOYPOKH Ta iHAUBIAyaaIbHI KOHCYJ/IBTAIII] 3 BUKJIA/TAYaMU.

- HamionasipHa mikosia 6anery Kanaau: 1ledt 3axkiaz cTBOPUB TiOpUTHUT
MiIXiA, SKUHA BKJIFOYAE 3aIlMCAHI YPOKH, OHJIAMH-JIEKIIIi 3 Teopii TaHIIO Ta
peasibHi BUCTYIIH B 00MekeHOMY (popMari.

- CrorosiHi, y 38’13Ky 3 BOEHHUM CTaHOM B YKpaiHi, OUTBIITICTh 3aKIa/iB
OCBITH IepeHNUIH HA JUCTAHLIMHUN popMmar HaBuaHHA. B XepcoHChKOMY
JIEp>KaBHOMY YHIBEPCUTETI TaKOXK 3aHATTA 3 XOpeorpadiuHUX JUCIUILIIH
BUKJIQJIAIOTHCA B CHUHXPOHHOMY (GOpMaTi 3 BHKOPDUCTAHHAM ILIATHOPMHU
Zoom . Oxpim 11poro Ha HaBuasbpHil mwiatdopmi KSUOnline cTBopioroThes
€JIEKTPOHHI HaBaIbHI Kypcu 3 (axoBHX AUCIUIUIIH JJIs ITiZITOTOBKHU
MaitbyTHIX xopeorpadis.

Xoua 11e OyJ10 CKJIaJIHO, OHaraTo yJHIiB OLIHUJIA MOXKJIUBICTH OTPUMATHU
JIOCTYTI 10 HABYAHHS HaBITh 32 YMOB JIOK/IAyHY.

MoOuIBHI I0aTKHY [IJIA CAMOCTIHHOIO HaBYaHHS.

Mob6inpHi onaTky cTanu epeKTUBHUM iHCTPYMEHTOM JJIS THX, XTO X04e
BUBYATH TAHEI Y BJIACHOMY TEMITi:

- Just Dance Now: IlomysnsapHa rpa, sika HaBYa€ OCHOBHUX PYXiB y
po3BazkasbHOMY ¢hopMarti. Xoua BOHA OPi€EHTOBaHA HA aMaTOPiB, Il KOPUCTH
y PO3BUTKY PUTMIUHOCTI Ta 6a30BUX HABUYOK HE MOKHA HEIOOIIHIOBATH.

- Dance Reality: JTofiaTox, 1110 BUKOPHCTOBYE IOTIOBHEHY peasibHicTh (AR)
JUIsI HaBYAHHS TAaHIIOBAJIBHUX PYXiB. BipTyaspHi cigy mokasyrmoTh, Kyau

CTaBUTHU HOTH, JIOIIOMATal0uy OCBOITH OCHOBH Xopeorpadii.
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- Everdance: Ilporpama sl aHati3y TeXHiKM. Y4Hi 3amUCYyIOTh CBOI
TaHIl, a JO0JIaTOK JIa€ 3BOPOTHHH B3B’SI30K HAa OCHOBI IOPiBHAHHA 3
eTaJIOHHUMH Bijeo.

i gozmaTky PO3MIMPIOIOTH JOCTYN JI0 HABYAHHSA, HABITh SKINO IOPYyY
HeMae podeciiHOTO BUKJIQIavua.

JdesAki mKoau Ta CTyZii BIPOBAKYIOTh HOBITHI TEXHOJIOTIi, Taki fK
BipTyasibHa peanbHicTh (VR) Ta mtyunwuii intesnekt (Al).

- VR-tpenyBanns: TanmoBaibHa crymis The Wave XR crBopmia
BIpTyaJIbHI CIlEHU, /e Y4YHI MOXKYTh B3aEMOZIATH 3 Xopeorpadamu Ta
BifuyBaTu cebe yUaCHUKAMU BEJTMKHUX IOCTAHOBOK.

- Al s anamisy pyxiB:* Kommasii po3po06JIsioTh IporpaMu, Ki MOXKYyTb
OIIHIOBATH TOYHICTh BUKOHAHHS TAHIIOBAJIBHUX PYXiB, BPAXOBYIOUH TaKi
rmapaMeTpH, ik 6ayiaHc, IMBUAKICT i aMIuTiTyZa. 1{e 0co6IMBO KOPHCHO /1)1
npodeciiHUX TAHITIOPUCTIB, SAKi MPAarHyTh BAOCKOHAIOBATHA CBOI TEXHIUHI
HaBUYKH.

OnnafiH-popMaT TaKOXK CTUMYJIIOE B3aEMOJII0 MiXK TaHIIOPHUCTaAMU 3
YCBOTO CBITY.

- MixxaapogHi KOHKypcH: 3MaraHHs, sKi paHilie mpoxoauiu ogJaiH,
3apas MPOBOJATHCA Y BipTyasibHOMY mTpoctopi. Hanpukiias, koHkypc «Youth
America Grand Prix» 103BOJIMB y4acHHKaM IIOJaBaTH Bile€03amlucH s
OITiHKH Kypi.

- OunaitH-croineHoTH: [T1aTdopmu, Taki sk Facebook-rpymu uun popymu
Ha CIemiaJTi30BaHUX calTaX, CTAJIX MiClleM IS OOMiHy JOCBiJIOM,
00TOBOPEHHS TEXHIKH Ta MOIIYKY HATXHEHHS.

IIi keiicu IEMOHCTPYIOTH, IO OHJIAMH-OCBiTA B Xopeorpadil He jmire
MOXKJIUBICTb, & ¥ peaJIbHUI IHCTPYMEHT, IKWUH NPOIOBXKYE PO3BHBATHUCH,

PpOOJIAYH TAHIIOBAJIbHE MUCTENTBO OCTYITHUM JIJIsSI IIUPOKOI ayAUTOPii.
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Bucnosku .OmnaifiH-ocBita B  xOopeorpadii € BHUKJIMKOM I
TPANITIHHOrO MIXOy IO HABYAHHSA, ajie BOJHOYAC HaJjlae 0e3sTidy HOBUX
MOKJIMBOCTEN. BaxkyimBo, mo0 BHUKIaAAUi afanTyBad CBOI METOJIUKHU JI0
nudpOBUX YMOB, a TEXHOJIOTIl CHPUSIM HE JIUIIE CIPOIIEHHIO IIPOIECY
HaBYaHHSA, ajie ¥ HiJIBUIIEHHIO HOro IKOCTI.

Po3BuTOK OHMANH-OCBITH B Xopeorpadii MoKe CTaTh MOTY:KHUM
IHCTpYMEHTOM IS TOMYJIApU3allii MHCTENTBA TAHIO, ITiJ[BUINEHHS
JIOCTYITHOCTiI OCBITH Ta BiAKPUTTA HOBUX (OPM TBOPUOCTI. 3 OIVISAAY HA
cyJacHi TpeHAW, Ilell HampsAMOK MAaTHMe BaroMe 3HA4YeHHS I
MaiOyTHHOTO XOpeorpadivHOro MUCTENTBA Y IIU(PPOBY EIOXY.

Karouoei croea: xopeozspadia, oHaaliH-oceima, yugposa oceima.

Bukopucrani mKepena ta giTeparypa:

JleBuenko, M. I., Tepemenxko, H. B., & Ky3suenos, C. B. (2024). Mucrenpka ocBita B CydacHOMY
CBiTi: IHTEPAKTHBHI JOAATKU Ta OHJIAMH-IIATQOPMH /I PO3BHUTKY TaJaHTy Ta
KpeaTtuBHOCTI. [HHOBayiliHa nedazozika, 70(2), 198—202. JIOCTYIIHO 32 MOCHUIAHHSM:
http://innovpedagogy.od.ua/archives/2024/70/part_2/43.pdf

CuBokoHb, I0. M., & ITeuenenko, M. B. (2022). InHoBaIiliHi TEXHOJIOTII AK 3aci6 omTuMisamil
[pollecy BUKJIAJIAHHS KJIACHMYHOTO TaHIo. Haykxoel sanucku. Cepis: ITedazoeiumi
Hayxu, 207, 304—309. JocrynHo 3a nocwianuam: https://doi.org/10.36550/2415-
7988-2022-1-207-304-309

Tepemenko, H. B., & fIma, B. M. (2024). Comianbui mezia (Instagram, TikTok) sk iHCTpyMeHT
MATPUMKA Ta PO3BUTKY HABUUYOK y JUCTAHIIMHOMY HaBYaHHI OaJbHOTO TAHIIIO.
Hayxoel inHosauii ma nepedosi mexHnoaoeii, 6(34), 1423—1436. JlocTymHo 3a

nocwianasam: https://doi.org/10.52058/2786-5274-2024-6(34)-1423-1436

KEMAJIICT CbKI OCBTHI PEPOPMH Y TYPEHYHHI

€sreniii HoBikoB,
Xapkiscbkuill HQYIOHANLHUU YHIBepcumMem 8HympiwHix cnpae

OcgiTa € OJTHi€I0 3 HAWBAKJIUBINITUX ceP CYCITIILHOTO OYTTs, CKJIa/I0BOIO

YaCTHUHOIO MOJIEPHI3allii CycIiyibeTBa Y Oy/Ib-IKUH EePioJ JIIOICHKOI iCTOpii.
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IIpaBo Ha OCBITy € YUHHUKOM BCEOIYHOTO PO3BUTKY JIIOAUHU, €JIEMEHTOM
(opMyBaHHA i CTAHOBJIEHHS IIPABOBOI Jiep:kaBu. /[0 TOTO K y Cy4yacHOMY
CBiTI OCBiTa BHCTYHA€ KJIIOUOBUM YHWHHUKOM €KOHOMIUYHOTO 3POCTaHHS
Ta PO3BUTKY CyCHLIbCTBA. TOMY 3a€THCS CIIyITHUM 3BEPHYTHUCH [0 AHATI3Y
JIOCBizy 3 pepopMaTOPChKUX JOCATHEHD Y Tatys3i ocBiTu Mycradu Kemans
AtaTiopka (1881-1938), KUl paJINKaJbHO MOJIEPHI3YBAaB CHCTEMY OCBITU
TypeudynHU IPOTATOM 20-X-30-X pp. XX CT.

Cucrema ocBitm OcMaHCBKOI immepii Ha mouaTky XX CT. 3HAYHO
BijicTaBasia Bix morped cydacHocri. lle rajpMyBasio PO3BUTOK KpaiHU,
pOoOHIIO il HEKOHKYPEHTHOCIIPOMOZKHOIO Ha CBITOBiH apeHi, 0co0JIMBO HA TJTi
CYCITPHO-eKOHOMIYHHMX 1 TIOJITHYHUX MOJEPHI3AIifHUX 3BOPYIIEHbD,
AKi Oysm 3amoyaTkoBaHi IlepIimor cBiTOBOW BifiHOWO (1914-1918).
IIpuunsamu ocBiTHIX pedopm y TypeuuwmHi cTasm: 3HAYHUN BiZICOTOK
HEOCBIUEHOCTI cepe/T TPOMAJIsiH, IIepeBara PeJIiriiHol OCBITH HaJT CBITCHKOIO,
HEBIAIOBIIHICTh CHCTEMH OCBiTH BHMoOraM XX CT., HaJ3BUYaWHO CKJIaJHA
MMUCEMHICTh, HEMOMKJIUBICTh 3700yTTS OCBITH JIESKUM KaTeropisam
HaceJIeHHSI, a caMe — JKiHKaM i Ipe/ICTABHUKAM HAITiIOHAJbHUX MEHIIINH.
Metoro ocBiTHIX pedopm Oy MOJIEpHI3allisd TYpeIbKOTO CYCIiIbCTBA
i opieHTAaIlig HA HAYKOBUU Ta TEXHIYHUH IIpOrpec.

Y 1924 p. AraTiopk posmouaB pedopMH OCBITSHCBKOI cdepu
3 IEPETBOPEHb, fAKI TOPKAIHCSA YChOTO CYCIIUIbCTBA i OyyM crpsMoBaHi
Ha 3MeHIIEeHHS POJIi i 3HAUeHHs peiirii y kpaini. [lo-nepure, Bigbysmocs
3aKpPUTTS PETIHHUX IIKUI Ta MeJpece - PeiriiHO-IIPOCBITHUIIBKUX
HAaBYAJIBHUX 3aKJIAJIIB CepeAHBbOI OCBITH HA KIITAIT JyXOBHUX CEMiHApid.
ITo-apyre, 0OMerKyBaBCs BIUIUB yJIEMiB (3HABIIIB icJiaMy) Ha 3aKJIaiv OCBITH.
11i 3a60poHY cTa)IK YaCTHHOIO MAaCIITAOHOI IOJTITHKH, sIKa OyJ1a HallieHa Ha
BimmiieHHs peotirii  Big  gep:kaBu.  Ilo-Tpere, TNPUHHATTA 3aKOHY

mpo yHidikamito ocBiTH 1 CTBOpPeHHsS €JIUHOI CHCTEMH OCBITH
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I/ KOHTpoJieM MiHicTepcTBa HAIIOHAJIBHOI OCBITH 3 METOIO MOJIepHizarrii
Ta cTraHgapTtusanii cucremu ocBitm. Ilo-ueTBepre, y  mepurii
pecityOJTiKaHChKIH KOHCTUTYIII 1924 P. MiCTHJIacs CTATTS, sAKa HajaBaja
mpaBo yciM rpomajgsgHaM TypeuyuynHM Ha 3A00yTTA IMOYATKOBOI OCBITH.
OcTaToYHO Iie TpaBo OyJI0 peai30BaHO 1935 P. i3 3aIIPOBAJKEHHAM y KpaiHi
000B’I3KOBOI ITOYATKOBOI OCBITH.

B 1928 p. y mexxax ocBiTHBOI pedopmu Oys10 3AiMICHEHO JIATHHI3AIII0
Typenpkoro andasity. CtBoproBanacs Komicisa 3 pedopMyBaHHS TypeIbKoi
MOBH IO CKJIajajiacd 3 JIHIBICTIB, BUKJIaJauiB, MHCbMEHHUKIB 1 UYIeHiB
mapsjaMeHTy. Ha komiciio Mmoksazasacs BiANOBiZabHICTh 3a ajanTariio
JIATUHUII 70 HOPM TYypeIbKOi MOBH. ATaTIOPK OcCOOHCTO OpaB ydacTb
y poboTi KoMmicii, 6araTo moIopoKyBaB M0 KpaiHi i MOSICHIOBAaB BaXKJINBICTh
HOBOI ITHUCEMHOCTI. 1 CiYHS 1929 P. BCTYOHUB y CWIy 3ak0oH «IIpo 3miHy
Ta BIIPOBA/IKEHHS TYPEIbKOTO ajdaBiTy», 3TiTHO 3 AKUM, apabChKe IMTHChMO,
siKe OyJIO BaOXKKHUM JJI1 OCBOEHHSI i BUKOPHUCTAHHSA JJIA OiIbIIOI YacTHHU
HaceJIeHHs OyJI0 3aMiHeHe JIaTUCHKUM ayidaBiToM. Le MO3UTHBHO BILIMHYJIO
1 3HAYHO TIOJIETIIMIO HABYAHHA JJII YCiX BEepCTB HACeJIEHHS.
Jlo Toro 3k 3akoH 3a00B’S3yBaB TYpEIbKUX UYHMHOBHHKIB 3BiIIbHUTHUCA
3 mocazu y pasi BiiMOBU ab0 HECIIPOMOXKHOCTI OINAHYBaTH HOBY abeTKy.
ITe mpusBeso A0 MEBHOI MOZEpHi3allil GI0pPOKPATHIHOrO arapary KpaiHu
1 mpuxomy [0 [epXKaBHUX YCTAaHOB IIPAIiBHUKIB, fKi CXBaJIIOBAIH
i miaTpumyBanu pedopmu AtaTiopka.

Mycrada Kemanp akTHBHO HiATpUMYBaB IPArHeHH: KiHOK JI0 OCBITH.
Tak, OyJ10 ckacoBaHO 0OMeIKeHHS Ha OCBITY 3KiHOK B YCiX OCBITHIX 3aKJIa/Iax,
y TOMy 4YuCIi yHiBepcurerax. Ile CHpUSJIO 3BaJydeHHIO KiHOK
JIo TpodeciiHOl sTPHOCTI y TaIy3sX, sIKi paHimie OyJsid JOCTYIHI Jiuiie

YOJIOBIKAM: HAayKOBa JisJIbHICTh, MEJWIHMHA, HOPUCIPYAEHIIA, TOIIO.
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i pedopmu 3pobunu TypeuumHy caMoi0 NepeOBUX KpaiH perioHy
y IUTaHHSAX ’KIHOYO01 OCBITH i piBHOIIPaB’11.

OcCBiTHS pPEBOJIOIIA MiAIITOBXHYJIA JOCTIHUKIB 7O BUBYEHHS
NIpUPOAHUX pecypciB Kpainu. ByB po3pobieHWii HAYKOBUN IiJXif
0 BumoOyTKy WOKJIAAiB KOPHUCHUX KOIAJEHb: XpoMy, OOpy, PTYTi.
CTBOPIOBAJINCH IEHTPU HAYKOBUX JOCII/[?)KEHb, HABYAJIbHI 3aKJIaJIH Pi3HUX
HanpsMKiB, a came: ImxeHepHuit i Ximiunuii yHiBepcutrett B CramoOyiti,
Berepunapuuii yHiBepcuter B AHKapi. ¥ CramOysbCbKOMY YHiBEpCUTETI
3’IBUIMCA ~ MEAUYHUN, (Di3UKO-MaTEMATHYHUH 1  JIOCTIAHULIBKHUN
dakynpretn (1933), Bigkpuro IHCcTHUTYT BHIOro 3emiepobersa (1933).
VuiBepcurern Oysnu  pedopMoBaHI 32  €BPONEUCHKHUM  3pa3KOM
1 3ampomryBasid 70 pOOOTH €EBPOIEUCHKUX BHKJIANAYiB, IIpOdecopis,
creriayticTiB, cepes; Akux Oysia BesMKa Tpyma BuYeHuX 3 HimewyunHw,
SIKI 3a3HAJIN TIEPECITIZIYBAHb 3 OOKY HAIUCTCHKOTO PEKUMY.

3 MeTOI0 BUBUEHHS Ta NOIMyJsIpu3alii icropil KpaiHu, yKpiluieHHA
CBITCBKOI KYJIBTYPH Ta BiJIXO/)KEHHS BiJi OCMAaHCBHKOI CHAIIIUHU OyIu
BiikpuTi Typelbke TOBaPUCTBO iCTOPUYHUX AOCTimKeHb (1931) i Typenbke
JIIHTBiCTUYHE TOBAapUCTBO (1932). MeTOW OCTaHHBOTO OyJI0 OYHIIEHHSA
TypelbKoi MOBHU Bif] 3alI03MYEHUX apa0OChKUX 1 MEPChKUX CJIiB, PO3BUTOK
Cy4acHO JITepaTypHOI MOBH, JOCTIPKEHHSA iCTOpii TypenpbKoli MOBHU
11i miasexTis.

P03BUTOK OCBiITH Ta BUBUEHHS BJIACHOI MOBU BiJIirpalOTh KJIIOUOBY POJIb
y GopMyBaHHI HalliOHAJIBHOI IIEHTUYHOCTI Ta 3MilIHEHHS JEPKABHOCTI, 110
HAOYHO JIEMOHCTPYE A0cBia TypeuunHu 3a yaciB ATaTIOpKa, SKUH aB 3MOTY
MOJIOZiH JIEP>KaBi CTaTH CHJIBHOIO 1 CBITCHKOI0. [10/TIOHMI ITiXi/ BasKITUBHI
1114 cygacHoi YKpaiHu, ie PO3BUTOK OCBITH i MATPIMKA YKPAiHCHKOI MOBH
€ KPUTHYHO BRKJIMBUMH /ISl 30epeKeHHs HaliOHAJIBHOI camMOOyTHOCTI

B yMOBax mHOBHOMAcIITabHOI BiiHM. OOWABA TNPUKIAAU CBiTUaTh,
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[0 iHBECTYBaHHS B OCBITY Ta piHY MOBY — Ile CTpPaTeTiuHUN KpOK,
SIKUH 3aKJ1aJ1a€ OCHOBY IS CTIHKOCTI Ta PO3BUTKY JI€P>KABH.
Knrouoei cnroea: ocgima, pegpopmu ocgimu, modepHizauisa.

BukopHcTaHi J3KepeJia Ta Jiteparypa:

Toponus, H. /. (2023). Icropis kpain Asii Ta Adpuxu y XX cromirri: kype yekiiii. Kuis:
KuiBcpkuii HanjioHaIbHUH yHiBepcuTeT imeHi Tapaca IlleBuenka.

Tronb, A. (2015). AHaJTi3 IPOLIECIB CTAHOBJIEHHS CUCTEMHU BUMIO1 OcBiTH TypedyuHu: icropuyHa
perpocriektuBa. BicHux JKumomupcbkozo 0epicagHozo yHigepcumemy imeHi Isana

®panka, 1(79), 175—-178.
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MATEPIAJIH KPYI/IOT'O CTOJIY TAPAHTIB OCBITHIX
IIPOT'PAM

y raxy3i B KyibTypa, MucTenTBO Ta ryMaHiTapHi HayKu

«KypTypHa CTiliKicTh — OCBiTa — AKiCTh HiITOTOBKHA»

Yac: 29.11.2024 00 10:30 — 13:20 3a Kuesom

MogaepaTopka: IOaia CaGapgamn, rapadHTKa OCBITHBOI ITporpamMu
«KynpTyposioris, KyJbTypHE PO3MAITTSI Ta PO3BUTOK I'POMAaJU» JAPYTOTO
(maricrepcpkoro) — piBHA ~ 3M00yTTA ~ BHUIOI  OCBiTH,  JOKTOPKA
KYJIBTYPOJIOTIYHUX HAYK, TpodecopKa, 3aBiyBauka kadeIpy KyJIbTyPOJIOTil
MapiynoJibChKOTO JIEpKaBHOTO YHIBEPCUTETY.

Kpyruit ctin 0o6’eqHaB IpeACTABHUKIB TapaHTIB OCBITHIX Iporpam,
WIeHIB rpyn 3abe3medyeHHs], 30BHIIIHIX i BHYTPIIIHIX CTEUKXOJIEpiB,
€KCIIEPTIB, sIKi BUSABIJIU 3alliKaBJIEHHS /10 0OTOBOPEHHA HaraJbHUX ITUTAHb
BHUIIIOI KYJIBTYPOJIOTIYHOI, My3UYHOI, MUCTELIKOI OCBITH.

Y4YacHUKH KPYIJIOTO CTOJIy PO3IJIAHYJTy IMpo0JIeMH ajjanTarii OCBiTHIX,
OCBITHBO-HAyKOBUX MNpPOrpaM y Taiay3l TIyMmaHiTapHUX HaykK i3
CcIIeriaIbHOCTEeH 034 Kynbryposoris, 022 JluzaiiH, 025 My3uune
MUCTEIITBO.

[Tizkpecawin 0OCOOJMBY 3HAUYINICTh ITHTAaHb MOJEPHi3alii OCBITHIX
KOMIIOHEHTiB, HAUPAMKIB IABUINEHHA €(EKTUBHOCTI IPAKTUYHOL
migroToBKu (GaxiBmiB y cdepi KyJabTypum Ta MUCTENTBA, IHTErparii 1o
MIXKHAPOZHOTO  OCBITHBOTO  IIPOCTOPY,  PO3POOJIEHHIO  CcTpaTeril
mpodopieHTaniHOI poOOTH.

YYacHUKHA KpYIJIOTO CTOJIy OOMIHSIJIUCh JIOCBiZIOM, TIPHIIIHUBIIHN
ocobyuBy yBary mpobOsiemMaM 3abe3medyeHHs IIPOTPAMHHX pe3YJIbTaTiB

HaBYAHHS B IIPOIIECi 3100y TTA 3aTAIbHUX 1 MpodeciiHIX KOMIIETEHTHOCTEN
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y TEOPEeTHUHill i mpakTW4HIN IiATOTOBLI, MiAKPECIUIN OCOOJIMBY POJIb
IHTerpayIbHOI KOMIIETEHTHOCTI IpH BH(GOPMOBYBAaHHI 0a30BHX HABUYOK
npodeciiHOl  AiSJIBHOCTI BUITYCKHUKA, BIiI3HAYIJIM TIPOBIIHY PpOJIb
Jep:kaBHUX cTaHAAPTIB Y GOPMyBaHHI MaTPHII BiATIOBITHOCTI BUBHAUEHUX
CranzmapToM pe3ysIbTaTiB HAaBYaHHS Ta KOMIIETEHTHOCTEH.

ITporpama 3axojy BKJIIOYaIa KOPOTKI IIpPE3eHTallil OCBiTHIX Iporpam,
JIFICKYCil0, B IKiii 0OTOBOPIOBATUMYTHCS 1HHOBAIIIITHI METO/IN B HAaBYaHHI, a
TaKOK KOMEHTapi CTEHKX0JIZIepiB. 3aBepIIEHHIM IIPOTPAMU KPYTJIOTO CTOJIY
CTaJI0 KOJIEKTUBHE OOTOBODEHHS, IO CYIPOBOIXKYBaJa JUCKYCif IMOZO
MOZKJIBOI CITIBIIpAIli Y PO3B’I3aHHI aKTyJIbHUX IUTAHb OCBITHBOI ITOJIITUKHI
y BUIIIH IITKOJTI.

30KpeMa yJYaCHUKHU KPYTJIOTO CTOJIY 3a3HAYMIIN:

1. BiacyTHicTh €auHUMX KpuTepiiB mepesapaxyBaHHfA kpeauTiB €KTC
MIPU3BOAUTH [0 HEPIBHOMIPHOCTI y IiATOTOBIN (paxiBmiB oxHiel raaysi Ta
OnHi€l CHeIiaJbHOCTI, YCKIAJHEHHS NPH IepepaxyBaHHI KPeAUTIB fAK B
VYkpaiHi, Tax i 32 KOpZOHOM.

Y4YacHUKU KpPYTJIOTO CTOJIYy 3aIPOIIOHYBIN OOTOBOPUTHU MOXKJIUBICTH
CTBOPEHHS METOIMYHUX PEKOMEH AN /11 BU3HAYEHHs KOMIIETEHTHICHOI
HAITOBHEHOCTI OJTHOTO KPEIUTY BiTIOBITHO /10 TaJTy3i Ta CreriaJTbHOCTI.

2. YYacHHUKH KpPYIJIOTO CTOJIy INIKPECIMJIH, IO TMPOoIec iHTerparii a0
€BPOIENCHKOTO OCBITHBOI'O IPOCTOPY TPHUBAE i3 BIIPOB/?KEHHAM
CTYIIEHEBOI OCBiTH y 1998 p., INpOTE BHIA OCBITA BaJIHIIAETHCA Y
nepexigHOMy craHi i cborogui. Hampwukiian, 3/100yBadi OLHIOIOTHCS 3a
HAI[iOHAJIPHOIO, 0AJIbHOI0 IMKAJIO, a TakoK 3a miayiow EKTC, HopMmu
IUTAaHyBaHHA Ta OOJIIKy pOOOTH HAYKOBO-IENArOTiYHUX IPAIliBHUKIB
00paxoBYIOTbCSA B TOAMHAX, IO 3HIDKYE JOBIPY /10 KPEIUTHOI CHCTEMU,

KOMITETEHTHICHOTO ITi/IX0/Ty, 3HIKY€E MOOLTbHICTh BUKJIAAYIB 1 CTYZIEHTIB.
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Y4YacHUKH KpPYIJIOTO CTOJIy 3aIlPOTIOHYBAIN PO3IVITHYTH MOXKJIUBICTH
BTCAHOBUTU €VHY IIIKAJTy BUMiPIOBAaHHS 3HAHb TA IEPEUTHU IIPU IUIAHYBAHHI
Ta obJTiky  poboTu HAyKOBO-ITE€JIarOTIYHUX MpaIliBHUKIB JI0
KOMITETEHTHICHOTO ITi/IXOTy.

3. B Ykpaini noku He chopmMoBaHO peecTpiB, 1m0 Oyiu Ou BiAKpUTI 11
BCiX 3aIlikaBJeHUX CTOPiH 3 METOI0 OTPUMAaHHs iHGOpMAIii mpo SKicTh
HaBuaHHsA. HasiBHa €1uHa Jiep:kaBHA eJeKTPOHHA 0asza JaHWX 3 ITUTAaHb
OCBITH 30pi€HTOBaHA HA aAMiHICTPYBaHHsS, a He HA SKICTb HABYaHHA.
HarionasipHe areHTCTBO i3 3a0e3MeueHHs IKOCTi OCBITH He iHTErpOBaHO aHi
3 €/1B0, aHi 3 €BpoOnENChKUN peecTp 3a0e3leYeHHs AKOCTI BUIOI OCBITH,
TOMY €BPOITEHCHKHH MiAXi/ 710 3a0e31eYeHHS AKOCTI CIIJIBHUX IIPOrpaM JJIs
VYKpaiHu 3aIUIIAETHCSA HETOCTYITHIM.

4. IlepeBarm KyJIbTypOJIOTIYHOI Ta MECTELBKOI OCBITH HAJIEXKATh 10
CTPATEriYHOTO PO3BUTKY AKaJ[EMIYHOTO CEPeZOBHUINA Yepe3 MPAKTHUKHU Ta
IHHOBAIIII.

YyacHUMKHU KPYIJIOTO CTOJIY:

OseHa AdoHiHA, oKTOp MHCTeNBO3HABCTBA, mHpodecop, mpodecop Kadenpu
xopeorpadii HarionanbHoi akasiemii kepiBHUX Kaapis KyabTypH i mucrents; OJibra 3ocim,
JIOKTOpKAa MUCTELTBO3HABCTBA, Mpodecopka, mpodecopka xadeAprd My3HUYHOTO MHUCTELTBA
HapuanpHO-HAayKOBOTO 1HCTUTYTYy IepdopMaTHBHUX Mucrents HarioHanbHOI akazemil
KepiBHUX KaZpiB Ky/JbTypH i MucrenTs, rapadt OHII «MysndHe MUCTENTBO» CIEIiaIbHOCTI
025 Mysuune mucrenrso; BosogumMup BuTkasioB, npodecop, 3aBimyBau kadenpu
€BEHT-IH/IyCTPil, KyJIbTYPOJIOTil Ta My3e€3HaBCTBA PiBHEHCHKOTO Ziep>KaBHOTO TYMaHITapHOTO
ynisepcurery; Cepriii BUTKAJIOB, 10KTOp Ky/IbTypoJIorii, mpodecop, mpodecop kadenpu
IBeHT-IHAYCTPiH, KyJIBTYPOJIOTii Ta My3e€3HaBCcTBA PiBHEHCHKUU Jep:KaBHUI TyMaHITapHUI
yuigepcurer; Ilosinma TepuaHiBCBKA, /0KTOpKa KyJbTYpoJIOTii, Impodecopka,
npodecopka kadenpu Kysiprypostorii, HamionanpHuil yHiBepcureT «KneBo-MormisHcbKa
akanemisn»; Jlap’sa JlskoJ1a, snobysauka nepuioro (6akanaBpChbKOT0) PiBHSA BUINOI OCBITH,

OINIIl «KynpTyposoris, opranisamis KyJbTYPHO-Z03BULIEBOI MisyIbHOCTI», MapiymosschKuit

Jlep’KaBHUHN yHiBepCUTET, KOOPAUHATOPKA BOJIOHTEPCHKOTO IPOEKTY «EMHICTh» CTYAEHTCHKOL
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pasu icropuuHOro dakyabTery MapiylosbchKoTo JiepkaBHOTO yHiBepcuTeTy; AHACTACIA
KpaBueHKO, 70KTOpKa MHCTENTBO3HABCTBA, [IOIEHTKA, 3aCTYIHUIA 3aBifyBada Bipainty
Teopii Ta icropii KynbpTypu IHCTHTYTY IpO6GIeM cydacHoro mucrernTBa HanioHanpHOl akazemii
MHCTENTB YKpaiHu, JoueHTKa Kadeapu My3WIHOTO MucrelrBa HamioHaspHOI akajmemil
KepiBHUX Ka/[piB Ky/bTypH i MucrenTs; BepoHika JIEBKO, kaHAUIaT MUCTEITBO3HABCTRA,
JIOIIEHT, JIOLEHT Kadeapu My3WYHOIO MICTEITBa ecTpasu KoMyHasIBHOTO 3akjazly BHIOL
ocsitu KuiBcbkoi 06nacHOl paau «Akazgemis mucrents im. I1. Yybuncbkoro»; IO3ed
HiKOJIBYE€HKO, 701eHT, 3aciyeHuil NMpaliBHUK KyJbTypd YKpaiHH, rapaHT OCBiTHBOI
nporpamu «KysnpTyposioriga, oprasisamis KyJIBTYPHO-Z03BULIEBOI AifAyBHOCTI» 3100yTTA
nepuioro (6akasaBpchbKOro) piBHs BHUINOI OCBiTH, MapiynoibChbKuil ZiepKaBHUE yHiBepCUTET;
Bosaoaumup CyMﬂTiH, 3700yBau ipyroro (Maricrepchkoro) piBHst Bumioi ocitu, OIIII
«Kynpryposorisa, KyapTypHe pO3MAaiTTA Ta PO3BUTOK TIPOMajW», TOJIOBA TPOMAJICHKOL
oprauizamii «Bix wmpiit o #iit», Mapiynonscekuil nep:kaBHuii yHiBepcurer; PoMaH
Typkasio, 3mo6ysau Tperboro (OCBITHBO-HAYKOBOrO) piBHs BHmOi ocBitu OHII
«KynbTyposiorisi», yyacHuk 60H0BuUX /ilt, Mapiymobcehkuii epxasuuii yaisepcurer; FOuxisa
CalGapam, rapanTka OCBiTHBOI TIporpamu «KysbTyposoris, KyJbTypHE po3MairTsa Ta
PO3BUTOK IpOMajiii» Apyroro (MaricrepchbKoro) piBHS 3/00yTTs BHUINOI OCBITH, JZOKTOPKA
KyJIBTYPOJIOTIYHHX HayK, TpodecopKa, 3aBiyBadka KadeApu KyIbTyposorii MapiynosascbKoro
nepxasHoro yuisepcutery; IpmHa CiKOpChKa, kaHAuAaTKa HAyK 3 JIeP/KaBHOTO
VIpaBJIiHHA, IOIEHTKA, IOIeHTKa KadeapH KyJIbTYpOJIOTii, AupekTopka lleHTpy MikHApOTHOT
ocBiTi Mapiymosnbebkoro jepskaBHoro yuisepcuteTy; Ouibra XpOHEHKO, KaHIUaTKa
ICTOPHYHHX HayK, JOLEHTKa KadeApu KyJbTyposiorii, kepiBHUK CTyzil KyJIbTypOTBOPYOTO
nepdopmancy MapiynonbebKoro jepxasHoro yuisepcutery; Acmati UiGasamsiii,
3aCTYyIIHUK JUPEeKTopa 3 HaykoBoi poboru IHcTHTYTY mnpo6sieM Cy9acHOTO MHCTENTBA
HamionanpHOi akazemii MuctenTB YKpaiHW, KaHAHWIAT MUCTEITBO3HABCTBA, CTAPIIUU
Haykosuii criiBpobitauk; JIiaia IIleBUeHKO, Haya bHUIE BiyTiTy 10 po6oTi 3 iHOZeMHUME
crysilenTaMu MapiymosibebKoro iepsaBHoro yHisepcutery; CTenan SIHKOBCBKHH, J0KTOD
dinocopcrkux HayK, AOLEHT, IOUEHT KadeApH KyJIbTyposIorii MapiynobChKOTO /Iep:KaBHOTO
VHIBEPCUTETY, rapaHT OCBITHBOI nporpamu «KyaeTyposioris» TpeTsoro (0CBITHbO-HAyKOBOTO)

PpiBHsA 37106y TTA BUIIOI OCBiTH.

291



HAYKOBI ITPOEKTH KAPE/IPH KY/IBTYPOJIOT'II
MAPIYIIO/IbCBKOI'O JEP)KABHOI'O YHIBEPCUTETY

«BIIKPHUTA HAYKA /1JI1 CUCTEMH BUILIOI OCBITHU YKPATHU»
OPEN4UA B MAPIYITOJIbCBbKOMY JEPYKABHOMY YHIBEPCHTETI

B MapiymosscbkoMy ep:KaBHOMY VHIBEDPCHUTETI, Bif 2023 p., PAIIOE
npoektHa komaHza  OpenqUA. IIpiopuTeTHUM  HampsIMKOM €
BIIPOB3/DKEHHS IEPEIOBUX IMJIXOAIB Ta pO3pobJieHHS e(deKTUBHUX
MeXaHi3MiB OI[iIHIOBaHHS HAyKOBOi POOOTH CTYAEHTIB i BHKJIA[adviB.
JisypHICTD KOMaH/IN KOOPAMHYETHCS TUPEKTOpKo0 1]eHTpy MikKHApomHOi
ocBitH, noreHTKoo IpuHoo CiKOPChKOI0, KAHAWIATKOIO HAYK 3 JEPKAaBHOTO
VIOPaBIiHHA, [IOIEHTKOI Kadenpu KysbTyposorii  MapiynosibebKoro
JIep?KaBHOTO YHIBEPCUTETY.

IIpoextHa rpyma xadeapu KyJbTypoOJIOTil y CKJIaAl KOMaHIU
MapiynoJibChKOro JIEpKaBHOTO YHIBEPCUTETY:

IIpodecopka IOmia Cabagari, TOKTOpPKAa KyJIBTYPOJIOTii, 3aBifyBauka
kadenpu xkynpTyposiorii M/TY.

Acmipantr €Bren I'op0, 3mo0yBau apyroro poky HaBuaHHs 3a OHII
«Kynpryposorisi», 3ampomeHuii pocmigauk  ®Ppanmysskoro IlenTpy
Hocraimxkens B I'ymanitapuux i Comianpaux Haykax (CEFRES).

IMIIEMEHTAILIA ITPOEKTY B MY
Ipuna Cikopchka,
dupexmopxa Llenmpy mixcHapooHoi oceimu Mapiynoascbko2o
JdepicasHo2o yHisepcumemy

ITixi mpoekra:

» CHpUSAHHSA HaIiOHAJIBHIHN pedopmi y cdepi BigkpuToi HAyKH 11

MOJIEPHI3AIIil CHCTEMH BHIIO1 OCBITH Ta EBPOIHTETpaIlil IJIAXOM
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MiITPUMKHU 3MiH JI0 3aKOHO/IAaBCTBA HA OCHOBI OPraHi30BaHOTO
HAI[iOHAJIBHOTO KOHCEHCYCY;

» BIIPOBAXKEHHS iCHYIOUMX ITePeZIOBUX ITiZXO/IIB Ta PO3POOIEHHSA
pekoMeHamiil i MexaHi3MiB 711 pepOpMyBaHHS OIiHIOBAaHHS
HAYKOBOI JisJIBHOCTI 1 TpiopuTesamii BiZKpHUTOI HayKH Ha
HaIlIOHAJIBHOMY pIiBHI mif yac gep:kaBHOI arecramnii 3BO Ta
OIIHIOBAHHS HAYKOBUX IIPOEKTIB;

» CHpUAHHA IHCTUTYHINHIN pedopmi y cdepi BiIKpUTOi HAyKH Ta
BIOCKOHAQJIEHHS OI[iHIOBaHHA Hayku y 3BO nwiaxom
PO3pOo0bJIeHHS Ta MiJIOTyBaHHS BiIMOBIHOTO iHCTPYMEHTAPIIO.

KoHcopuiym Ipo€ekTy:

Hamionanpauii yHiBepcuter «JIpBiBechbKa IlosiTexHika» KOOpaUHATOP
HPOEKTY

Hamionanpauil TexHiuHUN yHiBepcuteT «KUIBCHKMI MMOMITEXHIYHIN
imcrutyT im. I.Cikopchroro»

Hamionanpauil ropuanaHui yHiBepcuTeT iMeHi fIpociaBa Myzaporo

HartionanpHu# GOH/, TOCTIIKEHD YKpaiHU

BepasHchkUil nep:kaBHUH [1eIarOTIYHUN YHIBEpCUTET

MapiynosibCchbKui Iep>KaBHUN YHIBEPCUTET

TepHOMNIBCHKUY HAIOHAJIBHUN MeOUYHUE yHiBepcurer im. L
TopbaueBchkoro

I'O «InHOBamifHUY YHIBEpCUTET»

I'O «IHCTUTYT BiZKpUTOI HAYKH Ta iIHHOBAIIH»

MinicrepceTBo OcBiTH i HAyKH YKpaiHu

Hendrcpkuii Texuiuamii yaiBepcurer (Hinepianam)

«EnexktponHa iHdopMmartis s 6i6miorek» (EIFL, Hinepiaumn)

Binpauti yaiBepcuret bproccess (besbris)
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€BpoIerichbKa pajia 3100yBaviB HAYKOBUX CTYIIEHIB Ta MOJIOAUX BUEHHUX
(Bespris)

JIobnsacepkuit yHiBepcuTeT (Cr10BeHisn)

Menvunuii 1ieHTp YHiBepcuTeTy AMcrepzama (Hineprauan)

AcorifioBaHi napTHEPH:

BI'O «Ykpaincbka 6ib6stioTeuHa acoriamis»

MinicrepcTBo ocBiTH, Hayku Ta criopty CiioBeHii (CitoBeHis)

IentpasnpHa TexHiuHa 6i6rioTeka yHiBepeuTeTy JIto6saau (C1oBeHisn)

Hinepianjceka opranizarnis HayKoBUX soctimxensb (Higepaanmm)

3axoau NPOEKTY:

CiueHp 2024p. crapToBa Hapasa, Kuis

VYrona — mianucasa, OTpUMAaHO MEPIITUHA TPAHII

CrBOpeHa CTOPiHKA ITPOEKTY

MobGimpHOCTI 70  JlendPTCHhKOTO  TEXHOJIOTIYHOTO  yYHiBEPCUTETY
(Higepsianan) ta BibHOTO YHiBepcuTeTy Bproccess (Bemnbris), B3sIu ydacTb
Ocran boauk ta Osnpra 3axaposa.

306ipKa 10CBiJly KOKHOTO IMapTHEPa

IIpoBesieHo 2 BebiHapu 3 GOPMYBaHHS KOHCEHCYCY INOZO BiAKpHUTOI
HAyK{ HalliOHAJIbBHOMY PiBHI

Pospobiieni pekomenarii (P11 3)

Work packages (poGoui makeTu NpoeKTy):

WP1 Project management and coordination

WP2 Knowledge transfer (Training workshops)

WP3 Supporting legislation amendments to foster National reform on OS
(Draft Law of Ukraine amending legislation on national open science policy)

WP 4 Prioritizing OS at the National level (Recommendations for the
implementation of CoARA principles in the policies and practices of

evaluating projects by National funders)
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WP 5 Prioritizing OS at the institutional level (Training workshop on the
OS/  RA institutional toolkit for pilot HEIs, international feedback and
coordination session in UL)

WP 6 Impact and dissemination (National and institutional level)

Kozken PII mae sinepa.

ILnian gii:

O3HANOMUTHUCH 3 MPOEKTHOIO 3aSBKOI0, HOPMATHBHO-IIPABOBOI0 0a3010
Ta IpoOJIEMHUME MUTAHHAMU Bigkpuroi Hayky B Ykpaii Ta €C ( CoARA,
RA)

YuacTh B MPOEKTHUX OHJIAWH 3aX0/1aX, 3yCTpidax, 00rOBOPEHHX

Po3pobka 1os0keHb, IHCTPYMEHTApil0 Ha YHIBEPCUTETCHKOMY PiBHI
(Institutional toolkit for OS implementation and RA advancement) 1
Oepe3Hs062025

VYuacrs B mpoekTHUX 0d(IaliH BOPKIIONaX, KOH(GEPEHITIAX

Ilnan jmucceMiHamiHUX 3axXO/[iB Ta AaKTHMBHOCTEH Ha IHCTUTYI[iIHHOMY
piBHi (iH}O PO MPOoEKT Ha mMyOivHMX 3axogax M/1Y)

MixknpoekTHa criBrpans (B3aeMHi/CyMiCcHI 3aX0/I1 TOTOYHUX IIPOEKTIB
MAY)
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BicHuk MapiynonbcbKoro Bulletin of Mariupol
AEPKUBHOrO YHIBEpPCUTETY State University

Cepisi: ®inocodisi, KynbTypooris, Series: Philosophy, culture studies,
couionoris sociology

IIpo :xxypHaux

Buganus «Bicauk MapiynoJ/ibCchbKOro aep:kaBHoro yHisepcurery. Cepis:
®disocodis, KyJabTypOJIOTifA, COL{iOJIOTisi» CTBOPEHO 3 METOI BHCBITJIEHHS
aKTyJIPHUX IHUTAaHb KYJIBTYPOJIOTii, ¢isocodii, MUCTEITBO3HABCTBA Ta COIIOJIOTII.
Po3rismaroThesl OCHOBHI acHeKTH BUTOKY JIIOCHKOI AYMKU y PI3HHUX Mopaycax ii
MIPOSIBY, aHAJIIBYIOTHCS MPOOJIEMH €THOKYJIBTYPHOI iZleHTHdIKAIIi] Ta €BpOiHTErpaIiii,
cyqacHoi ¢iocodil KyIbTypH Ta MUCTEITBA.

TeMaTuKa mMyO KA

Ha cropiHkax BuAaHHA MyOJIKYIOTBCS HAyKOBO-TEOPETHUYHI Ta IPAKTHYHI
Marepiasy 3a HaCTYITHOIO TEMATHKOIO:

- aKTyaJIbHI IUTAHHA KYJIBTYpOJIOTii, pisiocodii, MUCTENITBO3HABCTBA TA COIIOJIOTII,
IHTEeJIeKTYyaJIBHOI iCTOPIii;

- KDUTUYHE MHCJIEHHSA B OCBITi: (itocodchka, KyIbTYPOJIOTiUHA Ta
COIII0JIOTIYHA TTapaiurma;

- 0c0061BOCTI QYHKITIOHYBAHHS KYJIBTYPHOTO IIPOCTODY;

- KOJIEKTUBHA iIEeHTUYIHICTh Ta icTOpUYHA ITaM ST

- KyJIBTYPHI Tpajumii Ta iHHOBAii;

- HOBI OCBITHI CTpaTerii: JIOKaJIbHi Ta r7106a/1bHI KOHTEKCTH;

- nutaHHA popMyBaHHA iHPOPMAIIHOI KyJIBTYpH 0COOMCTOCTI;
- MI>KOCOOHCTICHA Ta MI’KKYJIbTypHA KOMYHIiKaIlil;

- Mpo6JyIeMy €THOKYJIBTYPHOI iZieHTH(IKAIIi] Ta €BpOiHTerpaliii.

OcHOBHa KOHTAKTHa 0c00a
Ousbra OsiekcanzipiBHa JleMiziko K.i.H., IONIEHT, BiITIOBiTa/IbBHUI CEKpeTap
Tenedbon
(050)016-72-17
visnyk-culturology@mu.edu.
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Hayxoee sudanms

OEHOMEH KVYJIbTYPU IIOCTTJIOBAJII3MY —
ITIOBOEHHI CBITU TA KYJIbTYPHA TEMOKPATIA

30ipKa HayKOBUX MaTepiaJTiB

V MixkHapoZgHOI HAyKOBO-IIPAKTHYHOI KOH(EPEHITil

3aranpHa pefakiis: Cabamam HO. C.

Penakmisa: Auxoscbkuii C. B.

Maker Ta BepcTka: ukoBchkuii C.B.

®eHOMEH KYJIBTYPH IOCTIJIO0ATI3MY: IHOBOEHHI CBITH Ta KyJIBTYpHA

neMokpariga: 30ipka Hayk. marepian V MixkHap. HayK.-IIpakT. KOHQ.,

27 JIUCTOIL., 2024p. / Yka.:Cabamam 0.C., Aukorchkuii C.B. Kuis : M/TY,
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